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Preface
Shin’ichi Murata, Stefano Aloe

The present volume The Reception of East Slavic Literatures in the West and the
East summarizes the outcome of the international conference of the same name,
organized by the University of Venice, the University of Verona, and the Sophia
University of Tokyo, and held at the University of Venice on March 2-3, 2023,
with the participation of prominent Slavists from around the world.

The idea of organizing an international conference and publishing a volume
on the reception of East Slavic literature was born on the initiative of S. Murata
with the collaboration of S. Aloe and M. Weisskopf. Itis a project which the Japan
Society for the Promotion of Science (JSPS) has supported. Professor S. Nonaka
from the Saitama University in Japan also contributed to our project and support-
ed us in inviting two Ukrainian researchers, for which we express our gratitude.

In the original plans, the theme of the conference was the adaptation of Slavic
cultures and literatures in the West and in the East as a whole. As a result of careful
discussions including E. Dobrenko and A. Farsetti, Slavists from the University
of Venice, which we chose as the conference venue, the final topic of the scientif-
ic meeting was determined as expressed by the title of this volume. Despite the
difficult international situation, thanks to the conceptual and practical support
of Slavic representatives from the University of Venice, the University of Verona,
and the Sophia University of Tokyo, we could successfully hold an international
conference on comparative Slavic studies. There were discussed interesting topics
and perspectives of analysis for world Slavic studies, which are necessary above
all in this most difficult period for Eastern Europe.

We would like to express special gratitude to those participants who came
with difficulty from Ukraine, unhindered by their courage and love for science
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and culture, regardless of the ongoing war. At the same time, we regret that no
participant from Belarus and from the Russian Federation could attend the con-
ference. We are well aware that the absence of Russian and Belorussian scholars
constituted a significant gap for the conference and, moreover, for this volume.
We are also aware that such alack might appear to be a deliberate choice of the or-
ganizers: this was not the case. We editors of the present volume are both lifelong
specialists in Russian literature (and burning with passion for Russian studies), as
well as interested in Belarusian culture and literature without being specialists in
it. So, it is very important for us to make it clear that this situation was produced
against our will and that we are firmly in opposition to any form, direct or indi-
rect, to so called “cancel culture.” It is a fact that one finds oneself in the present
situation organizing scientific conferences under conditions quite similar to those
of the Cold War, with difficulties of various kinds that would have been unthink-
able only two years ago.

In the face of such difficulties, it was our aim as organizers of the conference,
and later as editors of these proceedings, to make sure that Russian literature was
nevertheless adequately represented. And we are convinced that we have suc-
ceeded. As far as Belarusian literature is concerned, we were only able to obtain
one contribution, which was, nevertheless, of an excellent standard and of great
significance. We tried to make the volume balanced and rich in all its compo-
nents, as well as in the alternation of its three working languages: English, Rus-
sian, and Ukrainian.

Undoubtedly, the reception of Russian literature in the various parts of the
world has and has had a much greater historical importance than that accorded
to the other two East Slavic literatures. Which should not lead to the mistake of
considering Belarusian and Ukrainian literatures as irrelevant in an international
context. Furthermore, the study of cross-cultural processes, translations, fashions,
and exchanges between literary settings, which is the favorite object of compara-
tists, demonstrates that not only are there no objectively “secondary” phenome-
na in this field, but also that internationally little-known literary experiences can
provide the analysis with vivid patterns of general trends, and at the same time,
can offer great surprises thanks to their original features. In the last few decades,
many prejudices have declined in regard to Ukrainian and Belarusian literature,
which have been studied and known more extensively even outside their respec-
tive countries. This is enabling an appreciation of historical literary movements
and works that deserve to be contextualized within the larger framework of mod-
ern and contemporary literatures in an intercultural perception.

The goal is to break out of traditional patterns, which are national (nation-ori-
ented) and often self-referential (i.e., uni-directional), and to reevaluate literary
and cultural phenomena in their multicentric dynamic osmosis. That brings to new
understanding of the center-periphery, urban-rural, imperial-national, state-re-
gions dialectics. Only avoiding established patterns makes possible a full appre-
ciation of the so called “secondary” (i.e., not “mainstream”) literatures. At the
same time, being able to abandon the tag of “exotic” when approaching cultural
phenomena far from our horizon is also a good practice which allows us to see
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different receptions of the same event in parallel: that is what the present volume
highlights with its “apparently eccentric multicentricity.” Moments of the history
of Chinese or Japanese reception of Soviet socialist realism, for instance, could
be interpreted as “exotic” by a European or an American public, as well as the re-
ception of a Russian novel in Fascist Italy which could also be labelled as “exotic”
by the Chinese, American, or even Russian public. But an exotic reading would
lead to downgrading these phenomena in the readers’ perception to “secondary,”
which is what they are not. An open, modern viewing, such as the present vol-
ume offers, puts different experiences of reception in parallel, they all are part of
a unique cultural framework, and they can help scholars to better understand lit-
erary and historical processes as if in a mirror.

We the editors have had the opportunity to gather twenty-one brilliant articles
on the reception of the three East Slavic literatures throughout their history in very
distant cultural and geographic regions of the world: Asia (Japan and China), and
Europe (in particular Italy and Poland). The result is original, but far from exotic.

In view of the above, the sole criterion we have considered for the format of the
articles was chronological, not spatial: the book is divided into three quite equal
parts, corresponding to the historical frames of notable literary phenomena: “East
Slavic Literatures from Classics to Modernism” (Part I), “Soviet Encounters and
Stalinist Canon” (Part II), and a third part devoted to contemporary literatures
(“Reception of Modern East Slavonic Literatures”).

To summarize: the topic of the perception of Eastern Slavic cultures in the
world, or rather, in the West and in the East, is extremely relevant, interesting,
and significant, since the world sometimes forgets the importance of the percep-
tion of the regional aspects of the culture. Those who are aware of the critical sit-
uations of the planet and of all the whole humanity need to develop their studies
on regional cultures.

And it is important that Slavists from different countries and continents took
partin our scientific meeting and reported on a topic that has rarely received wor-
thy attention until now. These are the receptions of Russian, Ukrainian, Belarusian
literatures and cultures in interaction with European and Eastern cultural process-
es, in particular in the modern and contemporary world. The presented materials
and theses contribute greatly to amplify our knowledge of these processes, not
only thematically, but also methodologically.

It is with this spirit and desire that we decided to organize the conference, hop-
ing for tangible results. With this collection of articles, we are proud to announce
that we have achieved our goal.

In conclusion, we would like to thank all those who made a report at the
Venice conference and all the authors of this volume for their active participa-
tion in our project. Our project has just begun with this book: with the hope of
a quick resolution of the global problems of the world resulting from the acute
situation of Ukraine and Russia and to foster a feeling and desire to develop a
culture of peace and mutual dialogue between diverse cultures. Everyone who
has the will to develop the world’s literary and cultural heritage has the power
to effect change.
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East Slavic Literatures from Classics to Modernism






XyOooXKHA peuenuia obpagsiB YKpaiHu Ta yKpaiHuiB y
nosicTi M. Torona Tapac bynbba
(nepwa pepakuia 1835 p.)

Oabra Hikoaenko

Iosicts Tapac Byiv6a Mukoan Toroast € OAHHM i3 HaMOIABII AMCKYCIHHIX
TBOpiB ImucbMeHHHKA. [e moyacTi 06yMOBACHO THM, 1JO TOTOAIBCHKHIL TEKCT Bi-
AOMHI1 Y ABOX peaakiisix — 1835 poxy (nepma pepaxuis) i 1842 poky (apyra pe-
AQKIIis), MiXK SIKUMH BiAGyAOCS He AmIe 6araTo TOAiit y XHUTTi aBTOpa, a i 3MiH y
HOTO CBIiTOTASIAI Ta PO3YyMiHHI MUCTeIIbKOTO IIOKAMKaHHA. Lleit TBip Ak cripaBxHiit
AiTepaTypHHUI LIEACBP 3AAUILNAE IMUPOKUM IIPOCTIp AAS IHTEpITpEeTALliii Ta OCMHC-
A€HHS MOTO B Pi3HUX HallpAMKaX.

Y aiteparyposnabcTi XX-XXI cT. cpopMyBaucs pisHi MAXOAM IOAO TPAKTY-
BauHs Tapaca Byav6u. AOBOAI IIOITYASIPHUM € HAIIOHAABHUIH MAXIA AO TBOPY, IO
CIIOHYKAa€ AO aHAAi3y MOT0 HalliOHAABHOI OCHOBH Ta HALliIOHAABHOI iAGHTHYHOCTI
M. Toroas, skoMy A0BeAOCs $OPMYBATHUCS I IIPAITIOBATH B YMOBAX Pi3SHUX KYABTYP-
HUX i CYCIIIABHUX AMICKYPCiB. BoaoprMup 3BHHAIBKOBCHKUE y MOHOTpadil Taiina
HAYUOHAALHOT Jy Uit CAYIITHO 3a3HAYHB, IO IIPOHAEMa HAIliOHAABHOTO Y TBOPYOCTI
M. T'oroAst HeBUIIAAKOBO aKTyaAi3yBaAacsi B AOOY POMaHTH3MY, SIKHFI CTaB BHSBOM
HaIliOHAABHO-BU3BOABHHX PYXiB i CTpeMAiHb IIOHEBOACHHUX HapOAiB. AOCAIAHUK
3ayBaxkuB, o B Tapaci Byiv6i micbMeHHHUK BIATYBaB «BHYTPILIHIO IPHIETHICTD
AO YKpaiHCBKOT icTOpii» i «A0 60pOTHOU HalliOHAABHUX cTepeoTuriB> (3BUHAL-
xoBckuit 1994). YOpiit Ayupkuit y kuwkni Cmpadnuymeo Muxoau Tozoas, 3na-
no20 sx Hixoaati Tozoas mopymus nmpobaemy “Toroas i immepis,” 3a3HauuBIIH, 0
ykpaiHcpkicTs M. Toroas BusBAsiracs He AxIIe B HOTO YKPaIHCBKOMY IIOXOAXKEH-
Hi, a f «yKpaIHCbKOMY GaueHHi>, siKe AOCAIAHHK PO3TASIAQE SIK CBITOTASIAHY Ta ec-

Olga Nikolenko, Poltava V.G. Korolenko National Pedagogical University, Ukraine, omnicolenko@gmail.com,
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TETUYHY KaTeropiro, o BUABHAACA B 6ararbox TBOpax MuchbMeHHUKa (Ayrpkuit
2002). FOaist Insayx y monorpadii Performing Hybrid Identity aocaiauaa Aisab-
BaroMy POAb YKPAiHIIB y CyCIIABHOMY XXHTTi TOTO 4acy. AOCAIAHUIIS BUCAOBHAA
1ikaBy AyMKYy 1po Te, o M. Toroab nepersopiosas BaacHy “ribpupnicts” (To6T0
3B'30K i3 YKpaiHOI0 i BOAHOYAC BUMYIIEHY ALABHICTD B yMOBax iMmepii) Ha 3aci6
kyasryproro cipotusy (Ilchuk 2021). Epita BosiHoBCbKa B cBOiit mpari Mukoia
Tozoav: mixne ykpaincokum i pociticokum HAYIOHAAIZMOM TIPOAHAAIZYBAAA CITAAIIU-
HY IMCbMEHHMKA B KOHTEKCTi PO3BUTKY HallioHaAi3My Ta iMnepiaaismy XIX cr., a
Takox [oroaeBe 6adeHHs pOCIfICHKO-YKPAIHCHKOTO KYABTYPHOTO IIOIPAHUYIS SIK
“30Hu Hap3BHYaiHOI HanpyskeHocTi” (BosHoBcbka 2013).

ITTe oanH npoaykTHBHMI MiAXiA AO TBOpYOcTi M. Toroast — XxpucTUSHCHKUH,
SIKAM AO3BOASIE PO3TASIAATH CITAAIIMHY MUTILISL B KOHTEKCTi HOTO PeAiriiHO-AyXOB-
HHUX ITOIIYKiB, O TPUBAAH IIPOTSATOM YChOTO KHUTTS. AMUTPO YrnKeBChbKUH y CTaT-
Ti “Mukoaa [oroas (Ha masixy oo BiuHOi kpacy)” BUSHAYMB XPUCTHAHCHKY OCHOBY
ceitorasipay M. Toroaa. Ha aymxy A. Hmxescbkoro, M. Ioroab Bxxe y CBOIX paHHIX
TBOpAx Bia06pa3uB 60poTbby A06pa i 342 3 060B’I3KOBOIO IEPEMOTOIO0 AOODa, a Y
OiAbIn i3HIX TBOpax, 30KpeMa B Tapaci ByAv6i, BiH BUCAOBHB HEOOXiAHICTb 3aXUCTY
BipH i1 6aThKIBIMHY, O 6YAK AAS HBOTO abcoatoTHIM A06poM (Ymxescpkuit 2009).

ITaBao Muxep y nipaui Anocmoascoxuii npoexm Muxoau Tozoas (cnpoba pexon-
cmpyKyii) 3apOTIOHYBaB HOBY BepCil0 MMChMEHHHIIBKOT Ta MHCTELIbKOT AOAI M.
Toroas. ITomyku Bora, Ha aAymxy I1. Muxeaa, CympoBOAXKyBaAUCS MeCiaHChKH-
Mu cTpeMaiHHAME M. Toroas, #oro nparHeHHsIMH 3MiHUTH CBiT Ha Kpame. Tomy
KO>X€H FOT0 TBip MiCTUTH II€BHE MMOBYAHHS Y1 IPUKAAA AASL CYIACHHKIB B ACIIEKTi
xpucTusHCchKoi etuxu (Muxep 2004).

TINonpu 3HavHy KiAbKicTs mparis Ipo M. Toroas, nepura pepaxuis Tapaca Byav6u
1835 poxy He YacTo cTaBaAa MPEAMETOM A€TAABHOTO aHAAI3Y, OCKIABKH yBara A0-
CAIAHHKIB 6yAa GiAbIe IPUKYTa A0 APYTOI peaaxiiii TBopy 1842 poky. Yrim, epura
PeAaKIIis Ma€ CaMOCTilHe 3HAY€HHS, OCKIAbKY LI€H TBip 6yB BMillleHUI aBTOPOM SIK
HeHTpaAbHUity 36ipKy Mupzopod (1835). Tlosicts Tapac Byavba y nepuriit pepak-
1Iil MiCTUTD IIKaBUI MaTePiaA AASL CTIOCTEPEXXEHHS HaA KaTeropiaMu “HarionaAb-
He” i “XpUCTHSHCBKE ) I[0 OPraHiYHO IIOEAHAHI aBTOPOM Yy PO3IIOBIAL PO icTOpio
YKpalHCBKOTO KO3aLITBa, sIKe 0OCTOI0BAAO CBOE IIPaBO HA CAMOCTIMHe iCHYBaHHS
i xpucTHAHCBKY Bipy. Y 3B'3Ky 3 THM 00'€KTOM HAIIOI CTATTi € MepIla peAaKIyis
nosicti Tapac Byav6a 183S poky, a TakoX TBOpYa i HayKoBa AlsiabHicTh M. Toroas
novaTky 1830-x pokiB sk AOCAiAHMKA POABKAOPY, YKPAIHCBKOI Ta EBPOMEHCHKOI
icTopii, 1110 3HAMIIAO BIAGHTOK Y MOTO Iparpsix, omybaikoBaHux y 36ipkax Mupzo-
podiApabecku (06uaBi 1835 poxy). [TpeaMeTOM HAIIOTO AOCAIAXKEHHS € XYAOXKHS
peuenist M. Toroaem 06pasis YkpaiHu Ta yKpaiHIliB y Iepmiit peAaxiyii mosicTi
Tapac Byavba 1835 poxy. Ha Haury AoyMKy, mepiia peAaxilis MoXXe AATH ySIBACHHS
IIPO IIOYaTOK icTOpuyHuX CTYALN M. ['oroas ta iioro mocaipoBHe I cUCTeMHe KyAb-
TyPHO-eCTeTHYHe OCMUCAEHHS TeMH KO3aIITBa, i upIIe — TeMU YKPaiHM 3aTaAOM.
XyA0KHS pererniist 00pasy YkpaiHu Ta yKpaiHIfB y Hmepuiit pepaxuyii nosicri Ta-
pac Byavba 1835 poky AOCAIAXKYETBCS B iCTOPHYIHOMY, POABKAOPHOMY, Midoroe-
TUYHOMY aCIIEKTaX, SKi AOIIOMAararoTh pPO3KPUTHU 6aI'aTOBI/IMipHiCTb miaxopy M.
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Toroas A0 yxpaiHChKOI TeMU B KOHTEKCTi B3a€MOAIL peaAisMy Ta poMaHTH3MY B
AiTepaTypi TOro 4acy.

OaHak IIepII Hi>k MH PO3IIOYHEMO AETaABHUE PO3TASIA IIEPINOi peAaKIii IoBicTi
Tapac Byavba 1835 poxky, 3BepHiMOCst A0 cTarTi ripo M. Toroas ykpaincpkoro aire-
paryposHasus Cepris Eppemosa “Mixx pAoma aymamu” (1909). Y wiit crarti C.
€{peMOB 3raayBaB IIPO CBOE OCOOKCTe BpaKeHH Bip pounTanus Tapaca Byae-
6u: «[ ... ] micast kumwkxu [oroas Bepie s mo4ys ce6e cuHOM pipHOT 3eMai, 3 Ta-
paca Byav0u 3amasa MeHi B AyIIy Hepia ickpa HaIfiOHAABHOI CBIAOMOCTI, AO SIKOI
TOTiM iHIIi ABTOPH AOAQBaAM Bike TiAbKH HOBOTO xapy» (Edpemos 2003, 19).
C. E¢peMOB BUCAOBHB BAACHY peLielLito BiaAomux cAiB M. [oroas mpo “aBi Ay’

Y Toroas, 6esnepedHo, OyA0 ABI AyILi: yKpaiHcbKa i pociiicbka. OAHa — MOAOAR, CBi-
K4, OBisSTHA YapiBHUMH CMIOMMHAMY i TIOETHYHUMH MPisIMH IIPO AAAeKMH, MUAUI
ceplieBi piAHMIT Kpail; APyra — CTapeda, XOAOAH], CYBOPA, 3 CAY>KOOBUMU 3aMipaMy,
3 HAAMIPHUM 3BeAMYeHHAM 0QilliaAbHOI Aep>KaBHOCTi ... OAHA, IO 3HAXOAMAA SC-
Kpasi ¢papOu i M'SIKUIT FOMOP AASL YKPATHCBKOTO SKUTTSL, | APYTa, 110 XOAOAHHM O¥deM
catupu 6uaa 1o “paceitckoit rHycHOIt peiicTButeastoctu” (Edpemos 2003, 20).

AiTepaTyposHaBellb 3aBepIIyE CBOIO CTAaTTIO BUCHOBKOM: «Ioroab — moxe,
HE3aAeXHO BiA CBOIX 3aMipiB Ta 6a>kaHb, HECBIAOMO AASL cebe CaMOro — CTaB OA-
HHM i3 epIMX MOTOPIB HAIIOTO HalliOHaABHOTO pyXy>» (Edpemos 2003, 31).
C. EppemoB cAyIIHO 3ayBa>KUB, IO TeMa YKPaiHH i yKPaiHCHKOTO KO3AIITBA € OA-
Hiero i3 MaricTpaabHEX y TBOpYOoCTi M. Toroas. Bona nikaBuaa fioro He Auie B
acrekri ciMeitHoi ictopii (apsxe ioro pasexwit npamyp Ocran Toroas 6ys rern-
manoM ITpaBo6epexHoi Ykpaitu), ase i B acrexTi icTOPHYHHX T eCTETUYHHX M1O-
mykiB MuTiis. Sk Biaomo, M. Toroas He OyB mepInoBiAKpuBadeM TeMu YKpaiHu
Ta yKpalHCHKOrO Ko3anTsa. Ao HbOrO 10 TeMy po3pobasiB Ax. BaiipoH y moemi
Masena (1818) Ta iHmi MUTIi. AAe came 3aBASIKH M. T'oroaro 11 TeMa oTy>KHO
3a3By4aAa y CBIiTOBIM AiTepaTypi.

ITy6aixanis 8 1831 p. 36ipku Bewopu Ha xymopi 6irs Aukanvku mpuHecaa M.
ToroAto IOIyASIpHICTD SIK aBTOPA YKPAIHCHKUX IIOBIiCTe, y IKMX 00pasu YKpaiHu
Ta YKPAiHIIB OyAN 3MaAbOBaHI B POMAHTUYHOMY 3abapBAeHHI. Bixe cysacHuku
[IMCbMEHHHKA BiA3HAYHAM JKHTTEBICTD i BOAHOYAC IIOETHYHICTD YKPATHCHKHX 06-
PpasiB i TpaAuLiii, iXHil 3B’ A30K i3 OABKAOPOM.

O6pas Bakyan, sIKuit 3AaT€H OCIAAATH CAMOTO YOPTA i He MOOOSIBCS MOIIPO-
cutH yepeBndku A koxanoi Oxcarn (Hiu neped Pizdsom), HapireHHI puca-
MH YKpalHChKOTO KO3aKa — (Qi3sM4YHa i MOpaAbHA CHAQ, CMiAMBICTb, BiAAQHICTD,
L[iA€CITPSAMOBAHICTb.

BoaHouac pasom i3 Baxyaoro B mosicts Hiu neped Pizdéom ysiiimiaa i 6iabim
IIIPOKA — ApaMaTHJHA — TeMa 3amopo3abkoi Ciui, sxy aiksiayBasa Karepuna IL
Bakyaa norpanus A0 maaalfy napurii pa3oMm i3 kozakaMu i cTaB CBiAKOM iXHix A0-
KOPiB Ha appeCy MPaBUTEAbKU:

TTomuayii, Mamo! 3adeM rybuurs BepHsiit Hapoa? Yem nporuesuan? Passe aep-
JKAaAU MBI PyKy IIOTAHOTO TaTapHHA; Pa3dBe COTAAIIAAUCH YeM-AHOO C TYPUHHOM;
pasBe H3MEHHAH Tebe AeAOM HAH IIOMbIIIAeHIEeM? 3a YTO XX HeMHAOCTB? ITpexae
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CABIIIAAY MbI, YTO ITPUKA3bIBACHIb BE3A€ CTPOUTDH KPEIIOCTH OT HAC; IIOCAE CABI-
IIAAH, YTO XOYelllb IOBOPOTHTD B KApaOMHEPBHI; TEllePh CABIIINM HOBbIE HAIACTH.
Yem BUHOBATO 3amOPOXKCKOe BOMCKO? TeM AH, UTO IepeBeAO TBOIO AapMHIO Yepe3
TTepeKor 1 TOMOTAO TBOUM reHepasam nopy6ars kpsvues?.. (foroab 20093, 132).

Aireparyposnasens IOpiit Bapabam y mororpagii Bubpani cmydii. Ckosopoda.
Tozoaw. Ilesuenko (2006) mucas:

Y Toroas Hemae 3amuayBanus Iletep6yprom. [ ... ] PosBuTok roroaiscpkoro o6-
pasy IMIIepChKOI CTOAUIT A€ BiA [ ] ¢danTacMaropii HivHOrO ‘HeTeM6ypra’, mo
BiAKpHUBCS Bpa)keHOMY 30pOBi KoBaAs Bakyan, i AaAi — A0 MiCTHYHOTO Xaocy, Ae
BCe AMXa€ OMAHOI0, OAXKEI0, AO )KaXAMBOI 3aTaAKOBOCTi MiCTa-paHTOMa, B IKOMY
BAapaproe yoprisas... (Bapa6am 2006, 398).

Yuraui TBopy M. Toroast Hiu neped Pisdeom 6yan A06pe o6isHaHi 3 icTopiero,
i1iM 6yao BiaoMo, o B 1775 p. Buitmos Maripect Karepunu IT O6 ynuumosncenuu
3anopoxcckoii Cenu u 0 npunucaenuu onoti x Hosopoccuiickoii eybepruu. Lle 6yan
TEeMHi JacH AASl YKpaTHChKOro Ko3anTea. O cTaHHil KOMOBHI OTaMaH 3aItop03bKOi
Ciui ITerpo Kaannmescokuit (1691-1803) 6yB Toai 3aapemToBanmuil i BiAlpaBae-
HU Ha 3acAaHHS B COAOBEIbKHIT MOHACTHP, Ae BiA6YBaB ITOKapaHHs IPOTATOM
25 poxkiB (HiCAﬂ SIKUX BUHIIOB Ha CBOOOAY, npoxuB Ha CoAOBKax Ime 2 pokH i 1mo-
mep y Bii 112 poxis).

Y manidpecri Karepunu I1 O6 ynuumonceruu 3anopoxccioii Ceuu... 6yA0 CKa3aHO:

Ms1 BocxoTeAr upes cue 06bsIBUTD BO Beeit Harmert MiMmepuu k 061ieMy H3BeCTHIO
Hamriv Bcem BeprOnoaAaHHBIM, 4T0 Cedb 3amopoxcKasi B KOHEI] yKe paspyIieHa, co
ucrpebaeHreM Ha GyayILee BpeMst M caMoro HasBaHust 3aropoxckux Kosaxos [...]
couar Ml ce6s1 HbIHE 00sI3aHHBIMUA npea borowm, mpep imnepuero Hamero u npep,
CaMBIM BOOb11je 4eA0BeuecTBOM paspyuuts Cedy 3amoposxckyro u nms Kosakos, ot
OHOJ 3aMMCTBOBAHHOe | ... | HeT tenepb 6oaee Ceun 3arIOPOIKCKON B IOAUTHIECKOM
ee YPOACTBe, cAeAOBaTeAbHO e u Kosakos cero umenn (O6 yruaroxennu 190).

M. Toroaps nocrasus cobi 3a MeTy He AUIIIe BIADOAUTH Ha3By 3armopo3pkoi Ciui,
aAe i ii cAaBHY icTOpilO, ITOETUYHO OCIIIBATH AILSHHA YKpaiHChKUX Ko3akiB. Came
npoMy Oyaa mpucssiaeHa AisiabHicTs M. Toroast mepimoi moaosuan 1830-x pokis.

ITicas Buxopy Beuopis na xymopi 6ias Auxanvku Ha moyatky 1830-x pokis M.
Toroas i #ioro Apyr — icropuk Ta erHorpa¢ Muxaitao MakCUMOBHY MaAU HaMip
pasom npamosatr B Kuesi. 3a caoBamu I1. Kyaima, «M.A. MakcuMOBHY skeAaA
HOCTYIUTH Ha KAEAPY CAOBECHOCTH, a K [OTOAIO IIHCAA, YTOOBI OH HCKAA AASL Ce-
65 xadeapy Bceobmeit ucropun> (Bepecaes 1990, 160). M. Toroas cripasai xoTis
obiftHaTu nocaay B YHisepcuteri CBsitoro Bosoanmupa, ae Bxxe mparoas M.
Maxcumosud (A0 pedi, Bir 6yB nepmum pexropom KuiBchkoro yHiBepcutery).
Y amcri Bip 25 Tpasua 1833 poxy M. I'oroas nucas:

S Bocxmmaioch 3apaHee, KOraA2 BOOGPasKy, Kak 3aKUIAT TPyAbl Mo B Kuese | ... ]
TaM KOHYY 5l UCTOPHIO YKPAitHbl [ ... | M HaIMUIIy BCEOOIIYI0 HCTOPHUIO, KOTO-
POit, B HACTOSIIIEM BUAE €€, AO CHX IO, K COKaAeHHIO, | ... | aaxe u B Espore Her
(Bepecaes 1990, 161).
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Pasom i3 M. Makcumosudem M. Toroas 36upas yKpaiHChKi IicHI i TAH60OKO
BHUBYAB YKpaiHchKy icTopiro. Oanax M. Toroaso He cyanaocs npamosaru B Kuibcp-
koMy yHiBepcuTerTi, B 1834-1835 poxax BiH mo4aB IpaIjloBaTH B iHIIOMY 3aKAaAl
— Cankr-IleTepbypapkoMy yHIBepCUTeTI, Ae BUKAAAAB BCECBITHIO icTopito. Y TOM
gyac M. Toroab mpoAOBXKyBaB IIPaIlOBaTH HaA iCTOPi€I0 CepeAHIX BikiB, a TAKOXX HaA
XYAOXKHIMM TBOPAMH i CTAaTTSMH, B AKUX TeMa YKPaiHM Ta yKpaiHChKOTO KO3aI[TBa
OpraHivHO yBilIIAa B KOHTEKCT EBPOMNENCHKOI iCTOPil, KyABTYpH Ta AiTeparypu. LTi
CTyi misHie ckaaau 36ipxu Mupzopodi Apabecku (06uaBi omy6aikosani 1835 p.).

Ao 36ipxu Mupzopod ysiitmau ykpaitcski mosicti Cmapocsimcvki nominguxu,
Tapac Byavba, Biii, ITosicms npo me, 5x noceapuscs Iean Isanosuy 3 Ieanom Huxu-
$poposuqem. Y 36ipy Apabecku, OKpiM iHIMUX cTarest, OyAu BMimjeHi icropuani Ta
¢poaskaopHi mpani M. Toroast mpo Ykpainy: Ilpo maropociiicoki nicti, Po3dia i3
icmopuuno20 pomany Ta irmi. ¥ neit mepioa 6yau crBopesi rakox ¢pparmentr “TIpo
BuAaHHs IcTopil Maropociiichkux ko3akiB’, “Posaymu Masenn” Ta in. OTixe, 36ip-
ku Bevopu na xymopi 6irs Auxanvku, Mupzopod i Apabecku SIBASIFOTb OpraHidHy
1iAicTb 3 TOUKM 30py po3BUTKY i moranbaenust M. Toroaem o6pasy Ykpaiuu, sikuit
Ha0OyBaB BCe OIiABIIY 6araTOrpaHHICTD i pi3HOCIIPSMOBAHICTb.

3BepHiMO yBary Ha Te, mo 06pas kosaxa Ha uopti (Hiu neped Pizdsom) cBo-
epiaHo possunenuit M. Torosewm i B mosicti Tapac Byavba — Byanba mMae koHs,
sxoro 3BaTH YopT. YkpaiHChKul KO3aK, IKUM AiTa€ HAa YOPTI i MAKOPIOE 3eMHUI
i HeGecHuit IpocTip, — Le, Oe3mepeuno, MipOIOeTHIHUIT 00pas, B OCHOBY SIKOTO
MOKAAACHO Ka3KOBe i HApOAHO-IiCeHHe Ha4aAO, IO I[IAKOM BIAITOBIAAAO eCTeTHII
pomanTuamy. OpHax y Tapaci Byav6i ieit 06pas HaOyB i IHIIMX PHC — PeaAicTHY-
HUX, iCTOPHYHHMX, €MiYHUX.

Y aucri 6 rpyaus 1835 poxy M. Toroas nwucas mpo Ti 3MiHH, 10 BiAGYAMCS B
HMOTO CBIAOMOCTI 3a IIepiOA BUKAAAAHHS B YHIBEPCHTET:

51 pacnAeBaACsl C yHHBEPCHTETOM, U Yepe3 Mecsl) OILITh 6e33a00THbII KO3aK.
HeysnauHBI# B3o1IeA st Ha KadpeAPY U Hey3HAHHBIN CX0Xy ¢ Hee. Ho B 9111 moaTo-
Pa roaa — TOABI MOETo OeccAaBusl, IOTOMY 4TO Ofliee MHEHHE TOBOPUT, YTO 5 He
32 CBOE AEAO B3SIACS, — B 9TU [IOATOPA TOAQ I MHOTO BbIHEC OTTYAQ U IIPHOABUA B
COKPOBHIIHUIY AYIIH. Y>Ke He AeTCKHe MBICAH, He OTPAHIYeHHBIH [P eXKHUI KPYT
MOMX CBEAEHHIL, HO BBICOKIIE, UCIIOAHEHHbIE HCTUHBI U Y)KACAIOIEr0 BEAUHSI MBIC-
Au BoaHOoBaAu Mens (Toroab 1988, 358).

3BepHIMO yBary Ha CAOBOCIIOAYYeHHI “6e33a00THBII K03aK , IKe He BUITAAKOBO
3’saBrAocs B AncTi M. Toroas, TOMY IIJO CaMe TOAI BiH aKTUBHO LIiKaBUBCS iCTOpi€ro
YKpaiHChKOro Ko3anTsa. Ski x aoymku xpuatoBaau M. Toroas B Toit yac? besymos-
HO, 1fe 6yAM AyMKH IIpo YKpaiHy, IIpo 1i iCTOpio Ta KyABTYpY.

Y crarri “Barasa Ha cocraBaenne Maropoccuu” (1832) M. Toroas posmipko-
By€ PO YKpaiHy i MpO KO3aliTBO B KOHTEKCTi 3aTaAbHOEBPOIENCHKOTO IPOIIeCy:

Ecau ve x xonny XIII, To k Hauyaay XIV Beka MOXXHO OTHECTH IIOSIBACHHE
KoszadecTBa, k TeM BexaM, KOTAA CBSTas1, CHAbHAS PeBHOCTb K PEAUTHH ellje He
ocTbiaa B EBpore, Koraa mouTH BAPYT BO BCeX KOHIAX OeCIIpeIsiTCTBEHHO 00pa-
30BBIBAAKCh OPATCTBa M OpAEHA PBILAPCKUE, COCTABASIBIINE CTPAHHYIO IPOTHBO-
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TIOAOXKHOCTD C TOTAQIIHIM Pa3beAUHEHHEM, C H3yMUTEABHBIM CAMOOTBEPKEHHEM
PaspyIHUBIIHE U OTBEPTHYBIIHE YCAOBHA OOBIKHOBEHHOM KH3HHU, 6e36paumble,
CypOBble, HEOTPa3UMBIe COTASIAATAH AGA MHPA, KeAe3Hble MOOGOPHUKH Bepbl
Xpucrosoit (Toroas 2013a, 214).

Sk 6anmo, mousaTTs “KosanrBo” TyT MOPIBHIOETHCS 3 AMIIAPCHKUMU TOBA-
puctBamu y ‘€spormi. Caosa ‘poiapy’ /aviap’ (yxp. Auyap), ‘poiyapckuit’ / Abl-
napckuit’ (yxp. auyapcoxuii) M. Toroab HeOAHOPa30BO BUKOPHCTOBYE B MOBICTi
Tapac Byav6a. Tapac Byab6a i fioro cunu Ocrarn i AHAPI# 306pakeHi sIK YKpaiH-
CBKi AMIIapi, a AMIJAPChKA Y€CTh CTaHe KAIOYOBMM KPUTEPIEM OLIHKH IXHIX AiIHb.

Y iit camiii crarTi “Barasia Ha cocraBaenne Maaopoccuu” M. Toroas BusHauus
crienuivHi pECH YKPaiHCHKOTO HAPOAY B ITPOIieci HOro popMyBaHHS: «ITO CKO-
[AeHVE MAAO-TIOMAAY IIOAYIHAO COBEPIIEHHO OAVH OOIINIT XapaKTep U HAIJOHAAD-
HOCTS | ... |; CabAst M IAYT CAPY>KHANCH MeXAY CO60I0 11 GBIAH y BCIKOTO CEASHUHA;
[... ] V1 BOT cocTaBHACS HApOA, IO BEpe M MECTY KUTeAbCTBA IPHHAAAeKamuit EB-
POIIe, HO MeXAY TeM I10 06pa3y KU3HH, 00bIYasM, KOCTIOMY COBEPLIEHHO a3HaT-
CKui [ ... | HAPOA, B KOTOPOM TaK CTPAHHO CTOAKHYAHCH ABE IIPOTHBOIIOAOXKHbIE
9acTH CBeTa, ABe pasHoxapakTepHble cruxun>» (Toroas 2013a,216).

Y ¢parmenri “O6 uspanuu Mcropun Masopoccuiickux ko3akos” M. Toroas
IMCaB PO YHIKAABHMUI IIASIX YKPAIHCHKOTO KO3aLTBA: «AO CHX ITOp y Hac He ObI-
AO TIOAHOM, yAOBA€TBOPUTEAbHOM FICTOpHH MaAOPOCCHIICKOTO HAPOAQ, ACHCTBO-
BaBILETo B IPOAOAXKEHHUH ITOYTH YeThIPeX BeKoB He3aBucumo ot Poccun» (Toroap
2013c, 224).

Y ¢parmenrti “Pasmbimaenus Mazersr” M. Toroap po3BHHYB AyMKY IIPO CIe-
M QIYHMI IASX yKPAIHCHKOTO KO3ALTBA: <« ... | 4€T0 MOXHO GBIAO O3KHAATD HAPO-
AY, TAK OTAUYHOMY OT PYCCKHX, ABIIIABIIEMY BOABHOCTBIO M AMXUM KO3a4eCTBOM,
XOTeBLIEMY MIOXHTb CBOeit xusHbio?» (Toroas 2013d, 225).

Y crarri “O mMaropoccuiickux necusax” (1833) M. Toroab ran6oko npoasaai-
3yBaB yKpaiHCbhKi MicHi — iX icTopuyHMit 3MicT i moeTuKy. Bin posraspas micHi sk
BOXXAHBE AJXKEPeAO AAS BUBYEHHS iCTOPil HApOAY, HOTO LIiIHHICHUX Opi€HTaLlil, 06-
pasiB i MoBu. ¥ niit crarti M. Toroas BUCTYIIa€ He AHIIle SIK 00 €KTUBHUI YIeHHIT,
aAe i IK TAAKMH MaTPiOT yKPalHCHKOI KYABTYPH, K OpraHiuyHa 9acTKa Ili€l KyABTY-
pH. YxpaiHchKi HicHI, Ha IOTO AyMKY, TiCHO IIOB’s13aHi 3 IIPUPOAOI0 YKPAIHCHKOIO
Kpalo Ta iCTOPi€I0 YKPaIHCHKOTO HAPOAY.

Ho Aydmivie eCHH M TOAOCA CABIIIAAH TOABKO OAHH YKPaWHCKHeE CTEITH: TOABKO
TaM, TI0A CEHDbIO HU3EHBKUX TAMHSHDBIX XaT, YBeHUAHHbIE IIEAKOBHIJAMH H Yepelr-
HAMH, TIpU GAECKE YTPa, TIOAYAHS U Beuepa, TIPH AMMOHHO KEATH3HE TaAAIOIHX
KOAOCDHEB ITIIEHHI{bI, OHH PA3AAIOTCS, IPepPhIBAEMbIE OAHMMH CTETTHBIMH YaiKaMH,
BepeHHI]AMH KaBOPOHKOB M CTEHSIIMU HBOATaMH | ... | DTo Hapoanas Vcropus,
XUBas, APKasl, HCTIOAHEHHas KPAcOK, HCTHHbI, OGHAXAIOMAs BCIO KU3HD HAPOAR.
[...]uTlossus, u Mcropus, u otrosckas moruaa (Foroas 2013b, 217-18).

M. Toroab HasuBaB YKpaiHChKi ITiCHi iCTOPMYHUMHY, BiA3HAUHBIIY, IO «Be3AC
IIPOHUKAET X, Be3Ae B HUX ABIIIHT 3Ta ITHPOKAsS BOAS KO3AIKOM XU3HM ! > (I'o-
roab 2013b, 218). Ha i1oro AymKy, yKpaiHCBKi IiCHi HIKOAH He [IepeTBOPIOIOTD-

20



Cs1 Ha CYTO OIIKCOBI i He MalOTh PO3AOTUX 300 paXkeHb IPUPOAU: «TyBCTBO B HUX
BBIPa’KaeTCs BAPYT, CHABHO, Pe3KO M HUKOTAQ He OXAQXKAAETCS AAMHHBIM IIEPHO-
aom>» (Toroas 2013b, 221). Tomy i psiaok, 3a caosamu M. Toroast, «HikoAu He
OyBa€ HAATO AOBTHIM>.

Y crarri “O Maropoccuiickux mecHsx” M. Toroas sayBasxuB BIAMIHHICTb MK
POCifiChKUMM Ta YKPAaiHCbKUMU MiCHAMM, Ciiparourch Ha M. MakcuMoBuya:

Pyccxas 3ayHbpIBHAsS My3bIKa BBIPAXKAeT, KaK CIIpaBeAANBO 3aMeTiA M. MakcumoBuy,
3abBeHUe KI3HH: OHA CTPEMUTCS YHTH OT Hee M 3aTAYIINTD BCEAHEBHbIE HY>XABL U
3a60TbI; HO B MAAOPOCCHICKHX IIECHSIX OHA CAMAACh C XXU3HBIO: 3BYKHU €€ TaK JKH-
BBI, 4TO, Ka>KeTcs, He 3By4ar, a ropopsr (Loroab 2013b, 222).

Y ni#t craTTi M. Toroab aumre KiAbKoMa IITpHXaMU OKpecAHMB cTaH Maaopocil.
Bin mume mpo 1 “cTpaxkAaHHS,” SIKi 3HAMIIAY BIAOMTOK y HAP OAHHUX ITiCHSIX.

A six xe M. Toroab HasuBae ykpaincbki 3emai B nosicti Tapac Byav6a (y nepmiit
peaaxuii 1835 p.)? Y upomy Texcri caoso Ypaina (Vipaiinay M. Toroas) 3sydauts
7 pasiB. Ykpaincbkui mepexkaapay Isan MaAKoBUY CAYIIHO 3a3HAYUB:

Y nepmiit pepaxuii Tapaca Byav6u 1835 p., Ik AeTKO MOXXe IIepeKOHATHCS HaBiTh
HailylepeaXeHIluit yuTady, JOroAb JKOAHOTO pasy He 3raaye ‘PycCKyIO 3eMAIO,
‘pyccKuii AyX, TIPaBOCAABHYIO Bepy i B3araAi He BKMBA€ CAIiB ‘PycCKuil, pycckas,
pycckue’; xoda — Hi, ‘pyccKast pas TaKH 3TAAYEThCS: « ... IIe4b, Pa3beXaBlIasicsi Ha
IIOAKOMHATBI, KaK TOACTasI pyccKasi Kymmarnxax. SIkmo Toroas nume mpo Bipy, To
AuIIe PO ‘Bipy XpUCTHSHCBKY 1 ‘Bipy XpucToBy. 1 oa0 piAHOI 3eMAL B HBOTO TEX
OAHO3HAYHO | ... ]: «...4TO6bI 3HaAA BCs Yipaitha ... » (Maakosuu 2017, 601).

M. Toroas ocmisye Te, mo 6yao0 Toai — repoiune munyae (3anoposbka Ciu) B
NOPiBHAHHI 3 TUM, IO € 3apa3 — HerepoiuHe renepimue (vacu M. Toroas). Hasirs
B OIKCi YKPAIHCHKOI'O CTEITy MOETU3aIlisl CTOCYETbCA CaMe TOTO 9acCy, KOAM iCHY-
BaAa 3anopo3sbka Ciu.

Cremnb yeM paAee, TeM CTAaHOBHAACD IIpeKpacHee. Toraa Bech 10T, BCE TO IPOCTpaH-
CTBO, KOTOPOE COCTAaBASIAO HbIHelHIO0 HoBopoccuto, 40 camoro YepHoro Mops,
OBIAO 3€ACHOIO ACBCTBEHHOI1 ITycThIHer0. HUKOrAQ IAYT He IIPOXOAUA IO HeU3Me-
PHMBIM BOAHAM AUKUX pacTeHui. OAHU TOABKO KOHH, CKPbIBaBIIHECS B HUX, KaK B
A€Cy, BBITOIITBIBAAY UX. HUYTO B IPHpOAE He MOTAO OBITH Aydme ux. Best moBepx-
HOCTb 36MAU [TPEACTABASIAACS 3€A€HO-30A0THIM OKEAHOM, 10 KOTOPOMY OpbI3HYAU
MHAAMOHBI pasHbix 1BeTos (Toroas 2013e, 36).

Y caaBHI 9acH yKpaIHCHKOTO KO3aTBa, Ha AyMKy M. Toroas, Bce 6yao inaxme:
i mpupoaa Oyaa mpeKpacHimoIo, i XapakTepu 6yAu MOTYTHILIMY, a icTopis 3amo-
posbkoi Ciui 6yaa sickpasimioro B mopiBHAHHI 3 4acoM aBropa (To6To YacoM micas
manidecry Karepunu 11, sixa 3pyitHyBasa Ko3ayTBo). ¥ TeKCTi mepmioi peAakii
Tapaca ByivOu BiAdyBa€ThCsi TANOOKA HOCTAABTISI ABTOPA 32 CAQBHOIO MHHYBIL-
HOIO 1 BOAHOYAC 3aXOTAEHHS iCTOPi€I0 YKPaIHChKOIO KO3aLlTBa.

CaoBo Ykpaina (Ykpaitna) B Tekcti M. Toroas;, 3 oaHoro 60Ky, yBupasHioe
BAQCHUIT iCTOPHYHUI MASIX YKPAIHCBKOTO HAPOAY, a 3 IHIIOTO GOKY, He € BY3bKO
aoxaapHuM. I1IAdx Ykpainu yBepenuit M. [oroaem y koHTeKCT icTopil EBpomnu.
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Tomy rosopstau ripo Tapaca Byab6y, aBTOp aKIleHTy€ iCTOPHYHICTD LBOTO XapaK-
Tepy, KOro HeBiAAIABHICTD Big icTopil Ykpainu Ta EBpomnu:

3TO OBIA OAUH U3 TEX XapPAKTEPOB, KOTOPbIE MOTAU TOABKO BO3HUKHYTb B IPyObIit
XV Bex u IpUTOM Ha IIOAYKOUYIOIeM BOcToKe EBporbl, Bo BpeMsi IIpaBoro u He-
IIPAaBOrO MOHSTHS O 3eMASIX, CA€AABIINXCSI KAKUM-TO CIIOPHBIM, HepelleHHBIM
BAaAEHMEM, K KaKUM IIPUHAAAEKAA] TOTAQ YKpaiiHa. Beunas He0OX0AUMOCTS 110-
IPaHUYHOM 3aIIUTHI IPOTUB TPeX Pa3HOXaPAKTePHbBIX HAIIUI — BCE 9TO IIPUAABAAO
KaKOM-TO BOABHbII, IIUPOKMUET pa3Mep IOABUTaM CBIHOB €€ 1 BOCIIUTAAO YIIPSIMCTBO
ayxa (Toroas 2013e, 28).

M. Toroas 306paxkye YkpaiHy sik 0cobAHBe icTopuuHe i reorpapivse yrBopeH-
HS, SK Kpaii, mo notpebye 3axucry, romy 3anopixoks (3anoposbka Civ) 3maabo-
BaHe K MOT0 OpPraHiYHA YaCTHHA, K BIICHKOBA MIKOAQ, IOKAMKAHA BUXOBYBaTH
KO3aKiB AAST 000pOHU YKpaiHu.

Byab6a 3apaHee yTelaA ce6st MBICAHIO O TOM, Kak OH SIBUTCSI TETIEPb C ABYMsI ChIHO-
BbSIMH U CKaXKeT: ‘BoT, mocMoTpuTe, Kakux st K BaM MOAOALIOB mpuBea!. OH pAymaa
0 TOM, KaK IIOBe3eT UX Ha 3alopoXbe — 3TY BOEHHYIO IIKOAY TOTAAIIHEeH YKpaiHbl,
IPEACTABHT CBOUM COTOBAPHIIIAM U IIOTASIAUT, KaK IIPH ero rAa3ax OHU OYAYT IOA-
BUTaThCsA B patHoit Hayke (Toroas 2013e, 29).

Y mpoueci po3BHUTKY CroKeTy moBicTi morsaTTs “3amoposbka Cia” i “Ykpaixa”
36An>1<y10Tbc51, BOHH CTAIOTh HEBIAAIABHUMH OAHE Bip OAHOTO, HATIOBHIOIOYHCH
repof4HMM 3MicToM. 3anoposska Ciu HapaAi 300paKyeThCs aBTOPOM He AMILE
SIK BIICBKOBA IIKOAQ, A SIK THi3A0 MIIIHUX A€BiB, OIAOT KO3aI[bKO1 BOAI AAS BCi€l
Yxpainu: «Tak BoHa oHa Ceun! BoT TO rHe3A0, OTKyA2 BBIAETAIOT BCE T€ TOPAbIe
u Kpenkue AbBbI! BoT 0TKyAa pasamBaercs Boas u KosagecTso Ha BCio YkpatiHy !>
(Toroan 2013e, 39).

CaoBo Ypaina (‘Ykpaitua') B nepuiit peaaxuii Tapaca By1v6u 3aBXA1 BAKOPH-
CTOBYETHCS B 0COOAUBO 3HAYYIi MOMEHTH OIOBiAl Tax, y Halpy keHHIl MOMEHT
MPOIJAaHHs, KOAH KO3aKH IIOBUHHI PO3AIAMTHCS (OAHa YaCTHHA KO3aI[bKOTO BiFCh-
Ka Ma€ 3aAMIINTHCS 11 [ITH B Tabip BOPOTIB, 00 3BiABHUTH IIOAOHEHHX KO3aKiB, a
APyra 4aCTHHA — Ma€ IMiTH Ha 3alOpixoKs, mo6H TaM AOIIOMOI'TH iHIIMM KO3aKaM
BiAGMTH aTaky TaTap), cA0BO YKpaiHa CTae BaKAUBUM 06 €AHYBAABHUM MOHATTSM
AASL 060X YaCTHMH KO3aL[bKOTO BilichbKa. He3Bakaroun Ha KOAUIIHI CBapKH, BCi K0O3a-
KU ITOMDK CO6010 IOMUPHANCSL, 60 AIIOTD 3apaAr i BO cAaBy YKpaiHu:

Hy, npouarire, mansi-6parsl, MoaoaLbt! Aait sxe, Boxke, 4To6b1 66140 Tak, Kak Bory
yropso! EcAu MBI IIOAOXHM FOAOBBI, TO Bbl PaCCKaXKeTe PO HAC, YTO TAKHe-TO I'y-
ASIKU He AapoM xuAH. EcAu jke BbI TOASDKeTe M IPUMeTe YeCTHYIO CMEPTh, TO MbI
HOBeAaeM, YTOObI 3HaAa BCs YKpaliHa, A M APYTHE 3€MAHM, YTO OBIAM TaKHe MO-
AOALIBL, KOTOPBIE 32 Bepy XPUCTOBY 3HAAM OOOPOHSITH, AA U TOBAPHUILEN YBOXKAAK
(Toroan 2013e, 59).

3BepHiMO yBary Ha Te, mo Koau Tapac Byasba npobupaerscst B Tabip Boporis,
mo6 no6aunTu noaoHeHoro cuda Ocrana y B SI3HMUIL, eBpei STHKeADb pa€ oMY AAST
L€l eKcrreAnnil BOpaHHS HiMeI[bKOro rpada. ABTOp 3a3Hauae, o0 [MOsiBa iHO3eM-
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Hux rpadis i 6apoHiB y Toi1 Yac 6yaa 3BHYHOIO cripaBolo B [Toasmi. Bonu nparny-
AVI TIOAMBUTHCS Ha KO32KiB, AI3HATHCS OiAbIIe IIPO AMBHII AUKUI Kpait — YKpaiHy.
«OHH 9acTo 6BIAU 3aBAEKAEMBI EAMHCTBEHHO AIOOOIBITCTBOM IIOCMOTPETH 3TOT
MOYTHU MOAya3uaTckuil yroa Espomnsl. MockoBuio u YkpaiiHy OHU IOYUTAAH YoKe
HaXOAAIMMHUCA B A3un> (I‘orOAb 2013e, 71). Sk 6aunmo, M. Toroab Bip3HA4YMB
icHyBanHs He oaHiel (criAbHOT) 3eMAi, a ABOX pisHux 3eMmeab — Mockosii Ta Ykpai-
Hu. [HO3eMITi MaAM 3HauHMI iHTepec A0 YKpaiHM i yKpalHChKuX Ko3akiB. Tomy
IHO3eMHi IrOCTi 9aCTO MPUDKAXKAAU TOAI TOAMBUTHUCS Ha HUX 5K Ha SIKyCh AUBUHY.
Yepes Te nosiBa Tapaca Byab6a B moAbChKiil B SI3HHUII B KOCTIOMI rpada He BUKAY-
KaAa 3AMBYBaHHS B OXOPOHIIiB.

IToustTs Ykpaina (Yxpaiina) B nosicri Tapac Byav6a (y nepmiit peaaxuii
1835 poky) ricHo nos si3ane 3 nousaTTam Kosaua Hayis. 306paxiyroun cTpaxaaH-
Hs Ocrama miX 4ac )XOPCTOKOI CTPATH, aBTOP 3a3HAYAE TOUYKY 30PY IOABCBKOTO
kopoast (MaeTbcst Ha yBasi Baapucaas IV Basa (1595-1648), moabchkuit Kopoab
B 1632-1648 pokax), sikuil 6yB HPOTH XOPCTOKUX 3aXOAIB IOAO Ko3akiB: «OH
OYEeHb XOPOIIO BUAEA, YTO IIOAOOHAS KECTOKOCTD HAKA3aHUI MOXKET TOABKO pas-
sxeup mmenne Kosaupeit Hapum» (Toroan 2013e, 74). OTxe, Ypaina (Ypaiina)
B 3o6pa>1<eHHi M. Toroas — 11e He TIABKM AUKUI KPa¥ 3eMAi, SIKUI KO3aKU 6op0H51Tb
Bip HamaaiB BOpOTiB, Iie me i MicIie, Aoe popMyBaAacs yKpaiHChKa Harlis, a 3amo-
po3sbka Cid 6yaa LIeHTPOM [JbOr0O 3araAbHOTO HAI[iOHAABHOTIO IIPOLIECY.

Y IX (ocrannbomy) pospiai nosicti Tapac Byav6a (1835) fiaeTbcs mpo caip
Tapaca, KOTpHii TPOMAIIOB Yepe3 BCIO YKpaiHy i CITpaBHB 3HAYHMI BIIAUB Ha $Op-
MyBaHH: Hallii:

Caep TapacoB OTBICKAACS: TPHALIATH THICSY KO3AIIKOTO BOMCKA IOKA3aA0Ch Ha Ipa-
HUIAX YKpaiHbL. JTO 6bIAO AeAO 0biee. DTO LjeAast Harysl, KOTOPOI TepIeHHe
y3Ke MePEOAHIAOCH, TIOAHSIAACh MCTUTH 32 OCKOpPOAEHHbIE [IPaBa CBOM, 3a YHHU-
SKEHHYIO PEAUTHIO CBOIO U 0ObIYalL, 32 BEPOAOMHBIe youiicTBa leTMaHOB cBOUX 1
TIOAKOBHHKOB | ... | U 32 BCe, B 4eM CYMTaA Ce6s1 OCKOpOACHHDBIM YTHETeHHBIH Ha-
poa (Toroab 2013e, 75).

Y ypomy pparmenri 3'sBAsIETbCS icTopruHa noctath — [ersman OcTpsaHuns
(mbxuHCHKMI oAKOBHUK SIK0B Ickpa OCTpsHUH), AKHUI KUITB 6aXKAHHAM AKHAl-
IMIBUAIIE CKMHYTH < yTECHUTEAbBHBIN AeCIIOTH3M, HAAO)KEHHbIHN CAMOYIIPaBHEM I'0-
CYAQPCTBEHHbIX MArHATOB, K OYUCTUTD Ykpaity>» (Foroas 2013e, 75).

Omxe, M. Toroas y nosicri Tapac Byav6a (1835) poarasiaas YkpaiHy sk 4acTHHY
3araAbHOEBPOIENCHKOI Ta CBITOBOI iCTOPIi, K icTopuKO-reorpadiune yrBOpeHHs,
mjo BippisHseTbca Bia MockoBiiza CIIOCOOOM KUTTA i TPAAMLISIMY, SIK MicIie popMy-
BaHHJ YKPaIHChKOI Hallil Ha OCHOBI iAel Ta KO3aIbKOro KopeKCy 3armopoabkoi Civi.

O6pas Yxpaiuu B nosicti Tapac Byivba Mae He aume icropudHui, a it Mido-
MTOETUYHMI 3MiCT, AKHMI IPYHTYETbCS HA YKPAIHCHKHUX IMICHAX i AyMaX, a TAKOX Ha
TPaAHIIiSIX €BPOTIEHCHKOTO FepPOITHOTO enocCy (AHTHYHOTO i cepeAHbOBIYHOTO).

IcTopis yxpaiHChKOTo KO3aIlTBa XyAOKHBO BiaTBopeHa M. Toroaem y mosicrTi
Tapac Bysvba 6e3 TOIHUX AAT i TOApOOHIIL, Oe3 UiTKOI BKasiBKM Ha MicIe Ail Ta
KOHKpeTHI Ioil. BaacHe, met miaxia 6yA0 IMPOTOAOIIEHO NUChMEHHUKOM y IOTO
crarTi “O MaAOPOCCHICKIX IIeCHSX :
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HcTopuK He AOAKEH HCKATh B HUX IIOKA3aHHSI AHS M YMCAQ OUTBBI HAH TOYHOTO
00'BSICHEHNUSI MECTA, BEPHOI PeASILIMHU; B 9TOM OTHOLIEHHU HEMHOTHe IIeCHH II0-
MoryT eMy. Ho Koraa OH 3ax04eT y3HaTbh BepHBIit ObIT, CTUXUU XapaKTepa, Bce U3-
rUOBI K OTTEHKHY IyBCTB, BOAHEHUI, CTPAAAHUIA, BeCEAUI M300PasKeHHOTO HApoAa,
KOTAQ 3aXO4YeT BBIIIBITATD AyX MHHYBIIErO BeKa, OOIIHIT XapaKTep BCEro LeAOro U
HOPO3Hb KAKAOTO YaCTHOTO, TOFAQ OH OYAET yAOBAETBODEH BIIOAHE: HCTOPHS Ha-
poaa pasobaauuTcs nepea HuM B sicioM Beanunu (Loroas 2013e, 218).

Y Tapaci Byv6i B mepuift peAakIyii icTOpist mpeACTaBAeHA CaMe TaK — Y SICKpa-
BHX XapaKTepax, CHABHUX IIOYYTTAX, CIIABHUX IIParHEHHSX K03akiB. [ToAi6HMI
HiAXiA criocTepiraemo B repoiunux moemax fomepa Iniada ta Odicces, a Takox y
CepeAHbOBIYHOMY repoiuHoMy enoci. Emiunmit xapakrep Tekcty M. Toroas Hapae
iaest “criApHOI cipaBy” — 3aXHCT KO3aKaMu Bipu XPpHCTOBOI Ta iaeaAiB 3aropo3s-
ko1 Ciui. 3apaAr LIHOTO KO3aKU He XKAAIIOTb cebe, 3apaAl [IbOr0 BOHU IIOAHIIAIOTH
ciMerHe i 6Aar0n0quHe JKUTTS, 33PAAH LIbOTO BOHU CMIAMBO KMAQIOTBCS Y BEAMKI
6uTBH. Tapac ByAb6a B KyAbMiHAIliiHUI MOMEHT 3BEPTAETHCS AO KO3aKiB i aKIleH-
Ty€ IXHIO yBary Ha TOMY, 3aPaAd 9YOTO BOHM BiAAQIOTD CBOI CUAM 1 XKMTTSL.

TTpexae Bcero, naHoBe-6parsl, [ ... ] AOAT BeAUT BHIIUTS 32 Bepy Xpuctosy! Uro6pt
IPHIIAO HAKOHEL] TAKOE BpeMsi, YTOOBI 10 BCeMY CBETY Pa3oLIAACh OHA K Bce Oycyp-
MeHBI [I0AEAAAHCD ObI HakOHel] XprcTHaHaMi. Aa 3a OAHUM yxke pasoM u 3a Ceus,
9TOGBI AOATO, AOATO OHA CTOSIAQ Ha THOeAb BceMy OyCyPMaHCTBY, YTOOBI C KaXKABIM
TOAOM BBIXOAMAU U3 Hee MOAOALIBI OAMH ADPYTOTO AYYIIIe, OAMH APYTOro Kpaire. Aa
y>Ke BMeCTe BBIIIbeM H 32 Hally COOCTBEHHYIO CAABY, YTOOBI CKa3aAH BHYKH H Chl-
HbI TeX BHYKOB, YTO OBIAM KOTAA-TO TAKHe, YTO He [IOCTBIAMAY TOBAPHUILECTBA 1 He
Bbipaau cBoux (Toroas 2013e, 60).

Aiteparyposnasens FOpiit Bapabam rpyHTOBHO pO3IASIHYB AMCKYpC “6ycyp-
MaHcrBa” B TBopYocTi M. Toroas i 3a3Hauus, 1o BiH € Mexel0 He Aumre KOHecii-
HOI0 (32 0O3HAKOIO XPUCTHUAHCHKOI Y1 HEXPHCTHUAHCHKOI Bipn) ,aAe M HalliOHAABHOIO:
«B inmomy miciii, B mpoMoBi 1po ToBapucTBo, byabOa IepexAodac 110 Omosuiio
(‘cBo€’ - ‘aysxe’) y cdhepy HaiOHAADHUX B3aEMHH, TYT GaTbKIBIJUHI, KO3ALbKO-
My 6paTepcTBy HPOTHCTOSTD ‘iHii 3eMAi, To6TO Ty>kuHa» (Bapabam 2001, 75).

3BepHiMo yBary Ha Te, mo Tapac Byab6a 3BepraeThcst AO KO3aKiB 3i cAOBaMU
“rmaHoBe-Oparsl,” IO € POCIFICHKOI0 KAABKOIO 3 YKPAIHCHKOTO CAOBOCITOAYYEHHS
“maHn-Oparn” uu “maHoBe-OparTs. ETUMOAOTIS IIbOrO BUCAOBY CSIa€ AAAEKOTO
munyaoro. Hanpukaaa, M. Makcumosuny y kurkii Omicyda udem Pycckas semas,
no ckasanuro Hecmoposoil nosecmu u no 0pyum cmapunHoim nUCAHUIM PYCCKUM
(1837) saBepurye cBOIO IepeAMOBY yPHBKOM i3 Xpouiku Aimonucyie cmapodasHix
(1672), sixy yxaas icropuk, nepkosHuii Aista XVII croairts, pexrop Kueso-Mo-
ruasHCbKOro Koaeriymy Teopociit (Deoaociit) Coponosmu (1672): «Otkoae
Pycp nmouaaacs, u sx ITancrBo Pyckoe, 3a MoyaTKy CTaBIIM, AO CETO 4acy HAET>
(Maxcumosuy 1837, 8).

Aireparyposnasenp [TaBao Muxea y monorpadii Kpise npusmy 6apoxo (2002)
BiA3HAYMB TiCHHIT 3B’;130KAiTepaTypH0'1' crmapmuau M. Toroas i3 TpaaurisaMu ykpa-
iHcpKOrO 6apoKo. Le BISBUAOCS TepeAOBCIM Y pO3pOOLH KO3a1bKOi TeMH I 06pa-
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3iB KO3aKiB, a, SIK BIAOMO, MUCTELITBO B YKpaiHi BUTBOPHUAO OCOOAUBUIT PI3HOBHA
— KO3allbKe 0ApPOKO i3 [IEBHOIO CHCTEMOIO IIEPCOHAXKIB i moerukor. OxpiM Toro,
AASL YKPAIHCBKOTO 0apOKo OyAa IpUTaMaHHA OCOOAMBA PUTOPUYHA CTUXIsSI, TOMY
Tapac Byas6a y M. Toroast HapineHu#t yMiHHSIM KPaCHOMOBHO FOBOPHTH, IIPOIIO-
BiAyBaTH uM IepekoHyBarH. BopHOYAC BIIAUB OAPOKO HA XYAOXKHIO AiTepaTypy i
MUCTELITBO AOOH POMAHTH3MY BHSBUBCS B SICKPaBOMY HAIIIOHAABHOMY AHUCKYPCi
yxpaincokux nosicreit M. Toroast. IT. Muxep nue: « TprBaae nepexxuBaHHs 6a-
POKO Ha YKpaIHCbKOMY IPYHTi Ma€ i cBoi BHyTpimHi mpudunu. ITe 6yao, Ao meBHOI
MipH, i crroco60M KOHCepBariii Ta 30epesxeHHS CBOEl IAGHTHIHOCTI, CBOEL caMo Oy T-
HOCT], I[0, B CBOIO YepI'y; 3AAUIIHAO TAUOOKHII CAiA B T€HOTHII yKPaiHCHKOI KyAB-
Typu» (Muxep 2002, 198).

IToBepHIMOCS AO iA€l CIIABHOI CIIpaBH, IO HOCTYIIOBO 3 €AHYE YKPATHCHKHX
Ko3akiB y moBicti Tapac Byivba B eAuHe IiiAe, IeMeHTYE Taki Pi3Hi XapakTepH B
OAHY LIAICTb i Hapa€ i BeArdi ermorei:

OT0 He OBIA AUKHIT SHTY3UA3M, IOPOXKAEHHbIN OTYAsHIEM, 3TO OBIAO YTO-TO CO-
BeplIeHHO Apyroe. Kakoe-To BAOXHOBeHME BeCeAOCTH, KAKOH-TO TPeIeT BEAUYHs
OIIYINAACS B CEPALIAX B CEPALIAX 9TOM IYABAHBOM M Xpabpoit TOAIL MIx depHbie
YCBI BEAUYABO OITYCKAAUCH BHU3; HX AHIIA ObIAM HCIIOAHEHBI yBepeHHOCTH. Kaxxpoe
ABFDKEHHE UX GBIAO BOABHO M PUCOBAAOCE. [ ... ] Hu oANH He OTAeASIACS; HUTAC He
paspbiBaaack ata Macca (Toroan 2013e, 75).

Y dinaai TBopy M. T'oroas mje pas moBepTaeTbhCs AO TEMH CITIABHOI CITPaBH, KA
$opmye ykpaincpKy Hamifo: «Caep TapacoB OTBICKAACS: TPHALIATD THICSAY KO3aIl-
KOTO BOFICKa II0KA3aA0Ch Ha I'PAHMIIAX YKPAHBL JTO OBIAO AeA0 obmiee. DTO Ite-
Aas Harus» (Toroas 2013e, 75).

Boanouac ictopis Yxpainu (Ypaitau) y xyaoxHiit pererii M. [oroas mocrae
HE TIABKHM K BEAMYHA €IIOIes], aA€ i K AOMAIIHA iCTOPisA — 4K MPUBATHA iCTOPiA
Aomy i popurn Tapaca Byab6y, 1m0 BiricaHa B 3araAbHY iCTOPit0 KO3a1ITBa.

Y crarri “O Masopoccuiickux necHsx” M. Toroas mucas mpo Te, o B yKpaiHchb-
KUX HapOAHUX ITiCHSIX IPOCTEKYIOTHCSI ABA ACIIEKTH BIAOOpakeHHsI icTOpiI — Kpish
BeAnY OUTBH 1 Kpisb AOMaIHiN NOOYT. «TaM OAHM KO3aKH, OAHA BOEHHAsI, OUBY-
aYHasl ¥ CyPOBasi XXU3Hb, 3A€Ch, HAPOTHB, OAMH XXEHCKUI MUP, HEXXHBIM, TOCKAM-
BbIii, ABITITYIIHil A060BUI0>» (Toroas 2013b, 218). Tomy xutTs popunu Tapaca
Byapbu B moBicTi 306paXkyeThCsl He AHIe B CYBOPHX peaaisx 3amoposskoi Cidi,
aAe i1 y AOMAIIHBOMY KOAi — Y CIIpHIHSTTI “OeAHOI MaTepH’, 06pa3 kol HabyBae
$OABKAOPHHUX PUC, IO MIOXOASTD i3 Ka3KH, HAPOAHOI MiCHi, AyMH.

Maru, sika, €AVHA, He CIIUTS IIepeA Bia3A0M cuniB Ha Cid, posuicye im kydepi,
OMuBae€ IX CAbO3aMy, IlepeAdyBatodn BeAnKy 6iay. Ile nidoro He crasocs, ase Tpu-
BO>XKHI BIATYTTsI CIIOBHIOIOTD CepIie MaTepi i BOHA, sIK Y HApOAHi# micHi a60 AyMi,
3BEPTAETDHCS AO CBOIX AiTeH 3 PUTOPHYHUM 3aIIUTAHHSM: « ChIHBI MOH, CBIHBI MOH
muabre! Yto 6yaet ¢ Bamu? Yro sxaet Bac?» (Toroas 2013e, 30).

O6pa3 MaTepi MOPIBHIOETHCS 3 00PA30M CTEMOBOI YAVKH, IO MAXAE, CTPUBOXKE-
Ha, KPHMAAMU Hap THi3AOM i AiTbMu cBoiMu. Lle poabKAOpHE NOPIBHAHHS CTBOPIOE
CHAbHE €MOIIilHE TAO CIIeHi PO3AYKH MaTepi i3 CHHAMH, Ha SIKUX Y€KAIOTh BEAUKI
OUTBY, B SIKUX BOHH HAaBPSIA UM BLAIIOT.
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Beauky poab y mepmriit pepakuii nosicti Tapac Byavba Bipirpae yxpaincpka
IIPUPOAQ, SACKPABI POMAaHTHYHI IME€H3aXi, IO CYyTOAOCHI CUABHHMM IIPUCTPACTSM i
xapakTrepaM. Sk i B HApOAHUX IiCHAX, I1i OITMCU He € HAATO po3Aorumu. Bopnouac
Y HUX BUSBASIETbCS TMOETHUYHUI MOTASIA M. Toroas sx TOHKOro Aipuka, Marcrpa
KMBOIIUCHOI Npo3H. Tak, HampuKAap, YKpaiHCBKHI CTeII TOCTA€ B HECIIOAIBaHO
IpeKpacHOMY >KiHOYOMy 06pasi — MaTepi 4u KOXaHOI XKIHKH, sIKa HibH obifiMae i
3axXMIa€E KO3aKiB. O6pa3 AMKOI CTEIOBOI KpPacH BUKAMKAE BiABEpPTe 3aXOMACHHS
aBTOpA, sIKMiT HiOU iAe mopyY i3 Tapacom Byas6oro Ta itoro cuHamMu i MUAYETHCS
YKPAiHCHKOIO IIPHUPOAOIO.

Ao pedi, Mi$pOIOeTHIHMIT MOTHB 06iFIMIB IPHPOAH OYB OKPeCAEHHUI! ITje B CTATTi
“O maaopoccuiickux necusx” (1833). Y nosicri Tapac Byas6a (1835) M. Toroan
3BEPTAETHCS AO HBOTO HeoAHOPa3oBo. Koau Byasba air criatu Ha cBoeMy ABODI,
«<HOYb eIlle TOAbKO 06HsIAa He60> (Toroas 2013e, 29). Koau Byan6a i3 cumamu
BUPYLIUB Ha 3aIOPIXOKS, CTEIIOBA IIyCTEeAs] «IIPHHSAQ UX BCEX B CBOU 3€ACHBIE
o6psatus» (Foroas 2013e, 36). ITip vac 06a0ru Ay6HO «HOUD, HIOHbCKAS, TIpe-
KpacHasi HOYb, C 6€CUMCACHHBIMI 3Be3AAMHU, OOHMMAAA OIyCTOIIEHHYIO 3EMAIO>
(Toroan 2013e, 49). ITpupopaa, sik A06pa MaTH, 06iliMae i AA€ 3aXHUCT CBOIM AiTAM
— KO3aKaM, SIKi OpraHiyHO 3 HelO [TOB sI3aHi.

MinHumy 06ifiMaMi HAITOBHEH] TAKOX MOMEHTH JKHUTTs i cMepTi Ko3akiB. Ocramn
KHHYBCSI 061iiMaTH CBOro Opara, TOBapHIIa i CyImyTHHKA — AHAPIS, KOTPOro yOuUB
Tapac. Komosuit o6iitrsas Tapaca, i Bci ko3aKku OOHSAKCSL, IIPOMAIOYUCH MiCAS Pi-
IIEHHS] PO3AIAMTH BifICHKO Ha ABi YaCTHHH, {06 AOTIOMOITH THM, XTO B [IOAOH, i
THM, XTO 3axumae 3anopo3sky Cia. OTxe, MOTHB 06iitMiB A03BoAsie M. Toroato
BIATBOPUTH OpPIaHiuHy EAHICTD KO3aITBa i3 MPUPOAHHUM CBiTOM i KpOBHUI 3B’A30K,
CIIOPiAHEHICTb KO3aKiB OAUH 3 OAHUM. L ]e#l MOTHB ITOXOAUTD i3 YKPaiHCHKOTO POAD-
KAOpY (Hap OAHMX Ka30K i niceHb) » A€ IEPCOHAXKI 3aBXXAHU Y BIATIOBIAAABHI MOMEHTH,
0COOAUBO B CLIeHAX IPOLIAHHS, PO3AYKH, 0OIAMAIOTHCSL, 06 PO3IMTHCS HaBiKML.

Y 300pakeHHi 00pasiB yKpalHChKUX KO3aKiB, 30kpeMa Tapaca Byan6wu i io-
IO CHHIB, BUSBHAOCS AEKiAbKA B3a€MOIIOB S3aHMX TeM i MOTHBIB — Bibail, Ka3o0K,
ICTOpUYHUX MMiCEHb, HAPOAHMX AYM, 2 TAKOXK CEPEAHDbOBIYHOIO F€pOTIHOrO €II0CYy.

YcTaAeHNM CI0OXKETOM YKPAIHCHKHX Ka30K € PO3IIOBIAb IIPO 6aThKa i ABOX CHHIB,
i3 SIKUX OAVIH BUKOHYy€ 6aThKIBChKi HACTAaHOBH, a iHIIHI — He BUKOHYE. Ieit kasko-
BT CIOXKET HAKAAAA€THCS Ha G10AIMHY IPUTYY PO GAYAHOTO CHHA, KOTPUIL He I0-
CAyXaBCsi 6aTbKa i BUMHUB II0-CBOEMY. AAe SIKIIO B 610AIMHIF IPUTYi HeCAYXHSIHHI
CHH YCBIAOMMB CBOI1 IIOMHAKH i IPHUITAAAE HA KOAIHA ITEpeA 6aTbKOM, BUMOAIOIOYH
IpOIeHHs, TO B oBicTi Tapac By/tb6a (1835) MOTHB CIIOKYTH BiACYTHIl, IITO I10-
SICHIOE JKOPCTOKE IIOKAPAHHsI 0ATHKOM CBOTO CHHA.

B icropii OcTama, sxuit 3aBXAM HacAipAye 6arpKa i 3aAMIIAETHCS BipHMM ipea-
AaM 3armoposskoi Cidi, Texx y6aIaeMo IOEAHAHHS Ka3KOBOTO 1 610AIITHOTO CIOXKeTiB.
Crpara Ocrama € aarosiero Ha cTpakpanHs i crpary Icyca Xpucra. Koan cuan
noanmuan Ocramna, BiH BFOAOC 3BePTAETHCA A0 CBOTO 6arbka: «bBarpko? Iae ToI?
Cabrmums Au 612> (Toroas 2013e,74). Y LIbOMY €ITi30Al B IIIATEKCTi BIyBa€ThCS
3BepHeHH: Icyca Xpucra oo bora-Oriis B Harmpy>keHHit MOMEHT MOAIHHS ITPO Ya-
ury. Ocrar He 3HaB, IO 6ATHKO B TO MOMEHT OyB [IOPYY, Ha IIAOIL, TOMY 3aIIUTaH-
Hs1 OcTana Ma€e pUTOpUYHUH XapakTep. Y Bi6aii Bor-OTenp MOBYUTS Y BIATIOBIAD
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Ha 3BepHenHs [cyca, AQI0H, TaKuM YHHOM, 3po3yMiTu IcycoBi HeobxiaHicTs Horo
xKepTBH 3apapu Aroaeit. Tapac Byan0a, sikuit 6yB cBiakoM crparu OcTama, Tex Aae
OcramnoBi AyX0oBHY MATPUMKY: «“Cablury!” — paspaaoch cpear BceoOIei THIIN-
HbI, 1 BeCb MUAAMOH HapOAQ B OAHO Bpemst B3aporaya» (Toroas 2013e, 74). Or-
e, y B3aemuHn Ocrarma i Tapaca Byasbu aBTopoM 3axaaseHO 6i0AiiHY mapaseab
— Icyc Xpucroc i bor-Orenp (OCTan SIK BIpHUH MOCAIAOBHHK 6aTbKa) , 2y B3ae-
munn Auapis i Tapaca Byan6u iHury mapaseab — 6ayanmit cus i 6atbko (AHAPIi
K IOPYUIHMK HaCTAHOB 6aThKa).

OxpiM TOro, MO>KHa IOrOAUTHCS i1 13 B. AeHucoBuM, sikuit B6adae B icropii po-
aunun Tapaca Byan6u eBaHreAbChKi aAt03il, 110, HA FIOTO AYMKY, «IIPUAQIOT FepOsIM
HEKOTOpOEe CXOACTBO C allOCTOAAMM, TPOBO3BECTHUKAMU U peBHUTeASIMU Bepsi,
cpeau koTopbix uamernHuk Uyaa>» (Aenucos 2001, 85).

Y Ayci HapoaHO-Ka3k0BOI Tpaauii M. Toroas 300paskye cHAy yKpaiHChKHX KO-
3akiB. Y HUX aBTOp ybadae He Anre $pi3udHi, a it MOpaAbHi epesaru. Byas6a B 600
MOPiBHIOETHCS i3 BeAETHEM (rirarToM). OCTam TeX BHAABABCS «IeM-TO aTACTHYe-
CKHM, KOAOCCAABHBIM », BiH HAAIA€HHH SIKOCTSIMH «MOIHOTO AbBa>. [li3Hime, sk
mume M. Toroas, «Ocrar BBIHOCHA CTPAaAQHMS, KaK HCIIOAMH, C HEBOOOPasuMOi
TBepaocTbio» (Foroan 2013e, 74).

Y ¢iHaal TBOpY KO3aui KOHI, HibM IITaxu, ITepeAeTiAn Yepes mpipBy. Y LboMy
€T1i30A1 BUABUAACS AAIO3id Ha MaCAMBHIL piHaA YapiBHOI HAPOAHOI Ka3KH, HA KUK
3aCAYTOBYIOTH TIABKH a0COAIOTHO [TO3UTHBHI repoi.

Ko3aku TOABKO B OAMH MHI OKa OCTaHOBHAHCH, IOAHSAM CBOM HAaraifiki, CBHCT-
HYAM — U TaTapCKUe MX KOHHU, OTAGAMBIINCD OT 3€MAH, PACIIAACTAANICh B BO3AYXE,
KaK 3MeH, ¥ IepeAeTEeAH Yepe3 MponacTh. I1os OAHUM TOABKO KOHD OCTYIIHACS; HO
3aIIeTIHMACS KOIBITOM H, IPUBBIKIINI K KPHIMCKMM CTPEMHUHAM, BBIKAPAOKAACS C
cBouM cep0koM. OTpsip HENPUSATEAbCKHX BOMCK C M3yMAGHHEM OCTAaHOBUACS Ha
kpato nponactu (Toroas 2013e, 78-9).

Y 306paxenHi Tapaca ByabOu i 1oro CHHIB BUSBHAMCS TAaKOX TPAAMLIIL yKpaiH-
CBKHX ICTOPUYHHX IIiCeHb, B SIKUX AASI 300paskeHHsI bepeTbcs He BCst biorpadis
reposi, a HaftbiAbILI SICKpaBi i CTOPIHKY 3 aKI[eHTOM Ha IIePeXXUBAHHSIX | IOYyTTIX
IepCcoHaXiB y HanpysxeHi MomeHTH. Tak, B OcTami AOMiHy€e «TBEpPAOCTD, BCeTaa
OTAMYABINAS KO3aKOB>, a AHAPIll «HMMeA 9yBCTBAa HECKOABKO XMBee >, oro cep-
11e BIATYBaAO «IIOTPEOGHOCTD AIOOBHU >, SIKE IIPU3BEAO HOTO i A0 GAQKEHCTBa, i AO
Tpareail.

Ckaapny Apamy mouyTTiB epesxus Tapac, KoAu Ai3HAaBCS PO 3papy AHApISL.
IMo6auusmu AHApis cepea Boporis, Tapac Byab6a pisko 3MiHHBCs. ABTOp HOPiB-
HIOE 11010 i3 posrHiBanuM BeripeM. Ha iioro o6anyui, 3a caoBamu M. Toroast, Mox-
Ha OYAO 1106a49UTH BTiA€HHS HAFAIOTIIIOrO THIBY, a Ha 00AMYYi AHAPIS THM 9acOM
OyAO IIOMITHO ItepeAsiK, 60 BiH BiadyBaB Ha Ay TsDKKui rpix. ITia BianBoM cBoro
rHiBy Tapac Byabba Hapaai Ale crioHTaHHO — yOuBa€e cuHa AHApISL

Yomy x Tapac Byasba yous cBoro cura Auapis? ITosicHeHHS TyT moAsIrae He
AMIIIle y PBYUKOCTI J1 palITOBOMY pillleHHi 0aTbKa, SIKUIT ALSIB ITiA BIIAMBOM AIOTI Ta
BiAdalo, aAe il y TPaAHIIisIX TepoidHOro (AMIIAPCHKOTO CepeAHbOBIYHOIO) erocy,
Ha siki ciupascs M. Toroas.
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IToBepHIMOCS AO ITOYATKY TBOPY i 3TaAaiiMO, IO B 306paxkeHHi ko3akiB M. To-
FOAD IIOCTIFIHO BUKOPHCTOBYE CAOBA ‘AULAPi’, “AMIIAPCHKUIT, “AULAPCHKA YeCTH
“Annapcopka caasa’.

Y mepmomy posaiai TBopy OcTan i ABApiH HOCTAIOTh CMIITHUMY B IY>5KOMY, He-
IPHPOAHOMY AASI HUX BOpaHHI — Y MAPSICHUKAX, SIKi OYAO IIPUIAHSITO HOCHTH TOAL
B Kueso-MorunasiHcbkiit akapemil. Tapac Byabba HacMixaeTbcst Hap CHHAMHE, TOMY
11O IXHiM BUTASIA He BiATIOBiAA€ CTIPAaBXXHbOMY BUTASIAY 3aIIOPO3bKUX AHLIAPiB — KO-
3aKiB: «A moBoporHch, chiHKY! LTyp Tebe, kakoit o cMemmHo#! U0 9T0 Ha Bac 3a
moroBckye MOApsICHUKY? M apak Bce XOAST B AKapAeMun? » (I‘orOAb 2013e,27).

Yrim, Hezabapom Ocrar i AHAPIi TOCTAHYTD Y 30BCIM IHITOMY BHTASIAL — IIpe-
KPacCHHMMH AMLIAPSIMU, TOTOBUMH AO MafibyTHiX moABUriB. Byap6a cam BuOupas AAst
CHHIB HaliKpalie BOPaHHs, i KOAUIIHI 6ypcaky 3SMiHUAKCS: 3aMiCTh CTAPUX 3HOLIe-
HUX 9006iT Ha HUX 3 SIBUAUCS Y€PBOHI Call sIHIY; IApOBApPH, 3aBIHUPIIKH K TopHe
MOpe, XAOIILH MiALIEPe3aAl 30A0THMU OYKYPaMH, Ha SIKUX OYAH IIle AOBIi peMiHIi
3 KUTHIISIMU i BCIASIKUMH 6p5[3KaAbLISIMI/I AASL AJOADKH; Y€PBOHI XKyITaHU Y4ePBOHOTO
CyKHa BOHH TaKOX IliATIepe3aan Bisepyndacrumu mosicamu. Curu Tapaca Byan6u
BUTASIAQAY Ay>Ke FAPHUMU B HOBOMY OASI31 H IIIAIIKAX i3 YOPHOTrO CMYIIKY. 3BepHIMO
yBary Ha TPaAHMIIiiHI YKpaiHChKi koabopH B onmci OcTama i AHApIS B KO3aI[bKO-
My BOparHi. TyT AOMIHYIOTD YepBOHUIA i YOPHUIT KOABOPH. YepBOHMIT — CHMBOA
SKUTTSI, KOXaHHS, 3BUTSTH, JOPHHI — CHMBOA cMepTi, Tpareaii. Ille B 1ipboMy omuci
BHUKOPHCTOBYETHCS 30AOTHI KOAIp, SKMM TPAAULIIMHO 3aIOPO3bKi KO3aKK BUKO-
PHUCTOBYBaAU Ha KOPOTBax.

Tapac Byab6a, 36uparouu cunis Ha Cid, 3BepTaeThCst A0 IXHBOI MaTepi: «Moan
Bora, 4T06bI OHU BOEBAAM XPaOPO, 3ALIUIAAY OBI BCETAQ Y€CTH ABILIAPCKYIO, YTOOBI
crosiau Bceraa 3a Bepy XpucToBy, a He TO IIyCTh AydIlle IIPOIMAAYT, YTOOBL U AYXY
ux He 66100 Ha cBete!» (Toroas 2013e, 31).

“Yecrp Aunapcpka’ MOASITAE B 3aXUCTi Bipi XPHCTOBOI i IPHHIUITIB 3aII0pO3b-
koi Cidi — 11e roaoBHe aast Tapaca ByAbGn. Bin cam € oxoponnem “gecTi AMIIAPCH-
ko1~ 1 HaBYa€ IIPOTO HE AMIIE CBOIX CHHIB, a 1 iHIINX KO3aKiB.

Koan xo3aqoMy BificbKy HEOOXIAHO GYAO POBAIAMTEHCS, OO BUKOHATH pi3Hi
3aBAAHHS, 3aIIOPOXKI{i O HIOIOTb LIIO IIOAII0 3 TOUKH 30Py CaMe “AHIapchKol decTi’.
ITocuBiAi 3aOPOXI KXKYTb: «| ... ] ¥ BbI HCIIOAHSIETe YeCTb ABILIAPCKYIO, U MbI
HOCTYIIaeM IO ABIIapCcKoMy o6brdaro. Ha To 1 xuBoit ueA0BeK, 4TOOBI 3aIumaTs
Bepy u o6braait> (Foroap 2013e, S8).

Aas Tapaca Byas6u, BaTaxkka yKpaiHCHKHX AULIAPIB, HEMAE CEPEAVHU: 32 “4eCTbh
AULAPCHKY” HeOOXiAHO 260 6opoTHCsL, a0 3arMHYTH B YeCHIHM OUTBI.

Temnepp mpuiiAa HaM IOpa MOKA3aTh YECTb 3ALOPOXKCKYIO. TAsIAUTE 3Ke: ecAM yiKe
He MOXHO OYAET CTOSITh IIPOTUB GyCYpMEHOB, TO YTOOBI BCe IIOAETAM HA MECTe,
9TOOBI HM OAUH HE OCTAACS BXKHBE, YTOOBI BCe, KAK AOOPBIE TOBAPHILIH, IIOKOTOM
yaerauch B opsoit moruae (Toroas 2013e, 59).

Orxe, B xypaoxHi# perjeriiii M. Toroas y mepmiit pepaxuii mosicri Tapac Byao-
6a yKpaiHCbKi KO3aKHU ITOCTAIOTh K CAABHI AMIapl YKpaiHH, KOTPi MAIOTh BEAU-
KHH IASIX i BEAHKY MeTy — 3aXHCT Bipu Xpucrooi Ta ireaai 3amopospkoi Ciui
SIK BIABHOI pecIryOAiku.
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AHApIi 306pakeHHI1 Y TOBICTI SIK AULIAp, ase GiAblie y €BPOIENCHKI, aHDK
yKpalHCBKiit TpaauLiii. STk BIAOMO, BCSI CepeAHBOBIYHA KYABTYpa OyAa IIPOCSKHYTA
KYABTOM >KiHKH. Y Ayci ITi€l TpaauLil AHAPII CAYXUTD IIPeKPACHIH AaMi — IIpekpac-
Hill maHHOYI. 3apaAu Hel BiH AapeH BIAMOBUTHCS Bip 6aTbKa, MaTepi, TOBapHIIB,
BiTunsnu. IikaBo, mo Auapiit 36epirae Bipy B Bora. O6pa3 mpekpacHoOl HOASTIKH
padim), il 06AMTYS 3paBAAOCS FIOMY HeGeCHHM, a BCSl BOHA — He6eCHHM CTBOPiH-
M. Koan mip gac o6aorn AyOHa CAYXXHHUIIS IIPOCUTH MOTO IO AOIIOMOTY AAS
MAHHOYKY, AHAPIH CAYXaB CAY>KHHUIIIO, TEpePHUBAIOYH ii pO3NOBiAb 3AMBOBAHUMU
BUT'YKaMU, SIKi CBIAYaTh PO #oro He3MiHHy Bipy B Bora: “Muaocepausiit Mucyc!”,
“Cmacureas Nucyc!”, “Boxe, uamenurs eit!”, “Crnacureas, oHa oTkpbiTal” i T.0I.

Y crarti “O cpepnnx Bekax” M. Toroas nucas: «JKeHIpHa cpeAHUX BEKOB sIB-
AsIeTCs1 6OXKECTBOM; AASL HEll TYPHUPBI, AAST Hell AOMAIOTCS KOIIbSI, €€ PO30Basi HAK
roAy0asi AeHTa BbeTCsI Ha IAEMaX U AATaX U BAUBAET CBEPXbeCTeCTBEHHbIE CHABL>»>
(Toroab 2009c, 16). CripuitMarouu Kpacusy 5iHKY 5K yTiaeHHs Bora, AHApiit Aa-
AEH BCe KUHYTH A0 Ti Hir: « S He Tak AI06AI0: OTIIa, OpaTa, MaTh, OTYU3HY, BCE, YTO
HHU eCTb Ha 3eMA€e — BCe 0TAal0 3a Tebst! Bee mpomait! S reneps Bam! I tBoit! Yero
eme xouems!» (Toroas 2013e, 53).

MosxHa 3pOOHTH BUCHOBOK IIPO Te, o AHAPIIT He 3paaus Bipy B Bora, apxxe
AASL HbOTO KOXaHHS OyAO IIpOsIBOM GoxxecTBeHHOI AI000Bi. IIpoTe, koM BiH Ire-
peimoB y Tabip Boporis, AHapiit 3pasus 3anopoasky Cid i cBOiX TOBapHIIiB, IO
CyIepednAO KOAEKCY YeCTi YKPaiHChKUX Ko3akiB. ToMy B MOMeHT 3ycTpiyi 3 6aTh-
KOM BiH BiA4yBaB «CBOIO AyIy He COBCEM YUCTO0>. OTxe, AHAPIH 3aAUNIMBCS
XPUCTHSHIHOM i AULIApeM, aA€ THM AULIAPEM, KOTPUI ALSIB B iM 51 XKIHKIL, a He B iM’s1
CIIABHOI CIIpaBH M KO3aLbKOI 9eCTi.

Tomy Tapac Byar6a He Ma€ IHIIOTO BUXOAY, SIK yOUTH AHAPIS 3TIAHO 3 eMIYHO0
TPAAUINEIO 1 BIATIOBIAHO AO KOAEKCY 9eCTi YKPalHChKMX KO3aKiB: «Tak IIPOAQATD,
npopars Bepy? [IpoKAST TOT Yac, Koraa ol poauacs Ha cger! [ ... ] Tol Ayman, 4To
s 0TAAM KOMy-HUOYAB anTst cBoe? Her! S Tebst mopoaua, 51 Te6s u y6bi0. Croit 1
He IeBeAUCH, ¥ He mpocu y I'ocroaa Bora ormymenus, 3a Takoe AeA0 He IpoIa-
1ot Ha ToM cBeTe> (Toroar 2013e, 55).

Sk 6a41MO, CAOBO ‘AeA0” — “Takoe AeA0” — 3'SIBASIETHCSL B [IbOMY €I1i30A1 HEBH-
maakoBo. CripaBa AHAPISI He € CITIABHOIO CIIPaBOIo, Iie HOTO IIPHBATHA CIIPaBa, IO
IIpU3BeAa TepPOs AO 3PAAH CITIABHOI cipaBH Ko3akiB. Tomy sk auriap B ogax Tapaca
Byapbu AHApIit Ipomas, TO6TO IoMep AAS 6aTbKa i AAS BCIX TOBapHIIiB: «YeM He
xo3ak 6b1a? [Tpomaa, mporaa 6e3 caasbi!>» (Toroan 2013e, S6). Aaxe caaBy Ko3a-
Ky, Ha AyMKy Tapaca Byap6u, Mo>xXe IpUHECTH TIABKH CAY>KIiHHS CITABHIN CIIpaBi.

3BepHIMO yBary Ha Te, IjO0 ABTOP, SKUH YaCTO BAAETHCS AO POMAHTHYHOI I10-
eTHU3allil MOABUTIB YKPalHCPKUX KO3aKiB, HE MOETH3YE BUMHOK Tapaca ByAb6I/I B
emizoai BOuBcTBa AHApIsL. Biabire Toro — aBrop Hasusae Tapaca CHHOBOHBLIEIO.

OCTaHOBI/IAC}I CI)IHOY6I/II7H_Ia u AyMaA: HPEAaTb AH TE€AO H3BMEHHHKA Ha pacxnmeﬁue
" nopyra}me, lIT06I)I XHWUITHbIC ITTHUIIbI paCTpel’IaAI/I ero u CprOMaXI/I-BOAKI/I pac—
mapnam u paSHeCAI/I €ro >XXKEATbI€ KOCTHU, UAH Y€CTHO HOI‘pe6CTI/I B 3€MAE (FOFOAb
2013e, 55).
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¥ meit yac A0 Hboro mipixas Ocram, i B 1Oro cAOBax BYYBAETHCS OCYA 6arbpKa.
BesmepedHo, aBTOpChKa [TO3HIIisI B AAHOMY BUIIAAKY 36iraeTncs 3 mosuriero Ocra-
na: «Barpko! - ckasaa on. Tapac He cabimaa. — Barbko, 310 Th1 y61A er0?> (Toroas
2013e, 56). Ocran kuHyBCs 06ifiMaTH CBOTO MepTBOTO 6para, 3 IKUM BOHHU pOC-
A¥I pa3oM, Aiastan Bee HasrmiA. ITicast Toro Tapac BiAdyB y rpyASIX TepPIIKHIL KAYOOK.
TToTiM BOHHM B3SIAM TIAO i TOHECAHM HOTO B OOIMAAEHUI AiC, IAOASIMU ¥ CIICAMU
Bupuau MoruAy. Tiabku 3aBpsiku OcTamoBi AHAPISI TOXOBaAM, X044 i1 6e3 momra-
HYBaHHS, HAA€XKHOIO KO3aKaM, Ta BCE X TAKH IIOXOBAAM B 3€MAI.

3 TOUKYM 30py IPHUBATHOI AFOACBKOI icTopii, Burrok Tapaca Byas6u, 6e3yMoBHO,
€ rpixom (ToMy aBTOp Ha3MBa€E 1Oro0 CHHOBOHBIIEIO), aA€ 3 TOUKHU 30PY repoiqHO-
IO €IOoCY — i€ 3AKOHOMIPHMM i HAA€XHUHN BIMHOK CIIPABXXHbOT'O AMILIAPS, KM He
MO3Ke IPO6AYNTH 3paAy CIIABHOI CIIPABH, HaBiTh BAACHOMY CHHOBI.

Y ¢iHaAi TBOPY MOpaAbHa IlepeBara BISIBASETbCSI caMe Ha 6oni Tapaca Byas6u.
CxormaeHui BOpOTaMH, BiH 3a3HaB CMEPTEABHUX MYK, aA€ AO KiHIIS 3aAMIIAETHCA
BiIpHHUM CITiABHIM CIIPaBi — IMiAKA3ye€ KO3aKaM i3 BUCOTH CKeAi, Ae Bi,A,6yBaAac51 HOoTro
cTpaTa, sK iM Kpaie YHUKHYTH Hebesneku. I came TapacoBi HaAeXXUTh OCTaHHIM
norasp (K y HapoAHi#t ricHi un AyMi) Ha KO3aKiB, KOTPi 3yMiAM BpATyBaTUCA i Ha-
AQAi OYAYTB IIPOAOBXKYBATH CILABHY CIIPaBY.

Tapacy Byas6i nprcBsaeni GpiHaAbHI pSIAKY IIOBICTi, 1[0 HaraAyIoTh Midormoe-
THYHY KiHITIBKY HAPOAHOI AYMH i BABOAATD €IIiYHY iCTOPIIO i3 KaTeropii MUHYAOTO
AO KaTeropii MafibyTHbOro:

Yepr mobepu! Aa ectb A 9TO Ha CBeTe, 4ero 051 mo6osiacs Ko3ak? He Maaas pexa
AHecTp; a Kak IIOTOHUT BeTep C MOPs], TO BaA AOXAECTBIBAET AO CAMOTO MeCsIja.
Ko3aKu IMABIAM ITOA ITyASIMH H BBICTPEAAMH, OCTOPOKHO MUHAAH 3eAeHbIe OCTPOBA,
XOPOILIEHBKO BBHITPABASIAU ITAPYC, APY’KHO U MEPHO YAAPSAAU BECAAMHU M FOBOPHAH
npo cBoero aramana (Toroas 2013e, 79).

Y nipoMy pinani yepes MipomoeTHIHI 06pasH BUSIBASIETHCS BHY TPIIIIHIl 3B'I30K
nosicri Tapac Byav6a (1835) 3 nosictro Hiu neped Pizdsom (1831): wopr, micsiwi Ha
He6i (cUMBOA pOAIOUOCTI, CBiTAQ, CHAM He6ecHOT) i K03aK, AKuUil HiY0TO He 6OIThCs,
SKUH OXKUBAE 3HOB, K Y HAPOAHIHN AyMi, i IIPO SIKOTO CKAAAAIOTh AETEHAM HACTYII-
Hi moxoainss. ¥ kinnisni Tapaca ByAb6u aBTOP po614Tb AKIIeHT He Ha OAMHHUYHHI
06pas, a came Ha KOAGKTHBHUIT 00pa3 KO3aKiB, SIKi «XOPOIIEHbKO BBIIIPABASIAY ITa-
pyc> (BITPHAO — CHMBOA MilHOT OCHOBH B 6y PXAHBOMY MOPI XUTTSL), <APY’KHO U
MepHO YAAPSIAU BeCAAMH>» (SIK EAMHMII OPraHi3M), i FOBOPHAH PO CBOTO OTAMaHa,
HACAiAYIOYM FIOTO CIIPaBY — CIIIABHY CIIPaBYy.

Otxe, y mponeci anaaisy nepmoi peaakuii nosicri Tapac Byav6a (1835) mu
AIMIIAY TakuX BUCHOBKiB. M. Toroap Ha moyaTky 1830-x pokiB MaB CTifiku# iHTe-
pec Ao TeMu YKpaiHU Ta YKPaiHCbKOTo Ko3anTsa. 36ipku Bewopu na xymopi 6irs
Auxanvxu (1831), Mupzopod (1835) i Apabecku (1835 ) 3acBiadyroTb nocTymosuit
PO3BUTOK i IOTAMOAEHHS yKpaIHChKOI TeMu B TBOpa0cTi M. Toroast. ITucemeHHuK
po3rasaa€ icTopito YkpaiHu B KOHTEKCTi CBITOBOI Ta €BPOMNEHNChKOI icTOpii, womy
CIPHSIAN 3HAYHOIO MipOIO iCTOpHMYHI AOCAIAKE€HHS MUTLS Ta MOTO BUKAAAAHHS
BCecBiTHBOI icTopil B yHiBepcuTeTi. Ha po3BuTok Temu Ykpainu B crapmmsi M.
Toroast BAUHYAO toro nepebysars B Kuesi, CIriAKyBaHHS i3 iCTOPHKOM Ta eTHO-
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rpa¢pom M. MakcumoBuYeM, IIOCHACHHS iHTepecy A0 YKPaiHChKOTO pOABKAOPY Ta
yKkpaiHcpkoi icTopii. O6pas YkpaiHu € IpoBiAHUM Y Iepliiit pepakuii mosicri Ta-
pac Byav6a (1835), Bin BU3HAua€ XapaKTepH i KOAI3il TBOPY, a TAKOX € TOAOBHHM
KpHUTepieM OLIHKY BYMHKIB epcoHaxiB. O6pasu YkpaiHu Ta yKpalHIiB y mepuriit
peaaxuii Tapaca Byavbu 306paxeni B pisHux acrekrax—peaicruanomy (mobyr,
3BHYai, CrIoci6 KUTTA KO3aKiB 32 wacis 3amoposskoi Ciui), icropuunomy (pos-
TASIA KO3aITBA B KOHTEKCTi AMIIAP ChKUX 06’eAHaHb, IO iCHYBaAM B CepeAHi BikU B
3axianiit €spori), Miponoernanomy (pomanTHYHE 306paskeHHS CIABHOI crpa-
BU, KOAEKCY Y€CTi, AITHb yKpalHChKMX KO3aKiB, CTBOPEHHS KO3aI[bKOTO Miy sK
yTiaeHHs iael 60pOTH6H 32 BOAIO Ta piaHY 3eMAI0). Y XyAOXKHiit perenii 06pasis
Ykpainu Ta ykpaiHchkux ko3akiB M. Joroab moeaHas TpaaAuiiii yKpaiHChKOTO GOAD-
KAODPY (HapOAHi Ka3KHy, ITiCHI, AyMH) , AHTHYHOTO i CEpPeAHbPOBIYHOTO TePOIYHOTO
€I10CY, a TAKOX 6i0AiiHI aAr03il Ta peMiHicIieHIil, [0 AO3BOAMAO MMChbMEHHUKOB1
BuBectH icropito Tapaca Byan6u Ta ioro poaunu (He Auire KPOBHOI cim'i, ase i
KO3aIbKO1 POAUHH) Ha piBeHb repOidHOi erorei Mpo YKpaiHChKHX AULApiB — KO-
3akiB. [Ipu ToMy BiA3HAUMMO, 110 XYAOXKHSA peLieniiis icTopii kosanrrsa y M. T'oroas
IpEeACTaBAEHA He AMIIE Y BICOKOMY IepOIMHOMY BTiA€HHI, a i B 0COOUCTICHOMY,
€MOLIMHOMY BUMipi — Y IOy TTAX i MEPEKUBAHHAX AIOAEH, IXHIX CTPAXKAAHHAX,
MOMIAKAX, eKCIIPeCHBHIX BUNHKAX. YCe Iie CIPUsie CTBOPEHHIO GaraTcTsa CMIC-
AiB 1 HIOQHCIB B 06pa3ax YkpalHu Ta YKpalHIiB y Hepimiil peaakuil mosicti Tapac
Byav6a. L1i 06pasu 6yan nepeocmucaeti B Apyriit peaaxuii Tapaca Byav6u (1842)
IiA BIAMBOM icTopiorpaiunoro socaipxerus M. Maxcumosuaa Omkyda udem
Pycckas semas, no ckazanuro Hecmoposoti nosecmu u no 0pyaum crapunHbim nuca-
nusm pyccxum (1837) Ta B koHTeKCTi moranbaenns inrepecy M. Toroas a0 icropii
Kwuiscpkoi Pyci, AABHbOPYCBKUX AITOTIMCIB Ta KyABTYpH YKPAiHM Ha pi3HUX eTamax
il posBuTKy. Apyra pepakuis nosicri Tapac Byas6a (1842) M. Toroas B acrexri
XYAOXKHBOI perjenuil 06pasy Yipainu morpebye CreriaAbHOro aHaAi3y, IO CTaHe
IIPEAMETOM HAIIOTO CIeI[iaAbHOTO PO3TASIAY B IIOAAABIIOMY.
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K nepBoun peuenuun TBopyecTBa TypreHeBa
B Utanum (1869-1908). >XKypHanbl, nagaHua,
nepeBoOOYMKN, NOCPEOHUKN

AoxysennuHa Aapokka

1. K Bonpocy o 3HaunmocTn peuenuun TypreHesa B Ntanun

B ucropuu penennuu npousBeAeHUs B PaMKaX AMHIBUCTHUYECKOM, AUTepa-
TYPHOH M KYABTYPHOM CHCTEMBI HHOM IO OTHOIIEHHUIO K HCXOAHOH, I10 HallleMy
MHEeHHIO, He00OXOANMO [IPHHIMATh BO BHUMAHYe II0 KpaliHell Mepe TPU 9AeMeHTa,
KOTOpbIE TeCHO CBA3aHBI APYT C APYTOM: 1) nHTeprpeTanus peHOMeHa pelieiuu
Jyepes MepeBOAHYIO AUTEPATYPY, KOTOPYIO CAEAYeT PacCMaTpPHBaTh KaK 9acTh I10-
aucucrewmsl (Even-Zohar 1990; Gentzler 1993, 104-43 ) 1 BHyTpH OIIpeA€AEHHOTO
“aureparypuoro noas” (Bourdieu 1992, 299-310), crapasich NOHATD, KAKUM 06-
Pa3oM OTOHPAIOTCSI OPUTHHAABHBIE IPOU3BEACHIUSI M KAK OHU IIPEACTABAEHDI CH-
CTeMOi 4epes PsiA MHCTPYMEHTOB (IlepeBOAbI, [IAPATeKCTbl, pelleH3UH, BO3MOXKHOE
BKAIOYEHHe IPOM3BEAEHHI1 B ICTOPHIO AUTEPaTyphl); 2) KOHTEKCTyaAM3UpOBaHHe
9TOM AMHAMUKH aCCUMHASITUN Ha HOBOM M3AATEABCKOM CIIEHE 1, CAEAOBATEABHO,
ITOHMMAaHHe KaHOHA MHOCTPaHHOMN AUTepPaTyphl [0 CPAaBHEHHIO C KAHOHOM HaITHO-
HAABHOMN AMTEPATYPbl K IO B3aUMOAEHCTBHUE C OCAeAHEl; i 3) olleHKa $paKTo-
Pa, CHOCOOCTBYET AM ITepeBOA CO3AAHHIO MMUTALIUI, PEMEHKOB HAM OTTOAOCKOB
M MOAYAEH M3 ITOCTYTAIOWIeN AUTEPATYPhL

B paMxax AQHHO¥ CTaTbH MBI IIPOOyeM 3aA0XKUTD OCHOBY AAS PA3MBIIIACHHUIL O
nepsoM BocripusaTiy ViBana Cepreesuya Typrenesa B MTaauu Mexxay AeBSTHAA-
IJaTHIM M ABAAITAThIM BeKaMH B CBeTe HEKOTOPBIX TeMaTHYECKUX HCCACAOBAHUH,
CBSI3aHHBIX C IepeBOAAMH H ITApaTeKCTaMu. TeMa, 04eBHAHO, OYeHb IMHMPOKA U 3a-
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CAY>XXHBaeT rOpasp0 6osee OOIMIMPHOTO MCCAEAOBAHIS, Y€M AQHHAS CTATbsI, HO B
aTOI paboTe MBI XOTEAH ObI HAMETUTb HEKOTOPBIE TEMBI, XapPaKTePU3YIOIIIe [IePH-
0A MeXAY AByMA cToAeTHIMH. HecMOTpsI Ha TO, 4TO yoKe CYILIeCTBYIOT OTACAbHbIE
HCCAeAOBaHUS, MOCBsIeHHble TypreneBy u MTaauy, a Taioke epBbIM IIEPeBOAAM
TypreHeBa Ha UTAABSHCKHUM S3BIK U TYPreHeBCKMM OTTOAOCKAM B UTAAbSHCKOM
AuTepaTypHoi mpoaykuuu Konna XIX Beka', B HacTOsiIee BpeMs BCe e He XBa-
TaeT CUCTEMATH4eCKON pedAeKCHH, OIpeAeAsioNlel], Kakoil MeHHO TypreHes
OBIA “UMIIOPTHPOBaH’, KAK OH OBIA IPEACTABACH U KAKOBA OBIAA €T0 POAb B AUTe-
parypHoM moae Mraaun. MeToaoA0rnuecKas peAlOChIAKA, U3 KOTOPOI MbI HC-
XOAMM, K KOTOPasi CIIPAaBEAAHBA AASI 001Iero GpeHOMeHa perielIiy, 9TO TOT PaKT,
9TO IIPY ACCUMUASIIIUI HCXOAHBIE IIEPEBOAHbIE TEKCTHI LIIPKYAUPYIOT 6e3 UCXOA-
HOT'O KOHTEKCTA, 09TOMY OHHU He IIPUHOCST C COOOM COOTBETCTBYIOIIErO «IIO-
As ipousBoACTBa» (champ de production); oHU TepeOCMBICAMBAIOTCS HA OCHOBE
CTPYKTYpHI «I0As peneniuu> (champ de réception) (cp. Bourdieu 2002, 4), uto
rapaHTHUpPyeT UM BTOPYIO XU3Hb.

Koraa MbI roBOpHM 06 HTaABSHCKON M3AATEABCKOM XXU3HU B IIEPUOA IIOCAE
00beANHEHNS, HEOOXOAMMO IIOMHUTH O IIEPBOCTEIIEHHOM POAU TAKUX ITEPHOAY-
weckux u3pauu, kak Nuova Antologia, La Nazione, Rassegna nazionale, Rassegna
delle letterature straniere, La Rivista Europea, Il Crepuscolo, La gazzetta letteraria,
OCHOBOIIOAATAIOIIUX AASI PACIPOCTPaHEHUs] HHOCTPAHHOM AUTEPaTyphl, B TOM
qHCAe pycckoil auTeparypsl. CAeAyeT Taioke UMeTh B BUAY, 9TO IIOCAE O0BeAU-
HeHHs VITaAMM HAGHTUYHOCTD U HHTEAACKTYaAbHOE pOPMHPOBAHHE OKA3aAHCDH
3apader, KOTOPYIO AOAXKHBI ObIAM BBITOAHSITD MO3THI U Nucarean. B 70-e rr. Ta-
Kye aBTOpbI Kak AskoBaHHU Bepra n Aynasxu Kanyasa, mpeacTaBuTeAN BepH3Ma,
06palaAKCh, 9TO OBIAO HEU30EXKHO, TAKKe K HHOCTPAHHBIM 00pasLiaM 1 HCKAAU
CBOIO CO6CTBeHHYIO HACHTUYHOCTD B HeHPeprBHOM CpaBHEHHUH BHyTpeHHefI u
BHEIIHell AUTepPaTyPHbIX AUHAMUK. He TOABKO QpaHITy3CKUIT HCTOYHUK BAOX-
Hoserus (30as, Paobep, MonaccaH), HO M APyTHe AUTEPATypHbIE CHCTEMBI, B
TOM YHCA€ PYCCKasl, IPUBAEKAAN BHIMAHME UTAAbSIHCKUX ITHCaTeAH 10 MHOTHM
npuYrHaM. boAble Bcero nx HHTepecoBaAa Npo3a, C KOTOPOit eBpoIencKas Imy-
OAVIKA II03HAKOMUAACH 6AATOAAPSI TAOAOTBOPHOM AESTEABHOCTH ITUCATEAS], CTAB-
mero MocToM Mexay Poccueit m EBpomnoit, FBana Typrenesa, mepeBoaurka Ha
dpanmysckuit s3vik Kanumanckoii douxu (1846 r.) u Eszenus Onezuna (1863 .)
(B coproM coTpyanudectse ¢ Ayu Buapao)?, a Takke nosecreit 1 pacckazos [o-
roAsi, Takux Kak Tapac Byavba, Sanucku cymacueduezo, Korsicka, Cmapocsemckue
nomewuxu v Buii (1845), Taxske mepeseaernbix “B Tanpeme” ¢ Buappo. Bunmanue
K PyCCKOM HCTOPHH U 0611ecTBy OBIAO B IleHTpe oaTHKU TypreHesa eire ¢ bep-
AMHCKHX AET, 1 €T0 BbIOOP IepeBOAa HEKOTOPBIX TEKCTOB Ha PpPAHITY3CKHI S3bIK

' Cm.IToranosa 1968; Kauchtschischwili 1969; Casari 1977; Piretto 1979 1 1983; Dodero Costa
1983; Garetto 1983; Maver Lo Gatto 1983; Pesenti 1983; Persi 1983; Ivanov 1987; Aacopca
1988; Aloe 2000.

O TypreHeBe-iepeBOAINKe XYAOSKECTBEHHBIX PYCCKHX TeKCTOB (1 B COTpyAHHUeCTBe ¢ Brapao)

M [IPOM3BEAEHMIT MHOCTPAHHBIX AUTEpaTyp Ha pycckuilt cM. Mamaitaos 1974; Cadot 1981;
Anexcees 1989; Tenepasosa 2002; Zekulin 2008 u 2009; Kapanosa 2012.
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OTpa)kaA 9TOT HHTEPeC, IOCKOABKY, Kak oTMedaer Auaus [mu36ypr, « TypreHes
MIMeA, KOHEYHO, B BUAY | ... | Ty aTMOCdepy pyccKOTo 0CBOOOAUTEABHOTO ABUKeE-
HUS, B KOTOPOM KpaiHero HalpsDKEeHHS AOCTUTAA YMCTBEHHAS JKU3Hb CMEHSBIINX
APYT Apyra nokoaenwuit» (Tuns6ypr 1977, 294). MsBecTHo, 4TO, eBpOMeiicKHit
oTneyarok, kotopsiit Typrenes otkpbrro npusHaa (Tepren 1959: 195) u cBsasaa
¢ TakuMu nucareasimu, Kak ®aobep, 3oas, Terpu Asxeitme, XKopsk Canp, urpas
IepBOCTENIEHHYIO POAb B €T0 AUTEPaTypHOM TBOPUYECTBE, 1 He CAYJaiHO B HavaAe
XX Beka pycckasi KPUTHKA OTHOCHAACHh K HeMy KaK K «BEAHKOMY PYCCKOMY eBpO-
ety (Karam 2004, 579).

TypreHeBy yAaAOCh IepepaboTaTh eBPOIENCKUI AUTEPATYPHBII OIBIT U CO-
3AATD B CBOEM ‘TIOA€ IIPHHSATHUSI AOCEAe HeU3BeCTHBIH B PoccHu sKaHp, KOTOPbIi
TTyMILHCKUIT OTIpeAeAsieT Kak «Trepordeckuii poman>» (ITymmsuckuit 2000, 385),
a Buxrop I1IKAOBCKHIT — Kak «POMaH OAHOTO aru3oaa>» (I1Ikaosckuit 1929, 74).
I'lo cymecTBy, 3TO pOMaH, COCPEAOTOYEHHbIN Ha OAHOM AUYHOCTH, BOKPYT KOTO-
PO CTPOSITCSI COOBITHSL, AF0OOBB, TPATEAUI, POMAH, IIPUBUTHII K IOATOTOBAEHHOM
mymkuHCKIM OHezuHbim PyccKor ouse. FIMEeHHO 3TOT THII pOMaHa CTaA H3BECTeH
B Utaamu ¢ 1869 ., koraa Avim (1867 1.) 6b1a OTy6AMKOBAH YaCTSMHU, OAHOBpE-
MEHHO C TIePBbIMH TIePEeBOAAMHE ABYX paccKas3os us 3anucok oxomuuxa (1852 1.),
“Yesaubrit Aexaps” 1 “Epmoaait u meabHmamxa’, Bbimeammme B 1869 1. (Turghenieff
1869a, b, ¢, d, e). C aToro MmomeHTa Ha4aACs IIepBbIil 9Tan penenuuu TypreHesa,
3akoHumBLIMiics B 1908 roay c ocHoBanuem ¢paopenTurickoro xxypHaaa La Voce
mucareassvu AsxoBanuu [lamuan, Axysenme I[Tpennoansn u Apperro Copduan.
OTOT XKypHAA OIPEAEAHA HEYCIIEX TYPreHeBCKOrO TBOPIECTBA, TAK KaK Bce HoAee
u 6oAee crcTeMaTHIeCKH OH IpopBuraa Aocroesckoro, Toacroro u Yexosa. OHu
6b1A1 CBOEro poaa pycckoit “npoekuueit” ITamuay, Ipennoansn u Copduan. C
1908 r. u Ha npoTsxennn Bcex 1910-x IT. yMeHbIIaeTCs KOAMYECTBO IEPEBOAOB
TypreHeBa U HCCACAOBAHHII O HEM, XOTSI ITyOAUKALINHU Ty PreHeBCKUX TEKCTOB IIPO-
AOAXKAIOTCSL. ITO 3HAYUT, 4TO Typrenes 1910-x IT. Bce 60Aee U3BECTEH IMMPOKOMH
YUTATEAbCKOH AyAUTOPHH, HO €T0 IIOCTEIIEHHO BHITECHSIOT APYTHE aBTOPHI, TAKHE
kak Aocroesckuit, ToacToit u Yexos.

2. MNepeBoabl n NapaTeKkcTbl. HekoTopble case studies

Eme po samenuToro Le roman russe (1886 r.) Dsxena M. ae Bors, B koTopom
AOCTATOYHO MeCTa OTBEACHO TypreHeBckomy poMany (de Vogiié, 133-201), B ra-
AW IIepBbIE, XOTS 1 OYeHb MUMOACTHEBIE CAeABI TypreHeBa MOXKHO YBUAETD B 1858
r. B MuaaHckoM xypHaae Il Crepuscolo, ocHoBanHOM B 1850 roay AuTepaTypHBIM
kpuruxoMm Kapao Tenxoii (Carlo Tenca, 1816-1883 ), KoTopblit 04€Hb MHOTO IIUCAA
0 PYCCKOH AUTEpaType OT ee ICTOKOB AO I [ymkuHa 1 KpoMe TOro mpUCMaTPHBAACS
k mmucareasm koH1a XVIII u nagaaa XIX croaeTnit B Katode IOCT-PrcopasxuMeHTO
(cm. Lasorsa 1979, 11-5). B pasaeae, MOCBAIEHHOM MUPOBOIi [IEpEIHCKe, OSIB-
astercst cTarbs “Tlepemucka ¢ ceBepa’, AATUPOBAHHASL «17-M AeKaOPsI C PycCKUX
TPaHUI}>, B KOTOPOH aHOHUMHBINM aBTOP IPEACTABASET IKCKYPC B COBPEMEHHYIO
PYCCKYIO AUTEpPaTypy, IIOABEPIIIYIOCS LAPCKOH IjeH3ype. B mepBoii ske cTpoke,
TOBOPSI O AUTEPAType IMUTPAHTCKHUX PYCCKHX AesITeAeH, TNTaeM:
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[...] CBo60aa neuatr B Poccuu, KOHEYHO, HEIOXOKA Ha CBOGOAY TIeYaTH B APYTHX
CTpaHax, TAe CBOO0AA IIOHMMAETCS M [IPAKTUKYETCS BO BCEX IPAKAAHCKUX IIOPSIA-
Kax [ ... ] MHOTHe IicaTeAH, KOTOPHIM B HHOE BpeMs IIPHXOAHAOCh SMUTPUPOBATh
u3 Poccun, Tenieps BHOBB paspermenbl. CpeAu HUX AOCTaTOYHO Ha3BaTh TypreHesa,
aBTOpa 3anucox 0XOMHUKA U APyTHX POMaHOB, U3BECTHBIX M OCTaAbHOM EBpore,
KOTOpBI1, OMYeBABIIHIl B OAHOM U3 CBOMX KHUI' KOPPYIILUIO PYCCKUX CAYIKAIIHX,

6b1A H3IrHaH, a TeII€pb BO3Bpall€H HPIHEITHNM UMIIEPATOPOM |: coe ].3

KoHeuHo, TpyAHO IpHIMCaTh 9TH BeCbMa KpaTKue 3aMeTKH Iepy Tenku, Hu-
KOTAQ He ObIBaBIIero B Poccuu 1 He 3HABIIETO PYCCKOTO SI3bIKA, HO HECOMHEHHO,
KPUTHK IPOSIBASIA 3aMETHBII HHTepec K TypreHeBy. AefCTBUTEABHO, B HEKOTO-
PBIX HChMaX K cBoeMy Apyry Tyaano Maccanapu (Tullio Massanari) Bropoit
moAoBuHBI 1860-x TeHKka mOAYEpKMBAA CBOIO CHMITATHIO K IIMCATEAIO M HAa3bIBAA
ero cBOMM «Alo6uMbIM aBTOpoM>» (“autore prediletto”) (Massanari 1886, 400).
OAHAKO HACTOSIIUI U OOAee IPHCTAABHBIN IOAXOA K [IPOU3BEACHISIM IIUCATEAS]
HMeA MECTO B CACAYIOLIEM AeCSTUACTUH, KOTAQ TypreHeBa cTaAM IevarTars B IIe-
PEBOAAX — OYEHbD YACTO, KAK ITO OBIAO IPHUHSTO B TO BpeMsl, 6e3 MpeACTABACHHI 1
npeaucaoBuit. B 1869 r. BO3HUK HHTepec, XOTS 1 pOOKHUIL, K 3anuckam oXomnuxa
(1852 1.), mepBoMy TeKCTy, epeBeAeHHOMY B GOABIIMHCTBE eBPOIEHCKUX CTPaH
IPaKTUYECKU Ha CACAYIOLIUI AeHb IOCAe ero Bbixopa B Poccun®. B MuaanckoM
xypHaae La Perseveranza 6bIAu OIly GAMKOBaHbBI AHOHUMHBIE BEPCHHU — BEPOSITHO,
BBIIIOAHEHHBIe OAHUM nepeBoadrkoM (Piretto 1979, 460): “Yesauslit aekaps” u
“EpMoAail 1 MEABHIYHXA , BBITYL[eHHbIE COOTBETCTBEHHO B Mae ¥ HioAe 1869 r.
Orcroaa OCTEIeHHO, CpeAr Tpouero, La Perseveranza Taroke coaefiCTBOBaAa pac-
IIPOCTpAaHEHHUIO APyroit TypreHesckoit nosecty, “Linfelice” («Hecwactras» ),
Bce eme B aHoHuMHOM nepeBope (Turghenieff 1873b).

B neaom 3anucku U30 BCeX CHA IIBITAAMCH YTBEPAUTHCS B ITaAny, BO3ZMOX-
HO, IOTOMY YTO Ha3BaHME HALIOMHIHAAO TeMY OXOTbI, IPHCYTCTBYIOLIYIO B OPHU-
TUHAABHOM TEKCTE, HO TOABKO KaK II0BECTBOBATEAbHBII IpreM. PeasncTudeckuit
AWTEpATypPHBII BKYC TOTO BpeMeHH, HallpaBACHHbIN Ha BO3BEAUIUBAHIE ACPEBHH
Y [IPOBHHIINY, He ObIA IIPUBBIYEH IOAOOHOMY MOTHBY, U AASL YTeHust Typresesa u
HOHVMAHIS POAU AEPEBEHCKOTO U3MePeHIs B 3anucKax HyXKHbI ObIAY KYABTY PHBIE

“[...]Laliberta della stampa in Russia non somiglierebbe per certo a quella di altri paesi dove la
liberta & compresa e praticata in tutti gli ordini civili [ ... ] molti scrittori, i quali avevano dovuto
in altri tempi migrar dalla Russia, ora vi sono riammessi. Bastera citarvi tra questi il Tourgenieff,
autore delle memorie di un cacciatore e d’altri romanzi non ignoti anche al resto dell’Europa il
quale, avendo flagellato in un suo libro la corruzione degli impiegati russi, era stato esigliato e
ora richiamato dall’imperatore attuale [ ... ]”. (6e3 aropa 1858, 830).

Bo Qpannu, Ha pEEMHOM POAMHE IIHCATeAs], OH ObIA M3AAH B 1854 I ¥ CTaA IIepBBIM IlepeBe-
AenHbIM pousseperreM (cp. Waddington and Montreynaud 1980, 76), B Tepmanuu B ToM xe
1854 r. on 661 OITy6AMKOBaH I10A HasBauueM Aus dem Tagebuche eines Jigers B Bepcuu Byma u
BreaepTa, a A0 9TOro GBIAM YKe IlepeBeAeHbI HEKOTOpbIe pacckasbl u3 mukaa (cp. Dornacher
1968,453-56), u paxxe B AHIAUY, CTpaHe, 6oAee CKeNTHYECKU IpUBeTcTBOBaBIIel TypreHesa sa
«<€r0 [IePCOHAXKEN >, KOTOPbIe «He HMEAH XH3HEHHO BAXXHOTO 3HAYEHHS AASL QHTAUFCKOTO YH-
TaTeAs>, HeKOTOPble PpparMeHThl 6b1AU TiepeBeACHbI B IEPHOAMIECKOM M3AaHUHU B 1855 T. (Cp.
Gettman 1941, 16-7).
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HOCPEAHHUKH, CIIOCOOHbIE YAOBUTD CMBICA, 0COOEHHOCTH pycckoro TekcTa. [Ipo-
H3BeAeHHe 3aTeM IIePEeBOAMAOCD IT0 YACTSM U BCETAA B COKPalleHHOM BapHUaHTe, O
4eM CBHAETEABCTBYeT IepeBoa “Bupioxa’, omy6ankoBanHsI1 B Aexabpe 1883 ro-
Aa B BockpecHoi razere Il Pungolo della Domenica ¢ skcTpaBaraHTHBIM 3arAaBHU-
em “La Vendetta” («Mectb>, Turgheniev 1883). OToT nprem nepenMeHoBaHH
BBICBETHA IIIMPOKO PACIpOCTpaHeHHYI0 ¢ cepeantnl XIX Bexa A0 Hauaaa HOBOTO
BeKa IIPAKTHUKY, HAIIPaBAEHHYIO Ha TO, YTOOBI CAEAATD TEKCT O0Aee HHTPUTYIOLIUM
AASL COBPeMEHHOT'0 YUTaTeAs.. ABTOPOM 9TOTO IepeBoAa 614 AomeHnko Yamro-
A (1852-1929), mepeBOAIHK PyCCKUX KAQCCHKOB, TakuX Kak [ Tymkun u AepmoH-
TOB, U IOITYASIPU3ATOP HOBATOPCKHX CAABUCTHYECKUX MCCACAOBAHMII, KOTOPBIH
OYHCTHA TEKCT OT IM30A2 IIOCAeAHel Apaku MexAy Buprokom u QoMo mocae
KOTOPOY KPEeCTBSIHIH OBIA 0CBOOOKAEH". BO3MOXHO, yUHTBIBASI €I0 BHIMAHIE K
3anuckam, Yammoan Mor 651 66T aBTOPOM IepeBoAa “Yes3pHoro aekapst. u “Ep-
MOAQsI X MEABHUYIUXH , HO CETOAHS TPYAHO OOOCHOBATb 9TY THIIOTE3Y, KOTOpast
HnoTpeboBaAa 6bI He TOABKO AHAAM3A ABYX IIEPEBOAOB — 32244, y)Ke BBIIIOAHEHHAsT
Asxan Ibepo ITuperro (Piretto 1979), — HO U CpaBHeHuUs CTpaTerHil epeBoAR,
IPHUMEHEHHBIX KO BCeM TPeM TeKCTaM.

IlepBoe nzpanue 3anucok, Ha 3TOT pa3 06bEMHOE, HO elije He IOAHOE, BbIIIAO
no3xe, B 1894 r., c TpyaHO y3HaBaeMbIM 3araaBueM Ilomeujuku u Kkpenocmmoie 6
Poccuu (“Feudatari e servi della gleba in Russia”), mpussasHbM sipye mpeacTa-
BUTD TeMy TypreHeBckoro cbopuuka (Turgueneff 1894)°. Tor xe peaakrop u
TepeBOAYMK, Bpay U BocToKoBep Asxysenme Typpunu (Giuseppe Turrini, 1826-
1899), OTKpBIA CBOE IPEAHCAOBHE 3aIBACHHEM O TOM, YTO HTAAbSHCKas ITy6ANKa
MaAO 3HaAa 06 «3Toit Tparmyeckoit crpane> (Turrini 1894, 1), B koTOpOit Kpe-
CTBSIHUH «0AarOAAPUT XO3SIMHA 32 TO, 9TO TOT UCIIOAOCOBAA €My CIIMHY yAQpaMU
kHyTa» (Tam xe, 2)7. Ha AQaHHBI!l MOMEHT TPYAHO YCTRHOBHUTD, ACHCTBUTEABHO
AYL AGAQACS TIEPEBOA C PYCCKOTO SI3BIKA, O YeM COOOIIAeTCsl HA TUTYABHOM AKCTE:
Typputu OGBIA H3BECTHBIM BOCTOKOBEAOM, OH MHOTO II€PEBOAMA C HHAHMICKOTO
¥ HaXOAMACS B iepernucke ¢ AHAxeAo Ae ['y6epratucom (1840-1913)%, aurepa-
TYPHBIM KPHUTHKOM, a TAaKKe H3BECTHBIM BOCTOKOBEAOM, MHOTO CAEAABIIUM AAS
pacIpocTpaHeHust Pycckoi auteparypst B Mraaun. Moxer 6bITh, €My IIOMOTAO

*  YammoAu 4acTo Ipeo6pa3OBBIBAA HA3BAHHs IIPOU3BEACHHI, YTOOBI CACAATH TeKCT 6oaee yhe-

auteavtsim (cM. Colombe e falchi (“Toay6u u xopmiyHb”) AAS Yiuscenmovix u ockopbAéHmbix
AOCTOEBCKOT0), MAH, KaK B 3TOM CAy4ae, 4TO6bI IPHBACYh BHUMAHUe YHTaTeAs, He 06peMeHss
ero HeM3BECTHBIMH €My MMEHAMH, CBOEIO POAA PEAAKI[MOHHAs OIlepariusi, KOTOpasi 3aHHTPH-
roBaAa 6bl Iy6AUKY, IPHOAUBHB €€ K YTEHHIO PYCCKHUX TeKCTOB. 1o aTOMy IOBOAY, a TaKke U
[0 APYTHM ITyHKTaM cAaBUCT Aprypo KpOHHS AaA CypoBOe CyXKAEHHE, OIPEACAHB PaGoTy
YaMmroan KaK «He3peAblit maoa Hosudka» (“frutto acerbo d’un principiante”), moanbtit omu-
60K B MMeHax, a Taioke B AaTax (Cronia 1958, 508).

B rexcr Brarouenst “Xops u Kaasmma”, “Epmonait 1 MeabHIanxa’, “YesaHblit Aexaps’, “Moit co-
cep Papuaos’, “Bypmucrp’, “Buprok”, “Cmepts” 1, Kak 6yaeT CKa3aHO HIKe, He BKAIOUEHHDIN B
3anucku pacckas “Tpu Bcrpeun”.

7 “ringrazia il padrone di avergli lacerata la schiena a colpi di knut”.

3

O HeM 0my6AMKOBaHO MHOTO HccaepoBanuil. Crout ynoMsHyTs cpean mpounx Aloe 2000;
Benedetti 2014.
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araxoMcTBO ¢ Codpeit BezobpasoBoii, ABoopopHOit cecTpoit Muxanaa Bakynu-
Ha, xeHOM Ae I'ybepHarHca, KOTOPOMY MBI 00s13aHbI MHOTFIMU ITEPEBOAAMU HA UTa-
ABSIHCKHIA sI3bIK. TeM He MeHee, HeOOBIYHBIM 92AeMEHTOM COOPHHKA [IOA PEAAKIIHEN
TyppuHH sIBASeTCS BKAIOUeHHe pacckasa “TpuBcrpeun” (1845 r.), mepeseaenHo-
ro o HazBanueM “La dama viaggiatrice — I tre incontri” (“TlyremecrBennumia —
Tpu BcTpeun”), He BXOAMBIIETO B UCXOAHDII TEKCT 3aNUCOK, CAMOTO IIOCAEAHETO
B anToAorMH. I IpoussesenHe, MpeACTaBACHHOE B COKPAIeHHOM BuAe (HampuMep,
OHO He COACPKHT HaYaAbHOTO SMUrpada Ha UTAAbSHCKOM SI3bIKE ), GBIAO BHIGPaHO,
HOXAAYTL, U3-3a2 OTCBIAKY K VITaAwH, C IIOIBITKOM IOKA3aTh “UTaAbsHCKOro Typ-
reHeBa’, OAMDKE YHTATEAIO.

IToanoe usparue 3anucox BBILAO H0Aee YeM TPUALIATD AeT CIIycTs, B 1929 1., B
PeAaKIuK SMUTpUpoOBaBIIei nepeBopduribl Parcer Oapkenunkoil-Haapau. B pam-
Kax BoCHpHATH ero B MiTaauu, 1o cpaBHEHMIO C perenfiel B APyTHX eBpOIeHCKHX
CTpaHax, He IIPUAABAAOCH OOABIIOrO 3HAYEHIS aBTOPY 9THX HpousBeseHuit. He-
CMOTpsI Ha He0OABLIOe BHUMAaHUE K 3a11cKam, OUeBUAHO, YTO MIMEHHO OHH 33A0-
JKUAU OCHOBBI II03HAHISI TYPreHeBCKOTO PACcCKa3a, U3AI0OASHHOM CAMUM PYCCKHAM
aBTOpOM $popMsI A0 1855 1., koraa ¢ Pydunvim HaaACst ce30H poMaHOB. Pacckass
6bIAM TIepeBeAeHbI (4acTo B cokpameHnHoit dopme) B MTaanu no 6oablueit gacTu
MesxAy KoHIoM 1860-x 1 1880-Mu IT.’, AasKe eCAH KPUTHKH He BCETAQ LIEHUAU UX
cTuAb U copepxanue'’. Uro HanboAee MOPa3UTEABHO B IIAHOPAME 9THX A€T, TaK
3TO BBIOOP [IEPBOTO pOMaHa U IIEPBOI [IepEBEAEHHON IIOBECTH, @ IMEHHO Abima
(1867r.), BiepBbie mosisuBmerocs s 1869 r., u Bewnux 600 (1872 r.), Briepsbie orry-
OAMKOBaHHBIX YACTSIMH MexAy 1872-1873 rr., a 3aTeM B moAHOM 0ObeMe B 1873 1.

B oramdune oT Apyrux eBpOIEHCKUX CTPAaH U OAHOBPEMEHHO C CAMBIMU IIep-
BBIMH ITepeBOAAMH PACcCKa30B, HAUKMHAs ¢ aBrycra 1869 r. B razere La Nazione
coxpamennbiit Tekct Avima (Tourgenief 1869 r.) my6ankoBaAcs 4acTsMu, IOYTH
eKEAHEBHO AO CeHTS6ps TOTo xe roaa. BriocaeacTsuu Teker Avima (Tawxe co-
KpalleHHbIi) 6b1A lepensaat B 1889 r. B oaHOM TOMe ¢ Bewnumu 600amu, B cBOI0
OYepeAb yxKe OIryOANKOBaHHBIME YacTsiMu B 1872 u 1873 rr. B La Rivista Europea
BbleynoMsiHyToi Beso6pasosoit''. [IponsBeseHIe, KOTOPOE BCKOPE IIOCAEAOBA-
A0 3a IyOAMIKAIelt Ha PyCcCKoM si3bike B Becmuuke Eepono, Bbimao B Tome 1873 1.
(Turghenieff 1873a), a 3aTem 65140 epensaano B 1876 r. (Turghenieff 1876). B
n3paHuu 1889 roaa nepernaeraroTcs HEKOTOPble pacCcKasbl, KOTOpPbIe HeobOXoAU-
MO 3aIIOMHHUTb U KOTOPbIE MOTAH OBI IOMOYb [OHSITH, IIOYEMY ABA CTOAb Pa3HBIX
TeKCTa GbIAM OIlyOAMKOBAHBI BMeCTe. /ABa TeKCTa IPEACTABASIIOT COOOM BasKHOE

Ony6aukosasn “Hecuacrryro” (1873), “Bupioka” (Turgheniev 1883), “YKuaa” (Turgheniev
1884), “Hecuacrrywo” (Turgenieff 1873b). Yammoan 6bia Han60Aee TAOAOTBOPHBIM TIEPEBOA-
yukoM Typrenesa.

Peus upeT, Hanmpumep, 06 oTpurjaTeAbHsM 0T3b1Be Ae I'ybepraruca Ha Cmentozo kopors Aupa
B La Rivista Europea: «3ambicea 6eaeH 1 AueH 6oabnoro untepeca» (“Linvenzione & misera
e priva di ogni grande interesse” — De Gubernatis 1870).

Haxopscp crasasa 8 Mockse, a 3atem B ITaproke B 1872 1., TypreHes BeA KpaTKyIo IIepeIucKy
¢ Codneit Bezo6pasosoit. Beso6pasosa npocuaa y mucareast paspeleHust Ha u3paHue Bewmux
800. Cm. ITotanosa 1968, Casari 1977, 11-3.
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PEAAKIIMOHHOE COOBITHE, BEAb OHHU SIBASIIOTCS [IEPBBIM COOPHUKOM PYCCKOTO aB-
TOpa, NpeAHa3HAYEHHbIM AAS IIHPOKOH YUTATEAbCKOH ayAMTOPHH, B OTAMYHE OT
IepeBoAa B XKypHaAe.

Bo-mepBrix, penreHne mepeBOAUTD TAKOM TEKCT, KakK AbiM, HAIACAABIIHIT MHO-
ro LIyMa Ha POAMHE, CaMo M0 cebe cTpaHHO. Brimeamuit Ha crpanunax Pycckozo
Becmuuxa B anpeae 1867 r., poMaH II0ABePIcs IOPHIIAHKIO CO CTOPOHBI KPUTHUKOB
u nucateaeii: Oepop TroTues 3aKAeHIMUA pOMAH 32 <«OTCYTCTBHE HAITMOHAABHOTO
qyBCTBa>» M OMy6AMKOBaA IPOTHB Hero snurpammy “Abmv” (anpeas 1867 1.). Ao-
CTOEBCKOTO OYeHb PA3APAXKAAU 3TU MOpaKeHdecKue cTpaHuupl (AOCTOeBCKuit
1985, 210), 1 AaKe HEKOTOPbIe IIPEACTABUTEAN AEMOKPATUYeCKOI KPUTHKH, Ta-
kue Kax Amurpuit [Tucapes, He OLleHHAY N300 PaXKeHHBIX IIEPCOHAXNEMH, IIOTOMY
9TO OHH 6BIAM TAYTIBL, CA26b1, 6e3Boabab (ITucapes 2012, 280).

YT0oOBI IOHATH IIPUYKHBI, AKAIIME B OCHOBE HTAABSHCKOIO BbIOOpa, HaM
HY>KHO B3TASIHYTb Ha MM ITepeBOAYHKA U aBTOPA MPeANCAOBH: AoMeHHKO Yam-
noAn. Mexxay nepeBopoM, mosisusmuMcs B La Nazione B 1869 r., u Tekcrom 1889
I. €CTb CyIIleCTBEHHAs pasHuIa 1o 00beMy. Ecau B epBoM cAydae 110 nmpuduHam,
CBSI3AHHBIM C MECTOM peAaKImu, Abim IIyOAUKOBAACS €3 TapaTeKCTOB, TO BO BTO-
POM eMy IIPeALIeCTBOBAAO IIOAPOGHOE BBeACHNE, B KOTOPOM OCBEIIAAUCH CIOXKET,
IIepCOHaXKH ¢ BHUMAHNeM K CDAaBHUTEABHOMY acriekTy (mapasseab Mpuna-Maaam
Bosapw), a Tawke neccumuctiyeckuit B3rasp Typrenesa (Ciampoli 1889, 11,
IV). B onpeaeaennn poan Avisa YaMIIOAH BHIXOAMA 32 PAMKH HCTOPHKO-AUTEPA-
TYPHOIO KOHTEKCTa IPOU3BEAEHIs, 00OraljaA CBOe IPOYTEHIe HPABCTBEHHOM
HanpspkeHHOCTbI0 Kapaywan. HbIMU CAOBaMH, EPEBOAYUK AOOABASIA B TEKCT
HTAADBSHCKHE 9AEMEHTBI:

[...] Typrenes [...] noxox Ha noara, nucasmero: «Hama Posuna raycHal!».
BbITb MOXET, TPYCTb OT TOIO, YTO He BHAHIIb CBOETO HA€AAA OCYILECTBACHHBIM,
TeM IpeKpacHee, 4eM SHepIUdHee U306 PeTaTeAbHOCTD, €r0 3aAyMaBILas, IIpe3pe-
HUe K IIO3AHUM U ACHUBBIM YCOBEPIIEHCTBOBAHUSIM, HEHABHCTD K IIOLIAOCTH, KO-
TOpasi IOAHMMAETCSI U BCe IIPEKPACHOe [adKaeT — BBIIYCKAIOT 9TH OTPABACHHbIE
CTpeAbl, KOTOPble, OAHAKO, 6e306HAHO TepAIOTCS B Bo3ayxe [ ... |'2

B cruxe “Hama Poauna raycua!” Yamnoan nyuruposaa moamy “In morte di
Giovanni Cairoli” (1870r.), koTopyio Kapayauu Hamucaa B 4ecTs marpuora Axo-
Bamau Kaitpoan (1842-1869), Mapsunuaniia, kak u ero 6par Bereperto, KoTOpbIit
yMep Kak pa3 B 1889 r. ITocpeacrBom obpameniis k Kapayaun Yammoan yomsieya
KOHKpeTHbII 31304 PrucoppsxumenTo, croAKkHOBeHuUe Ha Bruase Thopu 1867 1., B
paMKax BOeHHOM aKcreauruu [aprbaabpu o ocBoboskAeHHI0 Pruma ot marickoro
[IPaBUTEABCTBA, Y€PEe3 HECKOABKO A€T II0CAE KOTOpoit morub moaopoi Kaitpoan.
CchIAKy Ha 9TO cOOBITHE U TapaAAeAb ¢ TypreHeBbIM TYT e 06bsicHseT Yammoay,

12 [...] Turgheniev [ ...] somiglia al poeta che scrisse: “La patria nostra ¢ vile!”. Forse l'accora-
mento di non veder compiuto il proprio ideale, tanto piti bello quanto ¢ piti gagliardo I'ingegno
che I’ha concepito, lo sdegno de’ tardi e pigri miglioramenti, 'odio verso la volgarita che si sol-
leva e macchia ogni cosa, bella, traggono quelle frecce avvelenate, che pero si perdono nell’aria
inoffensive [ ... ] (Ciampoli 1889, IX, X).
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3aHHTepeCOBAHHBIN IPOOAEMONT Kpaxa HAAAOB, KACAOIIENCS, [0 eT0 MHEHHIO, KaK
MOAOAOTO IIOKOACHHSI HTAABSHCKOTO PHCOPASKMMEHTO, TaK M TOKOASHHUS AUTBH-
HOBa, AA KOTOpOTO «Bcé AbiM 1 map>» (Typrenes 1981, 397).

OTH MPOCAEKHBaeMbIe CXOACTBA CBHACTEABCTBYIOT O UYyTKOCTH, C KOTOPOM
TypreseBa IbITAIOTCS IPEACTABUTD Yepes PsiA YKe U3BECTHBIX HTAABSHCKOMY YH-
TATeAIO OTCBIAOK: CHaYaAa MapaM bosapu B cpaBrenuu ¢ MipuHoH, Tenepp oTchiA-
KU K HallHOHAABHO AUTEPaType U COBPEMEHHOMY UTaAbSHCKOMY IIOAUTHYECKOMY
KOHTeKCTY. Takoi TOAXOA K TEKCTY IIPOAMKTOBAH IIOTPeOHOCTSIMU KYABTY PHOM aK-
KAMMATH3AITHH, 2 TAKKe PEAAUCTHYECKIM U B TO 5Ke BpeMs KOMITAPaTUBHCTCKIM
npusaruem camoro Yammoan (cp. De Michelis 1982, 103, 107-10). OaHaxo Bbi-
3bIBaeT HEKOTOPOE HEAOYMEHIE OTCYTCTBYe BHUMAHUsI K Bewitum 60dam, koTopsre,
OyAy4H BCTaBAEHBI BTOPBHIM TEKCTOM, K TOMY K€ C SIBHBIME “UTAABSIHCKIMU MOTH-
BaMH, HUTAe He yroMuHATCsL. KpoMe Toro, Bewtue 600b1 CIUTAAUCH POMAHOM,
IIOCKOABKY II0A3ATOAOBOK ABYX IIPOM3BeAeHMI ObIA «Pycckue pomaHsr». Yamro-
AH, 2 TAK)Ke MHOTHE APYTHE ITOCAEAOBABIINE 32 HUM IIEPEBOAYMKHI U PEAAKTOPHI
[PEATIOYUTAAU CBOAUTD BCE B OAHY KAaTETOPHIO, He OOBSCHSS THITMYIHO PYCCKOM
Pa3HHUIIBI MEXAY KAaHPOM POMAHa 1 KaHPOM ITIOBECTH, K KOTOPOMY IIPHHAAACKAT
Bewunue 800b1. AeTaAu3aLus JKaHPOBOTO PA3AUIMS O3HAYAAA HATPYIKEHIe TUTATE-
ASI AOTIOAHHUTEABHOM 3aAa4eil IIOHIMAHIISI HEM3BECTHOTO eMy poAd. B aro6om cay-
4ae BKAIOUeHuUe Bewnux 600 He OTBEIaA0 0COOBIM 3CTETUYECKUM IIOTPEOHOCTSIM,
a OBIAO CBSI3aHO C BHEAUTEPATYPHBIMU BOIIPOCAMH, KOTOPbIE MOXKHO IIPOCAEAUTb
AO IIPSIMOTO 3HAKOMCTBA JaMITOAM C AUTEPATYPHBIM KPUTHKOM AHAXKEAO Ae I'y6ep-
HATHCOM, KOTOpPOe COCTOSIAOCH B Mae 1880 1.'* ByaeT oueHb [TOAE3HO HIMETS B BHAY,
9TO 9TO JKe IIPEAUCAOBHE Y3Ke OBIAO OITyOANKOBAHO JaMITOAN KAK OTAEABHASI CTAThSI
B 1888 roay moa Hassaruem Avim B xypHase Capitan Fracassa u, cAeAOBaTeAbHO,
HMEAO APYTOe INpeAHa3HaueHHe M APYTYIO LieAb: IIPEACTaBUTh POMaH, KOTOPHIH,
Kak 66110 06bABAEHO, HyAeT OmybanKoBaH Bckope nocae atoro (Ciampoli 1888).

IToBects ke, TOSTOMY, HU B MaAeHIIIeli CTeTIeHH He TPUHUMAAACh BO BHUMAaHUe.
OTO ACHCTBUTEABHO CBHAETEABCTBYET O TOM, Ha YTO MHOTHIe KPHTHKH YKA3bIBAAH B
OTHOIIEHUH PUAOAOTUYECKOTO U FepPMEHEeBTHIECKOTO 1oaAxoaa Yammoan, a umeH-
HO Ha OTCYTCTBUE CTPOTOCTH U TEKCTOBYIO HEYIIOPSIAOYEHHOCTb, 4aCTO YCYTIyOAS-
emyio omubkamu u HerounocTsimu (Cronia 1958, S08; De Michelis 1982, 105-6).

Taxum obpaszom, Bewtue 600vi 6b1A1 AOGABACHBI K TOTOBOMY IIPOEKTY H IIO-
BTOPHO IIPEAAOXKEHBI B IlepeBoae Be300pa3oBoii, BEIIEAIEM AECSTHIO TOAAMHU
panee. EcTb ele OAUH MOMEHT, MOXXET OBITh, BTOPOCTEIIEHHBII, HO KOTOPbII BCe
XK€ CAeAyeT UMeTb B BHAY, i KOTOPBIH II03BOASIET HAM OOOCHOBATH TE3HC, COTAAC-
HO KOTOPOMY 00a TeKCTa MOTAHU ObITh oIrybanKoBarsl BMecTe. Ilepenucka Ae I'y-
6epHatrca ¢ TypreHesoiM, cocrosiBmasicsi B 1877 1., HOATBepAMAA CTpeMAEHHE

3 B ¢ponae Ae I'ybepHarnca paTa IepBoOro HalA€HHOTO IUChMa JaMITOAN K BOCTOKOBeAy — 17 Mast

1880 r. B nem Yammoau npocut Ae T'y6epHarica HanmcaTs IpeArCAOBHe K aHTOAOTHH Pycckue
MeA00UU, OTPEAAKTUPOBAHHOM UM BMECTe C APYTHM IIOIYASIPH3aTOPOM TOro BpemenH, Eugéne-
Wenceslas Foulques, moauraorom, HarypasnsoBaHHbiM HearoauTaHneM. Ae ['y6epHaruc npu-
HSIA IPHTAQLIeHHe U orry6AnKoBaa mpeaucaosue. Biblioteca Nazionale Centrale Firenze, Fondo
Angelo De Gubernatis, Carteggi, Cass. 28, N. 22, Ciampoli, Domenico.
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PYCCKOTO IHcaTeAs], yKe BbICKazaHHOe besobpaszosoit B mucbmax 1872-1873 rr.
(IToramosa 1968; Casari 1977, 12, 14).

Tak uto corpyarundecrso Ae I'ybeprarnca n Yammoau B konre 1880-x mpea-
CTaBASIAO COOO¥ OAQTOIPHSATHBIA MOMEHT KAK C PEAAKIIHOHHOM TOUKY 3pEeHIS —
Iepen3paHye yXKe TOTOBBIX K IIeUaTH TEKCTOB, — TaK U C TOUKH 3peHUS SBHON BOAU
TypreneBa, CTpacTHO >XeAAIOLIEro IepeBeCTH CBOM IIPOU3BEACHIS Ha HTAABSHCKHUIM
SI3BIK, HECMOTPs1 Ha TO, 4TO B 1880-x Bewnue 800b1 yrxe 06AaAAAY COAUAHBIM IIOAO-
sxeHneM B Mraanu. ITocae 9TUX MHOTOYHCACHHBIX ITepEU3AQHUIL 002 IIpoH3BeAe-
HYs1 ObIAY 3a0pOLIEHBI 1, HauKHas ¢ KOHIA 1910-X roAoB, B Apyroii pase perjemniuy,
OHM TIePEXXUAM HOBOE Mpeobpaskenue: Abim GbIA TOBTOPHO MepeBeaeH (HesACHO,
AGHICTBHTEABHO AH C PYCCKOTO) MHAQHCKHM H3AATEABCTBOM Sonzogno B 1918 r.
0Aaropapst aKTHBHOMY II€PeBOAIHKY AjKaHHeTTO Busy, KOTOPBIi TaKoKe IIepeBo-
AHUA AASI IBAQTEABCTBA C QPAHITY3CKOTO sI3BIKA. A MO3AHEE HEU30eKHOe 3HAKOM-
crBo dtrope Ao I'arTo c mpounsBepaenmsiMu TypreHeBa 0603HAYMAO HOBBII MOMEHT
pacnpocTpaHeHus TypreHeBckoro Teopdecrsa B Mraauu: B 1920-e rr. caaBucTH-
Ka IIPHAAAQ TEKCTaM GHAOAOTHIECKYIO CTPOTOCTD M COBEPIIEHHO HHOH HaCTPOL.

Bewnue 800v: mocTrraa Ta 3Ke caMasi CyAbba, ¥ Ha BCceM npoTsbkeHnu 10-x Ir.,
TO eCTb BO BpeMsI CyIeCTBOBaHUS XypHaaa La Voce, 3Ta moBecTh He 3HaAa HOBBIX
IepeBOAOB HAH Nepeuspanuii. Fimenno x Havaay Ilepsoii MupoBoii BoriHbl, B 1914
r.,, 6anskuit Apyr Yammoan, Drxen Oyabk, ocymectsua Hobii epesop (Turghenief
1914). 3arem Tekct 6bia cHOBa nepeseaet B 1933 . (Turgheniev 1933). K mepe-
H3AQHHIO TEKCTOB A06aBHACs ombiT La Voce, KOTOPBIIT, KAK CBUAETEABCTBYeT ba-
aarc Apaerro Codpoman 3a 1922 r., yarrarosxua Typrenesa. Cyxaerne Copduun
o nucareae kpaiiHe cypoBo. Aast Codpduun TypreHes — «IIpOBHHITMAABHBIN >
(“provinciale”), «cBerckuit> (“mondano”), OH HUKaK He MOXXET MPEACTABAATD
«CBOI HAPOA >, «KaK 1 He MOXXET OBITh IPIYHCACH K BEAUKHM XYAOXKECTBEHHBIM
aesreasv mupa> (Soffici 1922, 28). Canmxom HEPYCCKUIT, YTO6OBI IPEACTABASTD
Poccuro, 1 XyA0KeCTBEHHO AdXKe He BBIAAIOITHICS.

B nepsrre roppr XX Beka 11 AO BOGHHOTO KOHPAHMKTA HACTAA IIEPHOA CIIAAA HH-
Tepeca K TBopuecTBy Typrenena. OH 0CTaBaACS KAACCHYECKUM aBTOPOM: HAIIpH-
Mep, HecKOABKO AeT crryctst ITepsas 106086 (1901, 1904) 6biaa nepenspana, To
e camoe mpousomao B 1906 u 1908 rr. ¢ Omyamu u demomu (Turghenieff 1906;
Turgheniew 1908). BypHas AesATeAPHOCTD BOKPYT TEKCTOB, IIEPEINCKA C UX aB-
TOPOM H, IIPEXAE BCEro, OPUIHHAABHbIE M HOBaTOpcKue ycuans Yammoan u Ae
I'y6epHarica GBIAK IIOAHOCTBIO 3aapXUBUPOBAHEI ocAe 1908 1.

3. ﬂepBbIe MOoNbITKN CUCTEMATUYECKOro oCMbICneHnA

TTocae He60ABIIOrO BKAAAQ, CBS3AHHOTO C AeATeAbHOCThIO Tenku B 1858 1.,
HCCAEAOBATEABCKHIT IIOAXOA K TBOpYecTBY TypreHesa OblA 3aQUKCHPOBAH B 3Ha-
MeHuTOM ucropuu auteparypst Cremanom IlessipeBsiM i Asxysere Py6unu B
1862 . (Sceviref e Rubini 1862), kotopsiit Muxeae Koayudn onpeaeana kax no-
IIBITKY, CACAQHHYIO ckopee ITleBbIpeBBIM, 4eM « CKPOMHBIM > PyOUHU — yCTAHOBHUTD
CBA3b MeXKAY cAaBsHCKHM B pomarckum mupoum (Colucci 20072, 96). B mombiTke
CHCTeMaTH3al[UH, KOTOPasi OXBAaThIBAET IEPUOA OT APEBHEPYCCKON AMTEpPATypPHI
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AO «HBIHeIIHe! AuTeparypbl> Aaekces u AbBa ToacTbix, [onuaposa, Caarbiko-
Ba-Ilfeapuna nT.A., 0co60e Mecro 3aHuMaeT Typrenes. ITepBoiit TeKCT, 0 KOTOPOM
ynomuHzaer IllesripeB, — npousseaeHre, KOTOpoe B TO BpeMs B MTasuu eme He
MOSABUAOCH B iepeBoae, 3anucku (Sceviref e Rubini 1862, 273), u xoTopoe c aToit
TOYKHU 3peHMs, KaK MBI BUAEAH, He IIPHBAEKAAO GOABIIOro BHUMAHUS A0 1920-x
rr. ITocae 3anucox IleBsIpeB BCIIOMHIHaeT 0 BTOPOM poMae, AgopsHckoe eHe3do
(1856-1858), oueBnAHO, AA Hero GoAee perpeseHTaTUBHOM, YeM Pydun (Tam
xe, 274). IlleBbIpeB CTaA BbIPa3UTeAEM YCIIEXa, KOTOPBII 3TO HPOU3BEACHHUE T1O-
AYYHAO KaK y IIyOAVKYL, TaK U Y KPHTHKOB, X IIPOTHBOIIOCTABHA AgopsHcKoe eHe300
3anuckam, CBHACTEABCTBYS O CTHAMCTHYECKOH 9BOAIOIIMH ITHCATeAs], 3aQUKCHPO-
BaHHOM 33 HECKOABKO HAITPSDKEHHBIX ACT ACATEABHOCTH.

K oTuM niepBeIM paspaboTKaM AOGABASIIOTCSI GOAee CHCTeMATHIeCKIe BBICKA3bI-
BaHHS1, KOTOpbIe aBTOPU30BAAM IIEPBYIO CTPYKTYPHUPOBAHHYIO PelleIIHUIO ITHCaTe-
as1. BeaycaoBHO, nMenHO BhimeynoMsHy o Ae ['yOepHaric npuBaek BHUMaHUe
K TypreneBy ropasao 6oaslie, 4eM K APYTEM COBPEMEHHDIM IIMCATEASIM, TAKUM
kak ToAcToit AN AOCTOEBCKHIL, K KOTOPBIM KPHTHK He HCIIBITHIBAA OCOOO0M CUM-
narun. Boo6me pe I'ybepHaTrc, KOMMEHTATOp COBpPeMEHHOM PYCCKOM AUTEpaTy-
PBL, AQA CBOU Ay4IIIHE CY>KACHIS B OCHOBAHHBIX MM XXy pHaAax: Rassegna nazionale,
Rivista contemporanea u La Rivista Europea. Tawke Ae I'ybepHaruc nmea oTHO-
IIeHHe K ABYM CTaTbsiM 1869 I. — roaa IepBbIX IepeBOAOB — IIOAITHCAHHBIM TaTbs-
Hoit CBeToBo#t (ceBAOHNM EAmM3aBeTs Amurpuesnst Be3o6pasoBoit, HeBecTKH
Co¢bu Be3obpasosoit), nocssmennsiv TypreHeBy 1 01Ty 6ANKOBAaHHBIM B Rivista
contemporanea (Svetoff 1869; 1870). E. Beso6pasoBa moppo6HO ocTaHOBHAACH
Ha ABYX ellle He ITepeBeAeHHBIX Ha HTAAbSHCKUI A3bIK poMaHax, Pydun u Omuyut u
demu, yaeAuB 0CO60€e BHUMAHME IIOCTPOEHHIO 00Pa30B ABYX TAQBHBIX FEPOEB, Ca-
moro Pyauna u Basaposa (Svetoff 1869, 1870; Aloe 2000, 53-6).

Co cBoeit croponsl, Ae I'ybepHaric — 60AbIION HOKAOHHHUK Typrenesa — 6b1a
04apOBaH HUTHAM3MOM, XapakTepoM bazapoBa, a Takke IIOCTpOeHHeM KeHCKHX Xa-
paxrepos. B mapre 1877 1., koraa cocrosiaacs epermcka Mexxay Ae I'ybepHaricom
u TypreHeBbIM, HTAABSHCKUH AUTEPATYPHBIH KpUTHK pounTas Hosy m Hanmcaa
cratbio “VBan Typrenes u ero nocaeanuit pomar Hosw” (Giovanni Turghénieff ed il
suo ultimo romanzo “La terra vergine” — De Gubernatis 1877), rae BBICOKO OLIeHHA
pOMaH 1 A0GaBHA HECKOABKO 000paxkeHuUit o 3anuckax oxomuuxa: «B Sanuckax
oxommuxa | ...] yXe HpOSIBUAACH CHABHASI HEHABUCTD TypreHeBa K KPelOCTHO-
My IpaBy, B KOTOPOM HaxoarAach Poccus mop cyposoit BaacThio Hukosas» (De
Gubernatis 1877, 662)'*. Crarbs 6biaa oTrpaBaena TypreHesy, 4To OTpaXkeHO B
nceMe Typrenesa or 16 mapra 1877 r.: «Monsieur, J’ai 4 Vous faire mes meil-
leurs remerciements pour l'article si plein de bienveillance que Vous avez consa-
cré A mon roman et que je viens de recevoir» (Casari 1977, 17).

4 «Le Memorie di un cacciatore [ ...] onde traspariva gia l'odio intenso che Turghenieff aveva

concepito per la condizione servile, nella quale era tenuta la Russia sotto il duro impero di
Niccolo>.
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B cBoeit cratbe Ae I'ybepraruc Boipakaa cBoe ogaposanue Hosowo. O mo-
IIPOCHA CBOIO JKeHY IIepeBeCTH POMAH, KOTOPBIH ObIA OIyOAvuKoBaH B La Rivista
Europea u cnosa nepeseaeH nosxe, B 1902 . 0Aaropapsi U3BECTHOMY ITEPEBOAUH-
Ky Qepepuro Bepannya pas mspareabcrtBa Tpesec. MIHTepecHO OTMETHTD, YTO
Hoev, Brinymennas 8 Poccun B 1877 1., umeaa 6OADBIIOI U HEOKUAAHHBIIN ycIex B
Hraanuy, yeMy yauBasiacsi cam Typreses B muicsMe Ae I'ybeprarucy ot 16 mapTa
1877 r. (Casari 1977, 17).

B Poccun Hosb AeHICTBUTEABHO IIOABEPTAACH PE3KOM KPUTHKE ellle AO TOrO,
KaK 6bIAa 3aKOHYEHA, B Hell yCMATPHBAAOCH IOBTOPEHIE YKe H3BECTHBIX MOTHBOB.
Bcxope mocae mybankarmy mepBort vactu [epmas ABrycToBId AapoLI yTBEP:KAAA,
410 «B H36UTOM, HCTPEIIaHHOM MOTHBE PYCCKOTO PEBOAIOLIMOHEPCTBA CHABHBIH
TAAQHT MOT OBI ellfe HaiTH HOBbIe, IIPOIIyIIleHHbIe CTOPOHBI, yKA3aTh Ha He3aMe-
YeHHbIE OTTEHKH, IIPOHUKHYTD TAyOKe B KopeHb siBAeHUs. K coxxaseHmro, aroro
He 3amevaercs B Hosu>, u uepes aenp Bukrop Ilerposuy bypenun mpeaaaraa
HEKOTOpble TOHKHeE HAOAIOAEHISI, COTAACHO KOTOPBIM «B IIEPBOM €r0 YaCTH BO-
BCe HEeT CBEXKECTH, CHABI M XYAOXKECTBEHHOM OIPEASACHHOCTH P EXHUX KPYTIHeH-
IIMX IPOM3BEACHH 3HAMEHUTOTO Gearerpucta» (uurt. no: Aykuna 2014, 23-5).

Vmenno moaromy B Mraanu ycrex Typrenesa 6514 HeoxxupanHbM. [ToA00HO
ombiTy Avima past Hamnoau, Bunmanre Ae I'ybepHarrca 6140 IPUBAEYEHO HAEa-
AVICTHYECKUM AYXOM H300paKeHHBIX MOAOABIX AIOAEH, B IIepBYIO ouepeab Mapu-
aHHBI, U IIPEACTABACHHOM COIIMAAbHOM AMHAMUKOM. Ae I‘y6epHaTnc BHAEA B 9TON
6opbOe CXOACTBO C HTAABSHCKUM PHCOpPAXUMEHTO.

To »xe camoe orHOCHTCS 1 K Omyam u demsm, 0 KOTOPBIX HTAABSIHCKUI AUTe-
paTypoBea Tops40 OT3bIBAeTCS B CBOUX MeMyapax:

MoskeT 6bITb, COTHS CTYACHTOB yxke 6exxaau B Bepaun us ITerep6yprekoro yHu-
BepcureTa, B ToM YicAe Buckosaros, kuasb Memepckuit 1 MHOTHe ApyTHE | ... ].
Toraa pycckrie 06pyIIMAY Ha HALIY TOPIOYHE TOAOBBI LIEAYIO BOAHY OTHsI; MbI CPa3y
BAIOGHAVICh B U3THAHHHKOB, HEKOTOPBIE I3 KOTOPBIX [P OSIBASIAH [IPU3HAKH GOABIION
cuasl. Koraa st B To Bpemst uuraa poman Typrenesa Omuyst u demu, MHe IIOKa3aA0C,
4TO s1 y3HaA B BasapoBe 1 ero Topapuinax HeCKOABKO MUABIX Ge3yMiieB u3 Bepanta
[...]. Toraa st BriepBbIe YCABIIIAA CAOBO «HUTHAM3M > ; 3TH MOAOADIE PYCCKHUe He-
HABHAEAU U IIPE3UPAAU BCAKYIO YUPEKACHHYIO BAACTD, BOOOIIE BCIKYIO BAACTD
U BCe AOXKHBIE O0IIleCTBEHHBIE YCAOBHOCTH; OHH AOITYCKAAH AI0OOYI0 CBOOOAY".

Ae I'ybepHaruc HHTEPIIPETHPYeT HUTHAU3M B KAIOYe PHCOPAKIMEHTO 1 OIu-
paercst Ha TypreHesa, 4TOObI IPEAAOXKUTD CBOIO HHTEPIIPETALIMIO: HA OCHOBE CO-

'S “Dall’Universita di Pietroburgo erano gia scappati a Berlino forse un centinaio di studenti, tra i

quali il Vescovatoff, il principe Mescersky e tanti altri [ ... ]. I Russi versarono poi sopra le nostre
teste inflammabili tutta un’onda di fuoco; ci appassionammo subito per i proscritti, alcuni de’
quali davano segni di grande vigore. Quando poi lessi il romanzo di Turghénieff I padri e i figli, in
quel Bazaroff e ne’” suoi compagni mi parve di riconoscere parecchi di que’ cari pazzi di Berlino
[...]. Per la prima volta, allora, io sentii pronunciare la parola “nichilismo”; que’ giovani Russi
odiavano e spregiavano ogni potere costituito, ogni autorita, e tutte le false convenienze sociali;
ammettevano ogni maniera di libertd” (De Gubernatis 1900, 188-89).
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yuHeHn# TypreHeBa MOAOABIE UTAABSIHIIBI MOT'Y'T 3AHOBO OTKPBIT AASL Ce051 CBOIO
PEBOAIOLIIOHHYIO0 HAEHTHIHOCTD B 60pbbe 3a cBOI0 popnHy. U He Toapko. CraTbst
Ae I'ybepHarrca 6p1aa BKAIOYEHA B KOHTEKCT, TA€ 0OpaIaA0Ch BHUMAHYE HA O-
HSITHE TypPreHeBCKOIO “HUTMAM3MA’, He TOABKO C IepBoil mybaukanueit Omyos u
demeti B 1879 r. mop nasBauveM “Hurnauam’, mucareaem @pardecko Monredpe-
aunn (Francesco Montefredini, 1827-1892), Ho Taxxe u 6aaropaps xuukke II
nihilismo: come ¢é nato, come si ¢ sviluppato, che cosa ¢, che cosa vuole (“Huruansm:
TIOSIBACHUE, PA3BUTHE, CYIHOCTD, Tean” ) Aykosauuu Barrucra Apaaypo (Giovanni
Battista Arnaudo)'¢. Jta pabora, Mo MPU3HAHHIO ABTOPA, He IPETEHAOBaAA Ha
HAy4YHOCTD I10 9TOMY BOIIPOCY, @ IPOCTO ObIAA HEKMM BKAAAOM IIOIYASIPHOTO Xa-
pakrepa (Arnaudo 1879). IIpocrpancrso, nocssmenHoe Typrenesy, 6b1A0 OYeHb
3HAYMMBIM, U K aBTOPY Omyo8 u demeti OTHOCHAYCH C yBOKEHUEM, KaK U K Tep-
LIEHOBCKOMY HHTHAM3MY ante litteram, onpeAeAsieMOMy <«IIPeALIeCTBEHHUKOM >
(precursore) Hurnausma. Bvecre co sHaumTeabHbiMu pparmerTamu Omyos u de-
meii B mepeBoae MoHTeppearrn, ApHaypao oTHec TypreHeBa K AMHUH, KOTOpast
ot ['eprieHa AOXOAMAQ AO TEPPOPUCTHIECKHX Iy Yepe3 YepHbimesckoro u [1u-
cemckoro. Ocobas cmocobHocTs TypreHesa, o caoBaMm ApHayA0, 3aKAI0YaAACH B
TOM, YTOOBI IPEACTABUTD IIPOTECTYIOLIEE MOAOAOE VHUBEPCUTETCKOE IIOKOACHHUE
1860-x rOAOB U CO3AATh IIPOTOTHUIIBI PEAABHBIX IIEPCOHAKEMN, TAKUX KAK TepOHHS
Mapuanna us Hosu, koTopas HarAsAHO n306pasuaa co6oit Bepy 3acyaud (Arnaudo
1879, 115-16). TTosxe, B 1883 ., Ae ['ybepHaruc ony6auxoBaa cBoio Hcemopuro
POMAHA Y TIPOBO3TAACHA IIPEBOCXOACTBO TypreHeBa Hap BCEMU APYTHMH ITHCaTe-
asivu XIX Beka, 13 KOTOPBIX, OAHAKO, OH IIPEACTABHA OTPAHHIEHHYIO BEIOOPKY, B
koTopyro Bxopuau oroas, Aocroesckuii, [onyapoB u Caarsikos-Illeapun. Aast
Ae T'y6epHarnca uckyccrBo TypreHeBa IPeBOCXOAUT BCE: «CAEPXKAHHOCTDIO U
4yBCTBOM MEPBI, I ACAMKAaTHOCTBIO pedeil, U 9AETaHTHOCTHIO II03bl, HO 6€3 BCSIKUX
Manep, 6e3 Bcsakoit sxemanHoct> (De Gubernatis 1883,298)".

BesycaoBHO, MeHee 00mupHOE, 4eM BKaap Ae I'ybepHaruca, HO, HeCOMHEHHO,
Ba)KHOe 3HaYeHHe AAS pACIIPOCTPaHeHUs HCCAGAOBaHHI 0 TypreHeBe HMeAa Aesl-
TeABHOCTD 1aMIIOAM, KOTOPBII HapsIAY C IIEPEBOAAMU TAKOKe IOCBSATHA TUCATEAIO
HECKOABKO IOIIYASPU3ATOPCKUX paboT. B 1891 I. OH M3AaA MAAEHBKYIO KHIDKKY
Pycckue — norsku — vexu, HeOOABIION HCTOPHUKO-AUTEPATYPHBII GYKAET, B KOTOPOM
TPHU AUTEPATYPHI IPEACTABAECHDI B BUAE OYEHD KOPOTKUX 6H0OMbAnOrpaduiecknx
MEeAAAbOHOB IIHCATEAEH, CIUTAIOLIMXCSI HANOOA€EE PeTpe3eHTaTUBHBIMU. Typrenes
[IPEACTaA CKOpee B eBPOIIEICKOM, 4eM B PyCCKOM 06Andmu. «CaMoro u3BecTHO-
ro pyccKoro nucateas B octasbHoit Espomne» (Ciampoli 1891, 37-8) Typrenesa
paKkTHYeCKU OBICTPO COPACHIBAIOT CO CIETOB, IIOTOMY YTO OH y>Ke ObIA U3BeCTEH
IPEKAE BCEIO IT0 MHOTOYHCAEHHBIM OITyOAMKOBAHHBIM IIEPEBOAAM, H3AAHHBIM Ha
Pa3HBIX SI3bIKAX, B TOM YHICAE CACAAHHBIM UM CaMHM, Haripumep, Pycckue mesoduu u

Cpeau npodero, ApHayAO OTIPaBUA KoNuio TypreHeBy, KOTOpbIit, I06AQrOAAPUB €ro, IOXBAAHA
ero pa6ory (cm. Kauchtschischwili 1969, 1).

“per temperanza e senso di proporzione, e squisitezza dilocuzione, ed eleganza diatteggiamento,
pur senza alcun manierismo, senza alcuna affettazione”
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Avim. Obpaaer Ha cebst BHIMaHIe OTCYTCTBHE YIIOMUHAHIS Bewinux 600 — Tek-
CTa, KOTOpbIi YaMIIOAH XOPOLIO 3HAA H KOTOPBII OH, OYEBUAHO, CIUTAA BTOPO-
CTeIleHHbIM B 001mel moaTuxe Typrenesa.

4. HekoTopble BbIBOAbI

3aMeTKH, TpeAAOSKeHHbIe HAMH B HACTOSIIIe ! pa60Te, AOAKHDI TOAYYHUTD Pa3BH-
THe B IIOCAeAyIoIIel (ase, B KOTOPO# TAHOPaMa AOAXKHA OBITH OOOTaIeHa IPUCTAAD-
HBIM AHAAM30M APYTHX OITy OAMKOBAHHBIX PACCKA30B M POMAHOB M KOTOPAsI AOAXKHA
y‘lI/ITBIBaTI) AIO6I)I€ peHeH3I/II/I Ha TeKCTBhI, 0Hy6AYIKOBaHHbIe B HePHOAI/I‘IeCKI/IX Hu3pa-
HUAX TOTO BpeMeHI/I. OAHaKO) HU3A0KE€HHOI'O HaMH MaTePI/IaAa AOCTAaTO4YHO, ‘ITO6I)I
T0Ka3ath, 4To ¢ 1869 r. Typrenes npuHaAAeXKAA K KAHOHY PYCCKOM AUTEPATYPhI B
VraAnu, KOTOPbIi BKAIOYAA B Ce0sI aBTOPOB, CIIOCOOHDIX M300PaskaTh COBCEM HHYIO,
9€M UTAADSHCKYIO, AeﬁCTBHTeAbHOCTb — COJaAbHbBIC yCAOBI/ISI, TIOAUTHUYECKUI KOH-
TeKCT, KPEIIOCTHOE TIPABO; BMECTe C TeM, B HACHHOM IIAAHE Pedb HAET O TOM, 4TO
GBIAO TOTEHIINAABHO GAN3KO BCIKOMY MBICAHTEALO STIOXH (MACAAUCTHYECKOE BAOX-
HOBEHHe U KPax HAeaA0B). [Pask AQHCKHMIT M IOANTHYECKUI 9AEMEHT CAMBAIOTCS
He0OXOAMMOCTBIO OIIPEAEANTS, YTO TAKOe “peasr3M” 1 KaKoil BKaaa Typreres BHec
B pycckuit peaansM. HecoMHeHHO, 13 3TOM epBoit $pasbl pelleNIy Mbl IIOAYYaeM
BCe elrie 6eCIIoOpsIAOYHY 0, HOBATOPCKYIO IIAHOPAMY, KOTOPasi, KAXKETCsl, CTABUT yC-
AOBHSI AASI BBIOOPA K IIePEBOAY TIPOU3BEAEHHI, KOTOPbIE 3a4aCTYI0 OLPEACASIOTCSI
He 9CTEeTHYEeCKUMH COOOPAKEHIIMY, & G0Aee IIParMaTHIeCKUMU KPUTEPHSIMIL, Ta-
KHMH KaK AMYHbIE CBSI3H M COTPYAHHYECTBO MEXAY OTACABHBIMHE IePeBOAYNKAMU
u nocpeannkamu (kax B caydae Yammnoan — pe I'ybepraruc). Aaree Heo6x0ANMO
OYAeT IIOHSTH POAD BBILIEYIIOMSIHYTOTO BepAlHya, KOTOPBIi TAKOKe YAEASIA BHHMA-
Hue TypreHeBy B IIOCAGAHIE TOABI M KOTODBIH, TOAOOHO YaMItoAn, appecoBaa ae
I'ybepHaTHCY HECKOABKO IHCEM, KOTOPbIE AO CHX IOp He Ob1AH omybArKoBaHbL He
BCErAa OYeBHAHBIE M AUCTAHIJUPYIOIIHECS OT 3 ABIIMICKIX TEHACHIIUI H3AATEAD-
CK¥e IIPeATIOUTEeHHs B [IAAHe BbIOOpa IpousBepeHuit TypreHesa, a Taoke 60AbIIas
AKTHBHOCTD M OPUTMHAABHOCTD B MIX ITOAQY€ K KPUTHIECKOM OCMBICAEHHH 3aCTABAS-
0T 33AYMAThCSI O PeIIAoI|eil POAM HEKOTOPHIX GUI'YP B AUTEPATYPHON [TAHOPaMe
TOTO BpeMeHH, KOTOpPbIe OAHOBPEMEHHO CTPEMSITCSI K AMAAOTY C HALIMOHAABHBIMU
AVTepaTyPHBIMH TEHACHIMSIMHU, 0COOEHHO C peaAn3MoM. FIMEHHO Ha 9TOM II0A€ H,
CA€AOBATeABHO, B TAKHX BOIIPOCAX, KAK OTHOLIEHHSI MEXAY LIEHTPOM U ITepudeprett,
POAD AepeBHH, & TAKOKe 10 BOIIPOCY HAIJIOHAABHON HAEHTHYHOCTH U “HUTHAM3MA
TypreHes HaIACT HOBBIX COOECEAHNKOB U BCETAQ OYAET IPUHIMATD HOBBII IIPOQHAB.
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Cnywan Caz: nepeoCMbICNeHne 3BYKOBbIX
acneKkToB YeXOBCKOWM NbecChkl Ha npuMmepe ANOHCKOW
N UTaNbAHCKOMN NOCTAHOBOK

Cunbutn Mypara

A.IT. YexoB o4eHb OepexXHO OTHOCHACS K 3ByKaM. OH IIPeAIIOYTUTEABHO AIOOHA
HasBaHue nbechl Buwnesoiii cad (1903 ), MOCKOABKY My3bIKAABHOCTb CAOBA ‘BHIL-
HEBBIIT, a He ‘BHIIHEBbII, AdAd APAMATYPry 60Aee AACKOBbIE OTTEHKH 1 TBOPUECKH
BAOXHOBHAQ €ro apapokcaabHbiM o6pazom (Bpoackas 2000, 7).

Kak n3BecTHO, 9THMOAOIMYECKHU CAOBO T€ATP PEACTABASIET COOOM UCKYCCTBO
BHACHMS HAH MECTO AAsL 0cMOTpa. ITy6ArKa B epByIo odepeab CMOTPHT TO, YTO
IPOKCXOAUT Ha CIIeHe, U IIOAyJaeT HACAQXKAEHHUe OT 9TOT0 UCKyccTBa. Tem He Me-
Hee, 3pUTEADb He TOABKO CMOTPHT, HO U CAYILIAeT “CIieHy , CO3AAHHYIO AUAAOTAMHU
Y pPa3HBIMK BUAAMU CIIeHHYeCKOTO 3ByKa U 3By4aHus. [Ipu mpocMoTpe nocranos-
KU CABIIIIMOCTD He MelllaeT BU3YaAbHOCTH, & HA0OOPOT, 3HAUHTEABHO oboramaer
ee, [IOBBIIIAET ee KaueCTBO.

MBI CKAOHHBI AyMATb, YTO 3BYK Ha CII€He CAYXKUT HCKAIOYHTEABHO CLIEHHYEeCKUM
adPpexToM, Kak BO MHOTHX KHHOQHABMAX, He TOBOPS y>Ke O BHEAPEHHOM My3bIKe
HAH IIeCHSIX U 0 (OHOBOI My3bike. V] B pesyabTaTe Mbl 4aCTO 3a0bIBaeM, UTO AIO-
0011 CrleHNYeCKuil 3ByK “UrpaeT” B criekTakae. [IpeBoCXOAHbIE IIbeChl HAIIMCAHBI
C TeM, YTOOBI CIIeKTaKAb MOT PEAAHU30BATh TAYOOKHI CMbICA 3BYKOBBIX ACIIEKTOB
OPHMI'MHAABHOTI'O TEKCTA.

Criopy HeT, 4TO ITbeChI CYIIECTBYIOT, B OCHOBHOM, C LieAbIO BOIIAOTHTb HX ITyTeM
nocraHoBk. OAHAKO PeXXHCCEPHI U aKTephl 4aCTO He 00palaioT HeOHXOANMOTO
BHHUMAHISI Ha 3HAUeHHe 3BYKOB, AOHOCSIINXCS U3 TEKCTa, 6e3 KOTOPBIX AUTepa-
TYPHBIH TEKCT HUKAK He MOXXET IIPeBPATUTLCA B )KUBOM CIleHUYeCKUI BapHAHT.
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B crarpe paccMarpuBaeTcs pOAb U 3HaU€HHE PA3HBIX BHAOB “SKHBOTO 3BYKa,
OIIPeAEASIIOIIUX TeATPAABHOCTD AUTEPATYPHOIO TEKCTA M €r0 KOHIIEIIHIO, Ha
npumepe Buwnesozo cada A.I1. Yexoa. [TockoAbKy Ibeca 9Ta IIOAHA ApaMaryp-
FUYECKIX KHBBIX 3BYKOB, KOTOPBIM He YACASIAM AOCTOMHOTO BHUMAHUSI HE TOABKO
HCCAEAOBATEAH, HO U T€ATPAAbL, MBI PELIHAN OCTAHOBUTD CBOM BbIOOP HA aHAAU-
3e ee TeaTPAABHOIO TEKCTA. AASI COIIOCTABUTEABHOTO aHAAW3A CLIEHUYeCKOrO BO-
[AOIIeHHS IIbeCHI MBI GepeM H3BeCTHBIE SITOHCKIE M UTAABSIHCKHI CIIEKTAKAM 10
Buwunesomy cady sropoit noaosurbsl XX u Hazaaa XXI Bexos. PaccMoTpiM, KakuM
06pa3oM COBpeMeHHbIE SITOHCKIE F HTAAbSHCKUI PEXHICCEPHI U ITOCTAHOBIIUKA
IIBITAIOTCS YTAYOUTH TPAKTOBKY YHUKAABHOM IIbechl YexoBa.

“Snonckuit Yexos” u “nrasbsHckuit YexoB” CHABHO Pa3AMYAIOTCS APYT OT APY-
ra. C opHOI cTopoHsl, “srmoHckuit Yexos” HanomuHaeT “coerckoro Yexosa’, Yexo-
Ba, CO3AQHHOTO PEXXUCCEPCKOM KOHIJEIIIeil PAHHErO IEPUOAA PEAAUCTIIECKOTO
HanpasAeHus TBopdecTBa CranucaaBckoro. C APyroit CTOPOHSI, “UTaABSHCKHI
Yex0B”, IPEACTABACHHBII B HAIEH CTaThe CLEHHYIECKUM TBOPEHHEM AXKOPAXKO
Crpeaepa, AMPHYECKOT0, HOBATOPCKOTO TOAKA, IPOSIBACHHOTO He TOABKO B CO3-
AaHHMH 06pa3a COBpeMEeHHbIX IIEPCOHAXKET, HO M B BOCCO3AQHIU CAMBIX Pa3HOO-
OpasHBIX )KUBBIX 3ByKOB. CTpeAep oOpalas BHUMAHYeE Ha BCe IPEAMETSI Ha CLIeHe
CEeMHOTHYECKH, C IIEABI0 PACIIMPEHHs TeaTPAABHOIO IIPOCTPAHCTBA .

AAS pa3BUTHS COBPEMEHHOTO SITOHCKOTO Tearpa HyxeH 6b1A 1 Yexos mo Cra-
HEICAABCKOMY, HO 9TOTO GBIAO CAMIIKOM MAAO AASI AAABHEHIIETO ITYTH SIITOHCKOTO
TEATPAABHOTO MCKYCCTBA. A AASL COBPEMEHHOIO MUPOBOT'O TeaTpa HY>KeH OBIA U
Yexos o Crpeaepy, a TaioKe U Hap €ro IpHeMOM. DTH ABa BHAQ TBOPYECKOI He-
00XOAMMOCTH CO3AAAY IIPOTHBOIIOAOKHBIE TPAKTOBKHU Y€XOBCKOTO T€ATPa U OHU
elje MIPOAOAXKAIOT CYIeCTBOBATh Ha SIIOHCKOM M UTaAbSHCKOM creHax. Ho He
TOABKO. TaKoro popa MOASpU3aLsI HAIIPABAEHHIT OTPA3HAA CBOOOpasHe peskic-
cypbl XX CTOAETHSI B IIeAOM H MOTAQ IIPEABHUAETD AAAbHEIIIee Pa3BUTIHE MUPOBOI
Apamarypruu. Butunesolii cad 6b1A HAIMICaH HA IIOPOTe Pe3KUX ITepeMeH MUPOBOTO
TeaTpa U MMeA BO3MOXXHOCTb OOHOBHTbD €T0 KOHIJEIIIIHIO.

Ha aT0it ocHOBe 1 OyaeM paccMaTpuBarh TeaTp Uexosa.

He,u.opasymeHme — HanpaBJIEHHOCTb B NOCTaHOBKaxX N NX I'IpO6J'IeMbI B
COBpPEeMEeHHOM AMNOHCKOM TeaTpe

CoBpeMeHHbII AIOHCKUI TeaTp XX BeKa OAYYHA IINPOKOE Pa3BUTHe OAaropa-
pAnepeBopaM Ibec, B yacTHOCTH, YexoBa u Toprkoro. Ha BocnpusTune sanosnamu
“eBpOIeCKOi” KYABTYPBL HOBOI'O BpEMEHH OOABIIOE 1 AAXKe CYABOOHOCHOE BAUS-
HHe OKa3aAH PyCCKasl M COBETCKast AUTepaTypbl. He roBopsi yxxe o cymecTBeHHOM
Bo3aeficteuu TBopuectBa A.H. ToacToro m ®.M. AocTOeBCKOTO, HEAb3sI OTPH-

ITo TpakroBke M. ToH3Aa CIleHMYeCKOe MPOCTPAHCTBO MPEACTABASET COOON PearM3oBaHHOe
TeaTpaAbHOE MECTO, KOTOpOe 3PHTEAb MOKET OAHOCTbI0 BocpuruMars (Honzl 1957, 167).
Pesxuccepcxuit mpuem CTpesepa HAXOAHUT CIJeHHYeCKOe MPOCTPAHCTBO He TOABKO B PEIAMKAX
HAY AMAAOTAX TIePCOHAXeH, HO ¥ B BOCHIPUATUM 3PUTEASMH 3BYKOB, KOTOPbIe He BCerAa Hy>HO
BOCIPUHUMATH epcoHaxaM. O6 9ToM mo3xe.
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ILJaTh, 4TO KYABTYPHBIN U HAOCOPCKHIT MUP 3TOM 3aTaAOYHOM CeBEPHOM CTPaHbI
CHABHO TIOBAMSIA Ha Pa3BUTHE COBPEMEHHOM SIOHCKOM AuTeparypsl SnoHckue
AWTepaTypHble KPYTU UHTE€PECOBAAUCH, B OCHOBHOM, PUAOCOPCKOI CTOPOHOH,
0011ecTBEHHBIM 3HaYeHHUEM XyAOKECTBEHHBIX IIPOU3BEACHUI, HO He OTAEABHBIMU
XapaKTepaMu U 9yBCTBOM IepOeB MAU AEICTBYIOIIMX AMI], KAK UHAMBUAYYMOB. B
9TOM CMBICA€ PYCCKasl M COBETCKAsi AUTEPATypa AABaAa ATIOHCKOM MHTEAAUTEHIIUN
KAIOUH K OCO3HAHUIO COBPEMEHHOCTHU B MbIIIA€HHU HOBOT'O YEAOBEKa.

B navaae XX Beka popamaryprus A.Il. YexoBa 3HaKOMHAQ TeaTpaAbHbIE KPY-
ru SInoHMH B IIEPBYIO OYePeAb C 00IeCTBEHHBIMHU, PHAOCOPCKIMU U HAEHHBIMU
aCreKTaMu IPOOAEMATHKY C TOYKU 3PEHHUsI peaAnsMa. Pexxuccepckie mpHeMsl
pargero nepuoaa K.C. CTaHncAaBcKoro npHOpUTETHO OKa3aAM CHABHOE BAVSIHHE
Ha SIIOHCKHe OCTAaHOBKM Ibec YexoBa. AAsl ATIOHCKUX TEATPAAOB TOIO BpeMeHU
Yex0B SBASIACSL IIPEXKAE BCETO, TAYOOKO Pa3MBIIIASIOIINM O CO3AAHUH HAEAABHOTO
obmecrBa Apamaryprom. [AaBHbIMY KOHPAUKTAMU B ApaMaTypruu Yexosa caura-
AV TPEHUs IOKOAEHUH, CTpapaHus PaneBcko, AomaxyHa U APYTUX IEPCOHAXKEH,
KOTOPBIE YIIyCKAIOT U3 PYK CTApOe AOOPOe AASI HUX BpeMsl M AMYHOE CYACTbe He-
COTIPOTHBASIEMOM CHAOM 3TOXH.

B SInonuu npembepa Buwnesozo cada cocrosiaace B 1915 1. U pasee, aast io-
HUMaHMA 9TOM MbeChl TeATPaAbHbIE KPYTU TPAAUIIMOHHO COCPEAOTOUYMBAAKCH Ha
aHaAUM3€ XapaKTepOB U AeHCTBHA epcoHaxeil. I IpealecTBeHHUK COBpEMEHHOTO
smoHckoro teaTpa K. OcaHaii, BUAEBIIHIT CBOMMH 'AQ3aMH CITEKTAaKAH B IIOCTAaHOB-
ke CTaHMCAABCKOTO, CTAPAACS KaK MOXKHO JeTde BOCIPOU3BECTH X AYX U IIPHEMBI
peaAnsMa Ha OTe4eCTBEHHOM CIieHe .

TearpaAbHbIe KPUTHKHY, aHAAM3HPYS ITbECY, Jalje MACAAH O TOM, KaKHe aKTephl
0OADIIIE IOAXOAST K T€M UAU HHBIM POASIM, HAU OLIeHMBAAM, KAKHe TeATPAAbHbIE
TPYIIIIBI Ay4llle TOKA3aAU AUPHIECKYIO aTMOCepy, U KPacOTY, U IPYCTb Y4EXOBCKO-
ro MHpa CKBO3b IPU3MY PEaAUCTUYECKOM HallPaBAGHHOCTH.

HHaTepripeTariys XapakTepHOCTH IepCOHAKeH JeXOBCKOH ITheChI AABAAA SITOH-
CKUM TeaTPaAaM IOHSITh, KTO JKe TAKOM XMBO HACTOSIIHUI YeAOBEK 0e3 YNHOB U
TTYAOB. OAHAKO TEATPAABI He YAEASIAK 0COOOT0 BHUMAHUSI HU TBOPYECKOMY BOC-

* K. Ocanail B 3anuckax pextccepd IOAPOGHO OIKMCHIBAET HIPY aKTEPOB, BHICTYIAOIIUX B €r0

criekrakae 1o Buuitesomy cady: «si co CBOei CTOPOHBI He IPUHYXKAAA AKTEPOB TOBOPHUTD Ma-
AeHMIINX AMAAOTOB. 5] CTAAAACS U3BAEYD TBOPYECKYIO CHAY U3 HUX. S AMIIb HaMeKaMu 00bsic-
HSA MM COAEpYKaHUe U 3HayeHue mbechl» (Ocawait 1941, 20). OH MHIIeT, YTO TOABKO TTOCAE
9CKU3HOTO 3aBepIIeHHs BCeX ACTaAeH ACHCTBUS PeXXHCCep BIiepBble INPOSBASET CBOIO QYHK-
LMIO, KaK pexxuccep. « 51 BepBble Gepy AUPIDKEPCKYIO AAOUKY. MusaHCIeHa — GeCKOHEeYHbIe
Bapuanuu ee. O6MeH AMAAOTaMH, UX [IepecedeH e, U3MEeHEeHUsI TEMIIOB ¥ CKOPOCTH, BBI3BAHHBIX
umu. ITayssl B ABIDKEHHM U AMAAOTaX. BOT 9TO AeAaeTCsl IO ABHXKEHHIO AMPHYKEPCKOH ITAAOYKH.
Taxum 06pasoM 3aBepIuaeTcs AefCTBHe Kak My3bika 6e3 nacTpyMentos>» (Tam xe, 22). U3 ato-
ro sicHo, uTo OcaHail, Kak AUPYDKEP OPKECTPa, COCPEAOTAYNBAACS Ha paboTe Hap aKTepaMy, a He
Ha pa3paboTke ClieHMYecKuX 3By4annil. OH TakKe OTMeYaA KpUTHKY eXxoBa [0 OTHOIIEHHIO
K CTaHHMCAABCKOMY, YTO «OH CAMIIKOM YaCTO HCIIOAb30BaA 3ByYaHHe Ha CIieHe, Yex08, cUAbHO
A106314uil 36y4aHUS HA ClYeHe, B KOHETHOM CUeTe, IPOTeCTOBAA IPOTHB Hero> (Tam xe, 18) (kyp-
cuB Ham — C.M.). Ocanaii moHnMaa, 4To YexoB HEHANPACHO ITYCKAA CLieHHYeCKHe 3BYYaHNUs B
HY>KHbIe MOMEHTBI, HO He YCIIeA PeaAU30BaThb 3Ty UAEIO Ha SIIOHCKOII CIieHe.
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CO3AQHHIO HPOHHUH, HU BBIPAXKEHHIO “XKHBOTO 3BYKA', KOTOPBIE B IIbeCe 3aHUMAIOT
Aarexo He mocaepHee MecTo. Pexxriccep OcaHail OTMETHA «CTPAaHHOE 3By4YaHMe
(coapaHHOe My3bBIKO, GYATO 3BYYUT MPOBOAOKA)> M3 3AMICKH Buwinesozo cada
MXATa, nomemmeHHOM B XypHaAe TeamparvHoe UCKyccmeo ¢ UAAOCMPAUUIMU
centsi6ps 1913 r. (Caro 1980, 203). Ocanait npu3HAA BaXXHOE 3HAYEHHE CTYKA
TOIOPA B Pa3BsI3Ke IIbeChI, HO HEU3BECTHO, HACKOABKO OH CYMTAA HEOOXOAUMBIMH
POAB M ApaMaTyprudecku-prAOCOPCKHIL CMBICA U APYTHX BHAOB “XKUBOTO 3BYKA.

Caro puTHpyeT KOHLENIMK OCTAHOBKY Buwunesozo cada pesxxuccepom Oca-
Hail U3 eT0 3aIHCKU DH2IKU-CUHME, HOSOPb 1926 I.: «H3BA€Ub H300PETATEABHOCTS
HCIIOAHUTEAS], YAQASITh HeHY)KHOE, CO3AATh aTMOChepy 1 caepoBaThb 3a MXATom»
(Tam xe, 205).

Ha3zBanue mpechl B SITOHCKOM ITePeBOAE IPUYUHUAO HEAOPA3YMEHHUIO Y YUTA-
TeAeH ¥ TeaTPAAOB, KaK OBl B CaAy PaciBeTaeT BpEMEHHO JKHUBYIasi, KaK YEAOBEK,
AMPHYECKas CAKyPa, HECMOTPSI Ha TO, 4YTO Y€XOBCKASI CAKYPa — AePeBO BHUIIIHU, Ae-
[IECTKU KOTOPO# He U3BICKAHHO-PO30BOIO, @ 6EAOr0 1IBeTa, KOTOPDIN MOAYEPKHU-
BAaeT KOHTPACT C YEPHBIM.

SInmoHCKue TeaTpaAbHbIE TPYIIIIBI YCIIEITHO BRIPA3HAY AaTMOCEPY H3MeHSIoIIe-
roCsi MUPA, OIIMCAHHOTO B Y€XOBCKOM ITbeCe, HO ITOKA He 3aMETHAH HACTOSILIETO 3a-
MBICAA ApaMaTypra peGOpMHUPOBATh TEATPAABHOE HCKYCCTBO KOPEHHBIM 06Pa3oM.
Tem He MeHee, kak orMedaeT Caro, aApamarypr AsoHA3u KiHocuTa Bocxumaacs
MXAToM 1 0CTaACSI HEMHOTO HEAOBOABHBIM, OOHAPY>KHB IIPEAEA HATYyPAAU3MA Y
Yexosa (Caro 1980, 206). Ho aT0T “ipeaeA” MOT 6BITb BbI3BAHHDBIM IIEPEBOAOM U
CTpeMAEHHEM K PeaAN3MY SIOHCKHUX TeaTPAAbHBIX KPYTOB.

B 1945 r. Ha AIOHCKOM ClieHe ITOSIBUAACh AOATOXXAAHHAS HOBas ITOCTAaHOBKA
Cada, ocymecrBaennas pexxuccepoM Cyrucaxy AosIMOIt ¢ 06beAMHEHHOM IPyII-
ot 3HaMeHuTHIX akTepoB HoBoro Teatpa. OT3bIBbI Ha Hee OBIAYM CAMBIMK PA3HBI-
Mu: Bo3BblieHue YexoBa, pacCTpOMCTBO OT TOTO, YTO CAMOAOOUBbIE HCIIOAHEHMS
TeaTPaAbHbIX 3B€3A OTAAASAH IOCTAaHOBKY OT JexoBa AaAbllle, 4eM TeaTp MapHO-
Hertox OcaHail, 4TO SIIIOHCKUI HOBBIi TeaTp elne He pomea A0 Cada (Tamxe, 210-
11). Aaaee, Buwunesuiii cad craBuau B 1948 1. pexuccep-apanrapauct Tomoécu
Mypasma, B 1950 1. Beaymmit pesxxuccep HoBoro simoHckoro Tearpa Kopas Co-
HAQ. B 1950-e ropp1, mocae mocemenus SAnonun MXAToM, cTaAu TOAYepKIBaTh
IOAOKUTEABHBIE ACTIEKTHI Ibechl. [Toske kputHkoBasu nocranosKy Lllep6ana (o
Hel no3>1<e) 1978 r. 3a TO, 4TO OHA He MCKaAa B ITbece eXXeAHEBHYIO PEaAbHOCTb, a
«IpeyBeAMYHAR ACTIeKTHI XKU3HH>» B Tbece U T.A. (Tam ke, 212-24).

CeropmsimHue criekrakan Cada Toxxe He COBCeM U3MEHHAU OOAUK TPAAULIHOH-
HOTO CTHASI SIIIOHCKO# MOCTaHOBKU. BpeMst elje He co3peAo, a BUILIHS YKe AABHO
co3peaa U OYATO oImasa...

SIOHCKIIe TeaTpOBeAbI M KPUTUKY ITOCTEIIEHHO BRIPAOOTAAN MBICAB, UTO IIbeCa
Buunesuiii cad H1 B KOeM CAyYae He AOAKHA OBIT KOMEAVEH, a HACTOSIIel Tpare-
AVIel AU B Ay4IIIEM CAyYde TParuKOMeAHUert, He 0OpaTuB BHUMAHUS HA 3HAYEHIe
JKHUBOTO 3ByKa B IIbece. Takas MHTepIIpeTaLis AOATO MMeAA IIPEBOCXOACTBO Hap
APYI‘I/IMI/I MHEHHWSIMMU. OTCIOAa IIOABHUAUCH CHOpr o X(aHpe aTON IbEChI, XOTsA U CaM
ApPaMaTypr KOHKPETHO HaIIMCAA Ha OOAOXKKE, ITO 9T0 KOMeAwst. CAOXKHOCTD OIpeAe-
ASHUSI )KaHPAa 3aKAI0YAeTCS elile U B TOM, YTO B [Tbece KOMEAUIHOCTb COCEACTBYET C
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TparmaHocThio. [Tbecy aTy HexoB co3pas Ha mepeAoMe BEKOB ITOA BAMSHHEM CHMBO-
AM3Ma, SK3UCTEHITHAAN3MA U ITAPOANMHOCTH BOITPEKH OXXHUAAHMAM CTaHHCAABCKOTO.

B mocranoBkax Buwitesozo cada M3BeCTHBIMU SIIIOHCKUMHE TeaTrpaMu « Xai-
10-A3a» 1 «ByHraky-psa>» 1980-ropa Toxxe Ha “*KUBOJ 3ByK~ B IIbece He 0OpaliaAn
CYIIeCTBEHHOTO BHUMAHUS U He AQBAAU 3PHTEASIM BO3MOXXHOCTH YIaCTBOBATD B
HacTosIIel peakyuu Ha Hero. II3BecTHOe pAaAeKOe 3BydaHIe COPBaBIIEHCS «6a-
ABH B AXTaX> BO BTOPOM A€HCTBUH U CTYK TOIIOPA TOXE CIUTAAHU ITPOCTBIM CHM-
BOAOM CMEHBI IIOKOAEHHUI UAU OOIIeCTBA, AU TAAEHHS APUCTOKPATHIL

ITpo6aema, c OAHOM CTOPOHBI, B TOM, 9TO AO TAYOOKOT'0 ITOHUMAHHUS Y4€XOBCKOM
IIbECHI B CTPaHe HAYaAU HCKATh 00pasel] 001ieCTBEHHOM 1 KYABTY PHOIM MOAEPHIU3a-
1 ITIOHMH B €BPOIIEHCKOM HAHM PYCCKOM TeaTpe PeaAnCTUIeCKOTO HallPaBACHHS
- Bo MXATe nau Maaom Tearpe, Ho, Harrpumep, He B Tearpe Ha Taranke. Tem He
MeHee, MOXHO CKa3arb, 4T0 B SlnoHuu nocranoska Ilfep6ara 1os CHABHBIM BAU-
saueM CTpeaepa CAyXHAA IIEPEAOMHOM TOYKOM AASI TPAKTOBKH YEXOBCKHX ITbec.

CeropHs Ha ATIOHCKOM CIleHe HEPEAKO BCTPEUAIOTCS MOCTAaHOBKH, IIOKa3bIBa-
IOIITHe APaMy C AMAAOTaMH, B KOTOPBIX ITePCOHAXH He MOTYT BECTH HOPMaAbHbIe
KOMMYHHUKAIIUY C APYTUMH ITepCOHKaMU. MOXHO CUMTATh X 0OpasIiaMi CAAOH-
HOTO crrekTakAst. TeMa AMCKOMMYHUKALIMHY — He HOBAs TOYKA, OTTYAA MOT ObI LIKpe
uray6ke pazsuBarbcs rearp. Ho peaxo obpairaror BHUMAHUS Ha 3BYK, CBET, LIBET,
>KECTBI, BITFICAHHbIE B IIbECY.

HeaaBno 6b1Aa peaAn3oBaHa MHTepeCHAS IOIBITKA COTPYAHIIECTBA SIIOHCKIX
U QppaHITy3CKUX aKTepOB ¢ ppaHIly3KuM pexuccepoM A. Askannero. Ero mocra-
HOBKA IIOAYEPKHBAAQ AKTYAABHOCTb IIPOOAEM CETOAHSIIHErO MUPA, Ha CLIeHe CTYK
TOIOPA Pa3AABAACS AOATUM 9XOM. TeM He MeHee, HHCIIEHHPOBKA He YACASIAA AOAXK-
HOT'O BHUMAHUSI APYTUM BUAAM SKHMBOTO 3ByKa'.

Yr065I criekTaKAb 110 Buuunesomy cady He omupaAcs Ha KpacOTY IOAOXKEHHS
AVPU3MA, STIOHCKAsl AUTEPATypa U TeaTp HY>XAAIOTCS B HOBOM IIepeBOAE ITbeCHl,
ITO3BOASIIONEM HAIIIFM TeaTPaAaM COCPEAOTOUMBATLCS Ha IIOMCKAX IIOAAMHHO-Je-
XOBCKOM KOMEAUH B IIeAOM. B 3TOM AOAKEH UIpaTh BOXXHYIO TBOPYECKYIO POAD
HMMEHHO )XMBOM CIIeHUYEeCKUH 3BYK.

K Tomy >xe, Heo6XOAMMA [TPABHABHAS TPAKTOBKA TeKCTa. HeApast mporryckars,
HaIpuMep, IepBble CTPOKHU IIbeChI, TOBOPSIIIIE MHOTO€ 00 9TOM IIPOU3BEACHHN:
«KomHara, KoTopasi A0 CHX OP Ha3bIBAETCS AETCKOIO>» HAM « Y>Ke MaH, I[BeTyT
BHIIIHEBBIE ACPEBbsI, HO B CAAY XOAOAHO, yTPeHHUK>»>. Hapo 65140 651 6oAbIIE yae-
AWTDH BHUMaHUeE BBIPOKEHUSM APaMaTypra, KOTOPbIA KpaiHe PEAKO OIFCHIBAA
BHeIIHUe U BHYTPEHHIE IOAOXKEHHS IIOAPOOHO: «AO CUX IIOP>, <YKe>», ITO de-
XOBCKHH «TPHIIKMH KapTaH>, 3TO BHIXOA K MUPY TeaTPAABHOH ITap OAUHL.

BByKOBbIe acnekTbl Caga v ux 3HayeHne

ITbeca Buwitesuiii cad He HamucaHa abCTPAKTHO, B HEll 4eTKO OTpaskeHa TeHb
STIOXH M OHTOAOTMYECKHEL CMBICA CYILIeCTBOBAHMS YeaoBeka. “JKuBble” mepcoHaxu

®  Asropa cratsu B 80-e TOABl HEOXKMAQHHO YAMBHA CIIEKTaKAb, IIOCTaBACHHBI B TOKHO, rae

PaHeBcKas “BUAMT” B CaAy IIOKOFHYIO MaMy B BUAE OCBELEHHOTO HesIPKHM CBETOM IPH3PAKA.
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JKUBYT IIPOIIABIM HAM HEOCYILIECTBACHHBIM OYAYIIHM, HO He HacTOsIuM. PaHes-
CKasl — KallpU3Has 1 MUAAsI, HO HAMHOTO XHTpee, YeM MbI AyMaeM C IepBOI'O B3IAsI-
Aa, TpopumMoB 1 AHsI — CMeILIHbIe, OCTAAbHBIE 0€3 YHHOB U TUTYAOB — BCe ObIBIIIIE
KTO-TO U Telrrepb HUKTO. Ho y Kaxka0ro pasHOOOa3HBIe ACIIeKThI YeAOBETHOCTH.

B mivece Ilecrms nepconaseii 6 nouckax asmopa (1921) A. ITupanaearo 1 B ribece
Camoe 2aasroe (1921) H. EBpenHOBa, ABASIOMMXCS TEATPOM B TEaTPe, TOXKe “5KH-
BOI1 3BYK IIPEACTaBASIET COOOI HEMAaAOBAKHBIN SAeMEHT IpOu3BeAeHIsL. [becsr
9TH HAYMHAIOTCS C YAAPOM MOAOTKA IIPY IIOATOTOBKE A€KODALIUii U Be3A€ B BAXK-
HBIIt MOMEHT 3BYK HTPAeT AAAEKO He IOCACAHIOIO POAb AASI IIPOABIDKEHISI CIoKeTa®,

B Buwunesom cady AMaAOTH CTAAU BEIHBIMU MOHOAOTAMU — TOXKE “>KHBBIM~ 3BY-
KOM. MOHOAOTH B ITbece 0OpaIeHbl K 3pUTEASIM, OKUAAS KX PeaKI, 6e3 KOTOPOi
OHH MepTBbL. MOHOAOTH H CyIeCTBYIOT AAS IIOAY4eHHUs HEIIOCPEACTBEHHOI pe-
aKI[HU CO CTOPOHBI APYTHX ITePCOHAXKEH, T.€. C [IeABIO OCYIIIeCTBACHHS AHAAOTOB.

B otamunu ot mbec M. Byaraxosa, Takux, kak 3oiikuna ksapmupa (1926, 1935)
uau Bez (1926), B pemaprax Yexosa HeT HacTosimiero roaoca asropa’. Toraa kax
3pureab MoxeT cAbimarh Yexosa? “JKusbiv 3ByKoM’.

Y YexoBa ObI1AO OCO3HAHNE PA3BUBAIOIIETOCSI KUHOUCKYCCTBA: SAEKTPUIECTBA,
PA3HbIX BUAOB IIyMa, IIBeTa, CMEHbI KAPTHH ...

AMCCOHAHC B AMAAOTax IIEPCOHAXEN — TOXe CBOeoOpasHsIil aseMeHT Cada.
ITprumepoB He C4eCTb: OHM SPKO BbIPaXKeHbl, B yacTHOCTH, y LllapaoTTs (mapaa-
TaH), ynomuHanue Tpodumossim (Tpodudeckuit, TpodponeBpos? — Yexos sxe 6b1a
BpauoM) O KaAoIIax, 3Byk canor Enuxoposa (smmsop, enuckon?). HecayyaitHoe
BHEApEHHe ITyMa COBITAAAeT CO CAYIaHHOCTDIO CHTYAIIHH, — 3TO U APYTHE MOMEH-
THI IOAHMMAIOT APaMy Ha CTYTIeHb BBIIIE Hap PEaAM3MOM. 3AeCh He IIPOCTO IIy-
TOYHbIE CI]eHKH, & [IOIBITKA HPOHH3UPOBATh HaA HEOCO3HAHHOCTDIO YeAOBEKa, He
3HAIOIIET0, YTO SKU3HD P OXOAUT MUMO HETO.

B BoCIIpUsITHE TeaTPaABHOTO UCKYCCTBA 3BYK FOPa3A0 OAMDKE K OCSI32eMOCTH,
eM BEAMMOCTb. “KarpusHsie” skecTsI mepcoHakeit ogeHp yacTo u crpanssie. Ho ato
y>Ke 32 paMKaMH HaIlero AOKAaAa. Bce 970 MOXXHO caMTaTh HOBATOPCTBOM B ApPaMa-
TYyprudecKux okcrepuMeHTax Yexosa. Butunessiii cad — TeaTp AAsL HOBOTO TeaTpa.

YexoB He CTaBHA Ha CLieHY HUYETO AMIIHETO. B CBsI3U ¢ 9THM, “*KMBOY 3ByK™ B
KayecTBe HHTEPMEAHH YaCTO 3aMEHSeT AMAAOTH OTASABHBIX IIePCOHAKEH.

ITocMoTpHM, Kakue caMble pa3HOOOpasHble CLieHHYeCKue 3ByKH OOHApYKU-
BaIOTCs B Y€XOBCKOM Ibece:

a. 3ByK Belljeli, CaIor, KAAOL, CMEX, LIeNOT, 00t BocTopr. OHM COeAMHEHDI C

ABIDKeHHeM 1 9yBCTBOM nepconaxeil (IlepBoe, BTOpoe U TpeTbe AeHCTBHS).

OTu ABe IbeChl TOXE TeaTP AASl TeATPA U AOBOABHO CXOXH APYT Ha APYTa U B CTPYKTYPe, U IpHe-
Me 3ByKa.

Mb1 B mpaBe Kak caepyeT oneHuTh MEHeHHe b.V. 3unrepmana o poan pemapok: «Jepes pemapky
3ByKOBasl MEAOAUYECKas pesxrccypa YexoBa MposBAsieTCs ellle HarAsiAHee, 4eM B Auasore. Jero
CTOHT XOT# 651 HayaAo 6ana y Panesckoii>» (3unrepman 1988, 381). B nauase 6aaa Paresckoit
eBPeMCKHUil OPKeCTp HauMHAeT KAAPUAb, PaHeBCKas HEPBHO HAIleBaeT A€3THHKY, U3 COCeAHeH
KOMHATbI AOHOCHTCS CTYK OMAAMAPAHBIX apoB. OAHAKO OCTaAbHbIE PeMAPKH TOXKe TIIATEABHO
OIMCBIBAIOT 3BYKH, ABIDKEHHE H T.A. KAK KOHKPETHbIE PeXUCCEPCKHe YKA3aHUSL.
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6. IlecHu, urpa My3bIKaAbHBIX HHCTPYMeHTOB, HanleBanue (Bropoe, TpeTbe, uet-
BepToe AeiCTBUSA).

B. HecAyJaitHpIit 3ByK, KaXXyIITHICS CAyJaHHBIM. AaAKHUI 3BOHOK IT0€3Aa, CBHpe-
AY, 3BYK OYATO OBI cOpBaBILelicst 6aAby B IIaXTax, crioTsikanue. JKusHp nepco-
Ha’Xell U 3puTeAel IPOXOAUT He 3aBCUMO OT MBICAH, YyBCTBA U BHYTPEHHET 0
mupa nepconaxeit (IlepBoe, BTOpoe, TpeTbe 1 4eTBepTOe ACHCTBUS).

r. IloBropsiempiit oautieTBopeHHblit 38yk. Cryk Toropa... (ereproe aeiicTBue).
Kpuk, nosropsiembie roaoca (Bropoe peiicrsue).

e. 3Byk nau roaoc moapaxanus (Ilepsoe u Tpetbe peiictsus, a y Ax. Crpeaepa
~ TlepBOe AeHICTBHE).

XK. 3ByK, 0 KoTopoM Boobpaxatot sputeau (IlepBoe, BTopoe 1 TpeTbe AefcTBuS,
ay Ax. Crpeaepa — Bo ToMe rpoxot, 6yaTo crioTbikaercst Ennxopos).

Kak mokasbIBaroT pe3yAbTaThl Halleil KAACCHPUKALMN BHAOB 3BYKa B IIbeCe,
MOXHO IPEAIIOAAraTh, YT0 JeX0B aKIeHTHPOBaA BHUMAHME HA «HECAYYAHHOM
3ByKe, KaXYIIeMCs CAy4aitHbIM>» (B) U «3ByKe, 0 KOTOPOM BOOGPaKaIOT 3pHTe-
Au> (). T.e. ApaMaTypr HaMepeBaACs aKTUBUBHPOBATh UX BOCIIPUATHE AASL CO3-
AQHISI HOBOTO TeATPa, [IOAArasi HEOOXOAUMBIM TBOPUYECKOE YIACTHE 3pUTEAeH B
TeaTPAABHOM UCKYCCTBE CHAOM BOOOPAXKEHHsI, KOTOPOI MOTAH ObI OBITh PACKpBI-
Thl HEBUAMMbIE€ KapTHHDI, HECADIIIMbIE 3BYKH IIbECHI, BEAYIIIHE K TPAKTOBKE BHY-
TPEHHErO CMBICA TEKCTA.

CrouT OTMETHTD, 9TO BCE 3BYKHU B IIbeCe IPEAHA3HAYEHbI AAS BBIPKEHIS CABU-
ra Ceppe3HOr0, IIOPOJ TPATMYHOIO B IIyTOYHOE U KOMeauitHOe. B aToMm 06Hapy-
JKHUBAETCS] OAMH U3 IIPHEMOB APaMaTyprudeckoro Hoparopcrsa Yexosa.

TearpaAbHBIIT 06pa3 CO3AAI0T BOOOPasKEeHUe HCIIOAHUTEAEN U 3puTeAett. dro-
6bI HEBHUAMMDIE KAPTHHBI IIbECDI CTAAN BUANMbDIMH, MOAYAAHMBBIN :‘}ByK6 u yCAOBHbIﬁ
3BYK AOAKHBI HI'PATh CYIIECTBEHHYIO POAb. BBIIIEYIOMSHY TBIT CAYXOBOIT CABHT
HPOSIBASIETCS] TAK)KE BU3YAABHO.

Mpuem 3Byka Ox.CTpenepa

Hraspsackui pexxuccep Asxkopasxxo CTpeaep M3BeCTeH IOCTAaHOBKAMHU Tea-
TPAABHBIX M OIIEPHBIX [IPOU3BEACHHUI MUPOBOro Macmrada. Cpean ero cueHude-
cKux mpousBepeHuit 6p1au nvecsl Ilexcrmpa, Toapponn, [Tupanpeano, Bpexra u
APYTHX BaXHEHIINX ApamMaTypros mMupa. B 1947 r. smecre c ITaoao I'paccu Crpe-
Aep ocroBaa Tearp ITukkoao B MuaaHe, KOTOPBIM PYKOBOAMA AO KOHIIA JKU3HHU .
OH Bceraa CUMTAA BasKHOM HEITOCPEACTBEHHYIO CBSA3b MEXAY UCKYCCTBOM H 006-
I[eCTBOM M HAMEPEBAACS CAEAATh HTAABSIHCKHI TeaTp eBPOIeHCKUM TeaTpOM — Ha

¢ Crpeaep UCIIOAB30BaA BhIPaXKeHHe «MOAYAAUBBIit 3BYK> (suono silenzioso) B coem AHeBHUKe.

Cwm. TaxoKe CHOCKY 7.
7 CrpeAep 6bIA IPOTUB MOAMTH3ALMHK TeaTpa M GIOPOKPATH3MA TEATPAABHOM OpraHM3aIUH,
oH mouyBcTBoBaA kpusuc Tearpa ITHKKOAO, TOITOMY Ha HEKOTOPOE BpeMsi OTOIIEA OT HEro

(Strehler 1978, 92-104).
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0ase 06OLIECTBEHHOTO TeaTpa, B KOTOPOM HEOOXOAMM YUCTHI IPOPECCHOHAANIM,
a He CKAOHHOCTD K MOAE TOM MAM UHOM 3IOXK°.

ITo Mepe TOro, KaK CO3PEBAAO €T0 PA3MBIIIAEHHE O eBPOIIEHCKOM U MUPOBOM
tearpe, CTpesep 0OGHOBHA CBOIO IOCTAHOBKY Bututesozo cada u mpeacTaByA Ire-
peA HAIIMMU TAa3aMi MAKCHMAABHO Y€XOBCKYIO IIbeCy: IPOTECKHYIO, HPOHHY-
HO-II03THYECKYI0, 3ByKOBYI0. CHMBOAMYECKASI KOHIIEII¥sI KOHTPACTa YePHOTO
U 6eAOro U TeMa BEYHOCTH, KaK MBI BHAUM B pacckase Admbl ¢ cobauxoii, B 0-
craHoBke CrpeAepa OblAa OCyIeCTBACHA AOBOABHO IIOCAeAOBaTeAbHO’. ITprem
HCIIOAHEHUS, C pa3AeAeHHEM “1IBeTa’, KaK TEHHU U CBETa, CO3AAET CBOEOOPa3HBIi
purym Yexosa. ITo caoBam Crpeaepa, aast HoBol mocTaHOBKY Cadd OH IIpeyBeAn-
9HA 3HAYEHUE KECTOB, IIPEAMETOB, MOAYAHHI i OAHOBPEMEHHO 3a00THACS, 9TO-
OBl BCe 9TO He YTPATHAO CUMBOANYECKOTO BopaxkeHus. K ToMy e, pexxuccep He
MIOKA3BIBAA SIPKO AMAAOTH ¥ OIHCAHMs MoAoKeHui. OH TakKe OTMEYaeT, 4TO B
mbece “TearpaAbHOe BpeMsI €CTh peaAbHOEe BpeMs IIPOLIAOTO B KXKAOM IeAOBe-
ke (Ronfani 1998, 133-34).

Hapo moaarars, 4T0o AASI OCTaHOBKH Ibechl CTpeaep, SIBASIIOIUIICS U XYAO-
JKECTBEHHBIM PYKOBOAUTEAEM, [TOCTAHOBIIUKOM OIIEPHBIX CIIEKTAKAEH, He TOAb-
KO aKIjeHTHpPyeT BHIMaHUe Ha PUTMe BU3YaAbHOCTH, HO M Ha PUTME M CKOPOCTH
3BYYAHUSI M MOAYAHHI, KOTOPBIM PaHee PEAKO YAEASIAOCH BHIMAHUe.

Mexay TeM, pymsiackuit pexxuccep A. Ilep6an caeaas B AMeprke 3110XaAb-
Hy1o crieHy Cada nop BansiHreM Crpeaepa. OH OTOILIEA OT OPUTMHAAA H ITOIIEA
eme paapme'’. Snonckoro pexuccepa Katira Acapu mopasua crexraxas Ilep-
6ana B Hoto-Vopke u B 1978 T. OH IPUTAACHA PYMBIHCKOTO PeKHCCepa Ha TO-
CTaHOBKY SMOHCKOM Tpynmbl « Cuku>. [10 HAGAIOAEHUIO TeaTPAABHOIO KPUTHKA
Axuxuxo Canpa ara mocranoska [Tlep6ana Ob1aa HoAYepHYTa GEABIM [IBETOM: BCe
OB1A0 6eABIM-6eA0 ¥ 9TO OBIA CBET CO3HAHMUS, OTKPHIBAIOIIHI IPUTBOPCTBO de-
roseka (Canpa 2015, 83). [ToToM OH OTMeuaeT, 4TO B Pa3BsA3Ke, B MOMEHT, KOT-
Aa mapaer Qupc, c 06erx CTOPOH CIIeHbI TAAAIOT HACTOSIIIIE APEBbsI CAKYPBI C
oraymureabHbiM 38ykoM (Ta Me, 85). [I0aTOMY MOXKHO CKa3aTb, 4TO pexHccep-
cxue npuemst CTpesepa IIOBAMSAH Ha 006pa3 SIOHCKOM MOCTAHOBKH, BKAIOYAs
opopMAeHHE ACKOPALIUH.

A Temeps IOCAyIIaeM, KaK BBICTPAHBAETCSI APAMATyPIHIecKast MEAOAHS COde-
TAHUSI BOCHMH BBIIIEH3AOKEHHDIX Pa3HbIX BHAOB 3BYKa, B COOTBETCTBH C PEXKHC-
cepckum npueMoM Crpenepa'! (panee ykasan a66pesuarypoit kak «Cr.», ero
CLieHHYeCKHe PHeMbl BHIACACHDI KyPCHBOM).

¢ O crpemaennn Crpeaepa cO3AaTh OO'beAHHEHHDI eBPOIENiCKHi Tearp Ha ocHoBe Tearpa

Tuxxoao B Muaane cm.: (Strehler 2022, 187-250).

Aexopanus ero nocranosku Keopdxcutckux nepenarox (1964 r.) npumedateAbHa 4epHO-6eAbM
KOHTDPACTOM.

A.ArneH oMemaer B cBoeil kHure paspea «AHapeit Illepban — oH HeGpexxHO ObpamaeTcs ¢
Apamaryprom?> (Allen 2011, 212-39).

AAsl aHAAM3a CIIEHMYECKOTO BOIAOLIEHHS Ibechl Buuinesozo cada, ocymjecTBAGHHOro AX.
Crpeaepom, MpocMOTpeHa 3anKCh CIIeHIH4ecKoit Bepcuu 1974 1.
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AeticTBue nepsoe

1. Aonaxun. Ipumea noesa, caasa 6ory. (Yexos 1978, 197)

Cr.: aatom cobauxu.

2. Aynsama. ... (Ilpucaymmusaercs.) Bor, kaxercs, yxe eayt (197).

Cr.: aatom cobauxu.

3. Aonaxun. (ITpucaymusaercs). Her... Barax noayuuts, To aa ce... (197)

Cr.: aatom cobauxu.

4. BxopuT EnMxoA0B... B IPKO BBIYUILEHHBIX CALIOTaX, KOTOPbIE CUABHO CKPHILIT:
Bo¥As oH ponstet Gyker (198).

Cr.: 60 mume 2poxom, 6y0mo cnomvikaemcs.

S. EIMX0AOB. ... KyIHA s ce6e TPeThero AHSI CallorH, 2 OHH, CMEIO 5 BaC YBEPUTD,
CKPUIIUT TaK, YTO HET HUKAKOH BOSMOXHOCTH. ... (198)

Cr.: cosnadenue 38yxa om canoe ¢ nodpasxcaruem Enuxodosvim ux 38yxa.

6. Emuxopos. ... S moitay. (Harsikaercs Ha cTya, koTOpHIi masaer) (198).

Cr.: maxum .

7. Aomaxu. Bot, xaxercs, eayT... (199)

Cr.: Hem 38yxa.

8. CABIIIHO, KaK K AOMY IOABE3KAIOT ABa SKHITAXA ... (Dupc) 4T0-TO rOBOPHT caMm
¢ co6011, HO HeAb3sl pa3obparb Hu OAHOTO cA0Ba. I1TyM 3a CLieHOI BCe YCHAMBAETCSL.
Tosoc: «Bot mpoiiaeMcs 3p€ch ... » ... Bee nayT uepes komuary (199).

Cr.: wym 3a cyenoil u paszosop. Illypuanue Kansvl, CUMBOAUSUpPYIOL4Ee BULLHEBOE
depeso.

9. Aonaxu. (3araspbiBaeT B ABepb 1 MbrauT). Me-e-e... (201)

Cr.: maxum .

10. Ans. [Trunp: oot B caay (202).

Cr.: Hem uupkanvs.

Aaaee, CTpeaep HCITOAB3YeT TPOMKHIA 3BYK, KOTAQ AOTIAXMH HAYMHAET Pasro-
BOp 06 aykuuoHe U mpopaxe capa. OH CTaBUT CTYA CO 3BOHKUM 3BYKOM, IIOTOM
ABHTAeT ero Kak OyAbAO3€ep M Ha ITOA [TAAAIOT BEILU U CTapble UTPYLIKY PaHeBCKOIL

A xoraa ropopyH l'aeB HauMHaeT rOBOPUTH, OH YAAPSIET AOKKOM O YaIlKY, KaK

OBl IpUBAEKas K ceOe BHUMAHYE.

11. Slma. ...Orypunk! (OrasabiBaercs 1 0O6HUMAET ee: OHA BCKPUKUBAET M POHS-
er 6atopeuko... ) (202).

Cr.: maxum se.

12. Baps. (Bbi6upaeT KAI0Y 1 CO 3BOHOM OTIHpaeT CTapuHHbLi mKad) (206).
Cr.: Hem 38yka. Panesckas 3senum xaouamu, omkpuisas wikad. Mz cmapoii mebesu
80pye 8bICKAKUBAIOM PA3HbLE BeWjil U KOASCKA ymeputezo coina Panesckoil, ona nexomo-
poe spems poidaem. ITomom oHa cpasy HAHUHAEM UZPAMb CO CIAPLIMU UZPYUKAMU.
13. Ao60osb Auppeesna. O yem ato on? (208)

Cr.: Qupc bopmouem.

14. Tlumux. ... (Xpanum, no momuac xce npocomnaemcs) (209).

Cr.: maxum se.

Tpodumos mszko cmyuum no cmoay, kozda Panesckas ne 3amevaem ezo npuxoda.
Taes crywaem my3biKasbHy0 WIKAMYAKY, nyckaem 60440k, 80440k nadaem na noa. Ou
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HAMUHAEM UZPAMb C UZPYUKAMU-NI0e30amu, 0yem, KaK CHAHYUOHHbIT CMOMPUMeAb.
Kopoue, o1 6 mupe demcmaa, c6oezo darexozo npoutaozo.

15. AaAeKo 3a CAAOM TIACTYX MIpaeT Ha cupeant (214).

Cr.: He cAbLUHO 3pumeAs.

16. AHSL. ... BCe KOAOKOABYHKH ... (214)

Cr.: He cabuuno 3pumersm. Baps sanycxaem wixamyaxy, xozda 3aceinaem Ans.

W3 nepBoro AeficTBuUS ICHO, 4TO CTpeAep BBOAUT TOABKO HEOOXOAUMbIE BUADI
3ByKa, OIIUPASICh HA BOOOPAKEHHE 3PUTEAS], TAKUM 00Pa3OM OH IOAYEPKUBAET HX
CLIEHUIECKYIO POAb.

Bo Bpems pasroBopa AomaxuHa 0 IPOAAXKE CaAQ €r0 SKeCThbI OKA3bIBAIOT BOA-
HY BO3MOXXHBIX Pe3KHX, 6eCIIOIaAHBIX [IepeMeH CUTYAIUK 1 6e3BO3BPATHOTO XO-
Aa BpeMeHH. V1 Ha060pOT, KOTAQ U3 CTapOil MeOeAH BAPYT BBICKAKVMBAIOT Pa3HbIe
BeIllM U C HUMHU — KOASICKA yMepIIIero chbiHa PaHeBcko#, OHa He TOABKO BUAHA, 3a-
TIPIA€HHAS, HO M HEBHATHO CABIIINTCS €€ IIPOIIAOE, CTAapO€ BpEMS HePCOHa)KefI.

AeiicTBue BTOpoe

1. EnMX0AOB CTOMT BO3Ae M Mrpaet Ha rurape... (215)

Cr.: epomiuil 38yk, 6y0mo 06pbiBalomcs CmpyHol 2umapnl, Kax 0vt 3amensiem 36yK
copsasuieiics 6advu 80 6mopom desicreuu.

2. Ennxopos (urpaer Ha rutape u moet). «1T0 MHe AO IIyMHOTO CBeTa, YTO MHe
APY3bsi ¥ Bpard ... ». (215)

Cr.: maxum xce. O ¢ 2umapoti HeUasSHHO CKOAL3UIM NO CKAOHY.

3. Tot sxe. (Hanesaem) «Bpiao 651 cepaLie cOrpero xapoM B3aUMHOMN AI0GBH ... »
(216).

Cr.: maxum xce. On uzpaem c nucmoAemom, Kax ¢ pycckoii pysemxoti, nucrmoasem no-
CAe U2pbl CAMONPOU3BOALHO BbICHIPEAUBAEN.

4. Tor xe. (Beper rutapy u yxoaurt, Haurpsisas) (217).

Cr.: kak 6vt AonHym cmpyHut 2umapbl.

S. Panesckast. (Yponnaa noprMmoHe, pacchinasa 3oa01sie) (218).

Cr.: maxoti 3syx.

6. Ta xe. (Peer Teaerpammy). CaoBHO rae-To Mysbika. (IIpucaymmusaercs) (220).
Cr.: He cAbiunO 3pumeiro my3viku.

7. Aonaxun. (ITpucaymusaercs) He cabixars.... (220)

Cr.: He cAviiuno.

8. (Tuxo HameBaer).

Cr.: He cAviiuno.

9. B raybuse crjeHst IIPOXOAUT ENMX0AOB 1 UTpaeT Ha ruTape (224).

Cr.: He cabiiumo.

10. ... Tumusa. CABILIHO TOABKO, Kak THXO 60pMmoueT Qupc. BApyr paspaercs ot-
AQAEHHBIN IT€YaABHBII 3BYK, TOYHO C He0a 3BYK AOIIHYBIIEH CTPYHbI, 3aMHpal0-
mIu, nedasbHbit (224).

Cr.: He caviiuno.

Aymaetcs, uro Crpeasep mepeHec 3TOT 3BYK Ha HA4aAO BTOPOTO ACHCTBHS,
n36eXaB B 9TOM MeCTe CTEPEOTUIIHOTO IpHeMa, IIPUHITOrO BO MHOTHX IIOCTa-
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HOBKaX MHpPa. DTUM OH IIOAYEPKHYA TAIOKe 3HaYeHHe APYTHX BUAOB ‘JKUBOTO CIie-
HHYeCKOTO 3BYKa .

11. CasbimHo, kak EnmuxoaoB urpaer Ha rutape Bce Ty ske TPYCTHYIO IeCHIO. ... [ae-
TO OKOAO ToTIOA€# Bapst mimer Anto u 308ét: «Ans! Tae Toi2>» (228).

Cr.: cabuuno 2oroc Bapu, sosywjeii Anny.

12. Toaoc Bapu: «Ans! Ire toi2>» (229).

Cr.: caviuno.

13. Toaoc Bapu: «Ans! Aus!>» (229).

Cr.: cavtiuno.

W3 Broporo aAeiicTBus MOHSATHO, 4TO CTpeAep CTapaAcsi OTOUTH OT CTepeo-
THUITHOTO IIPUeMa, PEAANCTUYHO KOIIUPYeMOTO U3 TEKCTA HA OCHOBE HE TIATeAb-
HOTO €ro IIPOYTEHMUSI.

Koraa caMonpon3BOABHO BBICTPEAUBAET IINCTOAET, €T0 3BYK CAYIXKUT AASI ITOKA-
32 TOTO, YTO B KH3HU HEOXKHAAHHO, BHE HAMEPEHUIT YeAOBEKA, HHOTAQ CAyYAeTCsI
HeYTO CyABOOHOCHOE, CKOpee BCero, HeAobpoe.

B aToM peficTBUUM TakKe BaXKHO IIOBTOPEHUE TOAOCOB, IPEBPAINAIOIIUXCS B
X0 U IPOCTO 3BYK. DTO MOXKHO OBIAO GBI HA3BaTh 3BYKOBBIM IIEPEBOMAOLIEHHEM.

AeticTBue TpeTbe

1. ... CABIIIHO, KaK UTPAeT eBpeiickuit opkectp... (229)

Cr.: n0CMOoSHHO CABIUHO, HO HE BUOHO OpKecmpa.

2. CAbINIHO, KaK B COCeAHel KOMHaTe HrpaloT Ha 6uaauapae (230).

Cr1.: He cabiuHo.

3. Panenckas. (mameBaer aesruuxy) (230).

Cr.: ona manyyem, He Hanesas.

4. Taxe. ... (Capurcs u Tuxo Hamesaet) (230).

Cr.: Hem nectu.

S.IlapaotTa. ... (BbeT mo AaAoHH, KOAOAA KapT ucyesaeT) ( 231).

Cr.: He caviuno. C ee nossAenuem Ha4UHAEMCs uzpa opKecmpa.

6. Eit oTBeyaeT TaHHCTBEHHBII )KEHCKUI FOAOC, TOYHO U3-1T0A MoAd: <O, Aa, TI0-
FOAA BEAUKOACTTHAS, CYAApbIHs» (231).

Cr.: caviuno, Ho 30eco scecmut Llaprommu: npussexaiom k cebe 60Ablte BHUMAHUS
3pumeaeil.

7. CABIIHO, KaK B IIEPEAHEN KTO-TO OBICTPO HAET [0 AECTHHLIE B BAPYT C IPOXO-
TOM MapaeT BHU3. AHA 1 Baps BCKpUKHBAIOT, HO TOTYAC 5Kke CABIIHTCS cMex (235).
Cr.: caviuno.

8. ...Ero caymaror, HO eABa OH IIpOYeA HECKOABKO CTPOK, KaK U3 IIepPeAHel AOHO-
CATCS 3BYKH BaAbCa, M uTeHHe obpbiBaercs. ... (235).

Cr.: caviuno.

Baavc caviuumcs 8pems om spemeru 8 IMom deticmauu.

9. Slma. (Tuxo Hanesaet). «[loitMeIb AM THI AyIIH MOEH BOAHEHbe ... > ( 237).
Cr.: moavko csucmum. Baps cmasum cmyavs ¢ epoxomom. Enuxodos mosce.
10. Baps. ... A, To1 upémn? Maémn? Bor xe Tebe ... (3amaxusaercs) (238).
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Cr.: cavtiuro yoap no Aonaxumy. Illapromma xpusum: «Opxecmp!> Annioducmenmot.
Ho opxecmpa ne sudno.

11. ABepb B 6HMAAHAPAHYIO OTKPBITA: CABIIIEH CTYK MAapoB 1 roaoc S ... (239).
Cr.: cabluHo, Kax uzparwm Ha bussuapoe.

12. ...Bapst cHEMaeT c 1osica KAIO4H, 6pOCaeT UX Ha IIOA, IIOCPEAH TOCTHHOM, K
yxoauT (240).

Cr.: 0Ha 04enb CUALHO OpOCaem KAIOHU HA NOA.

13. Aomaxus. ... (Torruer moramu.) [ ... ] (3BeHut Karouamm.) ... (240)

Cr.: max ce.

14. CabimHo, Kak HacTpausaercs opkectp (240).

Cr.: He cabiuno.

15. AomaxuH. ... (ToAKHYA HeYasIHHO CTOAUK, eABa He ONPOKHHYA KAaHAEASIOPDI)
(241).

Cr.: o sarsem cmyAbs 00uH 3a Opy2uMm, HO He ONPoKUdbIBaem KaHOeAIOPbL.

16. ... Tuxo urpaer Mysbika... (241).

Cr.: mysvika uzpaem ece epomue.

TpeTbe AefiCTBHE AQeT HaM IIOHATD, YTO PEKHCCEP IPEACTABASIET HEBUAMMYIO
CIIeHy >XUBOM MY3BIKOM, TPOMKOCTb U TEMIIbI KOTOPOX MEHSIOTCS, B 3aBHCHMO-
ctu oT curyarui. CTyK IIapoB U 3BOH KAIOUeH TOBOPSIT O CBOEM IIPHCYTCTBHU.

AeticTBue yeTBepTOE

1. ...HaaeBo ABEpb OTKpBITa, OTTYAQ CABIIHBI roAOCa Bapu n Anu... (242)

Cr.: seceavtii y Hee 20A0C.

2. 3a cueHoi1 B ray6une rya (242).

Cr.: cabliuHO, KaK A100u npuxodsm npowamscs.

3. CABIIIHO, KaK BAAAM CTYHaT TOIOPOM 1O Aepesy (246).

Cr.: He caviuno. Modcem, 3mo cAbIUAm moAbKo nepcoHaxcu.

4. Slma... (...TUXO HameBaer).

Cr.: He cabiumo.

S. CablmuTcs aad pebeHka.: «Ya, yal» Ha ABa pasa (248).

Cr.: cavuno.

6. lllapaotTa. [ ... ] (Hanesaer) Bce pasHo... (248).

Cr.: He cabiumo.

7.3a ABEpBIO CAEpIKAHHBII cMeX, ernoT... (250).

Cr.: cavuuno ¢ 36yxom nadaem Enuxodos. Aaree, Panesckas cayuiaem wkamyaxy.
Ona 3asodum npyxcumy uepywixu, om amozo uzpywka udem. Aonaxun yxodum u
pasdaemcs epomiuii 36yx, 6yomo umo-mo paspywaiom. Baps ybupaem xomnamy,
noomemaem noa, 20e u uepyuiKu.

8. CABIIIHO, KaK Ha KAIOY 3aITHPAIOT BCE ABEPH, KAK TOTOM OTHE3KAIOT SKHITAKH.
Cranosurcs Tuxo. Cpean THIIMHbI Pa3AaeTCsl FAYXOH CTYK TOIIOPa ITO AEPEBY, 3BY-
Jamuil OAMHOKO 1 rpycTHO. CABIIATCS ATy ... (253).

Cr.: cavtumo, kak Aonaxum sanupaem dsepu. Aaee, CAbIUHO BeceAble 20A0CA.

9. CABILINTCS] OTAQACHHBII 3BYK, TOYHO C He6a, 3BYK AOIIHYBIIEH CTPYHbI, 3aMHpPa-
romuit, medaabnbiit. Hacrymaer tummusa ... (254)

Cr.: He caviuno. Caviuno, 6y0mo mawam 3asaseHmvie depesos.
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10. ¥ TOABKO CABIIIHO, KaK AAAEKO B CaAy TOTIOPOM CTYYAT 1o Aepesy (254).
Cr.: cAvituHO 8Mecme co CMEULAHHBIM 36YKOM, HANOMUHAIOWUM PA3PYUleHle MemMal-
AG U CMeKoA.

B 4eTBepHOM A€HCTBUE yOpaHBI 3BYKH, KOTOPbIe MOXKHO OBIAO GBI HCIIOAB30-
BaTh B HATYPAAMCTHYECKOM IOCcTaHOBKe. BMecTo aroro, apdexTuBHbI 3Bydanmus,
BHEAPEHHBIE 3aMBICAOM PEXHCCepa: TPOMKHMIA 3BYK OT ABEPel M CMENIAHHbIM 3BYK
MEeTaAAd MAM CTEKAQ PAa3PYyLIAIOT YeAOBEUECKHe BOCIIOMHHAHH O IIPOIIAOM, CO3-
AaBaeMble IMKATYAKOH. MOXXHO BOCIPUHHMMATD 9TO KaK MeTapopy OTHOIIEHHIH
JeAOBeKa U COBPEMEHHOTO MHpa.

W3 BrImenpuBeASHHOTO SICHO, UTO pexxuccypa CTpeAaepa mpeaAaraeT IPHCAY-
IIMBATHCS K MOAYAAMBOMY 3BYKY'> U JKeCTaM akTepoB. My3bIKy AeKOpALiHU C KaH-
BOI, KaK BeTep, AeTCKYI0 UI'PYIIKY II0e3Ad, KaK IIaMATb O IPOIIAOM, TOXe HaAO
CAYIIIATh BHIMATEABHO.

Pesxuiccep He AIOOHA PeaANCTHYHBIE 3BYKH, KAK CTYK TOIIOPA U 3BYK COpPBABLIE-
cs1 6aabu B maxTax. [To mHTepecHOMY clieHnYeckoMy 3aMbIcAy CTpeAepa B HadaAe
BTOPOT'O AEHCTBUS 3BYYUT IPOMKHII 3BYK CAOBHO “AOIIHYBIIEH CTPYHbI” THTAPBL.

ITo mueHuto P. AyraHoBa, 00BIMHO 3a6BIBAIOT, YTO 3BYK COPBABLIEHCS GaAbYL B
IIAXTaX, KPHK KaKOH-TO MTHUIIBI BPOAE LIATIAM HAY pUAKHA IOATOTOBAEH Urpoit Enu-
xop0Ba Ha rutape. (Ayranos 2008, 293 ) Ecar Tak, To MOXKHO IPEAIOAOKUTD, 4TO
Crpeaep, He AFOOUBIIHI OaHAABHOM PEXXUCCYPBI U AKIIEHTHPOBAHUS 9TOTO “HEIIo-
HSTHOTO” 3BYKa, B HAYaAe BTOPOTO ACHCTBHS TAPOAUIECKH ITyCTHA UTPOBOM 3BYK.

Tem He MeHee eMy YAQAOCD Pa3ACAUTD peaAbHOe BpeMs H CIIeHIIeCKoe BpeMs
ITyTeM MOAYEPKUBAHHS He TOABKO aKTePCKHX XeCTOB, HO U Pa3HBIX BUAOB <KHBO-
IO CI}eHHYeCKOro 3ByKa>. CTpesep He MPOIYCTHA PEMapKH aBTOPA U CTPEMHUACS
BBIPA3UTh UX He IPOU3BOABHO, a MeTadusmdeckuM obpasom. Koraa nepconaxu
CABIIIAT 3BYK, HEOOSI3aTeABHO, YTOOBI €r0 HEIIOCPEACTBEHHO CAYILIAAU U 3PUTEAM.
ITO KacaeTcs  cpepbl BUAIIMOTO.

Crpeaep IuureT 0 CUMBOAMYHOCTH 3BYKOB, O TOM, UTO «OHABSIPA CaM IIPOU3BO-
Ant 3ByK. Koraa urparompuii 4eAOBek MOAYHT, 3ByK elje yBeanquBaercs» (Strehler
1978,298). CTpeaep yTBepXKAAET, 4TO «HABEPHOE, TOT 3BYK (KaK ObI COpBaBIIENCst
6aAbU BO BTOPOM AEHCTBUM) — HeAb3s cabimarb! OH OcTaeTcs HeopeAeAeHHbIM
U 9TO IIPOCTO AOAXHO OBITb PACCKA3aHO CAOBAMU ITEPCOHAXKE >, «OH HaMepeH
ITyCKaTh 3TO 3ByYaHHe KaK «MOAYAAMBOE 3ByJaHHe>. Takoe 3BydyaHHe pa3paeTcs
ropasao pesde 3BydaHus Meda u nuctosera> (Tam xe, 305-6).

Crpeaep AQeT 3pUTeASIM CAYIIATH Hy)KHbIE 3BYKH U XKECTBI, YTOOBI OTBAEYD UX
OT HATYPAABHBIX BUAOB 3BYKa, K KOTOPBIM MbI IPHBBIKAM, C TEM, YTOOBI MBI MOTAU

12 Crpeaep mumer (Archivi 1974), uto aast mocranosku Cada Heo6XOANMO TIOHATD BHYTPEHHH#

PUTM, CKPBITHIA 32 CAOBOM U PHTOPHKOI, OTMeYaeT BCEOOLIHI CHMBOAU3M Y€XOBCKOM IIbe-
cpl. Kpome Toro, oH muimeT, YTo He COBMAAAIOT PeaAbHOE BpeMs B CaAy U TeaTPAAbHOE BpeMsl.
AobaBasieT pexxuccep, YTO He HYXKHO PEAABHOTO 3ByKa, HAMOMHHAIOIIETO AOIHYBIIYIO GaAbIO 1
YTO AOCTATOYHO, YTOGI HA CLieHE Pa3AABAACS MOAYAAMBBIN 3ByK. OAHAKO HY)KHO IIOAYEPKHYTh,
4TO AASL TAY6OKOro moHmMMaHus Tekcra Cada HeOOGXOAUMO IPHCAYIIUBATHCS K HEAUIIHEMY yC-
AOBHOMY 3BYKY, KOTOPBIH He HaIIPACHO BITMCAA B TEKCT ApaMarypr.
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[PHHUMATh CMBICA He peaAbHOro, a MeTadusudeckoro. Takum o6pasoM pexrc-
Cepy YAAAOCh PacIpOCTPaHUTD CIIeHHIeCKoe IPOCTPAHCTBO Ha cdepe, KOTOPYIO
MOXHO OBIAO OBI YAOBHUTb BHYTPEHHHM CAYXOM 3pUTeAs. B aToM 3akarodaercs
cymuocTb mpueMa Crpeaepa. B pesyabrare psipa CljeHUYeCKUX MOHUCKOB OH BbI-
IIOAHHA 33Aa9y <CACAATh AUTEPATYPHBIE MPOM3BEACHHS OCO3HAHHBIMU C IIEABIO
BOCIPMHUMATh AUTE€PATYpPY HE TBOPEHHEM, A HICTUHOM, CAy>KAlllel Ay4YIIer BO3-
MoxkHOCTBIO> (Strehler 1978, 77). Kak oH 0TMedaeT, «BO3MOMKHO CACAATH TeaTp
SIPKUM, CBEXXUM U B aKTYAABHOM CMBICAE “CTUMYAHUPYIOIIMM ITyTeM IPUMEeHEeHHs
CAOKHBIX pa3HO06pasHbIx mpueMos> (Tam ke, 91), K ueMy CTpeMUTCS COBpeMeH-
HOE TeaTpaAbHOe HCKYCCTBO.

PacckasblBas O TOM, 9TO OH TIJaTeABHO HckaA YexoBa (ropaspo Aoablue, yeM
06561480 AymMaan), CTpeAep IPUXOAUT K BBIXOAY, 4TO OH TaK M He OGHAPYKHA XKe-
Aannoro um Yexosa (Ronfani 1998, 283)"%. OaHaKo HAAO OTMETHUTD, 4TO CaM pe-
JKHCCep, BEPOSTHO, He AO KOHIIA OCO3HAA POAD U 3 PeKTHI pa3HbIX BUAOB 3BYKa,
KOTOpbIe OTKPBIAM ABEPb K CO3AAHHIO OOHOBACHHOM APaMaTyPIHi Ha OCHOBE BOC-
IpUATHA 3pUTeAs], Ha KoTopoe HU CTaHMCAABCKHM, HU MeliepXoAba, HI MHOTHE
APYTHe PEXHCCepl He 00palaAl AOCTOMHOrO BHUMAHUS, B OTAMIHe OT CTpeaepa.

BmecTo 3aknoveHna

P. AyraHoB MeTKO OTMETHA, YTO PpaKTHIECKH BUITHEBOTO Capd HET, OH AMIIb
06pa3 U IpU3PAK, U MEPCOHAKH XKEAAOT CIACTU TO, 4eI'0 YKe He CYLIeCTBYeT.
(AyraHOB 2008, 293) Toraa He cymecTByIOIEMy CaAy HPOTHBOIIOAArAeTCs Cy-
IeCTBYIOIMI “YKUBOM 3BYK . 3BYK HAET BIIEPeA C IIay3aMH, COBAAIOIINMU PUTM
IIbeCBhI. HpaBI/IAbHO IIUImeT AI/ITepaTOP, qTO r[epeA HaMH He HPOCTO CAy‘IafIHbeI 48
YaCTHBIN OBIT, HO OOWIas KAPMUHA MUpd, KOTOPast HUKAK He CBOAMMA K IIOBCEA-
HeBHo peaabHoctH (Tam ke, 298).

CrieHnYe K1l 3ByK P OM3BOAUTCS] HE TOABKO ITOTOMY, YTO ITePCOHAX ABIDKET-
51, TOBOPHT, CIIOTBIKAETCS], UTPAeT Ha TUTape HAHU AeAdeT POKYC, HO U IOTOMY, UTO
AO ABIDKEHHS YeAOBEKA UAU BHE 3aBHCHMOCTH OT Hero 6biBaeT 3ByK. Bor aTo He-
COBITaAGHHE AHCTBHS U 3BYKA OIHMChIBaeT JeX0B IpHeMOM CABHTA.

Ilo muenmio b. 3unrepmana, B 9TOH Ibece, KpOMe BTOPOTO aKTa, ACHCTBYIO-
Ij¥e AMIa TOCTOSIHHO Npe6biBatoT B ABwkennu (3unrepman 1988, 359). Pas ato
ABIDKEHHe SIBASIETCSI ABIDKEHHEM HACTOSIIIETO PeaAbHOTO BpeMeHH, PUTM 9TOMH
MIOABIDKHOCTH AOAXKEH UTPATh U 3BYK, 2 HE TOABKO ABIDKEHHE IIePCOHaKeH AU
AMAAOTH-MOHOAOTH. B 9TOM OTHOIIEHNH BOYKHBIM MOKHO CYUTATh CABHT BPEMEHH.
T.e. 3ByK MAaHUITyAUPYeT IPOMABIM i OyayiuM. OTMerny, uro Crpeaep mpekpac-
HO IIOHHMAaA, YTO TAQBHBIM 9A€MEHTOM B BHIPRKEHUH UCKYCCTBA SIBACTCSI pUTM ',

3 Crpeaep Taxk OTMeYaeT 9TO B IPHAOXKEHHOM K KHHTe TeKCTe 3asmpa.

¥ Hapo o6paruTh BHMMAaHHe Ha IOAXOA K BOIIPOCY O POAM HCKYCCTBA, IIPEACTaBACHHBIN
Brirorcxkum. Brirorckuit riutupyer Beceaytwo nayky Hurme 1 mopdepkuBaeT 3HaueHHe pUTMA B
HCKYCCTBe, 3aKAIOUaI0Iero B cebe nobyxaenue. Cum.: (Mypara 1998, 201).
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Bcnomunm, uro HYexos pacckasaa akrepam MXATa Bo BpeMs peneTHIIN ero
IIbECBL, CPEAN KOTOPBIX ObIA 1 MOAOAOY Be. Meftepxoaba. ApaMarypr BEICKa3aA CBOIO
KOHITEIIIHIO TeaTpPa, YTO B TEaTpe FAABHOE — CHMBOA, YCAOBHOCTD M CTHAM3AITHA.

B nibece Buuutesom cady CUMBOA — TeHb, OTPaXKeHHAsI B AHAAOTaX  MOHOAOTAX,
YCAOBHOCTD — He II0Ka3bIBaTh PEAABHYIO Belllb, CTUAU3ALNS — HeOObIYHBIE OTHO-
IIeHUs MEXAY IIpeAMeTaMH Ha CIleHe H MeXAY IIePCOHaKaMH U mpepMeTaMH. Bo
BCeX TpexX MOMEHTaX AOAXKHBI YIaCTBOBATh 3PHUTEAH, IOTOMY 4TO TeaTp Yexosa
COCTOMTCSI TOABKO IIPH COAGHCTBHY BOCIPHUATHSA 3pUTEACH. DTO Ha4aAO 1 KOHeI]
TeaTPAABHOTO UCKYCCTBA, 3a0bIThIe A0 BTOpoit moAoBuHb! XIX Bexa. YexoB mpo-
CTO IIPEeACTABHA UX ITepeA COBPEeMEeHHBIMHU 3PUTEASMU.

B coBpeMeHHBIX IT0CTAHOBKAX PEKHCCEPHI OYEHb YaCTO MPOU3BOABHO YAAASIIOT
M3 TIbeC TO, 9TO He CYMTAIOT HY KHBIM, aKTepPBI IIOPOH UIPAIOT UMIIPOBU3AIOHHO,
cBoeoOpasno. HekoTopsle TeaTpasbHbIe AeSTEAU OIUPAIOTCS HA IIPUEM «Tearpa
IepeXHBaHUS >, Ha OCHOBe cucTeMbl CTaHMCAABCKOTO, APYTHE — Ha IPHEM «Tea-
Tpa IIpeACTaBAeHUs» MeliepXoAbAQd, TPEThH — Ha <IICUXOAOTUYECKUI XKecT> Mu-
xanaa YexoBa u ApyTHe — Ha CMexHbIe mpreMsl. [IpreMbr conmpukacarTcs ApYT ¢
APYTOM HAH IIEpeOHBAIOT APYT Apyra. Takast KOHKYPEHIIHS TOXe IOAe3HA U Heo6-
XOAMMA AASI AAABHEHIIEro pasBUTHA MCKYCCTBA, IIOMCKA HHTEPECHOTO M HOBOTO
[POYTEeHNsI, TAyOOKOTO IOHUMAHHUS TEKCTA.

CeropHs B TeaTpaAbHOM MUpe HaOAIOAQeTCSI OOHANE CHCTEM UT'PHL U PEXKIHC-
CyPBbl, HO Ha CAMOM A€A€, TeaTp CTAAKHBAETCS C IIPOGAEMON yTPaThl CTEPKHS HC-
MOAHeHHUs poAeli. Ero He mpocTo AaloT roToBble cucteMbl. BaxkHo Bo3Bpamarbes
K TIJATEABHOMY aHAAU3Y OPHIMHAABHOTO TEKCTA, He YITCKATh M3 BUAY U BO3MOXK-
HOCTH 3pUTEAbCKOH PeaKIJUH Ha HeTO, BIIFICAHHbIE B TEKCTe.

He 6yaem 3a6p1BaTh, 9TO CrIOphI 00 OIpeAeAeHuH XaHpa Buwitesozo cada ue
TaK Y>K ACHCTBEHHBI AAS PA3BUTHS TeaTPAAbHOTO UCKyccTBa. Kak oAMH 13 Beay-
X COBPEMEHHBIX APAaMaTypros, 1exoB COYMHMA COBPEMEHHYIO, aKTYAAbHYIO
KOMEAMIO Ha OCHOBE AUTEPATyPHO-APaMaTypPIruYeckoro TeKCTa, a He Mbecy AAS
YTeHHUS HAU IPOCTOTO TPAarHKOMUYECKOTO CIleHapHsl.

Mexay TeM, cumBoanct 3. [ummiyc mpekpacHo casimaaa 38yk B Cady usa Ca-
dom, HamECaB, uTO 3Ta Mheca «IIpocTo — 6oabmoe Hirvero» (Tummiyc 2003, 93)
nuro «IIybanka o0 YexoBa He poopocaa» (Tamxe, 97). DTo TaK, BeAb 4eXOBCKHMI
TeaTp COCTOMTCS TOABKO ITPH COOTBETCTBYIONIEH PEaKIIY 3pUTEeAs Ha TO, YTO IIPO-
HCXOAUT 32 CLIeHOH, BIMCAaHHOE B TEKCTe.

3BYyK UTPaeT, UMUTHPYET YEAOBEKA H AAKE AyX BpeMeHHU. AKTEePBI TOXKEe AOAXK-
HbI IMHTHPOBATH [IEPCOHAXEH, IIOKA3BIBASI PEAKIUIO [IEPCOHAXEN Ha “SKHBOM
3BYK’, IEPEAAIOIIHIT OTHOLIEHIIS K 3II0X€, H IIOCTEIIEHHOE M3MeHEeHIe TAPAAUTMBI
CYIIeCTBOBAHMS YEAOBEKA. 3BYK ITAPOAMH M CABHUTA 3A€Ch UTPAET BASKHYIO POAb.

B coBpeMeHHOM HCKYCCTBE CABIIIUMOCTD €CTh BUAUMOCTD. Mx Apamatypru-
JecKoe CoueTaHHe CO3AaeT HOBOE TeaTPaAbHOE HCKYCCTBO, KOTOpOe CTOAeTHE Ha-
3aA Pa3BHUBAAOCDH IIOA CHABHBIM BO3AEHCTBHEM KuHeMaTorpada. Yexos crpeMuacs
BBIPA3UTD “CLIEHU3M HOBOTI'O TeaTpa, KOTOPDIN AOAXKEH OBIA GBI HAMTH CBOE IIPOY-
HO€ MeCTO CpeAH TPAAMITMOHHBIX IOCTaHOBOK. CTpeAepy YAAAOCH ITOKA3aTh OAMH
U3 SIPKUX IIPUMEPOB, CTPEMSIIUXCS K CLIEHU3MY, HEOOXOAMMOMY AAS pa3paboTKu
OOHOBACHHO [IOCTaHOBKIL
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Xorum A06aBUT, uTO pernpeccuposaHsiil B 1937 . A. Kypbac nocrasua 651
Cad Ha yKpaHHCKOJ CLieHe Ha OCHOBE aKTHBHOI'O TeaTpaAbHOro obmeHa ¢ EBpenso-
BBIM, TapOBBIM U AAAbHETHIIeH paspa60TKH CBOEM KOHIIeNIUHU «<IIePEeTBOPEHH>,
OH PeaAn30BaA 6bl HOBATOPCKYIO HHCLEHUPOBKY C HOBOM TPaKTOBKOM ITbeChI' .

CoBpeMeHHOe BOCIIPHUSITHE Y€XOBCKOM [IbeChl MeHseTCsL. ByaAyT o6HapyskeHbI
BCe HOBbIe Yl HOBbIe BO3MOXKHOCTH €€ MPOUTeHHsL. X04eTcs HaAeAThCS Ha MOSIB-
AeHHe GOABIINX BO3MOKHOCTEN HACTOSIIETO «3BYKOBOTO T€ATPa>» B CTOAETHH,
KOTOPOE AOAXKEH OBIA IIPEABUAETH CBOMMH [IPOHUIJAEMBIMU APaMaTyprudecKy-
mu raasamu A.IT. Yexos.
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Peuenuua pycckon nutepatypbl CepebpAHOro Beka
B Kutae

Au Dxunan, Xy L3aHA1

1. N3yyeHne nctopmm nepesopa pycckonm nutepaTypbl CepebpaHoro Beka B Kutae
1.1 Cntyauma nepesoda Ha Ha4aslbHOM aTane

ITepeBop pycckoit auTeparypst CepebpsiHoro Beka B Kutae Hagaacs B mepBoe
aBapnatuserue XX Beka. Ao « Apmwxkenna 4 mas» 1919 ropa pycckas auteparypa
He nIpebbIBaAa B GOKyCe KUTAFICKOM AUTEPATYPHOH PeIieIIHH, II03TOMY Ha AAHHOM
HAYAABHOM JTaIle AeATEABHOCTD IIEPEBOAA PYCCKOM AUTEPATyPhl XapaKTepH30Ba-
AaCh HC6OAI>H.II/IM MaCHITaGOM W HC3HAYUTCABHBIM BAMSTHHEM. HeCMOTpﬂ Ha pa3Amyd-
HbIe MPOOAEMBI, TAKKe KAK HEAOCTATOYHOE KOAUYECTBO U Ka4eCTBO [IePeBOAYUKOB,
a TAKKe OTPaHIYEHHOE HCCACAOBAHNe, BHEADEHUe PYCCKOM AuTeparyphl B Kurait
B 9TOT IIEPUOA IIOAOXKHAO HAYaAO AASL BOSHHKHOBEHHS MacCOBOM ayAUTOPHHU H
($OpPMHUPOBAHIS HCCAEAOBATEACH M AFOOUTEAEN PYCCKOI M COBETCKOM AUTEPATYPBL

Cpear paHHMX KUTaHCKUX IIEPEBOAOB PYCCKHX AUTEPATyPHBIX IIPOU3BEACHHI
CepebpsiHoro Beka nocaeayromee Bausiaue umea COopHuk 3apybexcvix pacckasos
(KI/IT. 14 N I}E%) , U3AaHHBIN B 1909 ropy u nepeseaéHHbIi nucaTeassMu Ay Cu-
uem (iur. 510 ) 1 ero 6parom Doy Lzomoanem (kut. /i 7E N ). B saunoit Bepcun
OBIAM IIPEACTABACHBI 4 PYCCKUX ITMCATEAS K BCETO 7 PYCCKUX IIPOM3BEACHHI, BKAIO-
yad pacckaspl A. AHppeeBa Ao u Moauanue, nepeBea€HHbIE C HEMEIIKOTO S3bIKa
Ha xurafickuit Ay Cunem. OpHaKo mepBoe H3paHHe COOPHHKA He II0AB30BAAOCDH
OOABIINM CIIPOCOM, 06BEM THPaKa OBIA OUEHb MAA, U TOABKO IIOCA€ « ABIDKEHUS
4 Masi» COOPHHK OBIA BHICOKO OILIeHEH M IIMPOKO PACIPOCTPAHEH. 3aCAYKHBAET
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BHHMAHISI TO, 4TO A0 «HoBOro KyApTypHOro ABIKeHUSI>» Oparbs Uxoy nepeso-
AVAY MHOCTpPAHHbIe TIPOM3BEACHHS Ha APEBHEKUTAICKUI A3bIK (BOHDSHD ).

1.2 CuTyaumA nepeBoga Ha nocnenytowem atane

B pesyabrare «ABIOKeHHA 4 Masi» PyccKasi M COBETCKAsl ANTEPaTypa MIOAYUH-
Aa mupoxoe pacnpocrparerue B Kurae. Ha atoM pore 65140 IepeBeA€HO MHOTO
AWTEPATyPHbIX IPOU3BEACHUN Cepe6pﬂH0ro BeKa.

Bo-nepBrIx, cpopMHpOBaAACH MOAEAD TIEPEBOAA PYCCKOM AUTEPaTypHI Ha OC-
Hose xypHaAa Excemecaunux paccxasos (wur. /Nt H 1), koTopsiit cras menTpom
IepeBOAA PYCCKON AUTEpPATypPHI B AQHHBIH eproa. KoanuecTBo 1 BAMSHIE Hepe-
BOAOB IIPOAOAYKAAH PACTH. B TO Jke BpeMsI Iy GAMKOBAaAKCD CTATbU, IIOCBSILEHHBIE
AUHaAMHUKE pYCCKOI;I AI/ITepaTypr u KPI/ITI/I‘ICCKI/IG CTAaTbU I1O OTACABHBIM aBTOpaM
M IIPOM3BEACHISIM.

Excemecaunux pacckasos, ocHoBaHHbIN B 1910 roay, sBAsSeTCS OAHUM M3 Ca-
MBIX BaXHBIX AUTEPATYPHBIX U3AAHUN B HCTOPHU COBPEMEHHOM KUTANCKON AH-
teparypsl. C 1910 mo 1920 rop KOAMYECTBO IepPeBOAOB PYCCKOH AUTEPATYPBI,
OIIyOANKOBaHHBIX B XXypHaAe, OBIAO OTHOCHTEABHO HeOGOABIINM, a IIPOU3BeAe-
uuit Cepebpsioro Bexa ogenb Maso. C 1920 mo 1931 rop sxypHaA CTaA OAHUM
U3 TAABHBIX [[eHTPOB II€PEeBOAA PYCCKOM AUTEPAaTypbl, 0COOEHHO AUTEpPATYpPHL
CepebpsHoro Beka. [pynima mepeBoAYHKOB, TePEeBOAMBIINX C PYCCKOTO SI3bIKA
Ha KMTAiCKuit, Takux Kak Mao Aynb (kut. i), Dxon Droupyo (kur. HHR
B), Ton Usuwku (xur. JKI% 2 ), crasa nosoit cuaoit u omopoii mepesopa pyc-
CKOM AUTEpATyPhL.

B 11 Bpimyckax xxypHaa Excemecaunux pacckas3os, u3AaHHBIX B iepuoa ¢ 1920
10 1931 roa, 66140 B 0611€# CAOKHOCTH 227 CTaTel O PyCCKOM AUTEPATYPe, B TOM
aucae 104 nepeBopa mpou3BeAeHHI pyCCKUX TMcaTeAeit v 123 KoMMeHTapus U BBO-
AHBIE CTaTbY KUTANCKIX AUTePaTypoBeaoB. Cpean aTix 104 mepeBoaoB peobaa-
AAQAY POMAHBI (ux 65110 73), @ CAGAOM 32 HUMH IITAH KOMMEHTapu1H, HallMCaHHbIE
pycckumu mucareasvu (Beero 16). Kpome Toro, 65141 nepeseaeHs 9 CTUXOTBOpe-
HuM, 2 acce, 2 6acuy, 1 apama u 1 ogepk. CpeAr HEX HaMOOABIINM KOAUYECTBOM
6b1AM IIPEACTaBACHBI ITepeBoAbl pousBeaenuit A. Yexosa, M. Toppkoro, A. An-
Apeesa, M. Apupibamesa u @. Coaory6a (Tan Asas 2010, 15).

Xorts npousBepeHNs Apyrux nucaresest CepebpsiHOTo BeKa B TO BpeMsl He Obl-
AV TIepeBeAeHbI Ha KUTANCKH A3bIK, HO CTaThH, OIyOANKOBaHHbIe B Excemecsunuxe
pacckasos U 3HAKOMSIUE C TOTAAITHUM MOAOXKEHHEM POCCHICKOTO AUTEPATyp-
HOTO MHPa ¥ HOBOCTSIMH O PYCCKHX ITUCATEASIX, TOTOBHAH IIOYBY AASI IOCAEAYIO-
IIeli IIepeBoAIeCKOi AesiteapHOCTH. Hanpumep, cratss Tpudyame cospementivix
pycexux nucameaesi (war. STAUHRE 302K =+ NG 1%), nanucannas Mao
Aysem B 1921 roay, nocssieHa 3HaKOMCTBY C AUTePaTyPHBIMU TPy KeHUKAMU
Cepebpsinoro Beka, takumu kak K. A. Baasmont, B.S. Bprocos, A.C. Mepexxkos-
ckuit u A.A. BAOK, KOTOpBIe aKTUBHO pabOTAAH B PyCCKUX AUTEPATYPHBIX KPYTax.
OTa CTaTbhsl AAAQ MHOTUM KUTAHCKIM YHTATEASIM BO3MOXXHOCTD BIIepBbIe O3HAKO-
MUTbCs ¢ aBTopaMu Cepe6GpsHOTO BeKa, YbH IPOM3BEACHIS ellé He OBIAM Ilepe-
BEAEHBI Ha KUTANCKUH A3BIK.
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Bo-Bropsix, 6parsst Ay Cunb u Dxoy LI305x9Hb IPOAOAIKAAH PA6OTATD B 00AQ-
CTH ITepeBOA KaK IIPECTIDKHbIE IIePeBOAIHKIL VX riepeBoaHbIe pabOTHI OBIAU He
TOABKO OITy OAMKOBAHBI B Ky PHAAAX, HO 1 IIPEACTABAEHSBI B cOOpHuKax. Baaropapst
CBOEMY BAHSHHMIO B KUTAICKOM AUTEPATypHOM MUpe HX [IEPEBOADL U AUTEPATyPHbIE
PeLieH3HUH AO CHX ITOP He YTPATHAH CBO€# aKTyaAbHOCTH. BOABIIMHCTBO Mpou3Be-
Aetnit Cepe6OpsiHOTO BeKa, IIepeBeAEHHBIX OPAThSIMU, SIBASIIOTCSI KOPOTKUMH Pac-
CKa3aMH, U GOABIIMHCTBO U3 HUX OBIAU ITepeBEACHBI He C PyCCKOro s13bIKa. Tak, Ay
CuHb, BAaAes] HEMEILIKUM U SITTIOHCKUM SI3BIKAMH, 3HAKOMHACS C IIPOU3BEACHHIMU
PYCCKHX IECaTeAel, Oy OAMKOBAHHBIMU Ha HEMELIKOM si3bike, a bxoy LIsoxxaHb B
OCHOBHOM YHMTaA MX Ha aHTAMMCKOM S3BIKE, YTO M CTAAO IIPUIMHOM ABOMHOTO ITe-
peBoaa, 6aarosapsi KOTOPOMY KHTAFICKYe YNTATEAH BIIEPBbIe 3HAKOMHAKCD C AU-
TeparypHbiMU HanpaBaeHmssmu Cepebpsroro Beka. Ay Cunp u Dxoy LIsoxoms
3aHVMMAAUCH [IEPEBOAOM C LIEABIO HCIIOAB30OBAHIS AUTEPATYPbI AASI IIPpeobpa3oBa-
HUsL 0611eCTBa U 06Pa30BaHUS KUTANCKOTO HAPOAQ.

B 1920 roay usaareabcTBo ITeKHHCKOrO yHUBEpCUTETA BBITYCTHAO COOPHHK
TepeBoAOB 3apybexHbix pacckasos Kanau (xut. 13 ), mepeseaéunsix Ixoy
LI305KaHeM Ha COBpeMeHHbIit KUTaiickuil a3k (6aiixya). B chopHuk Bomawu mpo-
usBepeHIs Tpéx nucareseit CepeOpsiHOro Beka, a uMeHHO ydo ompoka Auna u
Obpyy ®. Conoryb6a, Ben-Tosum A. Auapeesa u Kopoaesckuii napx, Cad Ilpewu-
cmoti Aesvi, Beuepruii cocmp A. Kynpuna. B 1921 roay 61 oIy 0AMKOBaH ApPyroi
cbopHuUK, TOATOTOBAeHHBII Oparbsimu Ay Curb 1 Dxoy LIzoxans, — Coopruk ne-
pesedénnpix cospemennvix pacckasos (xut. AL /NI M ). B c6opruke cobpanbr
npousseaermst Cepebpsinoro Bexa: B mémnom dvimy u Knuea A. Aappeesa, Cua-
cmoe u Aokmop M. Apnpibamesa B mepesoae Ay Curs, a Taroke Yivibxa u Beaas
mama @. Cosoryba B mepesope Dxoy LIzoxams.

Cpeau mucareaeit Cepebpsinoro Bexka Ay Cunp ocobeHHO A06uA A. AHApee-
Ba i M. ApusifanieBa, i OH HAIIIICAA MHOTO CTaTell O HUX, YTO OIPEAEANAO HHTe-
pec KUTANCKUX yYEHBIX K HCCAEAOBAHUIO OTHOIIEHUH MexAy Ay CHHeM U aTUMH
AByMst pycckumu nucareasimu Cepebpsinoro Bexa. B oxrsibpe 1920 roaa Ay Curp
nepeséa moBects Apupibamesa Pabouuii Illesvipes ¢ HeMEIKOTO Ha KUTANCKHIL
IepeBop 6b1A OIyOAMKOBaH GPOLIIOPOIL.

CaeAyeT OTMETHTb, YTO Ha 9TOM JTAIIe AESITEABHOCTD [IEPEBOAA IIPOU3BEACHHUIT
M. Topsxkoro crara ocobeHHbIM siBAeHHeM. Emmé B 1907 roay ero pomsBeAeHs 6b1-
AW TIEpEBEACHDI Ha KUTAMCKUM A3bIK, HO TOTAQ OHU HE BBI3HIBAAH ocoboro HHTEepeca
CPeAU KUTANCKUX AUTepaTypHbIX Kpyros. Ay Cunp cuuraa, uro M. Topbkuit 6b1a
[PEACTABUTEAEM HUBIIETO CAOSL U [IMCATEAEM IIPOAETAPUATA, IOITOMY ero paboThI
He MOTAYM HaWITH OTKAMKA Y CTApOi KMTaMCKON MHT@AAMTeHIIUH. A ApyTas IPUYUHA
3aKAI0YaAACh B TOM, 4TO Y M. TOpbKOTro OBIAU PeaACTIYHbIE TBOPYECKHUE IIPUEMBI,
B TO BpeMs Kak B KuTae B auTeparypHoM oburecTBe 060xaau HoBoe. Taxum 06-
pasoM, HeyauBuTeAbHO, 4T0 M. [oppkuil He cMor 3aBoeBaTh ayauTopuio B Kutae.
OaHako mocae Ae6aToB o PeBOAIOIIMOHHOM AuTeparype B 1928 roay u B cBsA3u C
TeM, 9T0 M. TopbKuii cTaA BCE 6OABIIIE HACOAOTHYIECKIM CUMBOAOM B COBETCKOM
Coroze, M. Topbkuit-ucaTeAb CTaA 0COOBIM SIBACHIEM B KYABTYPHOM 00IecTBe
Toro BpeMeHu. COrAacHO CTaTHCTHKe, B Iepuop ¢ 1930 mo 1936 roa moutu Bce
nomyasipHsle mpousBeaeHrst M. Topbkoro 6b1AU IepeBeAeHbI Ha KUTAMCKHUI SI3BIK.
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«K mroato 1937 ropa B Kurae 65140 uspano 129 kaur M. Topskoro» (Topbkuit u
Kurait 1940, 2), a «k MOMeHTY ero cMepTu B 1936 roay ero npousseaeHus 6biau
omy6AnKoBaHsl B 34 uspanusx B Kurae, 4To cTaA0 peKOpPAOM B HCTOPHUM periell-
LIMM MHOCTPaHHO#t AuTeparypsl B Kurae>» (Au Lizunb 2000, 16).

denomen nepexopa orHoueHws K M. [oppkoMy OT paBHOAYITHOTO K BOCTOP-
>KEHHOMY B KHTAHCKOM AMTEPAaTyPHOM MUpPe TeCHO CBS3aH C KMTAHCKUM AEBBIM
AuTeparypHbIM ABIDKeHIeM. OOMeH KUTAMCKOM U PYCCKOM AnTeparypoii B 1950-e
FOABI TAIOKe IIPEACTABASIET COOOI IPHMep HHTEIPALIUI AUTEPATYPHOL U IOAUTH-
9eCKOH ACSTEABHOCTH, YTO CBUAETEABCTBYET O TOM, UTO IIOAUTHIECKHE PaKTOPEI
B OIIPeAeAEHHOM CTEIIeHH! BAUSAM Ha IIEPEBOABI PYCCKOM AuTeparypsl B Kurae.

CAeayeT OTMETHTS, YTO B 9TOT IIEPHOA, XOTSI BCe HOAbIIIe IIPOU3BEACHUI PyC-
ckux nucareaeit CepeOpsIHOro BeKa IIepeBOAMAKCD U BHEApsiAUCh B Kurait, morst-
trie «CepeOpsHBIi BeK>» KaK [JeAOCTHASI KYABTYPHAst KOHIIEIIIS AOATOE BpeMsi He
ynotpebasirocs B Kurae. HasBarue «pycckas auteparypa CepebpsiHoro Bexa
elé He ITOSIBUAOCH B AUTepaTypHOM KoHTeKcTe Kuras.

1.3 KynbMrnHaumoHHbIM nepuog, nepesona Ha HoBoMm atane XXI| Beka

ITocae « ABrokerust 4 masi> auTeparypa Cepe6psHOro Beka MOCTeNeHHO YA
U3 [TOASI 3pEeHIS KUTAMCKUX aKaAEMHUYeCKUX KPYTOB, M TOABKO B KOHIje XX BeKa Ha-
crymua 6oaee IPUCTAAbHbIM MOMEHT HcCAepOBaHus. B cepeanne — konne 1980-x
TOAOB KUTalCKHe HCCAEAOBATEAH ITO MHOCTPAHHOH AMTepaType OpUIIMAABHO BBe-
A¥I TEPMHH «pycckasi Auteparypa CepeOpsiHOro Beka>» AAS 0003HAYEHH S PYCCKOM
AuTepaTyphl koHIa XIX — Havasa XX BeKoB.

1998-1999 roabl cTaAu KyABMHHAITMOHHBIM IIE€PHOAOM AASI IIepeBOAA U ITY-
Oavkaruu npoussesennii CepeOpsiHoro Bexa B Kurae. ITepeBoa ocymmecTBasacs
Ipo¢ecCHOHAABHBIMH IIePEeBOAYNKAMI, HCCAEAOBATEASIMH U pycucTamu. Ha aTom
aTare OBIAO H3AQHO MHOXKECTBO KHIDKHBIX CEPHIl, BKAIOYAOIIHX IISITh AHTOAOTHI
CepebpsiHOro Beka, 00ImMM KOAMYEeCTBOM 27 KHHT. V3paHHe 9THX IIITH cepHit
KHHI, COAEP>KAIUX IPON3BEACHHS Pa3HBIX IIKOA U )KAHPOB, YKa3bIBaeT Ha TO, YTO
OOADBIIMHCTBO KUTAMCKUX HCCACAOBATEAEN [I0 PYCCKOM AUTEPATyPe AOCTUIAO 06-
II}er0 MOHUMAHMS AOCTOUHCTB M pa3HOO0pasms pycckoil aureparypst Cepebpsi-
HOTO BeKa: pycckast auTeparypa CepeOpsiHOTO Beka BKAIOYAET B ce0sl He TOABKO
MOAEPHHUCTCKYIO 1oa3uio koHna XIX — Havasa XX Beka, HO ¥ 3HAYUTEAbHbIE AH-
TepaTypHbIe IPOU3BEACHHS Pa3AUYHbIX ITKOA M XXaHPOB.

ITocae MacmrabHOro mepeBoaa auteparypsl CepebpsiHoro Beka B 1998 ro-
Ay KHTaICK¥ie Hay4Hble KPYTH OILITh 06paTnan cBOé BHIMaHUe Ha CepebpsHbIil
BeK. B yCAOBHSIX HeAOCTaTKa BBIAQIOIIUXCS PYCCKHX ITePEBOAYUKOB U PEAAKTOPOB,
KOHKYPHUPYIOIHX C 3apYDeIKHON AUTEPATY PO APYTHX HAPOAOB U SI3BIKOB, AUTE-
parypHsle mpoussepeHust CepeOpsHOro Beka BCE JKe 3aHMMAIOT HUIIY Ha KUTail-
CKOM KHIDKHOM PBIHKe B Halrte BpeMst. CaMbIM ITOITYASIPHBIM KAaHPOM AHUTEPATYPBI,
0€3yCAOBHO, SIBASIETCSI IIOI3HISL.

C HavaAa HAIIEro BeKa OBIAO IIEPEBEACHO HOABIIOE KOAMYECTBO OITHIECKUX
npousseaernit CepeOpsiHOTO BeKa, BKAIOYAsI He TOABKO [IPOU3BEAECHIS BEAHKHX 10~
aToB, TakUX Kak A.A. Axmarosa, M.H. IIBeTaea u O.05. MaHAeABIITaM, y>Ke XOPO-
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IO M3BECTHBIX KUTAHCKUM YUTATEASIM, HO M IIPOU3BEACHHSI MHOTHX OTHOCHTEABHO
HEHM3BeCTHbIX IT09TOB. MHOTO0 01Ty 0AMKOBaHHBIX aHTOAOT U 093U CepelOpsiHo-
IO BeKa IIPEAOCTABASIIOT KUTANCKIM YATATEASIM GOABIIIE BO3MOXKHOCTEH ITIO3HAKO-
MHTBCS C AUTEPATYPOH 3TOH SIIOXH. TecHas CBSI3b KUTAMCKHIX HCCACAOBATEAEH TI0
PYCCcKoit AuTepaType 0OBSICHSIET COBIIaAeHNe BbIOOpa 109T0B CepebpsHoro Bexa.

ITomuMO 110931H, OBIAU ITepeBeAEHDI I OITyOAMKOBAHBI POMaHBI, APAMBI, 3CCe,
MeMyapBI U IPOM3BeAeHIS APyTuX sxxaHpoB CepebpsiHoro Bexa. B 2000 roay uspa-
TeABCTBOM «AyHpaH>» OBIAO U3AAHO IIeCTh TOMOB OuepKo6 8b10ar0uUxCs pyccKux
nucamedei, ISITh U3 KOTOPBIX OTHOCSITCS K rcareasiM CepeOpsiroro Beka. ITpoexr
cepuu 3or0mas Poccus CprayaHbCKOTO HAPOAHOTO H3AATEABCTBA, HauaThIi B 2017
TOAY, OCBSIIIEH [IEPEBOAY “3a0BITBHIX PEANKBUIT PYCCKOM AUTEPATYPBI AAS KUTAM-
ckux ynraTeseit. [Tomumo moarmaeckux coopuukos A.A. Axmarosoit, A. Beaoro u
B.®. XopaceBunua, Taxoke IpeACTaBAEHBI, HanpumMep, Yépmosa kykia 3.H. Tunmuyc
(2017), Bocnomunanus cmpanrozo yerosexa A. Beaoro (2018), Poman marenvioii
wcenuyunvt M.I1. Apupibamesa (2018), ITyms 6 Aamack . Coaory6a (2018), Mos
aemonuce. Bocnomunanus (2017) u Bpows (2018) H.A. Taddu, 3eaénoe korvyo:
dpamot Cepebpanozo sexa (2020) u Apyrue.

IepeBoa u penerus npousBepernit CepebpsiHoro Bexa B Kurae B Hacrosumee
BpeMsI [IOKa3bIBAET, YTO KUTACKHUE YUTATEAN BCe OOABILIE OCO3HAIOT AUTEPATYPHYIO
U 3CTETUYECKYIO LIeHHOCTb 9THX IPOM3BEACHHI, a He PACCMAaTPUBAIOT UX TOABKO
KaK HOCUTeAel oIpeAeACHHOM upeororuy. C OAHOM CTOPOHBI, U3MEHEHHe dCTEeTH-
4€CKOTO OTHOIIEHNSI K PYCCKOM AUTEpaType y KUTANCKOM AyAUTOPHI MOXeET OBITh
CBSI3aHO C Pa3BUTHEM AUTEPATYPHOM KPUTHUKU M IIEPEBOAA B HICTOPUH KHUTAKMCKOK
Anreparypsl C APYTO¥ CTOPOHbI, 9TO TAKKe MOYKET OBITh PE3YABTATOM IIOTPEOHOCTH
KHTAICKOTO O0IIIeCTBa B KYABTYPHOM pa3HOOOpasui. B koHTekcTe KyABTYpHOTO 06-
MeHa 3Ha4eHHe PYCCKOM AUTePaTyphl PACCMATPHUBALTCS Yoke He TOABKO Ha IOAUTHYE-
CKOM yPOBHe, HO H KaK YaCTb OOIeMIPOBOI KYABTYPBL JTO IIOOYKAAET KUTAHCKIX
YUTaTeAEH M3y4aTh U OCO3HABATD XYAOXKECTBEHHYIO IIeHHOCTb PYCCKOM AMTeparTy-
PBI, YTOOBI TAy 65Ke IIOHMMATD CMBICA M KPAacOTy Ipou3BeaeHuit CepeOpsHOro Beka.

2. CTeneHb M3y4eHHoCcTu nuTepaTypbl CepebpaHoro Beka B Kutae
2.1 KomnnekcHbIi 0630p UccnenoBaHya: aHanms U HanpaeieHnA UCCNesoBaHni

Hsyuenue auteparypst Cepebpsinoro Bexa B KuTae 1 pesiTeAbHOCTD IepeBoaa
TECHO CBSI3aHbI MEKAY COOOIL.

C nepBoii mosoBuHbI XX BeKa KUTalCKUe HHTEAACKTYaAbI, Takue Kak Ay CuHb,
Mao AyHb, CTaAU 3aHUMATbCS IPEACTABACHUEM IIMCATeACH M ANTePATyPHOM KPH-
THKOM npon3BeAeHui CepeOpsiHOro Beka. DTH IIUCATEAN-KPUTHKY OBIAU He TOABKO
HepeBOAYMKAME PYCCKOH AMTEPaTyphl, HO U eé momyaspusaropamu. Hanpumep,
Ay Cunp MHOrOKparHo usydaa A. Auapeesa u M.I1. ApupibamieBa, 4T0 0OKa3aAo
3HAUYHTEAbHOE BAMSIHIE Ha TO BpeMsi. Mao AyHb Taioke OIyOAMKOBaA KPUTHIECKIE
craTby, Takue Kak “TlocaepHve mpounsBepernsi A. AHppeeBa i Bropasi crarbsi 0 AA.
Baoke” u Apyrue. 311 0630p5I 0 mrcaTesix CepeOpsHOro BeKa IIOAOKHMAM HAYAAO0
H3y4eHHIO pyccKoii autepaTypbl CepebpsiHoro Bexa B Kurtae B korie XX Beka.
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C momeHTa BBepeHus Tepmuna «Cepebpsinbiit Bek» B Kurae B cepepune —
koHIfe 1980-x rOAOB, KHTAliCKHe YIEHBIE HAYAAY IIUPOKOMACIITAOHBIE HCCACAO-
BaHUS PyCccKoit auTeparypst CepeOpsHOro Beka Kak [IEAOCTHON AUTepPaTypHOM
KOHIIEITITHH.

ITepBBIM mIaroM KHUTACKOrO AUTepaTypoBepeHus CepeOpsHOro Beka K
IIPOABIDKEHHIO OT Kpasi POCCUACKOTO AUTEPATYPOBEACHHS K IIEHTPY SIBASETCS
onpeaeaenme nousTus «Cepebpsubiit Bek>. Ban Lsewxu (1999) mpeacrasua pe-
Ipe3eHTaTUBHbIE TOUKHU 3PEHHS POCCHICKIX U 3aITaAHBIX aKaAeMHUIECKUX KPYTOB
OTHOCHTEABHO ITPOMCXOXKAEHHUS, KOHI[ENITyaAbHON KOHHOTAIIMH U ITePUOAM3AIINI
TepmuHa « CepeOpsIHOro Beka> K IMPHIIEA K BEIBOAY, 4T0 CepeOpsiHBbIiL BeK ObIA Ay-
XOBHOM TeHAEHITEH U ABIKEHIEM BCerO HHTEAACKTYaAbHOTO KYABTYPHOT'O IIOASL.

Aureparypa CepebpsiHOro Bexa — 910 pycckas Auteparypa ¢ 1890-xmo 1917 roa,
[...]. Cepebpsnbiii Bex — 3TO He TOABKO 3I10Xa B UCTOPUH PYCCKOi AUTEPATYPHI,
HO U 3110Xa B UCTOPUH PYCCKOM KYABTYPBL B 9TOM CMBICAE OH paBHO3HAYEH 9I0Xe
pycckoro Bospoxaenus. IToaToMy B cepHio pycckoi AUTEPaTyphl HAH KyABTYPbI
CepeOpsiHOro BeKa MOTYT ObITb BKAIOUEHBI TOABKO IIPOM3BEAEHIS, OSIBUBIIHECS
mexay 1890 u 1917 roaamu (Ban Lizewxu 1999, 45).

B Kuraiickom Hay9HOM cooliecTBe cpOpMHUPOBaACSI KOHCEHCYC, uto Cepe-
OpstHbIil BeK HadaAcst B 1890-X ropax, HO HET €AMHOTO MHEHHS O TOM, KOTAA OH
3aKkoH4HMACA. Ao cux nop BeayTcs criopsl. Hanpumep, Ban Ilydy (2022) B cBoeit
HOBeJ1IIIel! CTaTbe IPUMEPHO OIpeAeasieT KoHell CepeOpsHOro Beka KaK CepeAuHy
1920-x ropoB. Tubxoe, HO pacrAbIBIaTOE OIpeAAeHHEe BpeMeHH Kak “KoHer XIX
Beka — Ha1aA0 XX Beka” OTHOCHTEABHO pacipocrpaneHo B Kurae.

3a 20 AeT HaIIero BeKa IIOYTH KAXKABIHA TOA ITyOAUKOBAANCH AKAAEMITIECKIIE
MoHorpaduu o aureparype Cepebpsiroro Bexa. Hanpumep, MoHorpaduu o aute-
PaTypHOM KOHTeKCTe, JKaHpax 1 rmcareAsix CepeOpsiHoro Beka, Takue xax Hccaedo-
sanue pyccxoii sumepamypst Cepebpanozo sexa Dxoy Limaao (2003), Cepebpanviii
8ek: pycckue AumepamypHvle Hanpasenus u wkoab Ixan buna (2006), Cepebps-
Holl BeK: ouepK 0 pycckux nucamersx-modeprucmax Ixan Munb (2007), O630p
pycckoii aumepamyput Cepebparozo sexa Au Xysitpans (2008), Pycckas sumepa-
mypa u kysomypa 6 Cepebparom sexe Ban Lizewxu (2015).

TTo33us 6bIAQ OAHUM U3 Pelpe3eHTaTHBHBIX AUTEPATYPHbIX AOCTIDKeHuU# Ce-
peOpsiHOrO BeKa, 4TO, HeCOMHEHHO, IIPIBAEKAO BHUMAHNe KUTANCKYX y46HbIX. Ha-
nipumep, B MoHorpaduu LIsan Con (2004) Hccaedosarue pycckoii modeprucmckoil
noazuu CepebpsHozo sexd TIOAPOGHO OOCYKAAIOTCS YeThIPe IIKOABI CUMBOAUCT-
cxoit oa3un CepeOpsIHOrO BeKa, TAKHe KaK CUMBOAU3M, aKMeU3M, GpyTypHU3M U
HNMaXKH3M, @ TAK)KE AAHbI KOMMEHTAPUH 10 TUIIHYHBIM II09TaM. B kHure 38¢30H0e
Hebo 8 Cepebpsrom sexe Ao Borpdost (2021) IPOBOAUTCS 0b1iee HabAIOAeHNE 32
BOXHBIMH II09THYeCKUMH KoAaMu CepebOpsIHOro Beka U AAIOTCSI KOMMEHTAPUH
IO TPEACTABUTEABHBIM IOJTAM.

B Kurae MHAMBHAYaAbBHOE MCCAEAOBAHME SIBASETCS OCHOBHBIM HAaIlPaBACHH-
eM auTeparypoBepeHmsi CepeOpsIHOrO Beka, M MHAUBHUAYAABHOE HCCAEAOBAHIE
OTAEABHBIX IHcaTeAel i npousBepeHuit CepeOpsHOTO Beka 3aHUMAeT GOABILIYIO
9acTh. YUEHbIE HCCAEAYIOT TBOPYECKHI MU II09TOB 1 mucareseit CepebpsiHoro
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BE€Ka B ACIIEKTE PA3HbIX METOAOB M IIOAXOAOB, M1 B Pa3AMYHBIX aKAAEMHUYIECKUX XKYP-
HaAaxX 6bIAI/I OlTy6AI/IKOBaHbI MHOI'OYHMCAE€HHbIE COOTBETCTBYIOIMINE CTATDbH.

2.2 KOHerTHbIe nccnenoBaHMA: TUNUYHBIE MPpUMepbl

B cBsi3u c TeM, uTo B pamkax CepeOpsIHOTo BeKa CyIjeCTByeT MHOXeCTBO ITHCa-
TeAel, I09TOB, APAMATYPIOB, IPEACTABASIIONIIX Pa3AHYHbIE XYAOXKECTBEHHBIE Te-
YE€HHMS 1 HAIIPABAECHHS, 3aTPYAHUTEADHO A€TAADPHO OIIMCATh CTEIIEHD U3YIEHHOCTH
Ka)KAOTO aBTOpa U ero IIpou3BeaeHu. B Takoit cuTyariyuy 2 peKTHBHBIM TOAXOAOM
SBASIETCS O3HAKOMACHHUE C KOMIIAEKCHBIMU HCCAAOBAHHSIMHE, TIPOBEAEHHBIMU 11O
KAACCHQUKAIIUHY KAaHPOB AMTeparyphl. Hanpumep, AuTepaTypHble HCCAGAOBAHHS
CepebpsiHoro Beka B KuTae yCAOBHO MOXKHO PasA@AHTb Ha TPH KaTETOPUH: KC-
CAEAOBAHMS ITO33UHU, POMAHOB U APaMaTypruu. Takim 06pazoM MOKHO OLJeHUTb
CUTYaLHIO HCCAeAOBaHMI B KuTae, MOCBAIMEHHBIX XapaKTePUCTHKAM PA3HBIX AH-
TepaTypHbIX XaHPoB CepeOPSIHOTO BeKa, B OTAMYIE OT HCCACAOBAHHI, POKyCH-
PYIOLIUXCS HA OTAEABHBIX aBTOPAX U IIPOU3BEACHMUSIX.

2.2.1. MNMoasna CepebpAHoro Beka kak 06 bEKT UccrenoBaHna

HccaepoBanmue o noasuu CepebpsiHoro Beka B KuTae pasBuBas0Ch MoaTaIHo,
HAYMHAsI C IOBEPXHOCTHOTO AHAAH3A U IIOCTEIIEHHO Mepexos K oAee rAaybokoMy
BHyTpeHHeMy usydeno. Ha pybesxe BeKOB BHUMAHIe YIEHBIX OBIAO CKOHIIEHTPHU-
POBaHO Ha 00IIeM Pa3BUTHH, OCHOBHBIX IIKOAAX U KAIOUEBbIX XapPAKTEPHCTHKAX
noasuu Cepebpsnoro seka (Ban Lzsupwkao 1996; Doy Lnaao 1996; Ato Saun
1996; Yonb Cynpsnb 1997). C yray6aeHnem uccaeposanmit noasun Cepe6psso-
ro BeKa y4€Hble paCUIMPHUAM CBOM HaIpaBAeHHMs. Tak, B aclieKTe HHTepMeAHaAb-
HOTO aHAAM33 OHM BBIIBUAM MHTETPALHIO ITO33UM C MY3bIKOH ¥ ADYTUMU BUAAMU
nckyccrsa (Uxan Bur 2005), a Taxoke peACTaBHAN AMAXPOHHYECKOE U3ydeHHE,
006Cy>KAAST OTHOIIEHUS MEKAY TO3THIeCKUM cTHAeM CepebpsHOro Beka U CoBeT-
ckoit moasueit (Ban Lzsupuxao 2007).

Uxan Bun (2005) paccMOTpeA IIOSTOB-CHMBOAKCTOB B AyXe My3bIKA. B ero
KOHIJEIIIIH, BBICIIMM CTeTHUeCKUM HaearoM CepeOpsHOro BeKa SIBASIETCSI CHH-
Te3 HCKYCCTBA, I03TOMY CO3AAHME II033HHU, HATOAHEHHOH MY3bIKaAbHOCTbIO, CTa-
AO TBOpYECKMM 3aHATHeM MHOrux moatos Cepebpsinoro Bexa. IToaTnueckas
My3BIKAAbHASI IIPAKTHKA O3TOB-MOAPHUCTOB CepeOpsIHOTO Beka BOIAOIIAET B
cebe uepThI TPAHCPOPMAIIUH PYCCKOM KYABTYPHI U3 IMPOCBEIeHYeCKOrO MOAEp-
Ha B 3CTeTHYeCKHUIL.

IIpy n3y4eHNH O033HH COBETCKOTo nepuoaa Ban Lizsupwkao (2007) npoana-
AM3UPOBAA XaPAKTEPUCTUKK TPEX $opM 11033uu CepeOpsHOro BeKa: <« HHTEAACK-
TyaAbHOE IIMCbMO>, « HOBasl KPeCTbAHCKAA ITO33K>, « Py TYPUSM U ITPOACTAPCKas
1033us1> . OH TakKe MOKa3aA U3MEHEeHH s, IPOU3O0IISAIIHe B COBETCKHI ITeproa. I 1o
ero MHEHHIO, TBOpYeCKHe CTUAU HanboA€ee YCIeIHBIX COBETCKUX II03TOB B OOAB-
IIMHCTBE CBOEM IPEACTABASIIOT COOOM YCHACHHE UAU OCAAOAEHHE BBILIEYIIOMSIHY-
THIX GOPM B OIIpeAeAEHHOH TEHACHIUH HAU CBOHCTBe. OH OTMETHA, 9TO IIPUYHHbI
CAQ60TO BAMSIHHS AOMHUHHPYIOLIel [I093MU COBETCKOTO IMEPUOAA 3aKAIOUAIOTCS B
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HepeNIéHHOCTH IPUCYINHX ITO33UH IPOOAEM COBPEMEHHOCTH, OIIMOKAX IIOITHU-
4eCKMX KOHIJEIIIHI, BAMSTHUM KYABTYPHOTO HUrrau3Ma. Taxoke 65140 0603HAIEHO
CHIDKeHe IyBCTBUTEABHOCTH K II093HH, YTO OOBSICHSIAOCH HEAOCTATOYHOM 9MO-
IJMOHAABHOCTBIO COBETCKOM ITO33HHU H, CACAOBATEABHO, SBASIAOCH IIPEIISITCTBHEM
AASL YHTaTeACH K COTIepeXXUBAHMIO.

Tpyaro 0600muTs XapakTepucTuky moa3uu CepeOpsiHOro Beka Ha OCHOBE
CTHASI OAHOTO ITO3TA, TaK KaK Y Pa3HbIX IIKOA U T€IEHUH Pa3AMIHbIE TBOPYECKHUE
IIOAXOABI ¥ TO9THYeCcKUe KoHIeriy. CaMOM paHHeH, KPYIIHOM, BBIAQIOLIEHCS AU-
TepaTypHOII MIKOAOH SIBASIETCSI CAMBOAM3M. I3yueHne cumBoan3zma CepebOpsiHo-
IO BeKa TAKKe SIBASETCS BAXXHOM JacTbio u3ydeHns CepebpsiHoro Beka B Kurae.
Kurarickue yaéHsie yAeAsIOT 0cO60€e BHUMAHIe B3aNMOCBsI3U cuMBoAnaMa Cepe-
6psHOro Beka u 3anapHoit kyabrypsl (Wxon Tuy 2008; Dxon Tuy u Dxan Coit
201S; Yxon Tuy 201S; Yxon Tuy u My Axonb 2018). Hanpumep, Dxon Tuy
(2008) paccmoTpen BAMSAHHE GPAHKO-TEPMAHCKOTO POMAHTH3MA, IPEACTABACH-
Horo III. Bopaepom u HoBaancom, Ha pycckuit cumBoausm. B cratve “Bansaue
n0s3uu pycckoro cumpoansma’ Dxon Tuy (2008) yxasas, 4To pycckuit cuMBo-
AVI3M OKa3aA FAyOOKOe BAMSHUE Ha COBPEMEHHYIO PEaAUCTHIECKYIO AUTEPATYPY,
a 3aTeM Ha aKMeH3M, QYTYPH3M U APYTHE AUTepaTypHbIe TeIeHHUS.

OTH HCCAEAOBAHS HE TOABKO 0606IAIOT U 3HAKOMST C XYAOXKECTBEHHOI! I10-
arukoi CepeOpsIHOTO BeKa C TOYKH 3PEHIS LIEAOTO, HO U IIPOBOASIT YTAYOAEHHOE
M3yYeHHe C TOUKH 3PEHH MUKPOKOCMHYECKOH, AeTAABHO PacKphIBasi AyXOBHYIO
OKpaCKy ¥ 0COOHHOCTH [TO3THIECKIX TeKCTOB, IOMOTast KUTAMCKIM YUTATEASIM
HOAYYUTH HOAee TOAHOE TIPeACTaBAeHue O 093uu CepeOpsiHOTo Beka.

2.2.2. PomaH CepebpaHoro Beka kak 06BbeKT nccneaoBaHmaA

Aunreparypa CepebpsiHOro Beka H3BeCTHA He TOABKO CBOEN BEAMKON II093H-
eil, HO U KAacCHYecKMMH poMaHamu. Takue mucarean, kak M.A. byarakos, B.A.
Bprocos, ®. Corory6, A. Beasrit, V. A. ByHuH u Apyrre, IpUBA€KAM BHUMAHHE KH-
TaHCKUX YYEHBIX CBOMMH BBIAQIOIIUMUCS poMaHaMH. Kak 1 KOAMIeCTBO 1MOITOB
B CepeOpsiHOM Beke, CPaBHHUMOE C KOAMIECTBOM 3BE3A Ha HeOe, POMAaHOB TOTO
BpeMeHHU OBIAO TOXKe AOBOABHO MHOTO. B paMKax AQHHO# CTaThU CAOXKHO IIpOBe-
CTH IIOAPOOGHBIIT aHAAU3 CTENeHN U3YIeHHOCTH KQKAOTO BIAQIOLIErOCs Iycare-
A1 TOrO Iepropa. Tak, Ha mpuMepe poMaHa HOoOeAeBCKOro Aaypeara M. Bynuna
2Kusnv ApceHvesa ya€Hble B OCHOBHOM IIPEACTABASIIOT TaKHe aCIeKThl, KaK IIoBe-
crBoBateAbHsbIi1 cTuAb (Lo FOubpxya 1 [lan Y01yt 2004 ), 9KoAOTHYeCKHEe MBICAU
(E Aunpb 2011), pernomenororus (Dxao Csio6unp 2013 ), aBrobuorpadus (Cynp
Mu 2020) u Tak pasee.

B mepBoi#t yacTH CTaTbhH, IOCBAIEHHON HCTOPUH IIEPEBOAA, OTMEYALTCSI, UTO
npousseperus . Coaory6a 6b1an paHO IepeBeAeHbI Ha KUTANCKUI SI3BIK, 9TO IIPU-
BAEKAO BHHMaHIe KUTaHCKUX AUTEPATyPOBEAOB K ero TBopuecTBy. KuTarickue yué-
HbIe B CBOUX HCCAEAOBAHMSX B OCHOBHOM POKYCHPYIOTCS Ha aHAAN3€ MAAEHbKHX
Atoaeii B ero pomanax (Au Aausu 2006; Aroit FOxysit 2009; Yxan Csiopyn 2016),
peaurnosso-mudorormyeckux saemenrax (Au Lrunsu 2005; Au Csortu 2007)
U Ha APyTHX aciekTax. I3yuenue Bzaumocssseit Mexxay ©. Coaory6om u aurepa-
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TYPHBIMHU IIKOAAMH TAIOKe IPEACTaBAsIeT HHTepec AAs ya€HbIX. Hanpumep, Aait
Urxoman (2012) cpaBuma TBOpuecTBo Coaoryba C 3amaAHbIMH U CATEASMU-IK3HU-
CTEHIIMAAVICTAMH U IIPHIIEA K BBIBOAY, YTO 9K3HCTEHIIAABHOE IOHUMaHHe MUPa U
JKM3HU BASIETCS TAABHOM 4epToit TBopuectsa Coaory6a. Au Dxunss (2007) co-
CPeAOTOYHACS Ha OTHOIIEHISIX MeXKAY O. COAOTyOOM B PYCCKUM aBaHTAPAU3ZMOM.
Cuuraercst, aro CoAory6, Kak MacTep CUMBOAU3MA, OKa3aA TAyOOKOe BAUSIHIE Ha
pa3BUTHE PYCCKOTO aBaHTapAM3Ma CBOMMHM TBOPYECKUMHU IPHEMAMH, HACOAOTH-
JeCKHM COAEPIKaHHeM U CMEHOM 3CTeTHIECKHX ITaPAAUTM.

ToBopst 06 mccaepoBanmu poMaHoB CepeOpsIHOTO BeKa, CAEAYeT YIIOMSHYTh
Hay4HbIe AOCTIDKeHIs yuéHoro Aunb []3uHXya, rAy6OKO HCCAEAOBABLIErO KAIOUE-
BYIO IIepeXOAHYI0 poab CepeOpsiHOIO Beka B PyCCKOM F COBETCKOM AUTepaType ¢
pasHbIX Touek 3peHHsa. OH NpOoaHAAUZUPOBAA IOITHKY, IIeHHOCTHOE ITOBEACHHE,
TPaHCPOPMAIIHIO MOACAEH TPAAUIIMOHHBIX POMAHOB, HAPPATUBHBIE ePCIEKTHBBI
pomanos CepebpsiHoro Beka u Bansiue A.C. ITymknHa Ha HX I09THKY. DTO CBUAE-
TeAbCTBYET O TOM, 4TO IIOSIBACHHE POMaHOB HOBOT'O HAIPABAEHM S O3HAMEHOBAAO
KOHeI 9II0XH PYCCKOM AUTEPATyPhI H Ha4aA0 HOBO apbL. Pomansr CepebpsiHoro
BeKa, GyAy I IlepeXOAHBIM IIEPUOAOM, HE TOABKO HACAEAOBAAY I'yMAaHHCTUIECKIIe
LIeHHOCTH TPAAULIOHHOM PYCCKOM AUTEPATYPHL, HO U pa3pabaTsiBaAl HOBBIE Xy-
AO>KeCTBEHHbIe IIPUEMBI HA 9TON OCHOBE, CLIOCOOCTBYSI PEBPAILEHHIO PYCCKOM
AMTEpaTyphl B COBETCKYI0 AuTeparypy (Aunb Llzunxya 1997; 1998; 1999; 2001).
Tak, Ausp I[3unxya B cTarse “IloaTudeckas TpaHCcGOPMALHS U3 PYCCKOM AUTe-
PaTyphl B COBETCKYIO: MCCAGAOBAHHE IIEHHOCTHOTO IoBeaeHus: pomanos Cepe-
6psuoro sexa” (2001) aprymeHTHpPOBaA, 4TO, OCHOBbIBASICh HA HACACAOBAHHH
I'YMaHUCTHYECKUX I[€HHOCTHBIX XapaKTePUCTUK PYCCKON TPAAUIIMOHHOM AHTe-
parypsl, pomansl CepebOpsHOTO BeKa IIOKA3BIBAIOT POAb PEYEBOTO [TOBEAEHIIS
MepCoHaXkeH B acleKTe AUTePaTypPHO-TYMaHUCTHIECKON IIEeHHOCTH, TeM CaMbIM
BOCCTaHABAUBAS 9CTETUYECKYIO PYHKIHIO AUTEPATYPBL U OCAAOASISL Y THAUTAPU3M
M UACOAOTHIO AUTEPaTyPHL.

B 2021-2022 roaax Aunp 1]3nHXya HalIMCcaA ABe CTaTbH O AUTEPATYPHOM SIB-
Aernu Cepe6psIHOTO BeKa — HAyIHO-GaHTACTHIECKIX POMAHAX H POMAHaX O JKeH-
ckoM ocBob6oxaeHuu. Aunp Llsunxya (2021) mpoaHaAU3MpPOBaA ABe IPHYMHbI
pacuBera Hay4HOI panTacTuku B CepeOpsiHoM Beke. Bo-IiepBbIX, Hay4HO-TeXHHU-
JeCcKHe AOCTIDKEHHS CTAAU ABUTaTeAeM H3MEeHEeHHUH II03HaHKs MUPA, HAaCBIIIeHHO-
ro OyAyIIUM CO3HAHMEM BEAUKON UMITepui. Bo-BropsIx, 060CTpeHe COLaABHbIX
IMPOTHBOPEUHI M BOAHA PEBOAIOIIMH, BBI3BAHHbIE MOACPHH3AIINEH, IPHBEAH K
TOMY, YTO MOAOAEXKb, YBACIEHHAS PEBOAIOLIUEN, IOCBATHAA Cebsl HayIHOM (aH-
TACTHKe, IPUACP>KUBASICH TPAAMIIIOHHOTO MBINIACHNS HHTEAANTEHIJUH, U HaITh-
caAa GpaHTACTUIECKIE PEBOAIOLIMOHHbIE YTOIINY HAY AHTHY TOIHH. « ITH pabOThI
He MPOCTO MOKA3hIBAIOT TEXHUYECKUE AOCTIDKEHHS, a C TOUKHU 3PeHHs POCCHSIH,
paccMaTpuBaeTCs BHYTPEHHUI MHUP YeAOBEKA M PaCKPHIBAIOTCS BaXKHBIE BOIIPO-
CBI B 00A€e IIIPOKOM BPeMEHH U IIPOCTPAHCTBE PAAU AYXOBHOT'O BO3POXKAECHIUS »>
(Aump Lsuaxya 2021, 181). Aunb Lsuaxya (2022) 0TMeTHA, YTO U3MEHEHHS
KOHLIenuil Ha py6exe Beka (HampuMep, CeKCyaAbHAs OTKPBITOCTD M SKEHCKast
ABTOHOMUS) CIOCO6CTBOBAAU POCTY XeHcKkux pomanos Cepebpsoro seka. OH
AQA QHAAU3 BAMSIHHIO OCBOOOAMTEABHOTO ABIDKEHUS SKEHINVH Ha Pa3BHUTHE XKeH-
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CKOM AUTEPATyPBI M PACCMOTPEA YHUKAABHOE TeHAEpHOe CO3HAHHUe ITHCATeAbHHI]
B KOHTEKCTe IIPe0OAAAQHIS IINCATEACT-MYIKIHH.

HccaepoBanms Aunp 1[3MHXya HIMEIOT BaXXHOE MPOCBETUTEABCKOE 3HAUCHHe
AAS 6OAee TAyOOKOTO IOHUMAHMS CTAaTyca B poAr poMaHoB CepeOpsiHOro Beka B
HCTOPHU PycCKoit AuTepaTypsL Iloncku auteparypHoro siBaetus CepeOpsiHoro
BeKa PaCIIMPHUAU IIPEACTABACHHUS O BUAAX POMAHOB, BOSHUKIIHX B 3TOT IIEPHOA.
HccaeaoBaTeAbCKIE METOABI U B3TASIABL AMHD 1 [3HHXya IIpeACTaBASIIOT HOBBII 06-
Pa3 MBIIIAEHHSI, KOTOPBII IIOMOTaeT IOAHEEe U TAYOXKe ITOHSTh XYAOKECTBEHHYIO
IPeAeCTb ¥ [yMAaHHUCTUYECKYIO IeHHOCTh poMaHoB CepebpsiHOro Beka.

2.2.3. OIpama CepebpAHOro Beka kak 06beKT nccnegoBaHnsa

Ipu o6cysxaeHUM HccAepAOBaHuI IO Apame CepeOpsIHOro Beka HeBO3MOXKHO
He YIOMSHYTb 0 AoocTikeHnax Baun Illydy B aToit obaacTu. Ban Tydy — oaun u3
BEAYIIUX y4€HbIX, u3ydaromux apambl Cepebpsinoro Bexa B Kurae B mocaeaHue ro-
ABL. B HeCKOABKHUX CTaThSIX OH CHCTEMATHYECKU U3AOXKHA KOHHOTAIIUIO 1 xapaKTe-
puctuku Apamer CepebpsiHoro Beka. B crarbe “OT y3Aa BpeMeHM K KOHHOTATHBHOM
PpeIpe3eHTALIN: HCCAEAOBAHNUE 1 HHTePIIpeTaLys pyccKoit Apamer CepeOpsiHoOro
Bexa” Ban [lly¢y (2022a) HCOAB30BAA IATb PYCCKUX TEPMUHOB, TAKHE KaK APa-
MaTyprus, Apama, Ibeca, TeaTp U CIIeKTAKAb, AASI OOBSICHEHHUS CeMAHTUYeCKOM
KOHHOTAL[MU U KYABTYPHOT'O PaCIINPeHNUs IIOHATHS «pyccKas opama CepeOpsiHo-
ro Beka». Kpome toro, Ban Illy¢y paccMoTpea criern$pyky KOMIO3UIIMH APAMBI
CepeOpsiHOTO Beka 1 KOMITO3HUIMH CyOBbekToB. OH YA€AVA BHUMAHUE Pa3HOBHUA-
HOCTSM PETMOHAABHOM KOMIIO3ULIMH (CTOAUYHAS APAMATYPIHSL, 3aTOPOAHAS APa-
MATypIHsl, SMATPAHTCKOE TeaTPaAbHOE UCKYCCTBO) U OXapaKTepPU30BaA pasHble
HCTOpUYECKHE [IEPHOABI APAMBL. DT CTATDSI IBASIETCS [IEPBBIM CUCTEMATHYE CKUM
npeacTaBaeHreM Apambl CepeOpsiHOro Bexa.

B crarpe “Hosas Apama CepeOpsiHOTO Beka 1 TpaHCGOPMALIUS PYCCKOTO Apa-
matmyeckoro Teopuectsa’ Ban Illydy (2022b) BhaeAMA HCTOYHHMKH pasBUTHS
“HoBoi Apambr” CepebpsIHOTO BeKa, eé perrpe3eHTATHBHbIE BUABI M BAXXHOE MECTO
B UCTOPHH PyCccKoit opamarypruu. OH CIUTAET, 9T0 6ypHOE pa3BUTHE HOBOM Apa-
MBI Cepe6psIHOTO BeKa HEOTACAUMO OT ITO3THIECKOH KOHIEIINY HeOPeaAn3Ma,
TpaAI/II_II/Ifl peaAI/ICTI/I‘{eCKOf;I ApaMaTypI‘I/II/I u nepeAOMa TOTAQIIHUX COLTHMAABHBIX
npobaem. CoraabHO-0bITOBas Apama A. YexoBa, corraabHO-PUAOCOPCKas Apa-
Ma M. T'oppkoro u corpaAbHO-CUMBOAMYECKast ApaMa A. AHApeeBa COCTaBASIOT
TP BOXXHBIX APAMATHIECKHUX THUIIA HOBOM APaMBbL. OTU APAMBI He TOABKO O0AAAQIOT
OOLIUMH XYAOKECTBEHHBIMY YePTAMHU eBPOIIEHCKUX APaM, HO U OTPaKAIOT peru-
OHaAbHbIE U HALIHOHAABHBIE 0COOEHHOCTH PYCCKOIO TEATPAABHOTO MCKYCCTBA B
OTBeT Ha IIPOCBETUTEAbCKUI 1 CTETHYECKUI MOAEPHHU3M.

ITomumo HoBoi1 Apambl Cepebpstroro Beka, Ban Ilydy (2020) Taxoke nccaepoBaa
HOBAaTOPCKHII XapakTep GpyTypucTudeckoro Tearpa CepeOpsHOro BeKa, IPeACTaB-
AenHoro B.B. MasikoBckuM 1 B.B. XAeOHUKOBBIM, C TOUKM 3PEHNS AMHIBHCTHYE-
CKIIX 9KCIIePHMEHTOB U yTOIHYeCKOro $peHoMeHa byaymero mupa. FlccaepoBarms
Bau ITy¢y B orpeAeAEHHOM CTENeHH IPEACTABASIOT COOOM TOCACAHUE AOCTIDKEHIIS
B U3y4eHHH cBoeobpasms Apamer CepeOpsiHOTo Beka, ormyOAnkoBaHHbIe B Kurae.
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Kuraiickue yuéHble 06pamaioT BHIMaHHE HA OCOOEHHOCTH APaMaTHYeCKHX
npousBepeHuit CepeOpsIHOro BeKa, B OCHOBHOM (OKYCHPYSICh Ha IIPOU3BEACHH-
ax A.A. Baoka, 3.H. Tunnuyc u A. Beaoro. Hanpumep, 10t Canpiuns (2014a),
TOBOPSL O PYCCKOM CHMBOAMCTHYECKOH ApaMe, IIOSIBUBIIeHcs B Hadaae XX Beka,
YKa3bIBaeT To, 4To peaurnosssle Mucrepun 3.H. I'unmuyc u A. Beaoro, mudoaoru-
yeckue Tparepun 11.0. Aunenckoro u B.M. IBanoBa, a Takoke AMpHYeCKUe APaMBI
A.A. BAOKa IPEACTABASIIOT COOOM 3HAYMMbIE CHMBOAUCTHYECKHE AOCTIDKEHUS B
obaacTu Apamarypruu Toro BpemeHu. FOit CAHBLMHD OTMEYAET, 9TO «ApaMaride-
ckue npousBeaeHus1 A.A. bAoKa sIBASIIOTCSI BBICIINM AOCTIDKEHHEM CHMBOAHCTHYE-
ckoit Aopamaryprun> (Y0i Caubrunb 2013, 61). Ha npumepe apambt Baiazanuux
A.A. Baoka I0i# Csnb (2014b) nmpoanaausnposas eé TBopueckre 0co6eHHOCTH
1 OTMETHA, YTO OHA OO'BEAMHSET dIAEMEHTDI 6aAaraHa ApeBHEPYCCKOM ApamMaryp-
I'MH C XyAOKeCTBEHHBIM BOIIAOIIeHIeM BpeMeHH U IPOCTPAHCTBA, a TAKOKe TeMa-
MU HOAMPOHHHU M aOCYPAHOCTH M TPareAud OBITHS, KOTOPbIE XapaKTePHbI AASL
COBPEMEHHOM ApaMaTypIHH.

3. 3aknoyeHne

KowmmaekcHbie nccaepoBarus suteparypsi CepedpsiHOro Beka 1 OTACAbHBIE HC-
CACAOBAHMA HCaTeAeN 1 HPOI/I3BeAeHI/II;I, BMECTE C AUTEPATYPHBIMH IIEPEBOAAMU, B
COBOKYITHOCTH COCTABASIIOT KUTAFCKOe BIieyaTAeHue 0 AuTeparype CepebpsiHoro
BEKa. Pe3yAbTaTbI 9TUX 60I'aTbIX I/ICCAeAOBaHI/Iﬁ H IIEPEBOAOB ITOKA3bIBAIOT, YTO OT-
HOIlIeHHe KUTANCKUX aKaAeMUIECKHX KPYTOB K AUTEPATyPHOMY TBOPUECTBY 9TOTO
[IePHOAQ IIPETEPIIEAO M3MeHeHHs], T AuTeparypa CepebpsiHOro Beka mepecrasa
OBITh MAPTHHAABHBIM 0OBEKTOM B 06AACTH H3YIeHUS PYCCKOI AUTEPATYPBI, Ipe-
BPATHBIIKCD B L|eHHbII U IePCIIeKTUBHbI 00BEKT HCCACAOBAHHSL.

Xors B usyyeHun aureparypbl CepebpsiHoro Beka B Kutae AOCTUrHYT 3Ha-
YUTEABHBIN IPOrPecC, CYUIeCTBYIOT HEKOTOPbIe HEAOCTATKU U OTPaHUYEHHMS.
IMoucku 1 U3ydeHHe TBOPYECTBA OACTSIINX II09TOB, MUcaTeAei], pua0coHoB u
APYTHX AUTEPATyPHBIX AesITeAeH SBASIOTCS OCHOBHBIM KOMIIOHEHTOM H3yUeHHs
aureparypsl CepebpsiHoro Bexa. TeM He MeHee, TO3HAHHE MAAOM3BECTHbIX I103-
TOB U ITMICATEAH BCE elljé Hy)XAAeTCsI B TAyOOKOM H3yYeHHUH, @ TAKKe HEOOXOAHMO
YIAyOAEHHOE paccMOTpeHHe AuTeparypHoit Teopun CepebpsiHoro Bexa. Oreve-
CTBEHHbIE MCCAEAOBAHMS B3AUMOOTHOIeHUH mucareseii CepeOpsiHOro Bexa C
UX UCTOPHUKO-KYABTYPHBIMU KOHTEKCTAMH B OOABIIMHCTBE CBOEM MPEACTABASIOT
c060i1 H30AMPOBAHHOE O3HAKOMHUTEABHOE YTeHHe, AMIIEHHOE TAyOOKOTro Teope-
THYEeCKOTO aHAAM3a U KPUTHYECKOro ocMbicaeHus. KpoMe Toro, He xBaTaeT pyHAQ-
MEHTAABHBIX HCCACAOBAHHI O HACAGACTBEHHOI CBsI3H AuTeparypsl CepebpsiHoro
BEKa C PyCCKMMH KYABTYPHBIMH TPAAUIIMSIMH, B3AUMOOTHOIIEHUIH MEKAY IOITAMK
u nucateasiMu CepeOpsIHOTO BeKa, a TAKKe B3AHMOAEHCTBIS HAEH MeXAY AUTEpa-
TYPHBIMHU I'DYIIIIAMHA U PAa3AMIHBIMHA AUTEPATYPHBIMH IIIKOAAMH.

BMmecTe ¢ TeM cAeAyeT OTMETHTD, YTO He XBaTaeT 00001maronieit HHOpMaIuK
0 COBpPeMEHHOM COCTOSIHUH HCCAeAOBaHHI AuTeparypsl CepeOpsiHOro Beka B 3a-
PYOEKHBIX CAQBSHCKUX aKAAEMUYECKHX KPYTax, U 9TO He M03BOASIET IPOBECTH
ray6okoe COIOCTaBACHHE MEXAY COBPEMEHHBIM COCTOSIHIEM MEKXAYHAPOAHBIX U
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KHTANCKUX HccAepoBanuil. B 2001 roay 6sia Boimymen coopHuk CepebpsHuiii sex
8 3anadnoii nepcnexmuse (B AByX TOMax), peAAQKTHPOBaHHbI yuéHbv Aunb Llsun-
xya. ITOT COOPHHK IIPEACTABASIET COOOI IIEPEBOABL, OTPAKAIOLIIE AOCTIDKEHHS
3aIaAHBIX YUEHBIX B U3YYEHHU PYCCKOM AUTEPATYphl M KyAbTYpbI XX Beka. OpHaKo
3a IOCAGAHME ABA ACCATHUAETHS He TAK MHOTO KUTaNHCKUX MOHOTpaduil HAH aKaae-
MHUYECKUX CTaTeN CHCTEeMAaTHYeCKH MMPEACTABASIOT HOBENIIUI HCCAGAOBATEAbCKIM
craTyc Ha 3amaae, Kak aToT cbopHuK B Kurae. [Toaromy B OyayieM KuTaiickue
HccAepAOBaHUSE AuTeparypsl CepebpsHOro BeKa AOAKHBI TAYOXKe M BCECTOPOHHE
OCBaMBaTh PE3YABTAThl MEXAYHAPOAHBIX HCCAEAOBAHMI, PACIIMPATh TOPU3OHTHI
P METOABI ICCAGAOBAHHIL, COAEHICTBOBATD OOMEHY U COTPYAHUYECTBY C MEXKAYHA-
POAHBIM aKaAeMUIECKUM COOOMeCTBOM U BHOCUTD H0Aee 3aMETHBIN BKAAA B pas-
BUTHE HCCAEAOBAHMUIT AuTepaTypbl CepebpsHOro Beka.
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The Existential byt’in the Translations of I.A. Bunin’s
The Gentleman from San Francisco into English and
Japanese

Kinuyo Miyagawa

1. Introduction

We examined translations of sentences containing the Russian existen-
tial verb byt”in I.A. Bunin’s The Gentleman from San Francisco from Russian
to Japanese and English. Bunin’s use of byt”is inseparably connected to the
problem of being, bytie. The noun bytie originates from the passive participle
of the verb byt’, although its concept cannot be identified with the semantic
sphere expressed by byt’, as confirmed by Shatalova (Illatarosa 2008, 16).
We aim to elucidate how being was represented in Bunin’s work and its trans-
lations into Japanese and English by considering the use of byt. While the
Russian byt’is used both as an auxiliary verb and as a full verb, as studied by
Chvany (1975), our study focuses on the latter.

However, the full verb has a varied classification, with more than 30 mean-
ings (IlIseaoBa 2001, 5). In the dictionary of Russian verbs edited by Babenko
(Ba6enxo 1999), byt’is found in three sections: “Verbal Group for Existence
(Strictly),” “Verbal Group for Realization of Event,” and “Verbal Group for
Existence in Time and Space.” Despite the variety of classifications, these
three categories are distinguished, and their differences have been studied.
Arutjunova (ApyTionosa 1976, 231) discussed the difference between the
functions of the verb in expressing the existence of things and the realiza-
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tion of events. She suggests that things are related to space, whereas events
are related to time. Negative existential sentences are another important as-
pect of the study of existential sentences. Babby’s research (Babby 1980) on
this theme led Partee and Borschev (2007) to re-examine the distinction be-
tween locative and existential sentences from the viewpoint of what they call
“perspective structure.” According to them, “an ‘existence/location situation’
may be structured either from the perspective of the THING or from the Per-
spective of the LOCation” (Partee & Borshev 2007, 156).

A crosslinguistic study by McNally ([2015] 2016) showed different con-
structions of existential sentences in different languages. Among the studies
of English existential constructions, Ward and Birner (1995) discussed the
types of hearer-new noun phrases in there-sentences, and McNally (1997) ar-
gued for the role of locativity in existential sentences. The Japanese language
uses a pair of verbs, iru and aru, to express existence. Among the numerous
studies concerning this problem, lida (2007) analysed the noun phrases in
existential sentences, suggesting a similarity of these constructions to what
is called there-insertion in English.

Our previous study on Bunin’s collection of short stories, “Dark Avenue,”
showed that the verb byt” has been frequently used to express the existence
of something or someone special and incomparable (Musrasa 2022, 126).

This study deals with Bunin’s famous story, The Gentleman from San Fran-
cisco, translated into foreign languages, including Japanese. The main charac-
ter, a gentleman from San Francisco who worked all the time, decided to take
a break and went on a 2-year journey to the Old World on a cruise ship with
his wife and daughter. However, he died unexpectedly at a hotel in Capri, Ita-
ly. The hotel manager was concerned only about the hotel’s reputation. Thus,
the gentleman’s body was placed at the bottom of the ship and sent home.

The central theme of this story is the problem of being, “the catastrophe of
human life and the vanity of the search for eternal happiness” (Coxoaos 1999,
75). Analyzing the full verb byt”helps us reveal a significant aspect of Bunin’s
work on the problems of being. We also compare translations of sentences
with byt to discover cross-linguistic differences that may reflect each culture.

2. Typical differences between Japanese and English translations

We compare Japanese translations with English versions to disclose the
characteristic representations of a gentleman’s being in the original text and
its translations into Japanese. We employed five confirmed English versions
translated by D.H. Lawrence with S. Koteliansky (Bunin 1917), A. Yarmo-
linsky (Bunin 1918), B. G. Guerney (Bunin 1923b), O. Shartse (Bunin 1979),
and D. Richards (Bunin 1984), and four Japanese versions by K. Hara (Bun-
in 1923a), K. Umeda (Bunin 1925), S. Kimura (Bunin 1965), and S. Kusaka
(Bunin 1976). The story was published in 1915, highly reviewed, and became
famous abroad after it was included in the book of his collected works with
the same title as the story published in 1920 in Paris. The editions used by
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the translators are unclear, except for a few; however, it seems that there are
no different versions of the sentences we examined among the texts that were
possibly used by the translators'.

In English, the construction “there is/are” is employed to express exis-
tence. Simultaneously, the verb have is also used to translate Russian existen-
tial sentences, which is typical of English as a have-language (Isa¢enko 1974,
44).In Japanese, existence is expressed using the verbs aru and iru. Currently,
iru is generally used for living organisms, whereas aru is used for non-living
objects. We will refer to this difference later.

Russian and Japanese are defined as be-languages, which are different
from English®. A typical difference between Japanese and English is obvious
in the translation of a following sentence in the story (Bynun 1966, 308):

[original] Aas Taxoit YBEPEHHOCT-U Y HEro 6b1-A TOT AOBOA
[glosses] for such-GEN conviction-GEN at he-GEN be-PST.M that reasonNOM
[literal translation] he had the reason for such a conviction

In English versions, the possessive verb have was naturally used: “This
conviction had a two-fold reason” (Bunin 1918, 32); “he had his reasons”
(Bunin 1923b, 280); “he had his own reasons” (Bunin 1979, 265). In Japa-
nese, the existential verb aru was used in the past tense, atta, with “the rea-
son” as the subject, which was different from English versions where “he” or
“his conviction” was the subject: “Sotona riyi ga atta” (Bunin 1923a, 216);
“Sore dake no riyi ga atta” (Bunin 1925, 374); “Kare nari no iibun ga atta”
(Bunin 1976, 223).

Meanwhile, the English verbs have and the Japanese aru/iru are not always
applied to Russian existential sentences. We can find varied translations of
existential sentences in the story, including the construction “there is/are”
in English versions. Sentences with the verb byt”are also translated into var-
ious Japanese constructions. The table shows the number of translations for
the phrases, wherein the verb have was not used in English, that employed
the existential constructions of English “there is/are” and Japanese aru/iru.

' The note of the 4th volume of the Bunin’s collected works published in 1966 mentions the
history of his revisions (Muxaiiaos 1966, 483-88). The early two translations in English
must be based on the first edition published in Russia, and Hara confirmed that he had used
the version published in Paris in 1920.

Analyzing Russian “possessive” relation u + GEN constructions, Isa¢enko argued that
although Russian had a verb imet’ that introduced have-constructions, it “preserved its
status as a typical B-language” (Isatenko 1974, 77). Japanese language has been defined as
a be-language in studies where it is compared with English (Mathesius 1975, Ando 1986,
Ikegami 2006). Asazuma and Golovina (2016) analyze the commonalty of Russian and
Japanese as become-languages.
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Russian original (a) (B)
Glosses
Literal translation into English

Heuro MOHTOABCKOE  6bI-A-O B €r0  JKeATOBATOM  AHIe. 4 3
Something Mongolian be-PST-N  in  his  yellowishLOC face.LOC
Something Mongolian was in his yellowish face. (Bynusn 1966, 311)

Boi-a-u u APyTHE  TIpHe3xKue 4 2
be-PST-PL and other.PL  visitor.PL
There were also other visitors (Bynusn 1966, 317)

[...]He 6bI-A-0 COAHII-a. 20
[...]NEG bePST-N sun-GEN

[...] there was no sunshine. (Bynux 1966, 315)

[...]He 6BI-A-0 COMHEHHU-A 2 3
[..]NEG bePST-N  doubt-GEN

[...] there were no doubts (Bynux 1966, 318)

Bor-a oH (=6an) 2 0
be-PST.M it (=a ball)

There was it (=a ball) (Bynun 1966, 327)

(A) English versions with construction “there is/are” (out of S)
(B) Japanese versions with construction “aru/iru” (out of 4)

Sentences about the sun and the ball are preferably translated with other verbs,
both in English and Japanese. For the first sentence, verbs “appear,” “come out,”
“miss” are used with the sun as the subject in English, while in Japanese versions,
two of the translators used the verb “mieru” that means “see” or “can be seen” and
others translated it with expressions such as “sugata o miseru” that means “show
itself” or “appear,” and “hi ga sasu” that means “the sun shines in.” The sentence
about the ball is preferably translated with the verb that means “hold” both in
English and Japanese.

The varieties are supposedly formed because of a different reception of the
original sentences, whether the sentence is about the existence or realization of
events. As we mentioned, in Russian, the realization of events is also expressed
using the verb byt’, but the translations show that it is rare for English and Japa-
nese, which may prove the Russian inclination toward sentences that contain byt’.

3. The sentence about the gentleman’s death
Now, we examine a phrase from a sentence depicting the gentleman’s death:

CI/ISOE, y>1<e MepTBoe AHIO IMOCTEIIEHHO CTBIAO, xpnrmoe KAOKOTaHbE, BprbIBaB-
mnieecs u3 OTKprTOI'O pTa, OCBCIICHHOI'O 0T6AECKOM 30A0Ta, CAaGeAO. STO XpI/IHeA
y>ke He rocrioput u3 Can-QpaHICKO, — ero 60AblIe He OBIAO, — @ KTO-TO APYTOil
(Bynun 1966, 323).
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(The bluish, already dead face gradually became cold, the hoarse wheezing blowing
out from his open mouth, illuminated by the reflection of gold, weakened. It was
not the gentleman from San Francisco, who wheezed, he was no more, — but
someone else).

The existence of the gentleman from San Francisco is denied in the phrase in
the second sentence above “ego bol’$¢e ne bylo.”

[original] ero 6oabme He 6b1-A-0
[glosses]he more  NEG be-PST.N
[literal translation] he was no more

In four of the English versions, the phrase was translated as “he has no more,”
except for Guerney’s “he no longer existed” (Bunin 1923b, 304). Meanwhile, we
have varied Japanese versions that reflect the translators’ interpretations.

Translator Japanese translation
Glosses
Literal translation from Japanese into English

Hara Kare-wa mo konoyo ni i-nai hito-deat-ta.
(Bunin 19233, 251) pe TOP already this.world inbe-NEG person-be-PST

He was the man who was not in this world any longer.

Umeda Kare-wa mohaya konoyo ni sonzaisite-i-nakat-ta.
(Bunin 1925,398)  he TOP already this.world in exist-STAT- NEG-PST

He didn’t exist in this world anymore.

Kimura Kare-wa mo konoyo no hito-de-wa nakat-ta.

(Bunin 1965, 151)  he TOP already this.world ofGEN person-be-TOP be-NEG-PST
He was not the man of this world any longer.

Kusaka Sudeni  kare-wa seizonshite-i-nakat-ta  no-dearu.
(Bunin 1976,238) already he-TOP exist-STAT-NEG-PST  no- COP

He was not alive by now.

What is characteristic of Japanese translations is that the negation of the gen-
tleman’s existence is specified by his absence from this world. While Kusaka’s
translation does not include the word “konoyo” that means “this world,” it is
clear that the gentleman does not exist as a very living creature. In either in En-
glish or in Russian, the denial of the gentleman’s existence is enough for readers
to understand that he is no longer alive. However, it was necessary for the Jap-
anese translators to clarify that he was not alive, implying that it was not in this
world where he was not.

This characteristic of Japanese translations is related to their views on life and
death. Such a sentence about the existence of a being in the real world or death
of a being with verbs aru or iru, which is called as “seishi-bun,” a sentence about
life and death by Satoshi Kinsui (2006, 21), is often negative and tends to be ac-
companied by the expression of locations, such as “in this world” and “nowhere.”
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According to Kinsui (2006, 22), this is because Japanese people understand life
and death aslocational movements, which is reflected in the Japanese translation
of the Russian sentence about the gentleman’s death. Thus, the Japanese transla-
tion indicates the continuity of existence after death.

4. The sentence about something given

We can see the specificity of Japanese sentences about life and death by compar-
ing the phrase about the gentleman’s death with another negative existential phrase.

TTapoxoAMK, 5KyKOM A€KaBIIMH AAAEKO BHH3Y, Ha HeXXHOM U APKOM CHHEBe KOTOP O
TaK I'yCTO M TOAHO HaAUT HeanoAnTaHCKUit 3aAMB, yoKe AABaA IIOCACAHHUE IYAKH —
U OHU 60APO OT3BIBAAUCH II0 BCEMY OCTPOBY, KOXKABII U3THO KOTOPOTO, KaXKABIH
rpefeHb, KOKABII KaMeHb OBIA TaK SIBCTBEHHO BUAEH OTOBCIOAY, TOYHO BO3AYXa
coBceM He 6b1a0 (Byrun 1966, 325).

(The little steamer, lying far below like a beetle, on the delicate and bright blue,
which the Bay of Naples was so densely and entirely full of, was already giving
the final whistles, — and they lively echoed all over the island, whose every bend,
every ridge, every stone, was so clearly visible from everywhere, as if there was
no air at all).

The last part of the sentence “to¢no vozduxa sovsem ne bylo” where the exis-
tence of air is denied interests us.

[original] ~ Bospyx-a  coBcem  He 6bI-A-0

[glosses] air-GEN  atall NEG be-PST-N
[literal translation] there was no air at all

Its translations both in English and Japanese are different from those of the
phrase “ego bol’$¢e ne bylo,” although they both are negative existential phrases.

Translator English translation

Lawlence and Koteliansky there were no atmosphere at all
(Bunin (1917) 1922, 33)

Yarmolinsky there were no air between heaven and earth
(Bunin 1918, 54)

Guerney there were absolutely no such thing as atmosphere
(Bunin 1923, 308)

Shartse (Bunin 1979, 284) there were no atmosphere at all

Richards (1984) there might have been no atmosphere at all

(Bunin 1987, 34)

As the table above shows, in English, all the translators used the construction
“there is/are,” which is used when the information of the subject newly appears,
so personal pronouns cannot become the subject. Therefore, the phrase about the
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gentleman’s death cannot be translated into a sentence using this construction.
However, it is natural to apply it to air. Therefore, there is a technical difference
between translations.

In Japanese, the adjective nai which is employed to deny the existence expressed
by aru is found in the latter two versions. These sentences were translated more
literally than the phrase about the gentleman’s absence. Here, we can see a techni-
cal approach not only in English but also in Japanese translations, although Hara
and Umeda translated the phrase in a different way without verbs.

Translator Japanese translation
Glosses
Literal translation from Japanese into English

Hara Shinkia-no tenchi
(Bunin 1923a,259) Vacuum-GEN  heaven.earth

in vacuum heaven and earth

Umeda Shinka no sekai
(Bunin 1925,402)  Vacuum-GEN  world

in a vacuum world

Kimura Kuaki nado mattaku nai
(Bunin 1965,152)  Air  orsomething completely exist NEG

there were absolutely no such thing as atmosphere.

Kusaka Kaki  sae mo mattaku nai
(Bunin 1976,241)  Air  even also completely existNEG
there were even no air at all

‘We have mentioned the difference between aru and iru, but it is worth refer-
ring to another distinction presented by Japanese linguist, Akira Mikami. Ac-
cording to him, iru is used when a living creature with its own history occupies
a certain place, whereas aru is used when something or someone exists as given
“suddenly” (Mikami 1972, 109-10). The latter is equivalent to the English con-
struction “there is/are,” if we consider that both are used to express the existence
of something or someone without its history. Although his classification may be
considered insufficient for further studies of Japanese linguistics (Kinsui 2006,
S), it helps us understand a certain aspect of the problem of the translation of
Bunin’s story. When the gentleman’s death is represented as a transfer from this
world to the other, he is represented as a being not only in space, but also in the
continuous passage of time, which differs from the representation of air, which is
regarded as something given unexpectedly without history.

Both phrases concerning the gentleman’s death and the absence of air were
constructed using the verb byt” in the original Russian text. However, while
air is represented as something given without history in English and Japanese,
the representation of the gentleman’s being connotes his history. The differ-
ent modifiers for these phrases also show differences in the characteristics of
these existences. The phrase about the gentleman’s death accompanies the word

Ivy

bol’s¢e, “anymore,” while that about the air has sovsem, “at all.” Bol’$¢e indicates
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the history of the gentleman’s being, but sovsem appears without assuming a
history of the existence. Furthermore, in the Japanese translations, his being
can continue in the other world even after death, which is regarded as a trans-
fer to another world.

5. Life, existence, being in The Gentleman from San Francisco

Now, we need to consider the image of a human being in the original text,
which is related to the essential theme of this story, in which a human being is
represented as something in vain. Our study of existential expressions reveals the
image of a being in Bunin’s text in relation to time and space.

In the beginning of the story, we can find other existential verbs defining the
gentleman’s being, Zit, to live, and suscestvovat’, to exist: “Ao aToit mopsI OH He
KHIA, 2 AUIIb CYL[ECTBOBAA, [IPABAA OYEHb HEAYPHO, HO BCe JKe BO3AAras Bce Ha-
Aexapl Ha 6yaymee” (Byrun 1966, 308) (“Until then he had not lived, but had
only existed, though, it is true, very well, but nevertheless putting hopes on the
future”). In this sentence, we can see that the difference between to “live” and to
“exist” refers to time.

This is also evident in other parts of the story. Zizn’, the noun of the verb zit’,
life, is represented to be in the passage of time: “>xu3Hb Ha HeM pOTeKaAa BecbMa
pasmepenno” (Byrur 1966, 309) (“life on it flowed quite regularly”), or “’Kusms
B Hearoae ToTuac e notekaa o 3asesennomy nopsiaky” (ibid., 313) (“Life in
Naples at once started to flow in the orderly manner”). Meanwhile, sus¢estvovanie,
existence, is represented as a unity of the past time: “B cemp noBemaau Tpy6HsI-
MH CUTHAAAMU O TOM, YTO COCTABASIAO TAABHEFINIYIO I}eAb BCETO ITOTO CYIeCTBO-
Banus, Berey ero...” (ibid., 310) (“at seven, the bugles signaled about what was
the main purpose of all this existence, its crown”); or as something occupying a
space: “OcrpoBa Kampu coBceM He 65140 BHAHO — TOYHO €T0O HUKOTAA H He Cylije-
crBoBaso Ha ceete” (ibid., 315) (“The Island of Capri was completely invisible,
- as if it had never existed in the world”). Thus, life is realized when the gentle-
man is represented as a being in the passage of time, whereas the passage of time
is not essential for existence related to space or represented as a unity, even if it
exists in the passage of time.

To clarify the feature of the verb byt" which is not identified with either live or
exist, it is worth considering the phrase that follows the phrase “ego bol’se ne by-
lo,” “he was no more,” “kto-to drugoy,” “but someone else™. Someone occupies a
certain space, but this is not the gentleman’s being. Here, his being, which is rep-

It also worth mentioning that it is not “¢to-to”, something, but “kto-to”, someone. In Lawrence
and Koteliansky’s translation, it was translated to “something” (Bunin 1922, 29), Guerney
translated the phrase to “some other” (Bunin 1923b, 304), while in other translations the word
“someone” is used (Bunin 1918, S1; 1979, 281; 1987, 31). In Japanese versions we can see
varied translations. Umeda’s version uses an ambiguous expression using hiragana, the Japanese
cursive syllabary, by which the word can be understood either about someone or something.
Other translators made it clear that it was someone.
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resented without a name throughout the story, becomes something only and in-
comparable. Something only and incomparable, which is often represented with
byt” in other Bunin’s works, is represented out of the passage of time, like exis-
tence, which is different from life. In addition, in the story, byt’is distinct from to
exist because byt’ belongs to the present, whereas in the story, existence is always
related to the past. Thus, in the original text, we can clearly see how the gentle-
man’s being changed: from existence to life, then into a being.

Japanese translators employed varied expressions to translate Zit"and suscest-
vovat’ in the phrase in the beginning of the story, whereas in all the English
versions, Zit”is translated into the verb “live” and suséestvovat’ into “exist.” The
verb Zit is translated as seikatsu, meaning life. However, it is obvious that the
translators had to contemplate how to translate the word for suséestvovat’, since
we can find various versions for it. Kusaka translated it using the word sonzai
(Bunin 1976, 223), meaning existence, and Hara used the word seizon (Bunin
1923a, 216), meaning existence and life. However, in other two translations,
the meaning of existence was lost: Umeda used the word seikatsu (Bunin 1925,
374), which was the same word as the word used when he translated the verb
zit’, Kimura translated the verb sus¢estvovat”as “sonohi sonohi o kurasu” (Bun-
in 1965, 142), “live day by day.” The difference between Zit” and suséestvovat’
cannot be expressed straightforwardly in these translations. This variation was
possibly caused by the fact that the Japanese language did not have a definite
term for the concept of being or existence until the second half of the nineteenth
century (Yanabu 1982, 109). Languages change with time, and the Japanese
translations reflect the change in some parts; however, it seemed difficult for
all translators during the twentieth century to find the proper Japanese word to
translate the verb sus¢estvovat’ which contrasts with Zit".

6. Conclusion

The Gentleman from San Francisco is one of Bunin’s most important stories, con-
taining the metaphysical problems of life and death, space, and time. This study
discusses some of these problems.

Referring to the image of the gentleman’s being, the characteristic changes
was highlighted. In the Bunin’s text, each of the verbs, suscestvovat’, Zit" and byt’,
differently represents the gentleman’s being from the viewpoint of time, showing
us how it changed in the developing story.

Moreover, by analyzing the translations, we found a different understanding
ofbeing in different languages. In the Japanese versions, we can see a reflection on
their understanding of life and death. The difference between Zit’and sus¢estvovat’,
related to time, is not represented as something essential in Japanese translations
as seen in the original, whereas the gentleman’s death is represented as a transfer
in space, which is not seen in the original.

Thus, the gentleman’s life and death, considered from the viewpoint of the
problem of time in Bunin’s text, are represented in the Japanese understanding as
a problem of space in the translations.
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YkpavHa B Hacnegumn >XXKaboTUHCKOro

Muxaua Baiickond

Baapumup uam, Ha uBpute, 3eaB XKaborunckuit (1880-1940) 6bia yHHKAABHOI
uUrypoit B 0611€pOCCHIICKON, 2 PAaBHO U B €BPECKOI HAIIMOHAABHOM Iy OAUIIN-
cTHKe. AO peBOAIOIINH OH BXOAMA B UMCAO HANOOA€e IIPECTIDKHDIX U [IOAEMHUYeCKU
3apsDKeHHBIX XypHaaucTos Poccuy; a 3aTeM, BCeljeAo COCpeAOTOYMBIIKCD Ha CH-
OHM3Me, OKA3aACs U B €I0 CpeAe CAMBIM BOCTPeOOBaHHBIM, KOHTPOBEPCAABHDIM,
a AAST MHOTHX HeHaBHCTHBIM aBTOpoM. OH BO0OIIje 00AaAdA, 1O €ro IPU3HAHHIO,
«CBOMCTBOM Pa3APaXKaTh AIOAET>», KOTOpPbIe OOBHHSAM €I0 B YMEHUH 1 CKAOHHO-
ctu obocrpsars npotusopeuns (JKaborunckuit 2009, 34-S, 95).

OTo 6bIA UeAOBEK HEYKPOTUMOTO TeMITepaMeHTa M HeoO'bsITHOTO Kpyrosopa. B
JaCTHOCTH, He IOAAEXKAT COMHEHHIO er0 3aCAYTH IlepeA PYCCKOM AUTepaTypo —
MIMEHHO OH BBeA B Hee CBOET0 0Aecckoro semasika Kopres Uykosckoro (koTopsii,
B CBOIO O4epeAb, MM BOCXUIAACS M HAXOAUA B HEM HEUTO «MOLAPTOBCKOe> ); a
poman camoro YKaborunckoro Camcor Hasopeii (1925) oxaszaa omyTumoe Bo3-
AericTBue Ha Macmepa u Mapzapumy Muxauaa Byarakosa, o ueM MHe y>ke AOBO-
anaoch mucarp Ha crparunax HAQO. Tlosansao ero TBopuecTso U Ha KOe-KaKMX
COBETCKMX I103TOB — OoT bespimerckoro poo Barpunkoro. B nauvase 1917 ropa, B
pasrap IlepBoii MupoBoO¥i BoiHbI M HakaHyHe DeBpaAbcKoil peBOAIOLIUHM, OH Ha-
IIeA BpeMsI AAST HATIMCAHKS AUTEPATyPHO-KPHUTHYecKoi cTatbi “Padyaa’, koTopast
9HEPIMYHO CTUMYAMPOBaAA IIOCAEAYIOIIee obpalieHne PyCCKUX AUTEPATOPOB K
ABaHTIOPHOM TeMaTHKe', — HO 06 9TOM, KaK ¥ O MHOIOM HHOM, Pedb IIOMAET I103-

' Barickong 2006a, Taoxe Baiickond 2022, 319-40. moppobree Baiickond 2006b, 195-247.
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xe. B caMoii xe pycckoit cAOBeCHOCTH pelnTeAbHOe npepnoureHre JKaborun-
CKHIT OTAABaA 11093HH: «Ellje i IIOHbIHe He 0e3 TPyAa HAXOXKY I CTHXOTBOpEHMe
ITymkuHa, KOTOpOe He GbIAO OB MHe 3HAKOMO K KOTOPOTO SI He 3HAA ObI AO KOH-
1a>», — IPU3HABAACS OH Ha CKAOHe AeT. Hasy6oxk 3Haa on u Aepmonrosa (JKabo-
TuHCKuit 1989, 17). TeM He MeHee MO MOBOAY TOAUTHYECKHX ACTIEKTOB PYCCKOH
— ¥ CTUXOTBOPHO, M TPO3aMIeCKOM — KAACCHKHU OH BBICKA3BIBAACS OUEHb Pe3KO,
ITOCKOABKY, IIPY BCEM YBaXXEHHH K Hel, He BRIHOCHA ee aHTHCeMHUTH3MA U arpec-
CHBHO-HALIMOHAAUCTAYECKOMN CIIeCH (“Pyccxaﬂ Aracka” — JKaborunckun 1922,
123-30). OH He 6b1A IPUBEP>KEHIIEM PYCCKO KyABTYPBI — B 4aCTHOCTH, TIOTOMY,
9TO ee MPeCTIKHOE AABACHHE Ha eBPEHCKYIO CPEAY MEIIAAO C erO TOUKH 3PeHHs
BO3POXXAEHHIO ee COOCTBEHHOM, HALIMOHAABHOMN KYABTYPBL

Bce aTo poArOe BpeMst He MeIIaA0 eMy BHOCHTD B PYCCKYIO AUTEPATYPY U CBOIO
Aenry. OH 6bIA IPKIIM II09TOM, O4eHb GAM3KIM K PAHHIM PYCCKIM CHMBOAVCTAM, &
TaOKe [IePeBOAIMKOM Ha PYCCKHUI C HECKOABKHX SI3bIKOB”: BCETO OH 3HAA UX ACCSITb.
Ero Ay4ImmM CTHXOTBOPHBIM IIPOU3BEACHIEM CTAAQ A0 COAIOTHO HOBATOPCKASI APa-
Ma Dymcouna, aaruposarHast 1909 roAoM, HO TOTAA 3aIIpelleHHAs LIeH3Y POl (HOA-
HOCTBIO OHA BBIAET AMIIb Yepe3 HecKoAbKo AeT B Bepaune). Ee raapras, ckosHas
MBICAD — AyXOBHBII Pa3pbIB C IOIPOMHOM Ty>KOMHOM, PELINTEABHbII OTKA3 OT AIO-
OBIX eBPECKIX HAACKA M CAHTUMEHTOB, CBSI3AHHBIX C PEBOAIOLIeH. AHAAOTHYHAS
MBICAB, IIPABAQ, IOCTOSIHHO 3BY4aAd U B €T0 Iy OAHIINCTHKE.

Ero roHomeckuit mepesop “Bopona” Oarapa ITo, KOTOpBIl MHOIHE CUMTAAK
00pasIIOBBIM, IEPEU3AABAAU ADKE B CAMOE TAYXO€ COBETCKOE BpeMsi — HO AHIIb
TIOA ero UTAABSHCKEM niceBpoHUMOM Altalena (mosanee on mepeaoskua “Bopo-
Ha” ¥ Ha UBPUT). B I0OHOCTH OH IepeBeA Ha pyCCKHIL U PSIA APYTHX CTHXOTBOpeHHI
ITo, Bxarouas “Yasarom” u “Annabeap Au’, a Taxxe Buitona, Pocrana, Mucrpaas,
ITeredu, He roBops yke 0 eBpercKux moatax. CBOM paHHME OIBITH OH HaIleda-
taa B 1930-M B nepepa6otannom Bupe (XKaborunckuit 1930). B oty He6oaburyto
KHIDKKY BOIIAM M ITePEBOADBI M3 eBPEHCKOH II093UH — KpOMe IIPOCAABACHHOM IT0-
ambr Xanma-Haxmana Bsiavka Topod pesnu, HasBarurom um Ckasanuem o nozpose.

Ero oaecckuit semasik K. Yykosckuit, koroporo XKaboTuHcKuil, ero ruMHasy-
9eCKHI COYYeHUK, COOCTBEHHO, X BBEA B PYCCKYIO AUTEPATYPY, BCIoMuHaA: «OT
Hero I1epBoro y3Haa 51 0 Pobepre Bpoynunre, o Aaure, [abpuase Poccerry, 0 Be-
AVIKUX UTAABSIHCKHX IT09TaX. BooO1e OH ObIA IOAOH AIOOBH K BPOIIEHCKOM KYAb-
Type, ¥ MHe IIOPOM Ka3aAOCh, YTO 3A€Ch TAABHBIM MHTEPEC B €r0 KU3HHU > (Iur.
no: Msanosa 2005, 14).

Oco060 nprBAEKAAA €T0 TOI3USI UTAABSIHCKAS, IPEACTABACHHAS y HETO, IOMIMO
orpsiBka u3 Aanre, I. NAAunyHimo, A. Crexkerry, C. Beneaan. Bupouewm, c roaamu
IepeBeA OH Ha UBPHT U pparmenTs! u3 Aante, u Cnapmaka P. AxoBarboan. Bepab B
panreit ronoctu JKaboTurckuit Tpu roaa, ¢ 1898 mo 1901, mpoyuracs B Pumckom
YHUBEPCHUTETE K CTPACTHO MOAI0OHA HITaAmIo, a cpeAlt ee BeceAON MOAOAEXKIL, KaK
OH PacCKasbIBaA B ABTOOHOrpadHH, PAAOCTHO «PACTBOPHUACSI»: « ITO ObIA €AVH-
CTBEHHBII IEPHOA B MOEH XU3HH, KOTAQ 5 ACHCTBUTEABHO JKHA B ADYTOM HApOAE,

> Tloapo6ree: Opanukuit 2014, 467-83.
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OAHOM XXU3HBIO C IPAKAAHAMU 9TON CTPAHBI>»>, — PACTPOraHHO BCIOMUHAA OH. «C
pycckumu B Poccuu st moutn coBceM He “5KHA”>». CylecTBeHHO U TO, 4TO PuM B
3TOM OTHOLIEHHMH HAIOMHIHAA eMy PoAHyIo Opeccy. Kak 651 TO Hu 65140, 3bIK OH
OCBOUA HEBEPOSATHO 6bICcTpO: «Toraa, B AHM MOEH MOAOAOCTH, sl TOBOPHA I10-H-
TAABSHCKHU KaK UTAABSIHEL, )KUTeAH PUMa IPYHUMAAN MeHs 3a )XuTeAst MuaaHa, a
CHIIMAMIIIBI 32 PUMASHHHA, HO He 3a dy>kesemnax» (YKaborumckuit 1989, 29-30).
IIpaBpa, Ha MEPBBIX MOPAX CAYYAAKCH U KYPbe3HblE OMINOKH: OAHOI U3 HHX CTaA
ero nceBpoHMM Altalena: oH AyMaa, 9TO 9TO pbIYar — OKa3aA0Ch, KadeAr. Tem He
MeHee, Kak ropdepkusaer Cr. TapA3OHHO B [JeHHO! CTaTbhe 06 MTAABSIHCKOM IIe-
puope XKaborunckoro (Fappsonuo 2011,75-83), TOT e AeGIOTHBIH CEBAOHUM
OH COXPaHHA AASI CBOETO [TO3AHETO U KaK 6bI HTOroBoro “Mappurasa’:

... HO, MOXXET OBITb, BCS )KM3Hb MOSI — II09Ma,
M xa>xABIl CTHX B Hell FOBOPHT O Bac.

(]

51 pomuiny — 3a 9ac AO HepenpaBbl

TToaMbI TOI ITIOCAEAHHE OKTABbL

[.]

U 6yaeT TaM BCst ObIAD MOMX CKUTAHHI,

Bce poAMHBI, BCe ASCATD SI3BIKOB,

Ilypuranue 3HaMeH U )K€HCKUX TKaHeH,

Baeck anoAeT u rps3b TIOPEMHOM PBaHH,
HapoaHsIit Aeck 1 TOMOH KabaKoB:

Moii iceBAOHUM ¥ XM3Hb Mos — «Kauean> ...
Ho He 3a0yab: Kypaa 0 HU 3aAeTeAn,

KaueAssM Iy Th — BOKPYT OAHOH 4epTEI;

U ock Moux meTanuii — Beuro Thi (MKaborunckuit 1930, 113-14).

13 Puma oH peryasipro otmpasasia B Odecckue HOBOCMU 3aMeTKU U KOppe-
crioHAeHIuH, Toka B 1901 ropy He BepHyAcs B Opeccy yKe B KadecTBe ITaTHOTO
penoprepa; HO 6aaropapHast Ar060Bb k Mraauu, Kakoi oH 3HaA ee B Hadare XX
BeKa, COXpaHHAACh Y HErO Ha BCIO XKH3HD — a IIOAPBIBAA €€ TOAbKO HEeHaBHUCTHBIN
eMy pexxuM MyccoanHu: «Ecau ecTb y MeHsI AyXOBHOe OTe4ecTBO, TO 3TO MTa-
Aus, a He Poccus ... » — Ipu3HaBaAcs OH B MeMyapax. — «Bce csou moaunuu no
BOIIPOCAM HAI[IH, FOCYAAPCTBA U OOIeCTBa 51 BBIPabOTAA ITOA UTAABSHCKIM BAU-
stHreM>. Hanboavlee BrieyaTaeHre IpOU3BeAr Ha Hero npodeccopa Pumckoro
YHHBEPCHUTETa, COLHMAAUCTBI-ANOeparsl AnTOHNO Aabpuoaa u Jupuko Peppu
— «U Bepy B CIPaBEAAMBOCTb COITMAAUCTUYECKOTO CTPOsl, KOTOPYIO OHH BCEAM-
A¥L B MOe cepaLie>, YKaboTHHCKHIL, 10 €r0 CAOBaM, COXPaHHA KaK «HEYTO CaMo
cob0i1 pasyMeroleecs>, II0Ka OHA He PaspyIIHAACh AO OCHOBAHUSI < IIPH B3TASIAE
Ha KpacHbII aKcriepuMeHT B Poccun>. HeyauBuTeABHO, UTO OH IeYaTaAcs B CO-
LIMAAMCTUIECKOH razere Asanmu — HapsIAy C APYTOHM HTaAbSHCKON IIePHOAUKON
(OKaborunckuit 1989, 24-5).

B panHOM CcAyUae, 0pAHAKO, AASI HAC BaXKHEE TO, UTO €TI0 CHOHM3M CAOXKHUACS, KaK
OH IIMILET, [I0A CHABHBIM BAMSHUEM «A€reHABI 0 lapnbasban, Map3uHuy, moasuu
Aeomapan u AxycTu>» (Tam xe, 25). Tapubarbar BoOOIIE Ha BCIO KH3HD OCTA-
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BAACS AAS HET'O CaMO¥ II0YUTAEMOM ANYHOCTDIO, & OIIPeAeACHHOE BpeMsl OH AQKe
— KaK, BIpOYeM, OueHb MHOTHe TOrAa B EBpore — IbITaACs pacros3HaTb «HOBOTO
Tapubaspan> B MycCOAUHY, ITOKA He IIPOHUKCS OTBPALIeHHEM K eI0 AUKTAType.
Bmecre c TeM Ha cienjudrike ero CHOHM3Ma, IOMUMO TOTAAIIHEH aTMOCephl B
HTaAuu, SMOLIOHAABHO CTOAb €My OAH3KOM, MOIIHO CKa3aACs H3HAYAABHO IIPU-
cymuit Y)KaboTHHCKOMY HeyCTaHHBIA AKTUBU3M, AyX OTBAard U 3aXBaThIBAIOIETO
ABAHTIOPH3MA, KOTOPBII OH 000KaA U B 3aIapAHOM AuTepaType. COOTBETCTBEHHO,
HMEHHO C 3TO¥ TOYKH 3PeHHUS B PYCCKOI IIPO3e ero BCeTAA OTTAAKHBAA HACTPOI
YHBIAOI TACCHBHOCTH, CBOETO POAQ IICUXOAOTHYecKHil paTarnsM. OAHUM U3 BeCT-
HUKOB 0AQroro IepeBopoTa OH IIOHaYaAy BiAeA paHHero [opskoro. B 1901 roay B
OYeHb COAMAHOM HTAABSIHCKOM XypHaae Nuova Antologia oH HalleqaTaA CTaThio
“Anton Cekhov e Massimo Gorki. L'impressionismo nella letteratura russa’, rae ¢
BUTAABHO HHUI[IIEAHCKUX ITO3UIHIT’ TAyOOKOMY, BAYMYMBOMY, HO O€3HAAEXKHO Bsi-
AoMy Yex0OBy IpOTHBOIIOCTABUA TOTAALIHETO SHEPIHYHOTO Xu3HeAr00a [opskoro
B KOTOPOM OAHAKO, IOYTH CPa3y M HaBCETAA PAa30YapYeTcs).
PoMaHTHYeCKU-IPUKAIOYEHIECKUI HACTPOIL OH GYAET BOCIIEBATD C TEX IO I10-
crosiHo. B roasr ITepBoit MupoBoit Boitusr JKaboruHckuit cayxua B Bpuranuu
KOPPECIIOHAEHTOM BeChMa [IOYTEHHOT, “TIPO¢$eccopCcKoil” meTepOyprcKoil ra3eTs
Pycckue sedomocmu, coBmemast 3Ty cAyx0y ¢ paboToit mo cozparuio Espeiickoro
AervoHa B cocTaBe bputanckoit apmun. Tak BOT, B 3T0 caMoe BpeMsi, A ellje HaKa-
HyHe QeBpasbckoil peBoAtonuy, 15 ssHBapst 1917 roaa OH yAyIHA MOMEHT, YTOOBI
HareyaTaTs B Bedomocmax ynomsayyro crarsio “©adyaa’, B KOTOPOIt OH 3aA0PHO
IPHU3bIBAA PYCCKYIO AUTEPATYPY PACCTAThCS C HYAHBIM, CTATHYHBIM IICHXOAOTH3-
MOM 1 HAyIUThCsI HAKOHeL] $pabyYABHON SHEPIHH 1 AYXY IPHKAIOUEHIH ¥ 3aIIaAHBIX,
B IIEPBYIO OYePeAb AHTAUMCKHUX POMAaHTHUKOB — a TIOAAMHHOM IMTAPAaAUTMOM AASI HUIX
HasBaa Bubauo®. B Havaae 1920-X TOAOB, KOTAQ YAEIAACh CMYTa, IOAHSTAS BOM-
HaMH U PEBOAIOLIHET, €T0 IPU3BIB K $paOyABHOCTH B3aMeH HYAHOTO ObITOIMCAHIS
M IICUXOAOTH3MA C TOTOBHOCTBIO IopxBaTUAU I1IkaoBckuit, MaHAeAbIITAM, 3aMsi-
tun, Ayny («Ha 3amaa!>) u paxe napruitnbiit 6occ Byxapun, norpe6osasmmit
co3paHMs cO6CTBeHHBIX, coBeTcKux [TnakepronoB. Cam JKaboruHckui, mpasaa,
K TOMY BpeMeHH B 60AbIIeBUCTCKOM Poccuu OBIA yoke 06bSIBAEH BparoM IpOA€eTa-
pHaTa 1 OTTOTO B 9TUX CTAThSIX He YIIOMHUHAACS, 3TO B HUX IIEPEUHCASIAKCH Te K€,
4TO y Hero, 06pasust Aast moapakanust: Kynep, Crusencon, Konan-Aoria u T.a.
ITophIBUCTDII AKTUBH3M, IIOAYAC BeCbMA PUCKOBAHHOTO XapaKTepa, OTAUYAA U
OCHOBHY0, CHOHHCTCKYIO AesiTeAbHOCTb YKabOTHHCKOrO, IyTaBLIyIO ero IOKAA-
AUCTBIX 1 MEAAUTEABHBIX KOAACT UAM CIIOABIDKHUKOB. HeAb3sl, 0AHAKO, CUMTATD,
OyATO OH 6b1A Ge3paccyaHbIM aBaHTIOpUCcTOM. Harporus, ero moantudeckuii po-
MaHTH3M IIPHU BCeFT €r0 BUTAABHOCTH IIPEACTABASIA COOOM B3BECh PACCYAUTEABHOCTH
U TAyOOKO¥ HHTYHIUH, IIPHYeM BTOPYIO OH LieHHA OOABIIES! IIePBO, IIOCKOABKY

O mumeancrse XKaborunckoro cM., B vactHoctu: Oxana 1995, 39-63; FOaeapman 2013, 196-
206; Baiickom 2006b, 236-38.

Texcr 9TOM CTaThH, KaK U psipa Apyrux crareit YKaborunckoro us Pycckux sedomocmetl, GbIA Te-
pereyaTaH MHOIO B HepycaAUMCKoM aabManaxe Coaneuroe cnaemenue (2000, N2 14-15: 234-38).
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OBIA CAMIIKOM PALHOHAABHBIM Y€AOBEKOM, YTOOBI HE CTABUTb BO IAABY YTAQ Hp-
panuoHaAbHBIE GAKTOPHL. 3aTO HHTYHUITHIO OH BCETAQ CTAPAACS ITOBEPSTH AaHAAHU-
30M, XOTSI HEPEAKO TOPOIIUA COOBITHS. DTOM ABOMCTBEHHOCTBIO OOYCAOBAEHBI
€ro MOTPSICAIOLNe IIPOPOIECTBA, IPEALIECTBOBABIIIE 00eNM MUPOBbIM BOMHAM.
B HOBOropHel 1 KpaTKOM, KaK BCETAQ, — Ha Ceil pa3 IMATUCTPAaHMYHOM — 3aMeTKe
“Topockorr’, paarupoBanHoii 1 stBapst 1912 roaa, oH mpeackasaa

Ipesxae Bcero, Ha epBoit ouepeau cobbiruit B EBpome crout Beankas BoriHa. Ta
BOWHA, KOTOPO MUP TaK OOUTCSI U B TO JKe BPeMsI C TAKMM OOAe3HEHHBIM, Ky TKUM
AIOGOTIBITCTBOM KACT. BottHa [ ... | c y9acTrHeM 3eMHDIX, TOABOAHDIX U TOAHE6ECHDBIX
BOCK [T.e. aBUALMH], C HeBEPOSTHHIM KOAUMECTBOM YeAOBeUecKHX kepTs | ... |. [OT
Hee| BCA OXHeT U 3amaraercs 3emMHas noepxuocts (XKaborunckuit 1922,262-63).

Kaxk BuAMM, pacimpsis ropu3oHTBI CBOEro mpeAcKasanust, JKaboTrHckuil pea-
peKaeT 3aech yKe He eBPOIENCKyIo, a MUPOBYIO BOMHY. boaee Toro, oH BHAMT B
HEH U MIPOAOT K MUPOBOM PEBOAIOLIHH:

To, uro 3areBaeT I'epMaHuUs, eCTh PEBOAIOIIHS, PEBOAIOIIISI MUPOBOTO pa3Mepa,
KOTOpasi AOAXHA IIepeOPOCUTD IOAUTHYECKYIO OCh MUPA, IIEPEABHHYTH IIOAIOCHI
[...]. Co AHa AymIH mOAHMMYTCS TIOTa€HHbIe HHCTHHKTbI, 3a4eNIyTCS PYKH, 3aBOP-
YaT 3Able, )KAAHDBIE FTOAOCA, IOCABIIIATCS CTAPBIE, IOAY3a0BITHIE YIIPEKU ... 1 TOTOBO,
BCe 3ar0PeAOCh, BCe CMEMaA0Ch B Muposoii csaake ... (Tam xe, 266).

JKaboTHHCKMII 3aKaHINBAET 3aMETKY CAOBAMH O TOM, YTO IIPEACKA3aHHAS M
6ypst rpsiHET BO3MOXHO, He B 1912 roay, a «HemHoro nosxe» (JKaborunckuit
1922, 262-67). Kak ysxe cka3aHO, B CBOMX IIPOTHO3aX OH OOBIMHO OTIepeskaA Bpe-
M1, XOTSI ITO CyTH ObIA IIpaB. AASI CpaBHeHHsT: AeHHH, YbI0 AQpP SICHOBHAEHIS TaK
IIPEBO3HOCHAM KOMMYHHMCTbI, POBHO uepe3 roa, B 1913-m B miceme k Topbkomy
CeTOBaA, YTO BOMHBI OH TaK U He pAoxkaeTcs. OHa paspasurcs aeTom 1914-ro.

Eme A0 mo6eap! HanucToB Ha Beibopax B l'epmanny, B asrycre 1932-m, JKab6o-
THHCKUI, B OTAMYHE OT 6€CINCAEHHBIX GAATOAYIIHBIX HAOAIOAATEAET, IOHSIA Ka-
KYIO CTPAIIHYIO yTPO3y BCeMy MUPY U eBpesiM B IIepBYIO odepeab HeceT [utaep.
EAvHCTBEHHYIO aABTePHATUBY HX YHHYTOXXEHHIO OH BUAEA B MACCOBOM ITepeceAe-
HUH Ha TEPPUTOPHUIO OYAYIIEro eBpeficKoro rocyaapcrsa — B IlaaecTuHy, Kak o
puMcko Tpapunun HaspiBasu Crpany Mapanas. Yxe B 1932 roay oH roBopua,
9TO 9T 9BAKYAL[HISI MOTAA OBI CTATh « PUIHIECKHM CIIACEHIEM MUAANOHOB AIOAEH,
HAeell TI0YTH MECCHAHCKOM B IPOCTeHIIeM IOHUMAHHIU 9TOr0 cA0Ba>». OH 6e3
YCTaAM BO3BPAIAACS K 9TOH MBICAM U ITOCAE HAIIUCTCKOTO 9AEKTOPAABHOTO TPH-
yM¢a, KOTAa B caMoit [epMaHUI O4eHb MHOTHE, B TOM YHCAE OOABLINHCTBO €BPeEB,
AYMAAM, 9TO HALIUCTbI, PUASI K BAACTH, BCKOPe 00pasyMsITCSs HAY JKe IPOUTPAOT
cAeayromye BbI60pr. B 1935-M, T.e. 3ap0Ar0 A0 Xoaokocra JXKaboTurckuii cHOBa
BO3TAACHA: « MBI CTOUM Ha Kparo Ge3AHBI, [IPeA AULIOM KaTaCTPOQBbI, HAABUTAIO-
Ijerics Ha BCeMHUPHOE reTTo >, Ero mpu3sIBbI K HeMeAACHHOM 9BAKYaIluH, OAHAKO,
OCMEHBAAKCH, a camoro JKabOTHHCKOrO B eBPEICKUX ra3eTax H3ACBATEAbCKH BEAU-

> Lut. no BeAukoAenHou kommuasinuu: beaa 1991, 13.
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qaAu «HOBbIM Hepemueri». Boobime ske ero Apy>KHO MOHOCHAY U HYAEHCKHUE Op-
TOAOKCHI, X ACCUMUASITOPbL, X KOMMYHUCTBL, U AUOEPAABL, I CHOHHUCTBI AEBOTO HAH
YMEPEHHOTO TOAKA, a FAaBa OCACAHUX — Oyaymuit ocHoBareab M3panast Aasup
Ben-T'yproH Ha3biBaA ero He HHAYe, KaK «AA0Ab JKaboruHckuit» u «Baapumup
Ayde>. Ecan JKaboTuHCKMI Olepexxas HCTOPHIO, TO APYTHe 6e3HAAEXKHO OT Hee
oTcTaBaAH. [AaBHBIM IpeXoM COIAeMEHHUKOB OH CYUTAA UX TOKOPHBIN (paTaAu3M,
OIITUMUCTUYECKYIO AOBEPUUBOCTD U 6AN30PYKOCTD. CaM ero mpu3bIB K CKOpeiIe-
My BOCCO3AQHUIO €BPEHCKOTI0 FOCYAAPCTBA KA3aACS MM 0€3yMHBIM OKCTPEMHU3MOM.

B mae 19391, 3a Tpu MecsiIa A0 HeMeIKoro BTopxeHus B IToabmry, koraa Hu-
KTO ellje He [TOMBILIASIA O OYAyIeit KaracTpode, BRICTYIIAs Ha MUTHHTe B Bapima-
Be, JKabOoTHHCKMIT B OTYasIHUM BOCKAMKHYA:

Kro0 mocMmeer ckasars, 4To MOJ aHaAM3 HernpabuAaeH? KTo ckaxeT, YToO peaAbHOCTD
onposepraa Mensi?.. Takoil IOKOPHOCTH Cyabbe ellje He 3HaAQ UCTOPH ... S pu-
IIeA K BaM C IMOCAeAHel monbITkoi. S 30By Bac. [IpocHuTecs! Aaxke OBIIbI, KOTAQ
BOAK 33A€peT BTOPYIO-TPEThIO U3 CTaAd, IIBITAIOTCS ybexxars. A TyT, [ocmopn, Aa
TYT Kakoe-TO orpoMHoe kaapbume! (Beaa 1991, 16-7)

Ero mpospeHust KacaAuCh, KOHEYHO, He TOABKO eBpeeB, HO U Bcero Mupa. JyTb
PpaHbIlle, CAOBHO BO3Bpamasch K CBouM nmpopouecrsam 1912 ropa, o sasBua: «B
6AmKaiimue TOAbI MUP AH60 TIOTHOHET, AN60 06HOBUTCS> (TaM xe, 96).

CxkazaHo 910 65140 B arpeae 1939-ro, koraa A0 Bropoit MupoBoit ocTaBaAoCh
JeThIpe C IOAOBUHOM MeCsIIja: OHA HAYHETCSI 1 CeHTSAOPS U IIPOAAUTCS IIECTD A€T.

Kaxoe, cnpammBaeTcsi, OTHOIIEHHE UMeeT BCe CKa3aHHOE K YKPAHHCKOH Teme?
Camoe TecHOe, HO TpebyIolee AOTOAHUTEABHBIX Y TOYHEHHIL.

Kaxk y>xe roBoprAOCh, HEPBOM BCeil €r0 AESITEABHOCTU ObIA HEyCTAHHBIN aK-
THBU3M, OTBEYABUIMI €0 POMAHTUYECKON CYIIHOCTH U CONPUPOAHBIN UMEHHO
TOM AI0OBH K “pabyae’, ACFICTBIIO, OTBRKHOM aBaHTIOPe, KoTOpyIo JKaboTuHckuit
BoccaaBua B “©abyae”. Ho u caM 9TOT pOMaHTH3M, B CBOIO OYePEeAD, 3IDKAUACS Ha
HEIIOKOAeOUMOM IIPOrPAMMHOM HHAUBUAYAAV3ME, BIIMTAHHOM HM ellje B ACTCTBE,
a He B IOHOCTH, M TPOHECEHHOM 4epe3 BCIo XKM3Hb: «B Hauaae corBopua I'ocmoas
WuanBupayyma>, 0X0THO HOBTOPsiA OH. OAHAKO, Kak Bceraa yroursia JKaborun-
CKHI1, 9TO HHAMBUAYAAU3M OAHOBPEMEHHO AUOEPAABHBII U APUCTOKPATHIECKHIL’:
«KasxAbIil HHAMBHAYYM — Liapb, PABHBLI CBOEMY OAIDKHEMY; OAVDKHUIL TBOM — B
CBOIO OUepeAb — TOXKe <I}apb>; U YK AydIlle ITyCTb AMYHOCTD IIPETPeIIHT IIPOTHB
001mecTBa, a He 0OIIECTBO IIPOTUB AMMHOCTH; PaAK OAara MHAUBHUAYYMOB CO3Aa-
HO 061ecTBO, a He HA060POT>, — FOBOPHA OH B aBTo6MOrpaduu (XKaboruuckuit
1989, 37).

OAHOBpEMEHHO OH C TOPAOCTBIO Ha3bIBAA Ce0sI eBPEFICKUM HAIJOHAANCTOM —
HO, KOHEYHO, He B TOM HEACTIO PyraTeAbHOM CMBICA€, KOTOPBIH IPUAAAU TEPMHUHY
COBEeTCKHE KOMMYHUCTbI: AASI HETO 9TO OBIA IIPSIMOM aHAAOT IATPHOTU3MA — OCO-
OeHHO aKTyaABHBIN AAS HAPOAQ, AMIIEHHOTO POAHHDL EcTecTBeHHO, BO3HUKaeT

¢ Cwm. Haop 2013,267-76.
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BOIIPOC, KaK BCE e YBSI3bIBAETCS 9TO MPEAIIOYTEHHE C €r0 IATAKHBIM HHAUBH-
Ayaanamom? OtBet paa cam XKaboruuckuit B 1903 1. B crarse “O HanpoHasusme”:

5] AyMaI0, 9TO MOKHO GHITh CTOPOHHHIKOM IIMPOKHX 06IIeCTBEHHBIX HAEAAOB Ha-
IIEro BpeMeHH, eAaTh GPaTcTBa HAPOAOB H B TO 5Ke BPEMS OCTABaThCS 3aB3STHIM
HAIMOHAAUCTOM | ... |. YeM pasHOO6pasHeil COCTAB OPKeCTpa, TeM MpeKpacHedt
cum$onus [ ... |. JKu3HD He B CTpUIKKe BCEX IIOA OAHY MEPKY, @ B PasHO06pasuu
[ ...] mecxopmpx unAuBHAYasbHOCTel (XKaborunckuit 2010, 39, 41).

TToabITOXHA 3Ty CTaThIO OH adopusmoM: «Hayuonaruzm — amo unousudya-
Ausm Hayuii> (Tam xe).

CAOBOM, OH IIPOIIOBEAOBAA PABEHCTBO CAMOLIEHHBIX — B TOM YHCAE HAIJMOHAAD-
HBIX — ANMHOCTET M yBaXKeHHUE K KAKAOMY YEAOBEKY — B YeM, COOCTBEHHO, H COCTO-
SIA €TO AMOEPaABHBII “aPUCTOKPATU3M , BHIPAOOTAHHBII MM, B CBOIO OYepPeAb, He
6e3 aHrAnicKoro BAUSHUS. EBpesiM xke, CeTOBaA OH, KATACTPOPHIECKH HEAOCTAET
9A€MEHTAPHOTO HALIMOHAABHOTO CAMOYBaXKEHNSI, BHIOUTOIO M3 HUX MBITAPCTBAMH
M MHOTOBEKOBOIT TpaBAefl. B IICHXOAOTHYECKOM IAAHE TTepBOOYEPEAHAs 3aAaUa
CHOHM3Ma — BO3POAHTD Y HEX 4yBCTBO AOCTOMHCTBA, PACTOITAHHOE Ha Iy>XOHHe.

B cooTBeTCTBMM C 3aTHIMU HpI/IHHI/IHaMH OH C CaMbIM I‘Ay6OKHM yBa)KeHI/IeM OT-
HOCHACS] X K OCBOOOAMTEABHOMY HAIJMOHAAU3MY APYTHX HApOAOB U 9THOCOB. B
9TOM ITAAHE OH HAXOAHACS ITIOA CUABHBIM BAUSTHHEM ITOYUTAEMOTO UM YKpaI/IHCKO'
ro conpaancta M. Aparomasosa’. Ero 06BrHeH¥ s IPOTUB eBpeeB KaK IPOBOAHH-
KOB I/IMHepCKOI;I IIOANTHUKHU B €€ HAITHUOHAABHBIX peFHOHaX HpOHSBeAI/I, OYE€BUAHO,
Takoe ke 6AAroTBOpPHO-CTpeccoBoe BreyaTAeHHe Ha XKaboTHHCKOrO, KaK U ero
YIIPEKH 110 [IOBOAY HECIIOCOOHOCTHU M HEKEAAHNS €BPEHCKON MACChI CO3AATD CBOKO
COOCTBEHHYIO HAIIMOHAABHYIO MapTHIo. He 3psi AparoMaHoBa CYMTAIOT IIPOBO3-
BeCTHHKOM ByHAQ — eBpeiicKOro peBOAIOIIMOHHO-COLJAANCTHYECKOTO ABIDKEHHSL.

Ob6pamasics k poccuiickuM eBpesiM, KaboTuHCKuIT Tpe6OBaA OT HUX «CO03a
MeXAY MEHbIIHHCTBAMH, [IEPETOBOPOB C YKPAMHIIAMH 1 AUTOBLIAMH >, O 4eM OH C
FOPAOCTBIO PACCKA3BIBAA B MEMYapaXx:

I cAeAaA Koe-KaKue IIATH B 9TOM HATIPABACHHI; Y MeHsl 0biA0 MHO20 Opy3eil 6 cpede
YKPAUHCKOTE 00UyecBeHHOCHIU, NOTOMY 4O S n000epHUBaA UX 0BUKiCEHIE HA CTPa-
Hunax «HoBocTeli», HO OCTaAbHbIE CHOHMCTCKUE AEATEAM OTHOCHAWCH K 9TUM
MOMM 3aTesIM C A@HUBOI U HecKpbiBaemoit yememkoit (JKaboruuckuit 1989, 97).

CoAnpapHu3HpysICh C YKPAUHCKHMHU YCTPEMASHHSIMH, OH B COOCTBEHHOM eBpefi-
CKOM CTaHe HAXOAUACS B H3HYPHTEABHOM KOHPPOHTAIINK C TOOOPHUKAME «OT-
BPaTUTEABHOT'O CAMOOTpedYeHH s>, KaK OH Ha3bIBAA ACCHMHASIIHIO, TO eCTb TATY K
IIOAHOMY PaCTBOPEHUIO B HHOPOAHO# Macce. [1o cBouM MOAUTHYECKUM B3TASAAM
ACCHMUASIHTBI OTHOCHAHCH IIPEUMYIIeCTBEHHO K OYP>Kya3HOM SAUTE HAH, HAIIPO-
THB, K AeBOI1 HHTEAAUTEHLIUH, OAEP)KMMOM MaHHe MHTepHAIMOHaAN3MA (XOTs Ae-
Bble AOMHHHPOBAAH, B O0IIIEM, I CpeAM CHOHUCTOB). M Bee ske cama 3Ta KpeHyImast
CKAOHHOCTD K ACCUMHUASIIIN KOPEHHAACH B APYTOH, PYHAAMEHTAABHOM poOAeMe.

7 YxpausckuM oTHomeHHsM JKaboTHHCKOrO moCBsimeHa OOIMMpPHAS AUTEPATYPa, B OCHOBHOM,

Ha YKPaHHCKOM SI3bIKE. K COXKAaAC€HHIO, B CeI'OAHSIIIIHefI CUTYyalJMM OHA TEXHUYECKH HEAOCTYIIHA.
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Coraacno YKa6oTtusckoMy, Heu36bIBHBI yrkac Ty6uHbI (2a4yma) cocTouT B
3acTapeAOM He)XXeAAHHH eBpeficTBa BEPHYThCSA K cCaMOMy cebe (TyT oH HampsMyo
CXOAHUTCS C AparOMaHOBbIM), K yTPaYeHHbIM OCHOBaM COGCTBEHHOTO HCTOpHYe-
CKOTO CYIIEeCTBOBAHIS — M B CEPBUABHOM YIIOBAHUM HA BHEIIHUE CHABL AHTH-
CeMHTH3M B IIPUHIUIIE HEUCTPeOUM, HO OH MOXKET OCTaBaTbCSI B OTHOCHTEABHO
CIIOKOMHOM AUGO AQXKe B AQTEHTHOM COCTOSIHHH, TOTAQ KAK B CTAAMH 000CTpeHusI
H3AUBAETCS CBUPEIION HEHABHCTBIO 1 YeAOBEKOYOHIACTBOM:

Hac He A1065T He IOTOMY, YTO Ha HAC BO3BEACHbI BCIYECKUe OOBHHEHMS: HA HAC
BO3BOASIT OOBHHEHIIS IIOTOMY, 4TO Hac He Ar06sT, — mucaa JKaborurcknit 8 1911
ropy B ctarbe “BMecro amoaorun” mmo mosopy aeaa Beitauca. — Otroro stux 06-
BHMHEHHI TaK MHOTO, OHU TaK Pa3HOOOPa3HbI M TAK MPOTHBOPednBbl. CeropHs HaM
KPHYAT, YTO MbI IKCIIAYaTHPyeM GeAHBIX, 3aBTPa KPHUYAT, YTO MBI CeeM COLIUAAU3M,
BeAeM 0eAHBIX IPOTHB 9KCIIAYaTaTopoB. OAHA ITOABCKAS Fa3eTa Ha AHSIX YBEPSIAQ,
4TO eBpen pacuseHnan [Toavury u oTaasu ee Poccuy, a 100 pycckux raser yBepsi-
10T, YTO eBPEH XOTAT pacyAeHUTb Poccrio 1 BoccTaHoBUTS IToabmy... UTo XKe, Ha
BECh 9TOT BH3T U AQi1 CO BCEX CTOPOH HAAO OTKAMKATBCSI, GOXKUTBCS, YBEPATS, IpU-
csirath? Hembicanmo u 6ecrioaesHo | ... ] Hama npusbraka HOCTOSHHO 1 ycepAHO
OTYHUTBIBATBCS [IEPeA BCIKIM COPOAOM IIPHHECAA HaM yoKe OrPOMHBI BPEA H IIPH-
Hecer emje 6oabmuit (JKaborumckuit 1922, 13, 16).

ITO — C OAHO CTOPOHBL A C APYTOi1, eBpeIiCKUe PAAUKAABI IOHEBOAE PasXKU-
FalOT 3aBTPAIIHUI II0XKAP IOBAAPHOTO aHTUCEMUTHU3MA — PA3XKUTAIOT CAMOII CBOel
HEIIOMEPHOM BOBACYEHHOCTBIO B PEBOAIOLIMOHHOE ABIDKeHHe. Orroro JKaborun-
CKHUI TPeOOBAA AASL €BPEEB «IIPOMOPLMOHAABHOIO YYACTHSI>»> B PEBOAIOLINH, HE
PEBBIIAIOIIErO UX AOAU B 001eM cocTaBe HaceAeHwsI. [10 CyIecTBy, HCTOKU 3TOTO
HMHTEPHALMOHAAMCTCKOTO SHTY3Ha3Ma, 3aXBaTUBILETO IIHPOKUE MACCHI €BPECTBa,
AEKAAM B UX YCTAAOCTH OT OpeMeHH HaIllMOHAABHON 000COOACHHOCTH U SKEAAHUHU
HaBCceTAa ero cOpocuTb. CeroAHs MbI CAMIIKOM XOPOIIO 3HAaeM, BO CKOABKO XKEPTB
06011AaCh EBPESIM MAPKCUCTCKO-KOCMOIIOAMTIYIECKAS! YTOIIHSL

3A€Ch MbI KPY>KHbIM [Ty TeM BO3BPaIaeMcsi K YKPauHCKOM mpobaeMaruke JKa-
6oTrHCcKOrO. EBpen, moAuepKIBaA OH 32 MHOTO AT AO PEBOAIOLIUH, IIOPAKEHBI
BUPYCOM 6€CrOYBeHHOCTH, KOMITAGKCOM <«TePeKaTU-TIOAS»> (CKpbITas I[UTATA
u3 YexoBa), KOTOPHII BMecTe € 10A0pO6Heit 06pexaeT Ux Ha BeUHble CKUTAHHS
U, COOTBETCTBEHHO, HA TOTOBHOCTb 3aBTPa OTPEUbCS OT AI0OOOM CTpaHbl, CTaB-
el AASL HUX CETOAHSINIHUM NpHCTaHuIleM. I109TOMy OHU BCIOAY OXOTHO OT-
AQIOT MIPEAIIOYTEHHE LIeHTPAABHOM BAACTH — aBCTPUMCKOM, TIOABCKOM — u/uAn
FOCIIOACTBYIOLIEll KYABTYPE, YTO BbI3bIBAET PE30HHOE BO3MYIIEHUE YV UX OAU-
KAHIINX HAMOHAABHBIX cocepeil. B 1912 roay B peaverone “Ha roxxuoM mytu”
€ro OOBHHEHUS AOCTUIAIOT TAKOTO HAKAAQ, YTO CMBIKAIOTCS C AaHTUCEMUTCKOM
puTOpHKOit (3TOr0 y6eXAeHHOTO eBPeiiCKOro HalMOHAAUCTA BOO6IIE YacTo
06BUHSAY B aHTUCeMHUTU3Me ). VI3BECTHO, MHIIET OH, «AO KAKOTO pabOAeTICTBa
AOLIEA Terepb Ha MOABCKOM CAYKOe raAMIIMICKII aCCUMUASITOP, 3HAMEHUTHI
“Momko”>. B ToM xe yHHurmxuTeAbHOM ToHe JKaboTnHCKuUI Xapakrepusyer
PycoduAbCKUI HACTPOI eBpeiCKON MHTeAAUreHIMH B AuTBe U YkpauHe, co-
IyBCTBEHHO IIPHOABASIS:
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YkpauHCKas medaTh Boo6Ile i IPOrPeCcCHBHA, B AGMOKPATHYHA, HO KOTAA Pedb 3a-
XOAHT O PyCUPHKATOPCKOH POAH eBpPeHCKOM HHTEAAUTEHIJUH, 3T [IeYaTh BHIXOAUT
U3 Ce6s U TIOAOKUTEABHO COMBAETCS Ha AHTUCEMHUTCKHE HOTHL M Xyske BCero To,
YTO He 3HAEIIIh, KAKKMHU CAOBAMH [IPOTECTOBaTh. F160 BeAb ASHCTBUTEABHO MPaBAQ,
9TO TOpPOAA YKPaUHbI, TA€ BEAHKOPOCCOB MOKHO TIO TTAABI}aM TIePedecTb, U BIIOAO-
BHHY 6bI He HOCHAH TOTO XapaKTepa, KOTOPbIit HOCAT TeIleph, eCAH 651 eBpeficKas
HHTEAAUTEHIUS He TaK YCEPAHO IIAA HABCTPEUY AAMUHHCTPAIMH B CMBICAE HaCa-
sxpeHus pycckoro sasbika (XKa6orumckuit 1978, 133).

LTurary 51 B3sia 13 ero crarpu 1910 ropa “Qaspcuuranust mMKOAbL, B KOTOPOU
OH PaTOBaA 3a €BPEHCKYI0, 2 PAaBHO 32 YKPAaHHCKYIO MKOAY Ha POAHOM S3bIKE — B
COTAACHH CO CBO€# 001Ieft TOUKOF 3peHHUsI Ha TAKOe JKe IIPABO AAS BCEX HAPOAOB
Poccun. MM Beab TOXKe cyasT accumuasinmio. Hac

YaCTO YBEPSIOT, — IIPOAOAXKAET OH, — OyATO oTH HaPOABI yKe IPUMMPHAUCD C IIep-
CIIEKTUBOM PaCTBOPEHMs B KOTAE Ty)KOH KYABTYPBHI... . Ocobenno yacro yTBEpKAa-
IOT 3TO IT0 OTHOIIEHHIO K YKPAUHIIAM U 6erpycaM. Kaxwue, MoA, OHM yKpauHIIbI,
Kakue 6erpycm! OHM CaMH TOABKO O TOM M MEYTAIOT, KaK Obl CKOpee pasy4uTh-
CsI TOBOPUTD HO-MY>KHYbH U IIEPeHTH K rocrnopckoit peun. Cropa OOBIKHOBEHHO
IPUIITHAUBAETCS « PUAOAOTHYECKAS> CIIPABKA O TOM, YTO YKPAUHCKHI (a TeM
60aee 6eA0pycc1<m71) A3BIK HE A3BIK AQXKE, a IPOCTO HApeYHre, OAUH M3 TOBOPOB Be-
AMKOPYCCKOTO. DTa PUAOAOTHYECKAS CIPABKA eCTh IIPOCTAs 60ATOBHS: UCTTAHCKUI
Y UTAAbSHCKUM, HOPBEXKCKUN M AQTCKMI, HEMELIKUH U FOAAAHACKUM S3bIKH elre
6a1KE APYT K APYTY, YeM PYCCKUM M YKPAaUHCKUH, a BCe-TaKu 3TO 0CO6bIe A3bIKK
¢ 0cobpIMH KYABTYpaMH, IOTOMY YTO CAMOCTOSTEABHOCTD A3BIKOB OIPeAEASeTCS
He QpraoAOTaMY, a cosHaHHeM Hapopos (Tam xe, 127).

Aa u Boobme, KOHCTaTHPYeT OH, «TAABHEMIINe HAPOAHOCTH €BPONEHCKON U
asmarckoit Poccuu npu mepBoM BeTepke CBOOOADI Bce [ ...] 6e3 uckarouenuit, mo-
Tpe6OBaAY IMAHCHIIALINHN OT TY>KAOM MM PYCCKOM KYABTYPbI U IIPaBa Ha CBOIO Ha-
IIJMOHAABHYIO IIKOAY>. A BOT eBpesM TaKOTo IIpaBa He AAAYT — U IPUKPeIAT ux K
PYCCKOMY OOYUEHHIO, YTO, YBBI, OTBEYAeT UX CETOAHSIIHEH KyABTYPHOM OpHeHTa-
K. BeIBOA 3BYYHT MpauHO AASl eBpeeB YKpauHBI:

IIpuxpenomenue eBpeeB K pycCKOMH IMKOAe 3adUKCUPYET STOT IIOPSAOK Belle 1
CAeAaeT eBpercKoe HaceAeHHe OKOHYATEAbHO HEHABICTHDIM B IA23aX CaMbIX AEMO-
KpaTHU4eCcKUX IAeMEHTOB MecTHOTro 6oabmuncTBa (Tam xe, 130).

WHpIMH CAOBaMH, CHOHUCTCKHI aKTHBM3M JKabOTHHCKOTO BIIMCHIBAACS B
ero ofmue HapeXABI Ha IPOOYKAHNE YTHETEHHBIX HAPOAOB: «F160 Bompoc o
HAIIMOHAABHOCTSIX eCTh AAsl Poccun», — roBopuT oH B crarbe “O SI3BIKAX U Ipo-
4eM’, — «KaPAUHAABHBII BOIIPOC, boAee BOXKHBII, 60Aee OCHOBHOI, 4eM BCe APY-
rye MOAUTHYECKUE U AQKe COLIUAaABHbIE IIPOOAEMBI, BKAKOYAsI XOTSI OBl arpapHyIo
pedopmy>.

W TyT OH BCTyIaeT B MOAEMHKY CO CBOMM IAaBHBIM onmoHeHToM — I1.B. Crpy-
Be, [IOYTEHHBIM U B [IeAOM BeCbMa AMOePAABHBIM ITyOAULIIICTOM, HO OAHOBPEMEHHO
aroAOTeTOM €AMHOM HallMoHaAbHOM Poccun U, COOTBETCTBEHHO, P OTUBHUKOM
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CaMOOIIPeAEAEHHS HACEASIIOLINX ee 3THOCOB. I IpuHinnuaapHoe BozpakeHue JKa-
6OTHUHCKOIO TaKOBO:

CoBepIeHHO HETOYHO CMELINBATD IIOA CAOBOM < PYCCKHUII» B OAHY Kydy TPH Ha-
POAQ, OTAMYHBIX APYT OT APYTa IIO SI3BIKY, II0 TeMIIEPAMEHTY, II0 PU3UIECKOMY
THILY, 10 BHYyTPEHHEN HHAUBHAYAABHOCTH, IO OBITY M OOLIECTBEHHOMY CTPOIO
(Tam xe, 138).

CrpysBe >ke CKOIIOM 3aIICHIBAeT YKPAHHIICB (KOTOprX Ha3bIBaeT, BIIPOYEM,
<<MaA0pOCC21MI/I>>) 1 6eAOPYCOB B TPONICTBEHHY0, HO EAUHYIO «PYCCKYIO HALAIO>,
B KOTOPOM IPe06AAAAIOT «BEAUKOPOCCHI». [Ipy TakoM moaxoae, 3amedaer JKabo-
TUHCKUI, «eAUHAS PyCCKas HALHA | ... | BO3PAcTeT A0 65 IIPOLIEHTOB BCEro Hace-
AEHUSI IMIIEPHH, T.€. AO TPOMAAHOTO GOABIIMHCTBA B ABe TpeTh». Ecau xe peus
HAET 06 OTAEABHBIX HAPOAAX, TO PycCKHe 06pasyroT B Poccuu aniub 43 nporeHTa,
9TO KAPAMHAABHO MEHSIET OOINYIO KapTHHY.

IToaToMy cMeAO MOXKHO CKa3aTb, UTO paspelleHHe CIIOpa O HAIJMOHAABHOM XapaKTe-
pe Poccuu mouTu BcelieAo 3aBUCHT OT IIO3ULIUH, KOTOPYIO 3aiiMeT TPUALIATUMHUAAY-
OHHHBII yKpanHCKui1 Hapoa. Coraacurcst oH 06pyceTs — Poccust OMAET IO OAHO
AOpOTe, He COTAACHTCSI — OHa IOHEeBOAe IIOHAET 0 ApyroMy myTu. [IpekpacHo mo-
HAAM 3TO TIpaBbie (T.e. yepHOCcoTeHbl) B [ocyaapcrBernoit Ayme. Koraa pemaa-
CsI BOIIPOC O SI3BIKAX MHOPOAYECKOH IIIKOABI, OHH, CMEXY PaAl, TOAOCOBAAU AQXe
32 KaKUX-TO «IMAHTaHOB» M «KA3aHCKUX IPEKOB> | ... ] HO KOTA2 pedb 3amiaa 06
YKPAMHCKOM SI3BIKE, OHU OTOPOCHAU ¥ NASICHAYECTBO, ¥ XUTPOYMHbIE PACUETHI 1
IPOCTO MOAHSIAM PYKHU IIPOTHB, KO0 IOUYSAHU, 9TO TYT CAMO€ OMACHOE MECTO, pe-
muTeabsbii mar (Kaborunckuit 1978, 135).

N JKaboTuHcKui1 3aKA09aeT: « MBI, “UHOPOALIBL, IPEABUAIM TOABKO OAHY U3
ABYX BO3MOXXHOCTe1: HAM B PoccHu HUKOTAQ He 6YAeT CBOOOABI U IIPaBa, HAH KaXK-
ABIVI M3 HAC CO3HATEABHO HCIIOAB3YET CBOOOAY U IIPABO LIPEXAE BCETO AAS Pa3BH-
THS CBOeM caMOOBITHOM HAIJMOHAABHOM ANIHOCTH U AASL OMaHCHUIIALUU OT qyXKOU
KyAbTyp5L Hau Poccus noiidem no nymu HayuoHaAbHoti deyenmparusayuu, U 8
Hetl HembicAUMO 6ydem HU 00HO U3 OCHOBAHULI DeMOKPAMUL, HAYUHAS CO 8Ce0blje20
usbupameavrozo npasa> (Tamxe, 136). KT0 ceropHs pemurcs ckasaTs, 4T0 1 3TOT
porao3 XKaboTHHCKOro He OKa3aACs IPOPOYECKIM?

OTBepraer OH U pacxoxee IPEACTABACHUE, IOAAEP)KAHHOE PACHCTCKUMY,
B CYIIHOCTH, AOBOAAMH, O TOM, YTO KOAb CKOPO HAAUIL[O «OpaTcKue> THOCHI,
«MaAOpOCCaM> HET CMBICAA TPATUTD YCHAMS M 063aBOAUTBCS COOCTBEHHOI, OT-
AEABHOH KYABTYPOI: «KyABTYPBI CO3AQIOTCS HAYUOHAABHOCAMU>, — BO3PAKa-
er JKaboTHHCKHUI, — «H KaXAAsI U3 HALJHOHAABHOCTEN PEBHUBO OEPEXET CBOIO
KYABTYPY U IIPOTHBHTCS, KOTAQ COCEA €il HABSI3BIBAET CBOO, XOTSI ObI COCEA ITOT
IHCAUACS €1 ABOIOPOAHBIM OpaToM “IIo pace” U eAUHOYTPOOHBIM “IIO IIAEMEHH >
(Tam>xke, 144). OTACABHO 1 3AeCh, U B APYTOi cTaThe — “Ypok ro6uaest [1lepyenxo”
— OH 9HepPIHYHO OCIIApHBaeT TakKe Te3uc CTPyBe O TOM, YTO IIOCKOABKY HMEHHO
PYyCCKast KyABTypa oOeArAa OBCeMeCTHO B Poccr, OHa AOKa3aAa TeM CaMbIM 1
CBOE IIPEBOCXOACTBO HaA BCEMH IIPOYKMMHE B MMIepuu. B wactHoCTH, HeMHOTOTO,
IO €0 MHEHHIO, CTOUT A0BOA CTpyBe 0 TOM, 4TO BOT, Harpumep, Terepb B Kuese
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<«HeAb3s1 OBITb YIACTHUKOM KYABTYPHO JKU3HH, He 3Hasl PYCCKOTO si3bikax. JKa-
OOTHUHCKMI CapKaCTHYECKH HAIOMUHAET OIIIOHEHTY, 4TO Be3ae — U B Kuese, u B
Moruaese, u B TamkenTe I06eAOHOCHOMY IIECTBUIO PYCCKOM KYABTYPBI pacyH-
CTHAQ IIyThb IOAUIMS U BAACTH MMIIEpHH, KOTOphle HaunHas ¢ [lerpa Beanxoro
(3Aec1> OH CchlraeTcs Ha M. prmeBCKoro) , @ 3aTeM BIIAOTb AO POCCHUICKOTO MH-
HHCTpa pOCBeleHust BasyeBa 1 ero mpeeMHUKOB BHITAIITHIBAAU AFOObIE POCTKH
CaMOOBITHBIX HALMOHAABHBIX KYABTYP. Crarbio o 106uaee [IleBueHKo OH 3aKaH-
YHUBAET CEHTEHITUEN:

Yecrsosars I1leBueHKO — 3HAYUT IOHATD U [IPU3HATD, YTO HET U HE MOXKET OBITH
€AUHOI KyABTYPBI B CTPaHe, FA€ XKUBET CTO 1 OOABIIIE HAPOAOB: IIOHSTD, [[PU3HATH,
IIOTECHUTHCSI I AATh 3aKOHHOE MECTO MOTy4eMy COOpary, BTOPOMY IIO CHAE B 9TOI
ummepun (JKaboruuckuit 1922, 194).

Y0 e A0 COOCTBEHHO PYCCKOI KYABTYPBI, TO JKaboTHHCKHIA, He HYAydH, KaK
MBI 3HaeM, CTPACTHBIM ee IOKAOHHHUKOM, 6e30rOBOPOYHO IPH3HAET ee BEANKIe
AOCTIDKEHIISI, XOTS ¥ C CyIeCTBEHHOM OroBOPKOIL IIpraepxuBasich poMaHTHIe-
CKOL TEOPHH O TOM, YTO XYAOKHHUK BBIPAKAET AYX U CaMy “PHAOCOPHIO HAPOAR',
B OAHOI U3 CBOHX CTaTel, He CBSI3aHHBIX C YKPAHHCKOM TeMolt, — “Pycckast aacka”
— OH CyXO HaIlOMHMHAeT O TOM, YTO 3Ta KyAbTypa — B AHIle AocroeBckoro, [pu-
60epoBa mau camoro ITymkuna c ero cruxorsopenneM “Kaesernukam Poccun”
IPOIMHUTAHA )KeCTOKHM HAIJOHAABHBIM YBAHCTBOM M Ipe3peHHeM K APYTHM Ha-
poAaM, KOTOpOe MelllaeT PyCCKUM «<YYHTbCA yMy-pasymy y EBpomnsl, y AMepuky,
y ABcTpaauu, y Slnonuu, y Bcex, moTomy 4to Bce Hac o6ornaan> (Tam ke, 130).

EcTecTBEHHO, OAHAKO, 3ACh OBIAO GBI AGCOAIOTHO HEAOITYCTHMBIM O6ONTH
BHHUMAaHHEM TaKyI0 0OAe3HEHHYIO TeMy, KaK IIAAYeBHBIA PUHAA eBPECKO-YKpa-
nHCKuX otHomeHui B 1918-1919 ropax, kxoraa mo YkpauHe MpoKaTHAACh BOAHA
IyAOBHIIHBIX morpoMoB. Kax pearuposaa Ha Hux JKaborurckuit? Camo coboi,
KaK BCe HOPMAaAbHbIE AIOAH: C TOpeM U oTBpameHeM. [Ipu BceM TOM OH yTBepxk-
Aaa 4 uroast 1926 ropa B HpIO-HOPKCKOM HAUIICKOI rasere Aep MopzeH scypHan:

Hu Ileratopa, Hu BunHMYeHKO, HU OCTaAbHbIE BBIAAIONIMECS YACHBI 3TOTO YKpa-
HHCKOTO IPaBUTEAbCTBA, HUKOTAQ He OBIAM TEMH, KaK MX Ha3bIBAIOT, “TIOTPOMILIU-
Kamu'. XOTsI 51 UX AUYHO He 3HaA, BCe JKe 51 XOPOIIO 3HA0 3TOT THUIT YKPAUHCKOTO
HMHTEAANT@HTA-HAIIMOHAAKCTA C COJUAANCTHYECKHMH B3TASIAAMHE. S] ¢ HUMU BBIPOC,
BMeCTe C HUMH BeA 60pb0y IIPOTHB aHTHCEMHTOB H PyCHPHUKATOPOB — eBPEHCKUX
U yKpauHCKuX. Hu MeHs, HH OCTaAbHBIX AyMAIOIIMX CHOHHMCTOB I0XHOM Poccun
He YOeAST, 4TO AIOA€H 9TOTO THUIIA MOXKHO CUHTATh AHTHCEMHUTAMH.

Ho pa3Be He IIpH MX IOITYCTUTEABCTBE CBEPLIAANCH MaccoBble youricTa? Tak
HAY MIHaYe, [IEPBOOYEpeAHast 3aAa4a AAs YKabOTHHCKOTO 3aKAI04aAACh B TOM, YTOOBI
[IPeAOTBPATHUTH IIOIPOMBI B OAIDKaIIeM OyAyIeM, KOTAQ Ha GOHE KPeCThIHCKOM
ITOBCTaHYECKOM aKTUBHOCTH CO AHS Ha AGHb OXKHUAAAOCh BO30OHOBAEHHE HOEBbIX
AevictBui B Ykpanse. B 1921-m XKab0THHCKHIT 3aKAIOUHA AOTOBOP C IIPEACTABH-
TeAeM IIeTAIOPOBCKOTO SMUTPAHTCKOTO IIpaBuTeAbcTBa Makcumom CAaBHHCKHM O
TOM, 9TOOBI B CAy4ae [IPEAIIOAAraeMOT0 BO3BPAILeHHs YKPAUHCKHIX BOACK B YKpa-
HHY eBP€H B LEASIX CAMOOOOPOHBI CO3AAAY TaM COOCTBEHHYIO TEPPUTOPHUAABHYIO
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MUAHULIMIO C He3aBHCHMBIM KOMAHAOBAaHMEM®. AOrOBOP A2A HEKOTOPBIH KO3BIPb
OOADBIIEBUCTCKOM AHTUCHOHUCTCKOM IpoIaraHae, u B 1926-M, xoraa B ITaproxe
IITaomo (Camyua) [IBapu6apa 3acTpeana I1eTAIOpY, OTOMCTHB 3a CBOIO YHHYTO-
XKeHHYI0 ceMblo, B Odecckux u3secmusx MOsBUAACh Kapukarypa: Kaborusckuit
Ha Moruae ITeTaropsi roBopur: «IIycTb 3eMAsi Tebe OYAET IIyXOM ... U3 €BPENCKHX
nepun>. Camo co601t, HUKaKOTO y4acTis B moxopoHax YKaboTuHckuit He IpyUHU-
Maa. 11 oxts6pst 1927 roaa, oTBeprasi CCHIAKY Ha BHEIIHHE OOCTOSTEABCTBA, OH
oIy 6ANKOBaA B maprokckux ITocaednux Hosocmsix mucbMo “Tleraropa nmorpomsr”:

Taxo¥t IpaBUTeAb U TAABHOKOMAHAYIOIIUI BUHOBEH Ilepea eBPeCKUM HapOAOM,
IepeA HAPOAOM YKPaWHCKUM U Ilepep BceM deaoBedecTBoM. Ecan wacTp ykpa-
MHCKOTO O0IEeCTBA CAGAAET U3 9TOrO MOErO PasbsCHEHHS BBIBOA, OYATO S CTaA
HEAPYTOM YKPaWHCKOTO HAIJMOHAABHOTO ABKKEHMS], 9TO OYAET TOABKO BTOpPOW
HEAEIIOCTBIO, TAKOM JKe HEACIIOM, KaK IIPEATIOAOXKeHuUe, OYATO st cuurtaa I[Tetaropy
«<HEBMHOBHBIM>. 5] OCTaI0Ch APYTOM yKpauHCKOTO ABuxkeHus | ... ]. Ho ecau ectp
B YKPaMHCKOM ABVDKEHUM AIOAU UAU IPYIIIbI, KOTOPBIE AYMAIOT, GYATO IIOIPOMBI
€CTb IIPOCTUTEABHASI MEAOYD, OYATO MOXKHO AOIYCTUTb CHCTEMATUIECKYIO PE3HIO
eBpeeB U OCTABAThCSI TePOSIMU U YUCTHIMU — TO TAKHM AOASIM U TPYIIIIAM s He APYT,
aspar (JKaborunckuit 1927).

HcTopust yKpauHCKO-eBpefCKUX B3aUMOOTHOIIEHUI 32 MUHYBIINE BeKa
IpeTepIieAd caMble CTpamHsie epuneTrn’. Ho ceropHs Bce pelnTeAbHO H3Me-
HHAOCb K Ay4IIEMY, X OTTOTO BIIOPY HOAYMATb O CBETABIX CTOPOHAX OOIIero mpo-
IIAOTO, KOTOPBIX TOXE XBAaTAAO, IIPHYEM B CAMBIX Pa3HbIX Cepax AeSITEABHOCTH
— KYABTYPHbIX, PEAUTHO3HBIX U OAUTHYeCKHX. O HUX YK€ MHOTO HAIMCAHO, HO
[PYMEHUTEABHO K Hallle TeMe CTOUT IIPUHSTH BO BHUMAHUE, YTO CHOHH3MY IIPeA-
IIeCTBOBAAO T.H. “larecTuHOPUAbCTBO” (ABKeHune Xubar [[nomn) 1880-1890-x
IT., CAO>KHBIIIEECS] B KPYT'Y MOAOABIX HA€AANCTOB XapbhKOBa, KOTOPBIE CBOIO pelra-
tpuano B CrpaHy Vspauas paccMaTprBaAr Ipexae BCero Kak BO3BpallieHue eB-
PpericTBa K IPOU3BOAUTEABHOMY TPYAY Ha poaHOIT 3eMae. He BbI3bIBaeT yAUBACHIIS,
9TO B IOCAEAHEM OTHOIIEHHH OHU ObIAY BbIyYeHUKAMU PYCCKO-YKPAUHCKOTO CO-
[IMAAVICTECKOTO HAPOAHUYECTBA — KaK M IPHIIEALINI M Ha CMEHY arpapHO-KOA-
AEKTHUBUCTCKHI1 CHOHH3M, CO3AABLINIT KUOOYIbL. JKab0THHCKMI, BHIPOCIIHI yoKe
B APYT'YIO 9IIOXY, TAKKE AOATO€ BPEeMSI COXPAHSIA COLIUAANCTIIECKIIE HACTPOEHHSL
OHH P OIIAY IOCAE OOABLIEBUCTCKOTO IEPEBOPOTA — HO HABCETAQ OCTAAOCH APY-
roe: ero aHapXu4eCKUN HaCTPOH.

Bce B Toi1 3xe aBTOOHOrpaduy, rae JKaOOTHHCKHUI B 09epeAHON pas IHCAA, YTO
BHaYaAe Bor coTBOpHA MHAUBIAR, OH HEOXKHAQHHO PACIIHPHA CBOIO MBICAB AO 3C-
XaTOAOTHYeCKOM yTormmu: « I rpsiayimuit koHel ucTopuy, npuirecTsie Meccuu —

3T0 «TO coraaureHue, — BcnoMuHaa YKaboTHHCKHI, — «U3-32 KOTOPOIO MeHsI KASIAU Ha BCeX
IepeKpecTKax eBpeHCKOil YAULBL K KOTOPOE 5 TOTOB MOAMHCATh BTOpHYHO>» (JKaborumckuit
1989, 79).

Berabti1 0630p TeMBI C IPUBAEYEHHEM PeAEBAaHTHO GMOAHOrpadHH CM., B YACTHOCTH: ABOPKHH
2014; Myssraxo 2009, 195-203. Cp, ¢ apyroit croposnst: Cala 1995.

106



9TO pail HHAUBHAYYMOB, Yapcmeo cusiioujeti aHapxuuy, Urpa B3aUMOOOP CTBYIOLIHX
venoBeveckux cua» (JKaborumckuit 1989, 37). Kpome HTaABSHCKHX COTUAANCTH-
YECKUX TPAAULIII, Y HETO IIEPeA FAA3aMH OBIAY M BECbMa BITEYATASIOLIHE YKPAHHCKIE
[IPHMePBI — IPUYEM He TOABKO MaXHOBCKOTO roinr6a. BuaHsiit acep B. 3eH3uHOB ¢
BOCXUII[EHIEM BCIIOMHHAA O CBOOOAHOM U BBICOKO9 P PEKTUBHOM CAMOYIIPABACHUH
KPEeCThSIHCKOTO 061mecTBa YepHUTOBIIHMHDBI B TOABL IEPBOI PEBOAIOLIMH, IIOAYEP-
KHUBasi, BMECTe C T€M, YTO OHO IIPECEKAO TOTAA ITOIBITKY MECTHBIX Y€PHOCOTEHIIEB
ycTpouTs espeiickuit morpom (3ensunos 1955, 330-37). 3amanuuso 66140 651 3a-
OA03pHTH B yTommmu JKabOTHHCKOTO OTTOAOCKH 9TOTO YKPAUHCKOTO HApPOAHOTO
HHAVBHAYaAU3MA, HALIEAIIETO IIOCTOSIHHOE BbIPsKEHHUE KaK B 000COOAEHHOCTH Xy-
TOPCKUX XO3SIFICTB, TAK 1 B IOAOOHOI CAMOOPraHU3aIMK KPECThHCTBA. Bripouew,
YCABIIIIAB MO€ IIpeAIIoAOKeHHe, Muxana ToHUapOK, IPH3HAHHBIN CIIELUAAUCT IO
eBpeiCKOMY aHAPXU3My, BO3PA3UA MHE, YTO B OCHOBE AHAPXUIECKHX U AaHTUTOCY-
AApCTBeHHUYeCKUX TeHAeHImi YKaboTruHCckoro Aexxaa, ckopee Beero, Humme c ero
3apamycmpoti, KOTOPbIi OKa3aA CHABHOE BO3AEHCTBHE He TOABKO Ha CHOHH3M, HO
U Ha QaHAPXU3M B eBpercKoit cpepe. Tak MAM HHAYe, 5T 3A€Ch KOCHYACS L{EAOTO KOM-
IIAEKCA IPOOAEM, BBIXOASIIIMX AAAEKO 32 PAMKH AAHHOM CTaThHL.
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Rethinking Tradition, Rejecting the Past: Ukrainian
Poetry of the 1910s and 1920s in the Search for Europe’

Alessandro Achilli

1. Ukrainian Culture, modernization, and Europe

In the early twentieth century, Ukrainian culture was dominated by an intense
debate regarding the direction that Ukrainian literature should follow in order to
best tackle the challenges that the to-be-reconstructed Ukrainian nation, torn be-
tween two empires, was facing in its difficult path towards a national modernity. Itis
awell-known fact of Ukrainian cultural history that two main groups of writers and
literary historians were fighting for the right to dictate the agenda of contemporary
literature circa forty years after the death of the national poet Taras Sevéenko in 1861
(see Pavlychko 1996, 83), looking for a much-needed breakthrough after decades
marked by the repression of Ukrainian language and culture in the Russian empire
(Remy2017,44-5) and the consequent lack of those cultural infrastructures that can
make literature sought-after and truly influential®. The so-called populist faction of
the Ukrainian intelligentsia supported an idea ofliterature as an accessible means of

I have had the chance to access several crucial bibliographical items thanks to my status as an
Adjunct Research Fellow at Monash University, Melbourne, Australia.

As Bourdieu put it, “the work of art is an object which exists as such only by virtue of the (col-
lective) belief which knows and acknowledges it as a work of art” (1983, 317). To be sure,
Ukrainian literature of the nineteenth century did enjoy recognition among its scarce readers
and did contribute to the nation-building process, but it clearly still lacked the collective dimen-
sion that it needed to become an element of political change.
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communication with the largest possible audience, using understandable language
and focusing on everyday themes and situations that would reflect the lived experi-
ence of the to-be-educated targeted readers. Expanding on both Seve¢enko’s heritage
— through a simplified, somewhat stereotypical reading of Sev¢enko’s complexity
and thirst for experimentation — and the recent, but rich tradition of Ukrainian re-
alistic prose of the 1870s-1890s by such authors as Ivan Necuj-Levyc’kyj (1838-
1918) and Panas Myrnyj (1849-1920) (see Tarnawsky 2015, 3-4), the populists
were eager to make their (prospective) readers more conscious of their Ukraini-
anness. Conversely, the modernists strove for a refined literary culture that would
see Ukrainian literature quickly reach the same level of complexity and diversity of
their Central and West European counterparts, putting aesthetic values and exper-
imentation over accessibility and what could be referred to as national character’.
As Tamara Hundorova aptly observes, both groups pursued the modernization of
Ukraine and its culture, albeit each in its own way (Cyraoposa 2009, 83).

The modernists saw in Europe and its culture the main goal of their endeav-
ours in the literary arena, while the populists tended to see Europe as a potential
danger for an idealized Ukrainian identity, as shown by Serhij Jefremov’s (1876-
1939) much-quoted negative review of the modernist writer O’ha Kobyljans’ka’s
(1863-1942) prose in light of the alleged excessively German character of her
writings (E¢ppemos 1902 ), which were deeply influenced by Kobyljans’ka’s multi-
cultural background*. For the modernists, making up for lost time and opportuni-
ties to bring Ukrainian literature out from the provincialism to which history had
condemned it was an operation that required radical choices, including breaking
not only with the nineteenth century, but also with the recent past and even, or
rather especially, with some of those early awkward attempts at modern writing
that various groups and writers had made in the very first years of the century.

In this article, Iwill analyse instances of an explicit tension with recent Ukrainian
literature in the works of three leading Ukrainian writers of the first half of the twen-
tieth century who were allborn in the early 1890s, Mychajl’ Semenko (1892-1937),
Mykola Zerov (1890-1937), and Mykola Chvyl'ovyj (1893-1933). Their cultur-
al orientation and the poetics were radically different, ranging from avant-garde
to neoclassicism and what we might call proletarian expressionism, but the three
shared a strong commitment to a radical aesthetic renewal that transcended literary
divergences and put them in opposition to the recent past, with a view to making
Ukrainian literature more European, hence more modern. I will focus on poems
by Zerov and Semenko, and excerpts from critical prose in the case of Chvyl'ovyj.
By analyzing their negative reception of contemporary Ukrainian literature, of-
ten symbolized by the recurrence of a few names, such as that of Mykola Voronyj

From this point of view, the modernists’ priorities at least partially diverged from that “cultural
nationalism” that Anthony Smith, explicitly drawing on John Hutchinson, sees as typical for
most East European states in the late nineteenth century, including among Ukrainians (Smith
1998,178).

On the ambiguous discourse of Europeanization in early-twentieth-century Ukrainian culture
see Simonek 200S.
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(1871-1938) — a writer who was actually committed to aesthetic innovation —, I
will focus on the diverging strategies that Semenko, Zerov, and Chvyl'ovyj put for-
ward while pursuing the same goal. I'will also reflect on the extent to which discus-
sions of art’s autonomy were part of a broader and nuanced conversation on the
national project and its implementation, shedding light on the complex, at times
contradictory, relationship between the sphere of culture and that of political bat-
tle for the sake of Ukraine and its place in Europe. In the Ukrainian context, any
defence of art for art’s sake, that is of art’s right to be viewed as a value per se, had
— and still may have today — an (indirect) national significance: making a new art
meant, or means, strengthening and consolidating the national space®. At the end
of my contribution, I will offer a glimpse into the evolution of the European dis-
course in Ukrainian culture in the second half of the century.

2. Mykola Zerov: bringing the classics to Ukraine

Among the most cultivated and refined promoters of a radical renewal in
Ukrainian poetry was Mykola Zerov, the main voice of a neoclassical sensibility
in Ukrainian literary culture of the late 1910s and 1920s°. Born in the Poltava re-
gion in 1890, Zerov was one of the many Ukrainian intellectuals shot in Sandar-
moch, Karelia, in 1937. In his biography of Zerov, Volodymyr Pan¢enko stressed
Zerov’s ability to combine academic rigour with an impressive public engage-
ment, brilliantly supported by his enviable rhetorical skills (ITaruenxo 2018, 6).
Zerov is mostly known as the author of a significant number of translations from
Greek, Latin, and modern European languages, but his original poetry is no less
significative. Zerov’s activity as a translator from Greek and Latin is to be read in
light of his strong belief in the importance of the classics for the qualitative im-
provement of Ukrainian poetry, with the aim of saving it from what in his view
had been an unsatisfying aesthetic performance.

In its capacity as a workshop for a kind of poetry that had virtually no prec-
edents in the Ukrainian literary tradition, Zerov’s metapoetry embodies his be-
liefin the need to hark back to the roots of European culture — both classical and
modern — to enhance the quality, and hence the impact potential of Ukrainian
literature. In an original poem from 1921 available in slightly different versions,
titled “Nova ukrajins’ka poezija,” “Moloda Ukrajina,” or “Pro domo™, the lyrical

*  On the overwhelming role of “national allegories” in Ukrainian culture, that is of individual

narratives and artistic gestures that cannot but have a national meaning, see Chernetsky (2003,
44), who has applied Frederic Jameson’s theory to the Ukrainian context.

As to the vexata quaestio of the existence of an actual Neoclassical School in Ukrainian poetry of
the 1920s, see Jurij Sevel'ov’s 1944 essay “Legenda pro ukrajins’kyj neokljasycyzm” (ILlepeabos
2009, I: 394), which denies the existence of such a school.

In Zerov’s 1922 manuscript Sonety i elehiji, printed in 1990, this poem is titled “Nova ukra-
jins’ka poezija.” In the 1990 collection of his poetry and prose edited by Dmytro Pavlyc¢ko and
Hryhorij Koéur, it is titled “Pro domo.” In the latter version, the first stanza is different (3epos
1990, 66).
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subject draws a sharp line between contemporary Ukrainian literature and Euro-
pean culture, not only classical but also relatively contemporary:

Koau x 1o, [ociopu, MuHe Hac 11514 yaima?
1ls crapocsiTunHa, 11e# MOBITOBUH CMaK,
LTi MpifiHUKY 6e3 KPHA, IKUMHU TaK
IToesis mpocaaBuaacs Hamra?

Or Ilerska Crax, MicTeUKOBHIA CipsIK,

Ot BopoHuii, cCeHTHMEeHTaAbHA KBAIIIA ...
O Hi, ITeracosi norpi6Ha iHma nama,

A TO He BUTSITHE, 3arpy3He HeOOpax.
IIpexpacHa nmaacTuka i KOHTYp CTPOTuUH,
AobipHHII CTHAB, 3aAi3HA KOAIS —

Ome TBOS, moesie, poopora.

AexoHT pAe Aiab, Xo3e Epepis —
ITapHachkux 3ip He3axipHe Cysip’s

3Bepe Tebe Ha cripaBxkHe Bepxorip’s (3epos 1990b: 12).

In this Italian sonnet, Zerov posits craftsmanship as the precondition of any
artistic endeavour. As per the first stanza, dreams are impossible without a solid
pair of wings capable of supporting the many Icari of contemporary Ukrainian
poetry in their idle aesthetic ambitions. Mastery of poetic form, which implies
a solid knowledge of tradition and the willingness to adapt it to one’s own cul-
tural context, is the basis for any further attempt at using words to create what
we could call “a thing of beauty,” as Keats put it in his poem “Endymion” (Keats
1978, 65). While the first stanza brings up the issue of the low level of Ukrainian
literary culture without going into details, the second does not refrain from nam-
ing some of the authors that in the lyrical subject’s view have not been able to
provide aesthetic products of a satisfying level. The writers mentioned in the
second stanza include one name that has entered the Ukrainian literary canon,
that of Mykola Voronyj, and one that has not left significant traces in the history
of Ukrainian literature, that of Petro Stach, pseudonym of Spyrydon Cerkasenko
(1876-1940). After directly naming some examples of literati whose approach
to literature Zerov’s lyrical subject views as inadequate, the third stanza presents
a compact sample of normative poetics, insisting on precision, regularity, and
possibly elitism as markers of high-quality writing. Poetry is, or must be, like a
railway: iron hard, straight, and solid. The fourth and last stanza of the sonnet
turns again towards literary history, now naming some exempla, providing the
Ukrainian audience with instances that should be followed to improve the sta-
tus of Ukrainian poetry. Consistently with his apotheosis of poetic form, Zerov’s
subject mentions two names that were indeed central to the discourse around
the poetic of form in nineteenth-century French poetry, those of Charles Marie
René Leconte de Lisle (1818-1894) and José Hérédia (1842-1905), whom we
however would not rate among the most highly regarded and influential voices
of post-romantic French poetry. To be sure, both Leconte de Lisle and Hérédia
are part of the canon, but it is not them who have come to symbolize the strength
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and the innovative character of French poetry of the second half of the nineteenth
century®. Zerov, who translated into Ukrainian poems from both Leconte de Lisle
and Hérédia, insisted nonetheless on formal perfection and the independence
of art from explicit political content as the most important criteria for literary
production, and in this regard the Parnassians were indeed an excellent model
for his highly demanding project.

Interestingly, in 1920 Zerov had published an anthology of contemporary
Ukrainian poetry also titled Nova ukrajins’ka poezija. Zerov begins his introduc-
tion by mentioning Voronyj and his efforts for the modernization of Ukrainian
poetry’. Voronyj is also the opening name of the anthology with two poems,
“Ad astra” and “Lileji” (3epos 1920, 1-2). The fact that the first text of the col-
lection had a Latin title cannot be a matter of chance and might be seen as a
sign of Zerov’s actual, although clearly not unambiguous and consciously felt,
admiration for Voronyj, or at least his awareness of his role in the history of
Ukrainian poetry.

In another sonnet from the same collection, titled “Dante” or “V carstvi proo-
braziv,” also available in different versions, it is Dante himself and Petrarch who
are indirectly posited as models to follow for Ukrainian poets aspiring to aesthet-
ic renewal and excellence:

Caroro AUBHOI0, 6€3 AeMeHa i1 BecAa,

Mu nponauBasu BABOX, — s i apiBHHK Bepriaifi.
Sk 6poH3a BiH pisbOUBCD — 1 AO AAAEKHX AlAilT
Pixa He3HaHa Hac, TOMAQIOUH, HECAQ.

AaTtarTs TaM raeAoch 6e3 AiKy i uncaa,
Ha cBir 3afiMarocs B ImycTeAi 3A0TOXBHAIM;
51 IOTASIAOM TOHYB Y Till HarAaBi OiAif,
A cayxoM — y pedax HeGeCHOTO IOCAQ.

ST ayB: “LIi AiAfl, O yIOSIIOTH YapoM,
Aaneko Bip 3eMai, Bia valle lacrimarum
3pocAM TYT 3aCiBOM MOTYXHOI PyKH;

Aanexi Bia TpUBOT i Bip 3eMHOI CBapKHy,
KoaumryTbcs i CHATD, OABi4HI ABIHHUKH
Coweris i kannjon Mait6ytaboro Ierpapxu (3epos 1991a, 66).

® In his study of neoclassicism (which he explicitly writes with a small n, cf. Fitzgerald 2022,
174), William Fitzgerald focuses on cliché as “a central characteristic of neoclassicism in its
negative sense” (175): “Both of the collections I will examine in this chapter, the anonymous
Anacreontea (first century BCE to sixth century CE?) and Etudes latines of Charles Marie René
Leconte de Lisle (1818-94), invite the characteristic complaint that neoclassicism is a mechan-
ical, regressive, and lifeless attempt to repeat a venerated antiquity: both collections ‘voice’ a
long-dead, classical poet” (175).

®  In his introduction, Zerov abstains from actually praising Voronyj, but stresses Voronyj's work
on the formal side of his poetry (3epos 1920, vii).
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True artis the opposite of the petty matters of mundane life. As an act of magic,
poetry has the power to engender a new reality, to make the invisible visible and
the inaudible audible. Through a language that imitates, or re-enacts, classical po-
etry by using typical devices of ancient epics such as epithet (e.g. “zlotochvylij”),
Zerov offers his readers a poetic staging of the situation of Ukrainian literature
at the crossroads of stasis and renewal. To provide the to-be-invented Italian po-
etry with solid poetic instruments and to create his own tradition, Dante had to
follow classical models. With the aim of forging a new Ukrainian poetry, Zerov’s
subject-as-poet has the advantage of having more than one cultural tradition at
his disposal: not just the ancient, as in the case of Dante, but the entirety of the
Western literary heritage from Homer to the present. The closure of the poem,
with the ambiguous mention of the future Petrarch referring to both post-Dante
Italian literature and the long-expected renewal of Ukrainian poetry', leaves no
doubt as to the radical character of the changes that Zerov’s lyrical subject sees
as necessary for Ukrainian poetry to attain a truly European quality. Zerov’s sub-
ject’s insistence on poetry’s distance from earthly matters in both tercets — with
the repetition of “distance from” that might strike some readers as an artistic flaw
— stresses the need for poets to view both their inspiration and their craftmanship
as sacred. By positing both the French parnassians and early Italian poetry as mod-
els for Ukrainian poets, Zerov aims to widen the spectrum of eligible inspiration
sources for Ukrainian literature, thus not limiting the coveted Europeanness to a
single stylistic feature or thematic area. What matters is quality, broadly definable
as adherence to, and knowledge of, tradition and the pursuit of formal flawlessness,
as well as the willingness to see poetry as an autonomous sphere of endeavour, one
not directly subject to extra-artistic goals''. Making literature more solid, that is
more aware of its links with European sources, and defending its autonomy does
not mean confining it to a sterile obsession with formal pursuit. In Zerov’s view,
modernism-as-Europeanism coincides with the rediscovery of one’s own belong-
ing to Europe, which cannot but imply a political dimension: by modernizing art
through the rediscovery of its deep European roots, Ukraine has the chance to
reconnect with its own profoundly European nature. While repeatedly reminding
his fellow literati of the need of a solid knowledge of both classical and modern
literature throughout his critical essays, Zerov also foregrounded Ukraine’s innate
belonging to Europe “through every single pore of its social organism” — a signifi-
cant marker of its distinctiveness and its difference from Russia:

Interestingly, in the earlier version available in the 1991 reprint of Zerov’s Sonety i elehij, Petrarch
is not “future,” or “to-come” (majbutnij), but simply “grand” (“velykyj,” 3epos 1990b, 14). We
might conclude that in the version presented as more mature in Zerov’s collected works Zerov
decided to stress the link between the original Petrarch and the future (Ukrainian) one, thus
strengthening the manifesto character of the text.

On the problem of art’s autonomy see Sven Liitticken’s definition of the aesthetic as “the con-
stant questioning of art and more precisely of claims for art’s autonomy, counteracting its reduc-
tion from persistent problem to ideological given” (2014, 83).
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Bikno B €Bpoiry 0yao mpopy6aHo pas, «B [TuTepOypxe-roposke> Ha IIOYATKY
XVIII cTOAITTSI, KOAM Ha POCIHChKi IIEHTPHU YIIAAO CHOIIOM EBPOIENChKe CBITAO i TaK
SICKPaBO MAKPECAMAO OKOAUIIHIO ThMY; Ha YKpaiHi X y HaC BIKOH He IIpOpybaAu, y
HAC IIAPYCKU EBPOIEHCHKOI KYABTYPH ITPOMMKAAUCS BCIOAU TUCSYEI0 HEITOMITHUX
LIITAP Ta IAKH, CIPUAMAIOYUCS TIOMAAY, HETIOMITHO, aA€ BCiMa ITOPaMH COLIiaAbHOTO
oprauismy (3epos 1943, 269).

In Zerov’s view, Ukraine’s profound, diffused but seemingly forgotten Euro-
peanness meant both the unforgivable character of its alleged provincialism and,
on a positive note, its supposed receptiveness to cultural change. In comparison
to Russia, with its superficial, fake European veneer, Ukraine has the potential to
become a truly European country, or actually rediscover and reactivate its hidden
European soul. To be able to do so, it needs to fight its cultural backwardness and
go back to the sources of European culture: in other words, it must forego Rus-
sian mediation and read the classics, including contemporary and recent ones,
in the original.

3. Mychajl’ Semenko: (a moderate) avant-garde instead of boredom

As one would expect, the idea of a radical break with the recent past is also part
of the culture of the Ukrainian avant-garde. I will focus on Mychajl’ Semenko, the
leading voice of Ukrainian Futurism. Born in the Myrhorod district in 1892, Se-
menko was one more victim of the repressions of the late 1930s. With his thirst for
experimentation and his ability to produce a kind of poetry that was at the same
time bold and enjoyable, Semenko managed to radically alter the expectations of
the Ukrainian reading public. In a poem from 1916 titled “Parykmacher,” Semenko’s
lyrical subject compares his state of boredom with the effect produced on an audi-
ence by a meeting with three leading names of contemporary Ukrainian literature:

CporoaHi BAGHDb MeHi TaK HYAHO,

Hi6u poxynu sittmancs Oaecs, Boponwit i Yynpuaka.
ITogyBaArocs AOIIOBO 1 ITO OCIHHBOMY 06AYAHO,

B Aylii LIAMI AeHb IAPUKMaxep Ha rirapi GpUHbKaB.

IHOAL AyMaB 1po Hel i1 po6uB ecki3u AncTa —
o He raaascs it HapicAaHUM Gy THL

3rapaB KiAbKa GpaHIfy3bkux Gppas 3a6yTHx,
pasiB 30 ABa TOTASIHYB Ha 06pas Xpucra.

HacniByBaB 6aHaAbHI BaAbCH 6€3rOAOCHO,

AVMBASIUCD HA CTEAIO B GPyAHE [aBy THHHSL.

Hi, MeHi 6YAO TiABKH TOCKHO — TIABKH TOCKHO...

B cepui moemy poskaapanacs puns (Cemenko 1929: 113).

The group of three allegedly boring Ukrainians mentioned by Semenko’s lyr-
ical subject authors features the same Mykola Voronyj that Mykola Zerov would
accuse of aesthetic inadequacy only five years later. From the vantage point of lit-
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erary history, Semenko’s and Zerov’s shared contempt for Voronyj and his work is
likely to appear unjustified. One of the most prominent advocates of a thorough
renewal in the early years of the century, Voronyj delivered a significant contribu-
tion to the modernization of Ukrainian literary culture after decades dominated by
the cult of Taras Sev¢enko and the frequent, epigonic repetition of his patterns. In
1913, soon after the publication of Semenko’s first collection, Prélude, Voronyj had
published a rather negative review of the young writer’s debut, which he accused
of alack of a clear literary orientation (Ilnytzkyj 1997: 4). Prélude was indeed far
away from providing a significant breakthrough. This would happen only a few
months later, with the publication of Derzannja in early 1914.

The two other names mentioned by Semenko’s lyrical subject are those of
Oleksandr Oles’ (1878-1944) and Hryc’ko Cuprynka (1879-1921), two very
well-known poets united by a tendency to focus on patriotic themes and to include
elements of Ukrainian folklore in their poetry'>. The melancholic atmosphere
of Semenko’s poem reflects the mood of much of neo-romantic early-twenti-
eth-century Ukrainian poetry, within which Semenko himself had taken his
first steps as a debuting writer (Ilnytzkyj 1997, 3), so as to deconstruct it from
within the field of (cautious) avant-garde aesthetic. “Parykmacher” shows an in-
teresting combination of that to-be-overcome traditional poetry with moderate
avant-garde gestures, creating a poetic language that instead of bluntly épater le
bourgeois quietly mixes elements of the new art with the gloomy notes of that
“banal waltz,” to quote the poem, that could be said to constitute the default
option for Ukrainian poets, at least in the preceding years, and that the subject
was used to singing in the past. In the second stanza, such a traditional theme
of early-twentieth-century Ukrainian poetry as the subject’s longing for the be-
loved woman and his struggling because of her absence or distance is matched
with a reference to “some forgotten French sentences,” a possible hint at inter-
national pre-avant-garde poetry, thus revealing a different view of recent French
achievements in literature if compared with Zerov’s praise of the Parnassians.
The concluding lines of the poem combine the usual melancholy (“meni bulo
til'’ky toskno - til'’ky toskno”) with a repetition that seems to stress the empty,
mechanical character of these poetic formulae. Moreover, the image of the mel-
on decomposing in the subject’s heart might remind readers of the aesthetic of
such prominent examples of avant-garde paintings as cubist still lifes. Instead of
contributing a piece of normative poetics through the performative gesture of a
poem that would embody that poetics in the spirit of classics — what Zerovwould
do with his 1921 poem —, Semenko mocks the tradition he is rebelling against
by laying it bare and corrupting it, so to speak, or rather, from his point of view,
elevating it, with elements of avant-garde aesthetic.

In the introduction to his anthology Nova ukrajins’ka poezija, Zerov defined Oles’ as “the co-
ryphaeus of our poetry” (3epos 1920, xi), stressing the innovative character of his poetry. For
Cuprynka, although not failing to mention the originality of his rhythm and his themes, Zerov
(ibid., xii) had a lesser degree of admiration.
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“Parykmacher” is not the first poem to openly attack Voronyj. In “K drugu-sti-
chotvorcu,” a 1914 poem whose Russian-language title openly alludes to Puskin’s
tradition, Voronyj is posited as the symbol of everything old and boring;:

ITane Boponuii! Koau Bu nepecranere

BKe XOAMTH Y BUOUBAHHX IITAHSX?

1le auBHO, are HeBxe Bu He mouyBacre,

IO AiITOM IIPOCBIIJA€TECh HA CAHAX?

I mam (s1x Bam) ocrouopriau 30pi-oui,

it 04i B3XXe AABHO IOpa KUHYTU 030PIOBATh,

Ta it IAHHOYKHU AO 30D BXe He Taki oxoui —

HeBxxe Bu BiAMOBAsI€TeCh MaAKi cepIis IOKOPIOBaTh?
ITane Boponmit! ITopa Bxe ckuHyTH OHYU],

00 BiKe ITO MiCTaX — XO4 SIKUX — BCE AXKYP,

i Tak HyaHi Bami rai Ta pAHinpoxpyi,

SIK IOV TTS MUPUX YKPAIHCHKUX HIKYP.

ITane Bopownuii! S 6agy — Bu 1jporo i1 He mouyBaere,
XPeIaTHKYIOuH cepea AiTa — Xa, Xa! — B caHsX,

aAe Bce X ... HeBxe Taku He mepecTraHeTe

Y BUOMBAHUX XOAUTH IITAHSIX?

1.IV.1914. Kuis
(Cemenxo 1985, 58)

Thoroughly opposing himself to “Mr Voronyj,” Semenko’s lyrical subject posits
his own poetic gaze as able to understand reality, while his rival is condemned to keep
making a fool of himself. Semenko’s subject claims that Voronyj’s (alleged) obses-
sion with the beauty of Ukrainian nature and with the stereotypes of the Ukrainian
literary language prevents him from seeing the world around him. Semenko’s skil-
ful use of paronomasias and folklore-based etymological figures", combined with
hapaxes such as “chres¢atykuvaty” (to stroll through the Chre§éatyk, central Kyiv’s
main street), is meant to embody the overcoming of those poetic clichés that in his
view constituted the bread and butter of Voronyj’s old-fashioned idea of poetry. By
questioning Voronyj’s manliness — he is allegedly incapable of, or uninterested in,
attracting female eyes and hearts —, Semenko’s lyrical subject points to the sterility
of Voronyj's poetics. Unable to recognize that literary tastes have changed and that
the audience is deaf to his boring lines, Voronyj is doomed to humiliate himself and
lose his own prestige. In line with the avant-garde’s push to claim its own territory
by proclaiming its alleged break with the past, Semenko’s Iyrical subject cannot but
express the utter novelty of his own approach to poetry. Interestingly, and in synt-
ony with “Parykmacher,” “K drugu-stichotvorcu” proclaims its subject’s awareness
of Voronyj’s alleged backwardness by copying, or mocking, traditional poetry, with

3 The “zori-o¢i” mocked by Semenko’s subject are a reference to a 1912 poem by Voronyj with
the same title, which reads like an exercise in symbolist writing with a folkloric touch, a staple
of early-twentieth-century poetry (Boporuit 1996, 65).
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its repetitions and its musicality. The recent past may very well sound boring and
stereotypical, but its open, carnivalesque deconstruction occupies a central place
in the new generation’s public performance. The explicit character of the avant-gar-
de’s reckoning with poetic tradition is underlined by the title of the poem, with its
explicit reference to Puskin’s 1814 poem. With his homage to young Puskin exactly
one hundred years after the latter’s original “K drugu stichotvorcu,” Semenko seems
keen to foreground the eternal play of topoi, stereotypes, failed renewal, and actu-
al renewal that is at the core of any literary process, to some extent anticipating the
formalist reflection that would flourish in the next decade.

Interestingly, a few years later, in 1920, Zerov would deliver a similar poetic
portrait of Voronyj:

Pyai mrranmi, 3HeBaXAUBe ITeHCHe

I xpunamit roaoc — Bce poapu Mopranu.
Yu cTaHe BiH, YU TASTHE, Y4 MOPTHe,
Bin AaBpear, BiH AuIjap 6e3 AOTaHIL

1 mo #omy KpuTHYHUI Ham Tepop?
Taxx BiH rypenp, Bi coorodacauii Op,
Beaunkuit y cBoiii criBeribKift AOAi,

ITap i B moesii, i B aakoroai.

ITeraropa caaBuB AipHUIT HOTO AQp,

I KoBaAeBCbKHMIT YKAQAAB XBAAITHH,

I Tone B Mopi cmiauBuii Ixap.

Tax 1o m6 x BiH ciupaeTbest Ha Craxa
TTo moé ryauesi mepeisxa cpaxa?

(3epos 1990b, 60)

Zerov’s lyrical subject not only laments Voronyj’s alleged lack of courage in
breaking with traditional writing, but also the contrast between his alleged shabbi-
ness and his success among the general public, including politicians, that contrasts
Voronyj’s prosaic figure with his own ideal of kalokagathia. By mentioning Petro
Stach, as he would do a few months later in his poem “Nova ukrajins’ka poezija,”
Zerov’s lyrical subject is keen to draw a sharp contrast between his own idea of
poetry and his rivals, stuck in the tethers of a tradition that they are too weak to
abandon. The reference to Icarus was sure to remind Zerov’s readers of a1902 po-
em by Voronyj in which the lyrical subject identifies with Icarus and proudly fore-
sees his fusion with the sunbeams and his consequent fall to the Earth (Bopouwuit
1996, 69-70). Zerov, who would share with Mykola Voronyj’s son Marko (1904-
1937, also a poet) the plight of Stalin’s repressions in the 1930s, was not afraid of
invectives to express his dissatisfaction with the recent past of Ukrainian poetry.

4. Mykola Chvyl'ovyj: a revolutionary able to recognize merit

Semenko and Zerov are not the only writers of the 1910s and 1920s reckon-
ing with those recent trends in their own literary tradition that they found unsat-
isfying and worth fighting against. The most iconic name in this regard is that of
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Mykola Chvyl'ovyj (1893-1933), one of the most influential names of Ukrainian
culture of the 1920s and a refined prose writer, who committed suicide in 1933
after experiencing strong disappointment with the direction Soviet Ukraine and
its culture had taken under Stalin. A communist and a nationalist, Chvyl'ovyj be-
lieved in the necessity of promoting a kind of literature that would significantly
improve the aesthetic level of Ukrainian culture, bringing it into line with Euro-
pean standards, while also being accessible and attractive to a larger audience. In
his pamphlets from the mid-1920s, Chvyl'ovyj openly shares his views about the
path that Ukrainian literature should take to free itself of the alleged provinciality
to which history had condemned it over the last two centuries:

Both the priest Luther and the workers’ leader Bebel belong to one and the same
type of European civic person. [ ... ] This is the person whose biological nature is
always troubled, always fully engaged. This is the European intellectual in the best
sense of the word. [ ... ] We are faced with this fundamental and unexplained dilem-
ma: Are we going to approach our national art as fulfilling a service (in the given
instance, serving the proletariat) and as forever subordinate, forever a reserve for
those of the world’s arts that have attained a high level of development? [ ...] Or,
on the contrary, while retaining the service role shall we find it necessary to raise
its artistic level to that of the world’s masterpieces? [ ... ] Ukrainian art must find
the highest aesthetic values. And on this path the Voronys and levshans were a phe-
nomenon of social importance. For us the eminent “muzhik” Franko, who considers
Flaubert to have been a fool, is less dear than (let this not be personalia) the aesthet-
ic Semenko, this tragic figure against the backdrop of our backward reality [ ... ]™.

Chvyl'ovyj mentions again the same Mykola Voronyj who tendentiously func-
tioned as the quintessence of the old, to-be-overcome provincial literature in Se-
menko’s and Zerov’s poetry, but Chvyl'ovyj rightly sees him and his approach to
literature as a stage in the path that Ukrainian culture had been undertaking in its
development and modernization". While giving a rather belittling judgment of
Ivan Franko (1856-1916), the number two writer in the Ukrainian literary can-
on after Sevéenko and an intellectual of impressive culture and complexity, Ch-
vyl'ovyj praises Mychajl’ Semenko, foregrounding his aesthetic rebellion against
the literary mainstream. One could claim that by favoring Voronyj over Franko,
Chvyl'ovyj seems eager to intervene in the literary dispute that had unfolded twen-
ty years earlier in the opening pages of Z-nad chmar i z dolyn, an almanac edited
by Voronyj himself, published in Odesa in 1903.

The first text of Z-nad chmar i z dolyn is a poem by Franko titled “Mykoli Vor-
onomu: Poslanije.” In his three-page satire, Franko’s Iyrical subject accuses Voronyj

" T am quoting Chvyl'ovyj’s essays from Myroslav Shkandrij’s English translation in Lindheim
and Luckyj 1996, 270-73.

'S See also Oleksandr Bilec’kyj’s 1929 article on Voronyj, whom Bilec’kyj defines as “the found-
er of Ukrainian modernism” (Biseupkuit 1929, 158), tracing his influence on the whole of
Ukrainian modernist poetry.
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of being “an inveterate idealist,” who wrongly believes in the possibility of poetry
as a sphere of endeavour detached from reality (®panko 1903, 1-3)¢. In the sec-
ond text of Z-nad chmar i z dolyn, Voronyj would respond to Franko with a po-
em of the same length titled “Ivanovi Frankovi,” in which Voronyj’s lyrical subject
defends himself from Franko’s accusations, calling him a “teacher” and a “friend”
(Boponuit 1903, 4). Voronyj's poem, which is opened by a slightly modified quote
from Baudelaire (“La poésie n’a pas la vérité pour objet, elle n'a quelle-méme?”),
puts forward a kind of poetry that combines the defense of art’s freedom with its
commitment to social engagement and justice: “Most aeBisa: itTu 3a BikoM / 1 6yt
uiaum worosixom!” (ibid., 6). It should be noted that the publication of Z-nad ch-
mar i z dolyn had been preceded by Voronyj’s call for contributions on the Lviv-
based Literaturno-naukovyj vistnyk, one of the most important Ukrainian cultural
journals of the early twentieth century. Inviting his colleagues to send him their
submissions, Voronyj presented his project as a platform for reducing the distance
between Ukrainian literature and current European trends: his ideal is an almanac

SIKUM 61 3MiCTOM i BUTASIAOM 60AQl TOYACTH MIiTr HAOAMBUTHUCH AO HOBIMIIMX TEUil
Ta HAIPSIMKIB B CYYaCHHX AITEpaTypax eBPOIENCHKUX i GaXKar0uu CTSIHYTH SIK
Haimupmuit kpyT cniBpobituuxis” (Boponuit 1901, 14)".

As argued by Oleh Ilnytzkyj, Chvyl'ovyj was keen to defend early Ukrainian
modernism against the widespread accusation of pursuing a low artistic level, de-
fending their attempts at a renewal of Ukrainian literature (1991, 259). In spite
of the significant differences in style and orientation between the Moloda mu-
za group and Chvyl'ovyj, the latter was able to recognize their shared goal, that
is Ukraine’s cultural rapprochement to Europe. In other pamphlets, Chvyl'ovyi
stresses the need for Ukrainian culture to reduce its dependence on Russian
models and to truly embrace itself and its European character in order to fulfil its
true duty towards the Ukrainian nation: “The proletariat’s ideas did not reach us
through Muscovite art; on the contrary, we, as representatives of a young nation,
can better apprehend these ideas, better cast them in the appropriate images. Our
orientation is to Western European art, its style, its techniques” (Lindheim and
Luckyj 1996, 277). With his literary talent and his vision, Chvyl'ovyj was among
the best of the cultural renewal of the early soviet years. His suicide in 1933 was
among the first and most dramatic tokens of the end of the great hopes.

5. After the 1920s

After the heated debates and the productive competitions of the 1920s, dis-
cussions on the past, present and future of Ukrainian literature in connection
with its Europeanness were abruptly silenced in the 1930s, when hundreds of

!¢ On Franko’s ambiguity with regards to the new trends in European and Ukrainian literature see,
among others, Ahejeva (Areesa 2014, 21-4).
7 On Voronyj and Franko’s dispute see also Nowacki 2017, 487-90.
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Ukrainian writers and men and women of culture were eliminated and others
found themselves forced to make compromises with their own conscience and
inspiration and embrace Socialist Realism, at least to a certain extent. The same
pattern of rebuttal of one’s own corrupted or powerless tradition in favour of a
more decided turn towards Europe would then emerge again during and after
the Thaw, with the Sixtiers” and post-Sixtiers’ renewal of the Ukrainian poetic
language (Pachlovska 2017), and in the 1990s, a decade of exciting cultural re-
newal, which was marked by the contrast between so-called nativists and west-
ernizers, as Ola Hnatiuk put it (2006). In another contribution on the 1990s,
Marko Pavlyshyn has managed to foreground how after the fall of the Soviet
Union, Ukrainian writers were even able to offer multiple, rivaling images of,
and discourses on, Europe (2001, 41).

In conclusion, we could venture to affirm that with 2014, Ukrainian culture
has managed to attain a degree of rootedness in its nation and also, although slow-
ly and especially after 2022, international recognition that has made the constant
quest for a still missing, mythicized Europeanness less urgent than it had appeared
to many Ukrainian writers of the past. More and more a part of European culture,
as demonstrated by the constant participation of Ukrainian writers in literary fes-
tivals throughout Europe, Ukrainian literature is regaining the place that it had
been questing after for more than a century.

Bibliography

Bourdieu, Pierre. 1983. “The Field of Cultural Production, or: The Economic World
Reverse.” Poetics 12: 311-56.

Chernetsky, Vitaly. 2003. “Postcolonialism, Russia and Ukraine.” Ulbandus Review 7: 32-62.

Fitzgerald, William. 2022. “Voicing Antiquity: The Anacreontea and Charles Leconte de
Lisle’s Etudes latines” In William Fitzgerald, The Living Death of Antiquity: Neoclassical
Aesthetics, 174-212. Oxford: Oxford UP.

Hnatiuk, Ola. 2006. “Nativists vs. Westernizers: Problems of Cultural Identity in Ukrainian
Literature of the 1990s.” Slavic and East European Journal 50 (3): 434-S1.

Ilnytzkyj, Oleh S. 1991. “The Modernist Ideology and Mykola Khvyl'ovyi” Harvard
Ukrainian Studies 15 (3-4): 257-62.

Ilnytzkyj, Oleh S. 1997. Ukrainian Futurism, 1914-1930: A Historical and Critical Study.
Cambridge, MA: Harvard Ukrainian Research Institute.

Keats, John. 1976. Complete Poems, ed. by Jack Stillinger. Cambridge, MA: Belknap Press
of Harvard UP.

Lindheim, Ralph, and George Luckyj, eds. 1996. Towards An Intellectual History of
Ukraine: An Anthology of Ukrainian Thought from 1710 to 199S. Toronto: University
of Toronto Press.

Liitticke, Sven. 2014. “Autonomy as Aesthetic Practice” Theory, Culture & Society 31 (7-
8): 81-95.

Nowacki, Albert. 2017. “Manifesty u poczatkéw modernizmu ukrairiskiego (, List otwarty
do pisarzy ukrainiskich” Mykoty Woronego).” Slavia Orientalis 56 (3): 481-93.

Pachlovska, Oxana. 2017. “The Ukrainian Sixtiers and Europe.” In Ukraine and Europe:
Cultural Encounters and Negotiations, ed. by Giovanna Brogi, Marko Pavlyshyn, and
Serhii Plokhy, 390-413. Toronto: University of Toronto Press.

121



Pavlychko, Solomea. 1996. “Modernism vs. Populism in Fin de Siécle Ukrainian Literature:
A Case of Gender Conflict” In Engendering Slavic Literatures, ed. by Pamela Chester
and Sibelan Forrester, 83-103. Bloomington: Indiana UP.

Pavlyshyn, Marko. 2001. “Choosing a Europe: Andrukhovych, Izdryk and the New
Ukrainian Literature” New Zealand Slavonic Journal 35: 37-49.

Simonek, Stefan. 200S. “Europiisierung als Verheilung oder Bedrohung? Ein
vergleichender Blick auf Programmtexte der Moderne in den ostslawischen
Literaturen.” Wiener Slavistisches Jahrbuch 52, 197-203.

Smith, Anthony D. 1998. Nationalism and Modernism: A Critical Survey of Recent Theories
of Nations and Nationalism. London-New York: Routledge.

Tarnawsky, Maxim. 201S. The All-Encompassing Eye of Ukraine: Ivan Nechui-Levytskyi's
Realist Prose. Toronto: University of Toronto Press.

Areesa, Bipa. 2014. “AiteparypHa KpUTHKA PAHHBOI'O MOAEPHI3MY: TeHAEHLIiT, KOHPAIKTH,
npsimyBanust. Y Semper Tiro: 36ipuux na nowany Ilpodecopa Borodumupa Ianuenxa,
ymopsa. Boaoaumup IT. Mopenery, 20-40. Kuis: Kuepo-Moruasscpka AkapeMis.

Bieupkuit, Oaexcanap. 1929. “Muxoaa Boponuit (3 npusoay XXX V-piuus aiteparypHoi
AlsaprocTH).” Yepsonudi wiasx 1: 158-73.

BopoHuit, Muxoaa. 1901. “Ykpaincekuit assmanax.” AimepamypHo-naykosuii sicmuuk 16
(11): 14.

Bopomuit, Muxoaa. 1996. Ioesii, nepexradu, kpumuxa, nybaiyucmuxa, ynopsip. Tamapa L.
T'ynpoposa. Kuis: HaykoBa aymxa.

I'yapoposa, Tamapa. 2009. IIpoflsrenns crosa. Auckypcis pannvozo yKpaincokozo
modeprizmy. Kuis: Kpuruka.

E¢pemos, Cepreit. 1902. “B mouckax nHosoii xpacorst (3amerxu uurareas).” Kuescxas
cmapuna 79 (11): 235-82.

3epos, Mukoaa, ymop. 1920. Hosa yxpaincvka noesis: 36ipuux. Kuis: Bceykpaincpke
AeprKaBHe BUA-IITBO.

3epos, Muxoaa. (1926) 1943. Ao dxcepen: icmopuuno-aimepamypri ma xpumusni cmammi.
KpaxkiB-AbBiB: YKpaiHCbKe BHA-IITBO.

3epos, Mukoaa. 1990a. Teopu 6 déox momax. Tom I: Iloesii, nepexradu. Kuis: Aninpo.

3epos, Mukoaa. 1990b. Conemu i eaezii. Kuis: Yac.

ITangenxo, Boaoprmup. 2018. ITosicms npo Muxoay 3eposa. Kuis: Ayx i aiTepa.

Cemenko, Muxaiiab. 1929. ITosna 36ipxa meopis. Tom nepumit: Apii mpwvox ITepo. Xapkis:
Aep>kaBHe BUA-LITBO YKpaiHML.

Cemenko, Muxariab. 19885. Ioesii. Kuis: PapsaHCHKHME MMChbMEHHUK.

®panxko, IBan. 1903. “Muxoai Boponomy: Iocaanie” ¥V 3-1ad xmap i 3 dorun, yrnopsia.
Muxkoaa Boponuit, 1-3. Oaeca: Apykapus CoKOAOBCBKOTO.

ITeseabos, IOpiit. 2009. Bubpani npayi, y aBox xuurax. Kuis: Kueso-MoruasHcpka
AxapeMis.

122



Bino femme fatale no femme vital: chion BigpeHcbKoi
ceuecii B yKpaiHCbKOMY MoaepHi3mi'

Tamapa I'yapoposa

3HayHy POAD y IOIIKPEHH] TPaHCHAIliOHAABHOT'O MOAEPHICTCHKOTO PYXY B €I10-
xy fin de siécle Bipirpae 6orema, 110 il MOXKHa PO3IASIAATH SIK COLIIOKYABTYpHE i
MICMXOAOTIYHE CEPEAOBHIIE, B IKOMY HaPOAXKYBAAaCH i 4epes SAKY IMOIIHNPIOBAAACS
HOBA MOAEPHICTCbKA Yy TTEBICTb. BoreMa 3’aB1AACh SIK COLIOKYABTYPHE SIBHIIlE B
1830-40-x poxkax, i il CTOYaTKy acOLif0I0Th 3 MapIiHAABHMMH COLIiaAbHMMH KOAa-
MH, 1[0 3HAXOAATHCA MK OiaAHICTIO i KPHMMiHAAOM, CIOAM BIAHOCATD IIPEACTaBHUKIB
Pi3HHUX pOAIB 3aHATS, Hamii i kaaciB. Cama HasBa 3’ IBHAACS 3aBASKU CBOEPiAHO-
My MacKapapOBi — iMiTanil eK30THYHOro 06pasy poMiB apTUCTAMHU Ta MUTLISIMH.
Bupi3HSAH 110 HOBY CIIABHOTY 3-IIOMDX iHIIMX HE3BUYHUIT CIIOCIO XKUTTS, OapBU-

Himerpkoro MOBOIO mepimit BapianT crarTi 1mia Hassowo “Die ‘Femme Fatale’ und die Spuren
der Wiener Moderne im Werk ukrainischer Autoren von der Jahrhundertwende bis Ende der
1920er Jahre” omybaixoBanuit y Bupanni Osterreichische und ukrainische Literatur und Kunst.
Kontakte und Kontexte in Moderne und Avantgarde, Hrsg. Vera Faber, Dmytro Horbachov,
Johann Sonnleitner. Frankfurt am Main: Peter Lang Edition, 2016, 95-109. Crarts, sika 1o-
AAETBCS TYT B YKPAIHCHKOMY II€PEKAAAL, € 3HAYHO PO3LIMPEHUM i AOTIOBHEHHM BApiaHTOM, B
SIKOMY YTOYHIOETHCS aBTOPChKA KOHIeNIis. 30KpeMa y HOBill Bepcii po3MHUpeHo KOHTEKCT i
[IPOAHAAI30BaHO POAb APTHCTHYHOI 6OreMU y TPaHCKYABTYPHOMY MOWIMpeHHi o6pasy femme
fatale, poorroBHeHO xapakrepucTHKy nosicti Bacuas ITasoscpkoro XKepmesa kpacu, a Takox IIpo-
AHAAI30BaHO THOCTHYHY OCHOBY obpasy femme fatale y xyasrypocodcnkift xoHnenmii Isana
Dpanka.
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CTiCTb KOCTIOMiB, HEIHTE€I'POBaHICTh Y CYCIIABCTBO M eKCTPaBaraHTHA IIOBeAiHKa.
OAHi€I0 3 HAUNPUKMETHINNX O3HAK OoreMu CTa€ Ii MPOTUCTABACHHS OypiKyas-
HOMY CYCITIABCTBY. «SIK POMH, Ty>KHHIN, GPOASTH I AIOAHL, SIKUX 3BUYAHO BIAHO-
CHAU AO MOPAABHO I ACTAABHO IAO3PIiAUX, boreMa cTapux YaciB 6e3yMOBHO Oyaa
ayTcaMpepaMy, i caMe Iis CHTYallisl eKCIIeHTPUYHOCTH IOAO CYCIIABCTBA M MOTH-
ByBaAa MopepHy Tpancdopmariio caosa “6oremumit”>» (Cottom 2013, 4), — mia-
kpecatoe Aeniea Korom.

ApykoBaHi B mapu3bKux raserax ckeryi Aupi Mropxe mip HasBoro Cyenu 3
wcumms 6ozemu (1845-1849) 3MaAbOBYBaAH CTUAD XUTTS GIAHMX apTHCTIB i me-
peTBOpHAH boreMy Ha BIi3HaBaHHI 00pa3s. Miopyke Ha3HMBa€ 6OreMHOro apTHCTA
He AMIIe 1103a49acoBOI0 $iryporo MuTid, Bip dacis Tomepa ao Pyco, ase it ocHo-
BOIIOAOKHHUM MOAEPHUM COLIIAABHHMM THUIIOM, iCHYBaHHS SKOTO Y3aA€XHEHE Bip
KYABTYPHOTO PHHKY, OCKIABKE AO 60TeMHU 3apaxOByBAAH He AHUIIE MUTLIB, aAe i
apT-AMAEPiB, BUAABIIIB, )KypPHAAICTIB i raaepeHUKIB. SIK THII TOBeAIHKH i XapakTep,
Oorema 6yAa OAHAKOBOIO B Pi3HHX KPAiHAX, Pelpe3eHTyI0YH aHTUOYPIKYa3HY KOH-
TPKYABTYPY, B AKil CTPAX )KUTTS, KyABTYPHA BTOMA illIAM PYKa B PYKY 3 3aA0OBOAEH-
HsIM i cekcyaabHnmu Brixamu. OcobAuBe Miclie B Hilt HaaexKaA0 60TeMHI XKiHI.
Cepep rakux Bigomux mocrareti — Ay Casome-Anppeac, ArHemxa ¢pon PeBeHTAOB,
Axpma Manep, Aarni FOeas ITmn6rimeBcpka Ta iHIIi He MEHIT BUSHAYHI KIHKH, SIKi
Ppelpe3eHTyBaAM XapaKTep “HOBOI JKIHKM i CTaBAAU OOAMYYSIM €IIOXH MOAEPHY.

Bucoxwuit eBponelichbkuil MOAEPHI3M 3a3BHYail ACOLIIOIOTh IIEPEAYCiM i3 MacKyAiH-
unictio (Huyssen 1987, 44-62), poTe 0pHi€l0 3 MPUKMETHUX O3HAK BiAGHCBKOI ce-
necii crasa geminnicmo. Biaens B 1900 Ti poku € OAHHM i3 KyABTYPHUX IIEHTPIB, A€
TPAAHMIIIMHE 3IMTOBXYETHCA 3 HOBUM i A€ BUKPHCTAAI30BY€ETHCS HOBA KYABTYPa i HO-
Ba Yy TTEBIiCTh. 3HAKOBOIO IIOCTATTIO BiAGHCBHKOI cerjecii — r'ypTKa MOAOAVIX apTHCTIB,
SIKi pO3IOYMHAIOTH IPOTECT IPOTHU CTAPOr0 KOHCePBATUBHOI'O MUCTEIITBA, BBAXKABCS
Iycras Kaimr, a itoro FOduma ma zorosa Orodepra (1901) cipuitMasrcst BTiAeHHIM
femme fatale i 06pazoM HOBOTO 4acy, IO IPUHOCKB iAel Gi3UIHOTO i MOPAABHOTO
BU3BOAEHH], ATEAKOBAB AO 1A€AAY TOAOI IIPABAH i 3aCBIATYBAaB BAAAY Iy TTEBOCTI, IO
il yocobAroBaAa XiHOYA CeKCyaABbHICTb i TirecHicTs. Meran Bparnpoy-®aaep 3asBa-
xye: «Bia Tpirompasproro xopy Bocsmoi cumdonii IycraBa Masepa Ao My3u-xopy,
mo 6ororBoputs Bemzosencoxuii $pus Iycrasa Kaimra, BiseHCbKa MOAEPHA CBATKY-
BaAa HaTXHEHHY CHAY siHouoro» (Brandow-Faller 2008, 92).

ITpeaMeTOM AOCAIAXKEHHS Y Lift cTaTTi cTaHe 06pa3 femme fatale, sik kBiHTe-
CeHIIil BIAGHCHKOI Cellecil, a TAKOX Mirpais boro o6pa3y B PAaHHbOMY YKpPaiHCh-
KOMY MOAEPHI3Mi.

Y naaHi eCTeTMYHOMY CaM CTHAb BiA@HChKOI MOA@PHU BEAUKOIO MipOIO OpieH-
TYBaBCsI | MOAGAIOBABCSI Ha OCHOBI KiHOUMX 06pa3iB. TearpasbHiCTh, eMOLIIFHICTS,
OpHaMEeHTallisl, MEAAHXOAIMHICTD i A€TKHI €CTETH3M — yCe 1€ CTAAO O3HAKAMH Bi-
AGHCBKOI certecii, Ae xiHO4i 06pasy Bipirpasasn 1iabHy poas (Brandow-Faller 2008,
96). OcobAamBe MicIle HAAGKAAO TaK 3BaHill “HOBifl XKiHII” — eMAHCHIIOBaHiH i cex-
CyaAbHiH, siKa 6yAa caMa co0i ITiAATO i cTaBaAa AASI MUCTIIiB IIOAPYTOIO Ta MYy30I0, IO
MaAa HPO6YAI/ITH YOAOBIYMI F€HIH i CTaTH AJXePEeAOM HaTXHEHHS, BI/IHPO6OBYIO'-II/I
iXHIO epOTHYHY ¥ TBOPYY IIOTYTY. AAS HUX BOHA BTiAIOBaAa IPHPOAHICTD, HaraAy-
BaAa IPO CMEPTHICTH i acoIifoBaAacs i3 CeKCyaAbHMMH 3arpo3aMu 1 paHTA3IAMMU.
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Y 5KHUTTi HATOMICTB Taka “HOBa JKiHKa” 3yCTpi4aAacst 3 MaTpiapXaAbHIMU HOpMa-
MM i CyCIIABHUMM CTPYKTYPAMH, SIKi yTBEPAJKYBAAM BTOPUHHICTD )KiHOYHX POAEH
i HAKMAAAM CYCITIALCTBY IIPHHITHITH TTOABiFHOI Mopaai. CyJacHuUIIS THX IIpoOLeciB
Aecs YkpaiHKa, aHaAI3yI04H 0Opa3u “HOBOI XKIHKHK B 3aXiAHOEBPOIIEIChKil beae-
rpucruili, 1900 poky 3ayBaxuaa, MO «3aKOH i TPAAMIIis>»> BUTBOPHAU AAS KIHOK

TaKy By3bKY PaMKy XHUTTs, B SIKiil Mafke HEMOXXAMBO IIPOSIBUTH cebe 60Aall TpOXU
He3aAeXHIl i caMOOYTHIM HaTypi, — TOX Taka HaTypa MyCUTb IIyKaTH cOb1 BUXiA
11032 BCTAHOBACHHM IIOPSAKOM. 3 I[bOT'0 CTAHOBHINA BUHKMKAE ITHPOKE IIOAE AAS
3MillTyBaHHA MOHSATH: TO BCSIKY HE3aAeKHY M OPUIiHAABHY JXKiHKY MiAO3PIOIOTD Y
“HemOPSIAHOCTI", TO BCSIKA HEIIOPSIAHA JKiHKA HabyBae OPeOAy OPHUIiHAABHOCTH
(Vkpainka 1977, 78).

Femme fragile i femme fatale — ABi HatiBupasHiIIi MOAeAl XiHOTOI ypbaHi30BaHOT
CEeKCyaAbHOCTH, 3aKpinaeHi BigeHcbkoto MopepHoio (Eigler & Kord 1997, 163-66).
3oxpemaI'yro por TopmarcTass i [Terep Asprenbepr ob6oxHIOBaAK 06pa3 femme
fragile — xxiHOYMIT THII, TO3HAYEHUIT AUTSIICTIO, ACEKCYAABHICTIO I AGAIKATHICTIO;
BiH CHMBOAI3yBaB IIpeKpacHy CMepTbh i BAOHB CBOEI0 XBOPOOAUBICTIO i BIAKPHUTI-
CTIO AO BIYHOCTH, L0 IIPOCBiTyBaAa Kpi3b 1eit 06pa3. Femme fragile, 3paBarocs,
PSITYBaAa YOAOBIKIB BiA TiA€CHIX GaKaHBb, CEKCYaABHUX TOPTYP i 00s13Hi IMITOTeHIyji.

Hasnaky, 06pas femme fatale yTiaroBaB xapakrep AeMOHIYHOI, 3arpO3AHBO] i
€POTUYHO-AECTPYKTUBHOI JKIiHKH, sIKa 6yAa Hebe3IIeIHOIO i IPeKPACHOI0 BOAHOYAC,
— six Benepa B xyTpi Aconoapaa ¢pou 3axep-Masoxa, un FOpura I'ycrasa Kaimra,
a uu Ayay @panxa BepekiHpa, «IpexpacHa, HiOu Ipix, AyAy>, K IHCaB Ipo Hel
Aes Tpoupxuit:

Tayuxa, sk 3Misl, BOHA TPIMOTUTD YYTTEBICTIO B KOXHOMY PYCi, AyMa€ CTerHaMu,
OrOA€Ha B KOXXHOMY BOpaHHI, He 3Ha€ Hi JXaAOCTH, Hi CYMHIBY, Hi AOKOPIB CyMAiH-
Hsl, BOHA CTHXiFlHa, HIOU CTaTh, yTIACHHSM SIKOI BOHA CTOITh IIEPEA CBITOM. [...]
AyAy cie HABKOAO cefe ITeKeAbHY IIPHCTPACTh, HellepeOOpHIM 6e3yMCTBOM CTaTi
3apaka€ CTApUX i OHAKIB, PO36UTHMU iICHYBaHHSIMH i TPyIIaMu BiABHAYA€ CBIll Ite-
pemoxuuit masx (Tpouxuit 1991).

BusHayaabHoo ipukMeToio femme fatale crae sarposausa eporudHicTs. i 30-
KpeMa AeMOHCTPYIOTh XiHoui mocrari y Kaimra — oroToxxHIOBaHi 3 pypisimMu Ta Me-
HAAAMU, BOHH BTIAIOIOTb (aTaABHICTb, 6€pyTh Y0AOBIKIB y IOAOH, 3aIIAYTYIOTb CBOIM
BOAOCCSIM, 3arpOXKYIOTh KaCTPaIli€ro H iMIToTeHTHICTIO. « KepTBa-40A0BiK — ITackB-
HU, IPUTHIYeHIH, 0€3CHANIL — IIOTPAIIUB Y TAOTCHKY ITACTKY, AOHOIIOAIOHIIA [IOAII,
1O TIOTAMHAE HOTO>, — Kasxe Tpo weit 06pas Kapa Illopcke (Ilopcke 2003, 224).

3araaom, XiHKa sIK My3a, JKiHKa SIK Xa3sHKa CAAOHY, XiHKa SK CTUAD — YCi BOHH
cayxaTb ipeero Kpacu it 3acO060M BUSIBACHHS TBOPYOI MOTEHINI AASI MUCTIIiB BiACH-
CbKOTO KOAd. BopHOYAC Take ysABAEHHS MPOHU3AHO BIABEPTHM aHTHIiHTEAEKTYaAi3-
MOM i IMOBiHiI3MOM: B iHTEAE€KTYaAbHOMY Ta COLIIIABHOMY BUMipaX BOHO 3iCTaBAsIE
xiHKy 1 “Himo”. ITpumipom, OrTo BaitHinrep mucas y neit ac, mo xiHka — “Himo”
HOPIBHSIHO 3 YOAOBIKOM, aA€ CaMe SIK “MaTepisA’ BOHA MOXe CTaTU OYAb-IUM, SIK-
IIJO AO IIbOTO AOKAAAE TBOPYi PYKH apTHCT. Y CBOIN CKAHAAABHIN KHIDKITi, TOKAH-
KAIOYHCh HA XXUTTS TBOPYOI Ooremu, BaiiHinrep po36buBaB TpaAuLIiiiHe ysBACHHS
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PO CTaTh i FOBOPUB PO «HEXIHOYUX JKIHOK> , «IOAOBIKOIIOAIOHUX JKIHOK> , «He
MYXHiX> i «oxiHOYeHNX> yoA0BikiB. Hemaaoro miporo Baitninreposa xpurnka
KiHOYO0I eMaHCHIIaLil Ta peMiHi3My GyAa BIATOMOHOM IIPUTAMAHHUX KYABTYPi Ta
conitomy kiHns XIX cTOAITTS T060K0BaHB, K CIPHYUHUAA 3MiHA IEHAEPHUX PO-
Aell, aKTHBHUI BCTYII XIHKH HA ITOA€ KYABTYPH i icropii. Femme fatale y TBopax
aBTOPIB-40AOBIKIB Bia06paskaa 1ji TO6OIOBaHHSI 0COOAMBO BUPA3HO.

Boanouac 1eit 06pa3 HaOyBaB ciipuTyaaisoBaHoro xapakrepy. I'yro ¢on T'odp-
MaHCTaAb, OAMH i3 TPEACTaBHHUKIB BiACHCBKOI cellecil, BiA3Ha4aB, [0 «IMOeTHIHHHI
IIPHHLIVII € AyXOBHHI — TAKUI, SIK IAMHHI, 6€3KOHEYHO HeIleBHi CAOBa, L[O 3aBHC-
Au Mix Borom i TBopuicTio» (von Hofmannstal 1980, 67). AyxoBHa cyTHicTb
PO3AMTA 1 3aXOBaHA B TOMY, 1[0 FOAL OXOIIMTH PO3YMOM I IO IIEPEAAETHCA AHIIE
Y MHCTeIIbKOMY CHHTe31. BiadyTu 1 mepeaaTu 1jeft THOCTHYHO-IIOe TUYHHI IIPHH-
LIMII CTIPOMOXKHMM AHMIIIE O0COOAMBUI MHUCTEIb-IHAUBIA — apTHUCT, a CaMy IOeTHY-
HY FHOCTHKY 3BUYAMHO BTiAIO€ XiHKa. LJiAkOM y 3roai 3 rHoCTHYHOIO dpirocodiero,
aMIiAiTyaa I BTIAEHb KOAUBAETHCS Bip MICTHKU AO 3eMHOTO ‘AHA, i came TaKy aMm-
6iBaaeHTHICTD BriAtoe femme fatale.

Bipenchkuit MOAEPHI3M SK €CTeTUYHHUH i KyABTYPHHUI PYX, IO OXOIAIOBAB
1870-x-1910-x pokiB i MaB 6araro cmiAbHOTrO 3 $ppaHIfy3bKUM art nouveau Ta aH-
IrAifichKUMU ITpepadaeAiTaMy, iCTOTHO BIIAMHYB Ha CXiAHOEBPOIEHChKUM KYABTYP-
HUI i AiTepaTypHui mporiecy. BiH akTHBi3yBaB AeKaA€HTChKY 00Pa3HiCTh y pisHUX
IIeHTPAABHO- Ta CXiAHOEBPOIIEHCHKUX KYABTYPaX, 30KpeMa i yKkpaiHcpkifl. OcHo-
BOIO Ti€l 06pasHOCTH OyAa eCTETH3ALLis, IO BISIBASIAACS B [IepeHeCeHHI IPUHIIAIIB
MUCTETBA Ha PEAAbHICTD, MOLIHYBaHHI COLIIIAPHO Ta KyABTYPHO MAapIiHAABHUX
cdep, a TAKOK KyABTUBYBAHHI IHTEpeCy A0 €K30THYHHUX 00 '€KTIB: CXIAHUX KpaiB,
XBOPOOAUBIX MOPAABHUX CTaHIB, CEKCyaABHHX BIAXHAEHD TOLIO.

Ilepeorninka poMaHTHYHOTrO r'eHis i XpUCTHSIHCbKOTO bora BuamAmcs B Tako-
O THITY IyTTEBICTH, Y SKiil IIAKOBUTe Ge3Bip’st MOEAHYETHCS 3 €K3aABTOBAHOIO
BipOI0, JKOPCTOKICTb i3 CEHTUMEHTAADbHICTIO, CTOIYHUI €KCTaTH3M i3 HeBp OTHUYHi-
CTIO 1 icTepuuHicTiO. ITaceism, ecreTnsM i caTaHiaM AOTIOMaratoTh IpOSBUTUCS 1
0$OpMUTHUCS TAKOTO TUITy 00pasHocTi. EcTeTHuHOI0 LiHHICTIO CTAa€ ITYYHICTS,
He IPUPOAHICTD. 3YMICHE KYABTHBYBAHHS “IITYYHOI IPUPOAHOCTH II€PETBOPIOE
ii Ha 06’eKT TOKAOHIHHS. TaKOIO IITYYHICTIO HAAIASIFOTB 1 )KiHKY — SIK KyABTHIBOBA-
HuUI apTEcTOM 06pa3 femme fatale.

1. «Monoga Mysa»: femme fragile contra femme fatale

Aecp xoro 1900 poky B KyABTYPi CKAQAA€ETHCS HOBUI THII IepOsl — ApTHUCTA,
4Msl TOHHTBA 32 YyTTEBUMH BPKEHHAMH A€IAAI3Y€E MOTO IPaBO HA BUHATKOBI i
TaK 3BaHi “HeMOpPaAbHi~ CIOXKETH I CUTYalil, 30KpeMa y CTOCYHKax i3 xinkamu. Ti
CAY>XKaTb MEAIATOPaMHU ApTUCTHYHUX IIepeXXHMBAHD 1 Bi3ifl. Taxuit apTUCTHU3M, IO
€ MPUKMETHOIO pucoio « Moaoaoro Bipasa >, mepexodosye i oo «Moaoaoi My3u>
(1906-1909) — yrpynoBaHHS yKpaiHCBKHX MHUCTLIB, SKi IPOTUCTABASIOTH cefe
CTapIIOMY IIOKOAIHHIO, IParHyTh HOBUX BPa)KeHb i XOUyTh BiAOOPasKaTH IICHXO-
aoriro cygacHoro xuTTs. Cama HasBa «MoAoaa My3a> HEABO3HAYHO aCOITiI0BaAa-
Cs1 3 OITYASIPHIMU 00Opa3aMu BiAeHCBKOI celjecii, MoeAHyouH B cobi pucu femme
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fatale i femme fragile. fIx xasxxe repoit y Apximeopi Muxariaa SukoBa, «<B Til AiB-
4uHi 3amMivaB Aapisu Bce ABi mocrati. Koan mpuxoanaa A0 Hporo, Oyaa crapima i
CypOBa, a KOAH IIPUTOPTAB I A0 ceOe, AMUKO CTaBaAO APiOHe, AIBOUYE 3 POXKEBUM
BipTiHKOM> (S1KiB 1989, 223).

IMoxaoHinus HeBuHHIN My3i-koxaHni Ta “60poTrbba 3 XIHKOI0~ pO3rOPTAIOTH-
Cs1y TBOpax “MOAOAOMY3iBLIiB” mapaseabHO. My3a, 3 0OAHOTO OOKY, — Iie AIBYMHA Ha
JOPHOMY KOHi, CX0a Ha “paliAy>KHy LIapiBHY ) YapiBHY KBITKY, AIBYHHY-AUTHHY,
Boxmit apxiTsip; i3 Apyroro, BoHa BUCTyIae AeMOHIYHO0 Biroro manHOI0 — ipe-
AABHO 30YAOBAHOIO KPACHBOIO XKIHKOIO, « BUCOKOO, CTPYHKOIO, SIK TOIIOASI, BOAOC-
CSIM YOPHOIO SIK [TUTAHKA, A 6iA0K0 K CHIr 06Amaasam> (TTawoscpkuit 1906, 4), sxa
Mae 3MilHy HaTypy, BUIIUBAE ALy i1 3aTSrye YOAOBiKa IOLAYHKAMM Ta O0ifMaMu
B Moruay: «IIpursrae A0 rpyaefi, obifiMae itoro o6oMa paMeHaMH AO CBOTO TiAa
6iA0T0, SIK CHII, 0OKPYYYETHCS KOAO HBOTO, SIK BYK, 1 AOCKOUE CMIIOUHCh >, 3aTsry-
I09M KYAHCB IIip BOAY (Ha‘IOBCbKHfI 1906, 24).

ApXeTHIIHHI repoit MOAOAOMY3iBIIs SI1iKOBa — apTHCT AOPISH — MyCHUTD yOUTH
BCe AIOACBKE B CO0i, 06 Y HbOMY 3Mir HAPOAUTHUCS APTUCT. A OCKIABKH A100cbKe
HeABO3HAYHO ACOLIOBaHe 3 KIHKOI0, Tpe6a BOUTH i XKIiHKY, sIKa IIPUB I3y€ apTU-
cra Ao 6yaeHHOCTH. CHMBOAICTCHKI HOBeAH i1 onoBipaHHs SnKoBa cTasn “ncuxo-
rpaMOIo” BTOMAEHOTO BiA SKMTTS apTUCTA, IKMM 3aIMAETHCS BiBICEKIIEI0 YyXKUX
XapaKTepiB, 30KpeMa JKiHOYHX, He XO4e XOAUTH ‘AIOACBKUMIE AOPOTaMi y He MOXKe
Hi AFOOUTH, Hi HeHABHAITH, SIKHI 3aA00AEHHI Y CMEPTD 1 pOOUTH iAOAOM BAACHY
tBopuicTs. HoBeaicTnxa SI1ikoBa 3BepHeHa A0 “BiYHOI IpaBAK” 1 “HEBHAHOTO JKHT-
5", IPOTHUAEXKHOTO CBiTOBi 3eMHOMY. CaMe B III0 ACKAAEHTCHKY eIIOXy apTUCTU3M
CTAa€ MIASIXOM AO iHIIOTO CBITY, HE3PO3yMIAOTO AASI HATOBITY 1 BIABHOT'O Bip Cy€TH
Aropeit. Le cBiT mo3a MeXXaMu AIOACBKOTO YYTTs, IPOTeCKOBUM, HEeKpOQiiuHmit
Ta iATO30pHMH, K, HAMPUKAAA, MiCTO BUMEPAUX AIOACH, A€ TPYI BUTASAAE i3-3a
MIOPTbHEPH, A 3 MOPOKHDOI ByAMIIi AOAMHAE TYIIT KiHChbKUX KONUT. [IpoBiagHuKOM
AO “HEBHAHMMOTO” CBITY CAY>KUTb AIBUMHA, sIKA YyOCOOAIO€ i My3y, i cMepTh. [Tomep-
Aa xoxaHka — 1t femme fatale — 3abupae cobi ceprie apTHCTa, OO BUBECTH HOTO
no3a 6ipHe 3eMHe XUTTS, i cTae itoro Mysoro.

Apructimysa — Takoi KOHirypanii HabyBae cumBoaika femme fatale y rBopax
MOAOAOMY3iBIiB. A11KiB I10ATO 6As1€ POSTHHATH XHUTTS, AOXOAUTH AO KPAHOIIIB, abu
AOOYTHCSI TAEMHIX, 3AXOBAHUX ITiA 060OAOHKOI0 OYAEHHOCTHU peaAiil. AASI MUCTIIS
CIIPaBXKHIM CBIiT BIAKPHBAETHCS Y CHMBOAIYHIN peaAbHOCTI “HEBUAHOTO SKUTTS ,
MIPOTHAEXHOIO 3eMHOMY, A€ IIAHYIOTH «BidHA ITPABAA>>, IEKEABHI MYKH i pariChbKi
paaoui. Tamo6b OCSTHYTH HOTO, APTUCT MYCHUTDb YMEPTH, K AIOAVHA, i n036yTHC5{
3BUYHUX AIOACBKUX IIOYYTTiB JKAAIO Ta AF000Bi. IIpOBiAHUKOM AO “HEBHAUMOTrO”
CBiTY cTae 0Aipa AiBYMHA, KOTpa € BoAHOUAc i My3o1o, i cmeprio. [Tomepaa koxan-
Ka — sik femme fatale — Beae apTrCcTa 032 6ipHe 3eMHe XUTTS i cTae fioro Mysoro.

A060B A0 CMepTH IIPOHU3YE CUMBOAiCTChKUIT cBiTOrAsip SnxoBa. CMepTs
IpHOpaHa, SIK Ije THUIIOBO AASI CeLieCiOHICTIB, y AeKopariil, maru — 61Ai AiAil, ipucy,
AHTeAbChKi INETOTIHHA.

«TBOpeLb MyCUTb 3pe3UrHYBaTU 3 TUX IIOYYBaHb, SIKi BSDKYTb AIOAEH IIOMDK
€060¥0, MyCHTb BHITH 3 KOAQ TUX BCIX YECHOT, B iM s SIKMX BiH MaB 61 IIPaBO XXUTH
PAasom 3 AKOABMI >, — TBepAMB MukoAa €BIuaH, illfe OAUH MOLiHOBYBaY BiAeHCHKOI
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moaepru (€pman 1990, 227). Tiabku mo3a MexaMu Cy6 €KTHBHOCTU MOAEPHHIL
MHUCTeIIb MO3Ke, Ha HOTO ITePeKOHAHHSI, AOCSATHYTH <KOHMEMNAIYIT ecmemu4noi>,
A€ THHE AIOAMHA 11 HAPOAXKYETbCS MHUCTeIlb-CIIOCTePiray, BAACTHBICTIO SIKOTO € Te,
IO «y BCBOMY, ¥ CBOIX [IepEXXHBAHHIX, Y CBOIX TPareAisx i 60Asx BiH 6aquTh TiAb-
KU PSIA ECTETHYHUX EMOLIIM AASE cebex (€BmaH 1990, 231).

IITe opHi€0 THOCTHYHOO MPHUKMETOI0 MOAOAOMY 3iBCHKOT'O IEHAEPHOI'O AUCKYP-
Cy CTa€ AeMOHi3arlist xiHku. B onosipanHi )Kepmsa wmyxu Bacuap ITauoBcpkuit
IIpeACTaBAsI€ Bapidilito Ha Temy I lirMasiona. ApTHCT-MaASIp 3aKOXaHUH y KAPTHHY,
a TOYHille — B o6pa3 3MaAbOBaHOI Ha Hill xiHku. BAacHe, BiH 3o6pa>1<ae «<ipeaAb-
HY 5KIHOYY ITOCTATh i3 CTApOBUHHOIO 00pa3y>, i 115l TOCTATh CTAE AASI HBOTO CHM-
BOAOM BHCOKOI iAeaAbHOT Kpacu: «XTo BOHa, sike 1i iM’sl, Yn€il KUCTI, He 3HAB BiH
— OAHO, IIIO CTIOHYKAAO HOTO BiATBOPHTH ii, — ce kpaca» (I[Tauoscokuit 1906, 4).
CyMmHa 3apyMa, ripka ycMillKa po3yapyBaHHsI, 30A0TOKy4epsiBe BoAOccs, 6iai pa-
MeHa, CHHI TAM60KI 0Ui, 3 SIKUX BUTASIAAAQ TYTA, IUHSI, IPYAb i [JiAa TOCTATh, HEMOB
BUTOYEHA 3 MapMyPy, — yce Iie IPUIapoBye apTUCTA. «byaa ce MoAoaa AiBUMHA,
scHa, K poskesmit cBiT> ([TagoBcokuit 1906, 4).

LTift iaeaaisoBaHiit mocrari, sika 6pasa 3a AyIIy, IPOTHCTABACHO APY)KUHY ap-
THCTA — YTIACHHS )XUBOI TIACCHOI KpacH:

BHICOKQ, CTPYHKA, SIK TOIIOASL, BOAOCCSIM YOPHA, SIK LIUTAHKA, a 61Aa, SIK CHII' OOAMMUSIM.
[...] IIus xuctka, reit Ae6iab, Busupaaa 3-mip 6iroi CyKHi i cAara ouu 3a IPO30-
PY TKaHb Ha BUCOKY IPyAb, Haue pizbOaeHy 3 miHu Ta arebacTpy. Kpyraicts pamen
Ta AOHA AOIIOBHIOBAAA FAPMOHIIO IIOCTABH TOI iA€AABHO 30YAOBAHOI XKEHIHH.

Came XiHKa SIK yTIA€HHSI ITAOTI IIPHB SI3y€ APTHCTA AO XKUTTS, BIAOKpa€ B HbOTO
AyILIY, IPUKYTY AO iA€aAI30BaHOI TOCTATi AIBYMHY, )KiHKA ITOPIBHIOETHCS AO «<TaAd,
TAa3yHa, POAKBOI iaioTu> (TTasoBchkuit 1906, S). MHCTelh pO3pUBAETHCS MK
(i3HYHOIO IPUCTPACTIO Ta iAeaABHOIO AI0OOBT0. BinOyBaeTbCs Aecexcyaaizanist it
iaeaAizariis AIBYMHM Ta 1l KPAcH, sKii MPOTHCTABACHO XTUBHY ACMOHIYHY JKiHKY —
«TapuRy, 3Mis, xenmuny-ryx> ([Tagoscpkuit 1906, 13).

Came BOHa He AMIIIe CTAHOBHTD AASI YOAOBiKa IIEPEIIKOAY y HOTO IAQTOHIUHikH
AI000Bi AO TIOPTpeTa AIBUMHY, a I IPUB’SI3YE HOro A0 GYACHHOTrO JKUTTS, 3a6u-
PAIOYH TBOPUY CHAY: «3abpara HOMY XiHKA IIAMI XHCT>, «3a0paAa 3 Ay Bce
BeAUKe, TBOpue>. BoHa 3MyIIIye MaAIOBaTH 3aAAS TPOLIeH SIKiCh BTOPUHHI ikOHH
AASL IIepKBH. Y 1l OTOYEHHI MHCTeIlb I0YyBAETbCA <<11epB’,qK0M JKIHOYOI MiAWHY,
6yACHIMHHU, TAAAOM Yacy>. 3pEelITOI0 XTUBHA | IpilHa mpupoaa skinkH (3mii co-
Ao,A,Ko'i) IITOBXa€ MUCTIA AO BOUBCTBA — BiH KHAQE 1M AO AKKa OTpPYyHHY 3Mifo. Y
1ji¥1 OIO3HLIil HEBUHHOCTH i AEMOHIYHOCTH KPHETHCS MeTadopa «IITYKK>, ce6To
TBOPYOCTI, SIKa CTA€ CHIPUTYaAbHUM 3aMiHHUKOM €POTHKH.

Qikcyroun Kpu3y MacKyAIHHOCTH, aBTOD 3aiiicHIoe dpeminizanio obpasy ap-
tucTa. IBan KpacoBud — apTHCT — TakoX Ma€ AOBre KydepsiBe BOAOCCS, OPAMHHI
HiC i BUCOKe 6iAe Y0A0, Ma€ «yCTa BY3bKi KPYTAO BUTSTI XKIHOWI» I «MaAy, MarbKe
xinody pyky» (ITagoscpkuit 1906, 18). 3ycTpivaemMo TakoX acOLiALii 3 uraH-
IMHOIO, SIKi IIUCBMEHHUK YBOAUTD ¥ TEKCT. 3 OAHOTO GOKY, IIPUCTPACHICTS i XKu-
BY4iCTb APYKMHM MAPKOBAHO MOPIBHAHHAM i3 [IUTaHKOO (YiABHOIO TYT € HOCTaTh
KapmeH), a 3 ApyToro — MaAsip i cam HaAiAeHHUiT MEAAHXOAIEI0 Ta TOPTPETHO Hara-
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AY€ «AOBTOBOAOCOIO, YOPHOTO, IK CMOAQ, IJUTaHa 3 BUPAa3UCTUM TUIIOBUM CBOIM
paci AuneM>, IO rpa€ Ha CKPHUIILH B KaB sIPHi, — TaM HOTO CAYXa€ MHCTELlb, 3AMBa-
I0YHCh i3 UM TUIIOM BiYHOI'O apTHUCTa-MAHAPIBHHUKA.

2. IeaH ®paHko: Big femme fatale po Bi4HOI XiHOYOCTI

Axe me iepep «MoA0AOIO My3010> 3 ii IHAUBiIAyaAi3MOM i apTHCTU3MOM CAi-
AM BIIAMIBY BiA€HCPKOI MOAEPHH 1 ITepEeHECEHHS BiA€HChKOI Ty TTEBOCTH Ha YKpPaiH-
CHKHI IPYHT BUPa3HO 6aunmo y TBopuocri IBara Opanka. Ppanko nepedypas Ha
cryaiax y Biani B 1892-1894 poxax. Sk Biarykysascs cam ®Opanxo y 1893 poi,
TOOTO B 9aC CBOI'O BIAGHCHKOTO OOYTY, «AO0 BiAHS cAip iTH TiABKO cTapInM yixe
CTYAECHTaM, AASL AOBEPIIYBAHs CTYAIN Ha PiK-APYTHI; MOAOAII IOYATKYIOTi Ay>Ke
AEXKO YASITAIOTb YNCACHHUM ITOKYCaM BiA€HbCKOTO XXHUTS i 460 30BCiM Impomapa-
I0Tb, 260 TparaTh 60raTo Yacy, rpomeii, 3A0poBAs i MOpaAbHOi cuan» (DpaHko
1893). 3araAoM ke, 04eBUAHO, AlTEAIOIOUH A0 cebe caMoro, TPUALATHCEMHUAITHIM
®paHKo TBepAUB, IO «AASL AIOAEH B TPOXA AO3PIAIMIINX AiTax i 3 6iabII BUpOOAe-
HUM XapakTepoM BiaeHb sk Miciie AAS AOTIOBHEHS i pO3IIMpPeHs CTYAIN KHIKKO-
BUX SK 1 3HaHS AIOAEH 1 CBITa — HEOL[IHeHUI > (d)paHKo, 1893).

Ao6pe 3Haroun HiMerbKy MOBY, IBan @ parko y BiaHi cTae aKTHBHIM y4acHU-
KOM TOFOYaCHOTO KYABTYPHOTO i MECTEL|bKOTO XUTTsL. BiH akTHBHO cIiBpobiTHHU-
Jae Ta APyKyeTbCs B raseti Arbeiterzeitung, pepaxropom sikoi 6yB Biktop Aaaep,
y xypHaai Die Zeit, e peaakropom 0ys I'epman Baprt, oauH i3 mpoBipHuX Teope-
THKIB BiA€HCBKOI celjecil.

Toro4acumit BiaeHp mopoprs unMaao HoBux TeM Ta iaeit y Oparxa. He 6e3 BipeH-
CHKOTO BITAMBY HAPOAUAACSI HIOTO IIOBICTb ALl JoMAUHBO20 02HUUYA, SIKY TICMEHHHK
Hanucas y Bipui y aucromapi 1892 poxy moAbCbKOI0 MOBOIO i sika 6yAa IpHCBsIe-
Ha TeMi >KiHOYOI IPOCTHUTYIi i TOpriBAi sxiHKamu. OCOOAMBOrO PO3rOAOCY MUTAH-
HS IPOCTHUTYLiI HAbyBa€ y 3B’ 513Ky i3 CyAOBUM IPOLIECOM, SIKUIT BiAOyBCst y AbBOBi
y 1892 poryi, KoAH 3a TOPTiBAIO JKiHKaMu, TOOTO y cripasi “6iaoro pabersa’, Gyau 3a-
apemTOBaHi ABAAIIATH CiM mipo3proBanux, 17 goaosikis i 10 »xiHok. Boru nocras-
AsIAM KiHOK A0 KOHCTaHTHHOIIOAS AAst OYAHHKIB posirycTy. [TepeBasxHo xxepTBaMU
CTaBaAM MOAOAI HEOCBiUeHi AiBuaTa 3 OiAHUX POAMH, YacToO 3 CiA, IKUX CTIOKyIIAAR
OAPY>KEHHSM, ITOXiAHOIO B HEBIAOMI MicIIs HiOMTO Ha BBECIAAS TOIIO, TAKUM YMHOM
BHBO3STIH IX AAAEKO IT03a Mexki pigHOTO Kparo. Cepea HUX 6yAH iTaKi, SIKi CBiAOMO 3TOA-
JKYBAAMCs Ha TaKi IIOCAYTH, OCKIABKH BAOMa iX YeKaAa 6iAHICTD i HEeBAAIITOBAHICTb.

Ipo cya 6araro nucasu B laanansi Ta Ha BykoBuHI, aAe 3HAYHOTO PO3rOAO-
Cy 1is cripaBa Habyaa i y BiaHi. Intepec A0 i€l moaii OyB BeAukuit 30kpema depes
Te, [0 IPOCTUTYI]is i TOPTiBASI )XiHKAMHU Ta AlBYaTaMU Ha6YAI/I BEAMKOTO pO3Maxy
B ABcTpii. B ocHOBY ®OpankoBoi nosicTi A4 domaunbo20 803Huwa Al came 1ieit
cyaosuit ponjec. IlisHime BiH mepexkAaB MOBICTb YKPAIHCHKOIO MOBOIO, 3HAYHO
nepepo61/IBmI/I ii. OaHak moBicTb OyAa OLiHeHa SIK CKAHAAABHA 1 aBTOP AOBIO He
Mir 1i Hipe OITy6AiKyBaTH, X04a 3pOOUB YMMAAO CIIPOO B [TOABCHKHUX, YKPAIHCHKUX,
HiMeITbKUX Ta POCIMChKUX BUAQHHSAX. AesKi peAaKTOPH IIPOCUAM IIePEHeCTH Miclje
Ali 31 AbBOBa A0 BipH4, 1110, Ha IXHIO AYMKY, BUTASIAAAO 6 nepekoHAuBime. OpHaK
®panko 3aAUIIMB MicrieM Aii AbBiB.
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IToBicTb pO3MIOBiAAE PO PYHHYBAHHA iAMAIl ITACTS i ICHXOAOTIYHHI ITepeBo-
POT B Ay odintepa Apama AHrapOBHYA, SIKHI TOBEPTAETHCS MICASI CAYXKOH Y Bifl-
cbKy 3 BipHS AoOAOMY i Ai3HAa€ETDCS ITPO Te, O A06p06yT 1 IMACTs IOrO AOMAITHHOT'O
BOTHHUIIIA 36yAOBaHi Ha GPYAHI/IX rpomax Bia IpocTuTywii. [0AOBHMIT aKIleHT 0A-
HaK pOOUTHCS Ha HOTO APYXKUHI, SIKa TPAKTYETbCS He CTIABKH SIK 0c00a, IpHUIeT-
Ha AO TOPTiBAi AlBYaTaMM, aA€ TAKOX SK JXePTBa AUIIEMIPCTBa, sKe CYCIIAbCTBO
KyABTUBY€E CTOCOBHO >KiHKH. BiATOMOHUM BiA€HCPKOI TEMAaTUKU IPOYUTYIOTHCA i
B AipuuHiit apami 3ig1e aucma (1897). Lliakom cereciitHo, poCAMHHO-OpraMeH-
TAaABHO 3BYYUTb i cama Ha3Ba 3igsie Aucms, 1 AlDOOBHA Apama, WO 3aKIHYYETHCS
IIOCTPIAOM Y CKPOHIO.

ITpo Te, sIx cTaOTH MOBISMH i TOBApOM, SIKUI IIEPEXOAUTD 3 PYK B PYKH,
posmnoBipae PpaHKO B HAIIMCAHOMY 4Yepe3 ABAALSITh POKiB IiCASI BiA@HCBKOTO
nepiopy onosipanHi Coiiuute kpuio. B 1ieHTpi Oro crmosiab rOAOBHOI repoiHi,
KA, IIYKAIOYK IPUTOA, CIIOKYIIAETHCS OAPY>KEHHSIM 3 MAAO3HAHOMHIM YOAOBIKOM,
HOTpaIAsie B pyK apeprCTiB i KpUMIHAABHUX OCi0, IIePEXOAUTD 3 PYK B PYKH pis-
HUX Y0AOBIKiB, MAHAPYIOYH IIPOCTOPAMH POCIHChKO] iMITepii, o6 BpemrTi pemrr
4epes TPU POKHU IOBEPHYTUCS XBOPOIO Ha3aA IOMUPATH AO CBOEI Iepuiol Ar060Bi,
Bip SIKOI BOHA i HaMaraAacsi BTEKTH.

Cawme micas nepebyBanns y Biani, y @panxa 3’sBasieTscst 06pas femme fatale
(Ars domawmvozo soznuwa, 3issre sucms, Bamoxisuuna, Cotiuune xpuao, ITe-
pexpecri cmesxcku). Femme fatale mocrae y foro TBopaocTi, 3 0AHOrO 60KY, ecTeTH-
30BAHOIO IIOCTACCIO «BIYHOI )KIHOYOCTH>» ['eTe, 3 Apyroro — AeMOHIYHOIO iCTOTOIO,
IO PyHHYyeE XXUTTS 40A0BiKOBi. Takoro € «Kunenbka» 3 onmosipanus bamokisujuna,
SIKa IPUBO3UTb CBOTO KOXaHIA A0 BiaHs. «BproneTka, 3 poskinmHum BoAoccsaM, 3
YOPHIMH, OAUCKYIUME O4HMa, — ormucye i Omarnac MopumMyxa, SIKHit 3apaAd BAa-
AU LIi€1 KiHKH [T030YBCSI FOAOBHOI CBOET «THXOI i TAMOOKOI IPHUCTpacTi» — A06OBI
AO «PIAHOTO KyTKa>, 3a 0e3LiHb IIPOAABIIN HOTO 3aPaAK TOTO, 06 OyTH paboMy
«Kunensxu>, Tunosoi femme fatale. «Auie — kpoB 3 MoaokoMm. 3y6u uyposi. Ha
YCTax yCMiX TaKuii, IO @ 3a ceplie Xamas. | ... ] Ta if 3araAoM ycst BOHa, KOXAMI if
PYX, KOKAQ PUCOUKA, KOXKAE CAOBO, KOXKAHI [IO3UPK i 09elt — yce B Hel 6YAO Take, 1o
1 Bip nepmmoi xBuAi 326yB cebe [ ... ]» (Opanko 1979, 404), - sisnaerscsa Onanac.

IpuxmerHo, mo xo4ya y panka i paniire crocrepiraeTscs meBHa aMbiBaAeHT-
HICTB Y 300pakeHHi paTaAbHOI POAL XKIHKH, KOTpPa € 3arPO3AUBOIO AASI YIOAOBIKA, SIK
ynoBicri Aeas i [Tosear (1887), y f10ro TBOpax MmicASBiAEHCHKOTO TIEPioAy 3pOCTae
AEeMOHI3arlis KiHKY, a ocTaHHs Habupae puc femme fatale. Le Perina 3 Ilepexpec-
Hux cmexcox, Kunenpka 3 bamokisujunu, Cotika i3 Coiiuunozo kpuaa. Taka sxxinka
BTIAIOE He AMIIIE 3araAKOBICTh i BceOXOmHe 6akaHH, aAe I CHMBOAI3Y€ BAaAY, IO
3a614pa€ SKHATTEBI CHAM YOAOBIKa, Beae oro A0 6e3Hapil i cmepri. Sk rosopuTs Xo-
Ma Maccino i3 Coiluuno20 KpuAa, AKHit IIPETEHAYE TPATU POAD < aPTHCTA XKUTTI>,

KOAML AO MEHE CMIEThCsI, 30 MHOIO FOBOPHTD, 3AAUIISIETHCSI MOAOAA AIBYHHA, 0CO6-
AVMIBO OpyHeTKa, MeHi BCe 3Aa€ThCS, 1O WIKipa, | M'sIco, i HepBU Ha I ALl pOOASTD-
Cs1 pO3ipyacTi i A0 MeHe BHIIKIpsie 3yOH CTpAIIHA TPYIT si4a TOAOBa. IHOAL B Takiit
XBHAL MeHe BCbOro 064acTh MOPO30M. 1u ce 3HAK, 1110 5 CTapifoCs, Ui, MOXe, IOCh

inme? (®panxo 1979, 56).
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Ocobausoro npukmeror Pparkosoro obpasy femme fatale crae, oaHax, Te,
IO MMCbMEHHHUK HAaAA€ IF1 THOCTHYHOTO 3a6apBAeHH51 Ta 3ICTaBASIE 3 o6pa30 BiY-
HoxiHovoro. JKiHKa — rpixoBHe 3A0, TiAeCHa HATYpA, HAOiABIIe 3aHEIaA] AYIIA,
CeKCyaAbHa 3arpo3a, aA€ BOHA BeAe YOAOBiKa A0 HOBOTO 3HAHHS i TapMOHIl CBiTY,
AO «IuBiAi3anii», sk 3i3HaeTbcst Mopumyxa. ITounHaroun 3 BiaeHCBKOrO Iepio-
Ay, y Dpanka 3pocrae 3anikaBA€HICTb KOAI3ISIME aCKeTH3My, 30KpeMa XPUCTHUSIH-
CBKOIO aCKe3010, 1[0 BUPOCTAE, SIK TBEPAUB BiH y AOKTOP CBKiM ITpalli, IPUCBAYEHIN
nosicri mpo Bapaama ta Moacada, Ha «iaeftHiM TAl FTHOCTHIIMEMY >, KOAH «TIpH-
3HAHO JXEHIMHY TBOPOM HEYHCTUM, HIDKIHUM Bip MY>XXYMHH, 3HAPSIAASIM IOKYCH i
COCYAOM IpiXa, KOAU «AI060B AO KEHIIMHH cTaAa rpixom> (@panko 1978a,43).
CAiAM TaKOTO MiCTHYHOTO TPAKTYBaHHS AI0OOBI i1 XiHKE P pPaHKO-KYABTYPOAOT
BIALIIYKY€ B CEPEAHBOBIYHIN AIT€PATYPi, A€ KYABT )KiHKH «3 KyABTY 3€MHOI KPaco-
TH pOOUTHCS YUMPa3 GiAbIlle KYABTOM SIKOTOCH BUIIOTO I iA€aABHIIIOrO 3MaraH-
HSl, TYTOIO AO AJKepeAa SKOTOCh BHI[OTO TisHaHHs > (Ppanko 1978a, 48). Came
BHACAIAOK CBOIO THOCTHYHOT'O KyABTYPOCOPCHKOr0 KOHTEKCTY iCTOpisl HelljacAm-
BOTO KOXaHHS y AIpU4HIN Apami 3igsie sucms nepepocrae past Ppanka B ppamy
IHAMBIAYaAbHOI CBIAOMOCTH.

A1060B, s1K010 06AapOBYE AipraHOrO Cy6exTa 3ig4020 aucms femme fatale,
BHCTYIIAE Ti€I0 AyXOBHOIO OCHOBOIO, IIJO MOXKe HAaAATH CEHC 6yTT51 iHAMBIAOBI. Ta-
€MHHIYO-THOCTUYHUI 00pa3 KOXaHOI XKIHKHM Ma€ KiAbKa ilmocTaceil y «AipHdHin
ApaMi> i Beae Bip Paro A0 IIeKAQ. Tpu inmocrari >XKiHKU CHBOAI3YIOTb cTaAll maaiHHS
AyLIi: OAHA — «HECMIAQ, sIK Aiaest 6iAa>, «HEBUHHA, SIK AUTHHA, [IAXy4a, SIK PO3-
LIBIAMIT CBIXKO Tafi>; APYTa — «TOPAQAs KHSTHHS, OAIAQ, MOB MiCSILIb, THXA Ta CYMHA,
TaEMHA 1 HEAOCTYTIHA, MOB CBATUHS > ; TPETA — « KEHIUHA UM 3Bip>»:

BrmBaerpcs ii kpacoro 3ip,
To pasoM cTpax bepe, Aylira XOAOHe
I cuaa posmnausaerbes B npoctip (Opanko 1978b, 162).

Ha BiaMiHy Bia mepmioi KoxaHoi, siBHOI peMiHicreHnil femme fragile, Tpers
Oesmepeuno Haraaye HaM femme fatale:

B ii o4ax — Taxi spKi, crpanHi,
JKaroro moBHi, Mo ax cepIie CTHHE.
I pazom mock Take B HUX TaM Ha AHI

BopyuuTbCst COAOAKE, MEAOAINTHE,
ITTo 3abyBato pany, 6iasb i cTpax,
B mapi Tiit 6auy pait, o06po eaune (Opanko 1978b, 162).

Karps I'puneBnyesa y cBoix criorapax mpo Oparxka srapye npo Horo NoKAOHiH-
Hs BIYHOXXIHOYOMY, IJO HATAAY€ TAKOXK O3HAKM CELIECIMHOTO KYABTY MMOKAOHIHHS
>kiHni. Bin 3BepTaBcs, K IuIIe BOHA, «A0 SKOICh IMaro cBoix mpift: Moaro Tebe,
11 6yAb MaaAOHHOIO MOEIO, TOOI AQIO CBill AyX, MOB CpiOHYI0 Airero! I rpix mokasi
CBil, IK IPIIIHUKOBI CAIAHO, IpH 6iAuHI TBOII MEHi He 6y,A,e CTHAHO. AO3BOAD CXH-
AVITB YOAO CepeA CBSITHX LIUX AUKIB Ha KiHUMKH TBOIX CPiOASICTUX YePeBHKIB... »
(Tpunesuuesa 1997, 154).
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OcobAuBe 3allikaBACHHS THOCTUYHOIO KOHIEMIIEIO XKIHOYOro iMaro MpOoYH-
TYEThCS B FIOTO CTYALI Ipo AaHTe, Ae BiH 3ynuHAeTbCS Ha 06pasi Bearpive Ta Tiit
iaeaabHiit GpyHKIi], sIKy BoHA BUKOHY€ B moeMi. O6pa3 Bearpiue B fioro intepmpe-
TaIlil AeceKCyaAidyeTncs i To Harapye femme fatale — kpuBaBo-uepBony FOauTy 3
roaoBoro OrodepHa, To femme fragile — HeBuHHY, 6IAOCHDKHY 1 aHT€AOIIOAIOHY
[IAaHHY, a 3PELITOIO IIEPEBTIAIOETHCS B 00pa3 605KeCTBEHOI KIHOYOCT] i CTOITH MO-
py4 Boropoaumi. Micis AanTe moasirae B Tomy, o6 3acBiAIuTH,

SIK 'y Hill AT06OB 13 YHCTO 3eMHOI IIEPEXOAHAA HA He0O, a XKEHIUHA TPATHUAA TIAO i
KpOB i mepeMiHIOBaAa cs B CUMBOA i abcTpakt. Y Aanrosiit KoMeaii cst cuMb0Ai-
3allist AOXOAUTD AO Beplka; bearpide, pabopenTitichka MAHHOYKA, OAATHEHA pa3
y KpOBaBO-4ePBOHY CYKOHBKY, TO 3HOB y CHDKHO-01Ay OAEXKY, IIepeMiHsETbCS TY T
Ha AyXa, OIIKYHKY IT0€Ta, Ha SICHY HAIlIO, [0 B HAMBUCIIIIM KPY3i palo CTOITh 3apa3
06ik Boropoaui [ ... ] (Opanxo 1913, 76).

Tax xiHKa gepe3 HaltHIDKYE TiAeCHE ITAAIHHS T AHOCHUTDBCS AyXOBHO «B chepHu
BIYHOCTi>», IPOXOAUTD «IIAAHETAPHI KPYTIH> i BeAe 3 COOOI0 YOAOBIKA «AO HANBHU-
IOI PO3KOLLL, SIKY A€ IIOBHE i3HAHHS BChOTO, IO €CTb, 6YAO i1 6yae, IOBHE 3 €AHAH-
HS 3 HABUI[OK0 TBOPYOIO cHAOK0>» (Dparko 1913, 78), mo Heto € MaTH-MaTepis.

3. Bonogmmup BuHHuyeHko: Big femme fatale no femme vital

O6pas femme fatale crae MaTpuIIe0 MOAEPHICTCHKOTO 3006 paskeHHS KIHOUMX
XapaKTepiB aAas 6araTbox YKPaiHChKMX TUChbMEHHUKIB. CyTTreBy POAD Bipirpae neu
06pas3 i1y excripecioHicTChkY 3abapBAeHil TBOpuOCTi Boaopnmupa BuaHImYeHKA.
3araaoM, )XiHOYi XapaKTepH y HHOTO AOBOAI Pi3HOIIAQHOBI. 3 OAHOTO GOKY, KiHKa
BTIAIO€ CaMe XXHTTS i € HOTO aKTHBHOIO, ITPOKPEATUBHOIO CHAOIO, 3 ADYTOrO — BOHA
CTaHOBHTD 3arpo3y AAS YOAOBIKa CaMe Yepe3 CBOK0 CEKCYAABHICTD i BITAABHICTb.

B onoBipaHHsAX, NOBICTAX i poMaHaX, MMCAaHUX HA MOYATKY XX CTOAITTS (Pis-
Hosaza, Yecricmo 3 coboro, 3anucku Kupnamozo Mepicmoders), Bunamaenko mia-
KPECAIOE€ BIAHOCHICTD Pi3HHII MiX XiHKOI0 AyXOBHOIO (iaeiiHOM0) Ta mosieto. Y
[IeBHOMY CeHCI BCi 0ro xiHkH crarorb femme fatale. OpHaK MHICbMEHHUK PO3Ai-
Asi€ iA€aABHY Ta CEKCYAAbHY imocTaci XiHKy, siK I1e 6aunmo B 3anuckax Kupnamozo
Megicmogers, e opHa i3 xinok, Kaasa, BiaoOpaxae ¢pisuuny imocracs BuTicHe-
HOTO y HeCBiAOMe 40A0BiYoro 6axanns (32 OpoiiaoM — BOHO). Sk 06’ekT-Aibip0,
BOHA HAAIA€HA OCOOAMBOIO XKUTTEBOIO EHEPTi€I0 i TOMY CTAHOBHTD IIPEAMET 3arji-
kaBAeHHs Kupmaroro Megictodeas. Hatomicts bisa IIlamouka — 1je AyxoBHa imo-
CTach MOro 6aXkaHHs, OCh MOAibHE A0 Haa-ipeany y poiiaiBChKOMY pO3YMiHHI.

AxTtusHe 3anjikaBAenHs femme fatale 6aunmo i1 y TBopax Bunnnuenka 1920-x
poxiB. Sk BiaoMo, Bip Becau 1919-ro aBrop Memkae y BiaHi, Ae BiH, oxpiM TpuTO-
MOBOI IIpawi PO YKPAIHChKY PeBOAIOL0 Bidpodienns nayii, y TpaBHi — 4epBHi
1919-ro crBoproe nosicts Ha moii 6ix. ToaoBHi I mepcoHaxi — ookTop Muxaitao
IMerposuy Bepxoay6 i Moaopa aiBurra Oabra IBaniBHa JopHIBChKA, SIKa HArapaAa
MTOCTapiAOMY YOAOBIKOBi IIPO HOTO MepIIe BEAMKE KOXaHHS — XIHKY, SIKY BiH KOAUCh
HasuBaB Hasiporo. O6’epAHye X JKIHOK «BAAQAHICTD, KOPOAIBCbKA IIEBHICTD cele,
TMOBiABHICTb AIOAUHH, sIKA 3HAE, 1[0 BCE 3p06I/ITbCH 10 1 BOAi>», a Ilje — 04l «<Ipai-
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AVIB 11 IBHO-XBOPOOAHMBO-OAMCKYYi>», yCTa — < IIUPOKi, COKOBUTI», «BEPXHS I'y0-
Ka 4iTKa, XIDKa, 3 HIDKHS COKOBHUTA, CAACHA, 3eMAsHa> (Buuumuenko 1972, 32).
3pernToro, 1ti 5KIHKH HaAiAeH] e OAHIEI0 PHCOIO0, a CaMe — < IHUPOKICTIO y KAy6ax,
sIKa IIOTIM TaK 6OAIOYE I COAOAKO Pa3-y-pas XBUAIOBaAA AOKTODA, B SIKOT O Orua-
HOI XiHKW BiH ii He mipMiuas> (Bumnuenxo 1972, 30). Tak cepep CiAbChKOTO TIO-
PEBOAIOLIIITHOTO IIePeAMICTSI 3’ IBASIETHCSL 00pa3 AUBHOI JKIHKH «B aHTAIICBKOMY
KaIleAIOCi 3 YOPHUM TIePOM, Y IyACCHOMY, CHHbOMY KOCTIOMi, B ASSKOBaHHUX Yepe-
BHYKAX >, SIKA [IOCTA€ [IEPeA YOAOBIKOM, HeHave IIPUBUA IIPOMUHYAOTO fin de siécle,
Hi6U «30BCiM apxaiuHa MOCTATh i3 AABHIX BikiB» (Bunmimuenko 1972, 39). Aaai
BunHIYeHKO MOSICHIOE reHeaorio Takux Hasip: BOHHM — 3 AMSIBOABCBHKOTO ITAEMe-
Hi, i1 Ha 3eMAi YacOM IIPHOUPAIOTH 0OPa3 JKiHOK.

I Taxi >KiHKH CTAIOTb HOXXECTBAMU AASI YOAOBIKiB. 32 HUX yOHBAIOTD cebe, IM MO-
ASITBCSI, IPHUHOCSTD XXePTBU KpUBaBi, 6e3KkpoBHi, Besiki. CHAa )KIHOYOCTH B HUX Ta-
Ka HAAAIOACBKA, IO 33 OAMH AOTHK AO HUX My>XYHMHA TOTOBUI IIPUAHATH BCi MyKH,
SIKi MOXe BUTapAaTH AIOAMHA 1 ausiBoA (BuraMuenko 1972, 39).

Oasra xo4e HOTpanuUTH Ha TOi 6ik poHTY, i Bepxoay6 sroaxyerscst 6yTu ii
MPOBOXKATHM, XO4a XKOAHOI paljioOHaABHOI HeObXiAHOCTHU B npoMy Hemae. Hait-
TOAOBHIIlIe TYT Te, [0 BiH X0O4Ye 3HOBY IePEeXUTH MOMEHT CIIPABXHbOTO KUTTS 3
JaciB HOro MOAOAOCTH, IITO acoliitoBaBcs Aas Hboro 3 Hasiporo. IaeTbes He anmne
PO peaAbHy IIOAOPOXK Ha TOM Oik GpPOHTY, a 11 PO eK3UCTeHIIifHe GaxKaHHs Oy-
TH YOAOBIKOM, HAAIACHHM BOAEIO AO XHUTTSL I TakuM oroBikoM Bepxoay6 crae B
MOMEHT KpaniHbOI Hebe3meKku. ExcrnipecionicTcpka 06pa3HiCTb MepeAacE Liel CTaH
AOCHUTDb BUPa3HO: «BiH 3Ha€, BiH — CHABHUI, MOT'YTHIl, BiH € BAAAHKA, B HbOT'O OYi,
cTpamHi 04i i Ha PyKaX IIHYpaMH HATHYAMCh YOAOBIYi CuHi xuAu> (Bunnuden-
ko 1972, 128).

LTiakoM y 3r0ai 3 pirocoiero )UTTSL, IepexiA Ha TOI OiK, IO CYIPOBOAXKYETH-
cs1 Hebe3IeKaMu 11 XBHAIOBaHHSIMH, IIPOOYAXKY€ 3aXBaT B OYaX XIHKY, i, BiaA3ep-
KAAIOIOUHKCDH Y TIOTASIAL YOAOBIKA, 1M 3aXBaT HaAIASIE HOTO BOAEIO BOAOAAPIOBATH.
3ycrpivarourcs i3 femme fatale, sika B AiTeparypi ekcripecioHi3aMy CUMBOAI3ye He
3arposy i cMepTh (SIK y CHMBOAI3Mi 1 cerlecii), a eKCTa3 XHUTTs, 6e3BiAbHMIl i Tia-
cuBHUIT pe3oHep Bepxoayh ImepeTBOPIOETHCS HA AIOAMHY JKAAYILY, HA YOAOBIKa,
o BipgyBae cebe, 60palt Ha MUTH, BAaAUKOIO 1 Hasip, i 1iiaoro sxurst.

Besnepeuno, Oasra 3 tBopy Ha moii ik € OAHNUM i3 HAMCHABHIIINX KIHOYHX 06-
pasis y BunHnyenka. Y moBicTi BOHa € i CHMBOAOM, i peaAbHOIO ITOCTATTIO BOAHOYAC,
i peminicyeHniero mpomunyaoi Belle Epoque, 1 BTIAG€HHSIM IIEpCOHAABHOTO iA€aAy
camoro nucbMeHHHKA. KiabkoMa pokamu mizHime BuHHIYeHKO HamwMIe yTOmid-
uuit poman Consguna mawuna (1924), ae sxinoui 06pasu, MopeaboBaHi sk femme
fatale (xmssisHa Eaisa, Crpaxosume-Tpyaa, Cysanna, xassiika caaony, Mapra
TToskexa — KoxaHKa Ha $pabpui), HaByAyTh XapaKTepy Bxe He IepPCOHAABHOTO, a
COIliaAbHO-eM6AEeMaTHUYHOTO.

Yci 11 5)KiHOYi TUIIM BTIiAIOIOTb AASI YOAOBIKiB ITepeAyCiM IPUPOAHICTD, sIKa BUPiB-
HIO€ COLISIABHI CTAaHHM, KAAQCH ¥ KyABTYPHI PiBHi, 2 CHMBOAOM TaKOl IPHUPOAHOCTH
BHCTYTIa€ OTOAEHE XiHO4e Tir0. LIOTO 4y TTEBOI0 MOAGAAIO CAYXHUTD TO KHA3{BHA
Eaisa («30a0THCTO-6iA2, CHABHO BUpi3aHa, 3 BUCOKMMHU KAY6aMH it AOBTHMHU HO-
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raMU TIOCTaTh TOAOT Uy3KOi sKiHKU> — Bunaudenko 1989, 49), To roaa Tanmisnu-
st B caaoHi Cysannu Qimnep, sika 3 ByAbIapHOI XiHKU Kabape [epeTBOPIOETHCS Ha
oxuBAeHy craTyio Kpacu-Mysu: «opHa cecrpa, KpeMOBO-6iAa, HEIIOPYLIHO 3a-
CTHTAQ B PyCi €KCTa3y, a APYTa, poXKeBa, AMXal04a, IIepeKasye il MOBYA3HY JKaryuy
MoBy> (Bunnmuenko 1989, 95).

B sopienTOBaHi Ha NpUPOAHICTS i BiTaabHiCTD CoHAUHill Mawuni CHAAMHE, SKi
CIIPOMOXHi ITePETBOPUTH 1 BIAPOAUTH AIOACTBO AO HOBOT'O SKUTTSI, BUSIBASIIOTBCSI
He AMIIIe eHepris COHSIHOIO XAi0a, a i epOTHKA, YOCOOAIOBAHA JKIHKOI0. «A00H,
KOXaH, KOT'O XOYelll, IK XOYell, CKIAbKY X0uenL | TIAbKH TOro, XT0 T06i AT06uii, XTO
MIAXOAUTH AO Tebe, KOTO TH Bia, YCbOTO TiAa i AyIIi CBOEI XOYeIl Ha3BaTU CBOIM
myxem> (Bumaudenko 1989, 531), — 1eit AO3YHT BiTaAi3MY XapaKTepHU3YE BAAAY
Conaunoi mawiunu, sKa 3HIMa€ COISABHI i MOPAAbHi YMOBHOCTi B yTOIIYHiH Bi-
3ii BunHMYeHKa.

Ipu npomy xinka (femme fatale) € 3HAPAAAAM i CTOCO60M BUSBOAGHHS BoKe He
AMILIE AAST OKPEMOTO IHAUBIAQ, aA€ 1 IIAOTO COLIIOMY, YOCOOAIOI0YH TOTAABHE TIAO
6axannsa. OxpeMe 6aKaHHS PO3YUHSETHCS B 3araAPHOMY OaKaHHi i B eKcTaTHYHii
Maci CTpaKAQHHSI OKpeMOTo iHAMBiAA ITepecTae 6y TH Biady THHM. Tak TpakToBaHMit
coliaAi3M, OTOTOKHIOBaHUI BIHHIYEeHKOM 3i IacTsM, 3aCBiAdyBaB 6ioaorizamniro
o6pasy femme fatale B excripecionicTuaroMy mrchMi 1920-x pokiB. 3HAMEHHO, IO
[PH LIbOMY apTHUCT, SIKUF 0yB 0cHOBHUM beHedinisipoM femme fatale y BigeHCBKii
celjecii, IepeTBOPIOETbCA Y BuUHHUYeHKA Ha MaliCTpa-peMiCHUKA — BUHAXiAHUKA
Consunoi mawunu. I BXke He MECTENITBO, @ TEXHIKA, YOCOOAIOBaHA KYCTaPHOIO CO-
HS[YHOIO MAIIFHOIO, CTA€ IIPOAYLIEHTOM TOTAABHOTO COLISIABHOTO OasKaHHSL

Conauna mawuna — pOMaH, A€ eKCIIPeCioHiCTChKa IMOeTHKA IT0-CBOEMY Iepe-
nucye obpasuicts fin de siécle. BuHHMYEHKOBA YTOMIsI BIAXHASIE €CTETH30BaHy
[IOETHKY BIA€HCHKOI MOAEPHU y crieliiaHMIA CIoci6, a came — AOAQIOYH i1 iHAUBI-
AyaAiCTHYHY 11 eCTeTUYHY IpUPOAY. BciXiHKu B IeBHOMY CeHCi IepeTBOPIOIOThCS
Ha femme fatale, a Bu3BOAeHHs, Ha siKe B 9acH BIAEHCBKOI cellecii Mir mpeTeHAyBa-
TH Xi6a AWIIIe APTICT, Tellep CTA€ BAACTHUBICTIO BCIX ATOACH.

Aes Tpoupkuii 3acTepiras:

Csoix repois Beaekinp Bep6ye 3 inreairenuii. ITe — moerw, aikapi, pesakropy,
APaMaTyprH, akTPHCH, My3HKAHTH, ATAETH, CHiBaKH it HUMMOpKH. [ ... ] Crpokata
my6AiKa, sIKa OAHIM QAQHIOM AOTHKAETHCS HIYADKOK, a IHIIMM — BXOAUTD AO Haii-
OAMCKyYYIIINX CAAOHIB. AOKOHEYHO0 YMOBOIO 1i PO3KBITY € BEAUKE KAIITAAICTUYHE
MicTo, 11eft HOBHE coLisiAbHO-KyAbTypHu#t THI ( Tporxuit 1991).

BunHIYEHKO MPaKTHIHO BTiAIOE IIeH ITOCTyAAT TpO1bKOro-KpHUTHKA, TOKA3yI0-
9y, SIK TEXHiKa i MiCTO POKAAAQIOTb WIASX MacoBiit AoanHi XX croairTs, a femme
fatale mepeciaae Ha aBTiBKY 1 IPOBAAUTD AIOAH i3 CAAOHY Ha BYAULIi MiCTa, 3 ecTe-
THYHOI iAX03i1 IepeTBOPIOIOYNCH HA HOBUM IICMXOCOLSIAbHHIM THIL

4. BucHoBKM

Biaencrka cerjecis Mae Bupa3He XiHode 06AMYYS, IKe 3HAYHOIO Miporo IIOB s13a-
He 3 kapruaamu I'ycraBa Kaimra. Cepep HuX leHTpaAbHUM € 06pa3 femme fatale,
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IO YOCOOAIO€ TiAeCHY Kpacy, IIPUCTPACTb i CMepTh BOAHOUAC. BoHa ciuMBoAiz0-
BaHa pisHUMHU MipoaoridHUMH 0Opasamu, cepep Hux — Aaaira, Caaomes, FOpuTa,
Meapest, Eaena, Kaccanapa, Aoaepsi, sixi Bei oB'si3aHi 3i cMepTIo 1 3arpo3amu Ta
ACOLIIOIOTHCS 13 “KacTpPyIoUor0 KiHKOI . Apxerun femme fatale, cTBoproBarmit
[ePEeBaKHO YSIBOIO MUTIIB-Y0AOBIKiB, BiAOOpakae He AuIlle XIHKY eMaHCHIIOBA-
Hy, 3BiABHEHY BiA IaTpiapXaAbHUX 0OMeXeHS i IpaBUA BIKTOPIAHCHKOI AOOH, are
TaKOX YOCOOAIOE IIOAPYTY-MY3Y, sIKa 3AATHA IIPOOYAUTH TBOPUY €HEPTil0 MUTIISL
BoaHo4ac BiH 3acBipdye 3MiHY mapapurMu GeMiHHOCTI: «HpUpodHa siHka — Apy-
SKHHA, MATH, KIHKa-3eMASI — 3HUKAE i 3'SIBASIETBCSI HO8A H(iHKA >, IO HaOYBa€ Xapak-
Tepy femme fatale, € akTMBHOI0 i CAAOMa30XiCTHYHOIO, i IIe HacaMIiepeA BiApi3HsE
ii Bio poManTHanux repoins (Ridge, 1961 353). ITpuxmeToto “HOBOI kiHKu” € Te,
IO BOHA IMPOTECTYE Ta BiAMOBASIETbCS BiA MAaTePHMHCTBA i TPAAMLIIMHUX POAEH
APYXHHH i AOMOTIOCIIOAAPKHU.

Mirpanis iiporo o6pa3y B AiTepaTypi KiHIsa ACB SITHAALIATOTO CTOAITTS AOCUTD
BUPa3HO ITPOSABASIE MIONKMPEHHS eCTeTUKHU AEKAAAHCY B HAIliOHAABHUX AiTepaTypax.
I'pyHTOM AASI IOLIHPEHHS TAKOTO TUITY XapakTepy crae borema. Obpas femme fa-
tale, sixuit syctpivaerncst y [lapast Boaaepa, @panxa Bepexinpa, Ockapa Baiiabaa,
Ta6piese AAnHyHLiO, CranicaaBa I IInOUIIEBCHKOT0, CTa€ OAHHM i3 HaMIIOWIMpeHi-
mwx B AiTeparypi fin de siécle. ITpo cexcyaabHi BIAXHAEHHSI, 30KpeMa CEKCYaAbHI,
aKTHBHO ITUITYTb BIA€HCHKI IICUXiaTpU (PiqapA Kpadr-E6inr, 3urmyHa, (I)poﬁ,a,).

Biaens — oaHa 3i cToanns femme fatale, sika cTae XapakTepHOI IPUKMETOO
BiaeHCDBKOI cerecii. Pyxarouncp Ha cxip, Ha oKoAHUIT Fa6c6yprcm<o'1' iMmepii, BoHa
3'SBASIETBCSL 1 Y TBOPAX YKPAIHCBKUX aBTOPIB, YYACHUKIB 06’cAHaHHSI «Moaosa
Mysza». Sk aiBauHa-My3a, BOHA TpaHCPOPMYEThCS B 00pas femme fragile, 3auBa-
I0YKCh 3 Bi3i€lo My3u, CTBOPIOBaHOI ysBOIO apTHCTa. ApTuCT Y Muxaiiaa fiko-
B3, 3 XapaKTepPHUM iM’siM AopisiH, o Harapye PO BaAAiBcbKoOro Aopiana, 6a4nTh
ii AiBYMHOIO Ha YOPHOMY KOHi y BumepaoMy MicTi Bacuab IlagoBchkuit gikcye ii
60pOTBOY IPIXOBHOTIO TiAECHOTO IHCTHHKTY i AyXOBHOTO 6axanHs. IBan ®panko
IiA BIIAUBOM BiAGHCBHKOI celjecii TOTAMOAIO€E AEMOHIYHY CKAAAOBY CBOIX )KiHOYMX
XapaKTepiB, a BOAHOYAC 6aIUTh paTaABHY XKIHKY Y AAHI THOCTHYHOI iAel SIK MASIX
AO BTiAeHHS rapMOHil BiuHOI XiHo4yocTi. Boaopumup Bunnuyenko, Hapmaku, Ha-
Aae femme fatale BiTaaicTiasOrO 3MicTy i posunHse Ii B ipparioHaABPHOMY IIOTOLI
sxurTst. Femme fatale B kiHI[eBOMY ImepeTBOPIOETCS HA XKUTTEAQIMHY femme vital.
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KocmMmunueckoe n opraHmnyeckoe B noasmm Muxamna
CemeHKo

Kopueans Muun

Muxaitap CeMeHKO ObIA IIEPBbIM $YTYPHUCTOM B YKPAHHCKOM AuTEparype. B
crarbe “OyTypusM B ykpauHckoit moasun (1914-1922)” M. CeMeHKo yTBEpXAAA,
9TO NMEHHO OH cBOMM c6opHuKOoM Aepsarus (06beMOM 8 CTpAHULY, BBITyLIEH B
Kuese B 1914) npusua «6anuasy yrypusma» B YKpauHe, 4To € 9TOro cHOpHHKA
HAYaAach B YKPAHHCKOM HCKYCCTBE «PyTYPHCTHUECKAs] ACCTPYKITHS MHPOBOTO
uckyccra» (Cemenko 2016, 74). Tak HAM MHAYe, HCCACAOBATEAH YKPAHHCKOTO
ABAaHIapAa COTAACHBI C T€M, YTO «HAI[MOHAABHBIN PYTYypHU3M OOBEAMHSIAA U Iie-
MEHTHPOBAAa BOASI TOABKO OAHOTO JeAOBeKa>, T.e. Muxarias CeMeHKO, KOTOPbIiH
«B CaMble TPYAHBIE BpeMeHa>», KOTA2 OT QYTypHU3Ma «OTKpeIUBAAKCh HanboAee
TaAQHAUBBIE IIPEACTABUTEAN >, OCTABAACS] «BEPHBIM CBOUM HAESIM> (BeAaﬁ 2016,
13-4). Ha aTom panHHeM 3Tarie TBopYecTBa yuuTeasmMu Muxaiias CeMeHKo 6bAU
Yoar Yurmen, Omuab Bepxaps, Eaena I'ypo, Urops Cesepsiaun, Auppeit Beasrit,
B pe3yABTATe Yero B €ro 0I3HU HETPYAHO OOHAPYIKUTb CUHTE3 « CUMBOAUCTCKOH,
HMMIIPECCHOHUCTCKON U $yTyPUCTHIECKON MOSTHK >, KOTOPBIE AAAH, TIO CIIPAaBEA-
AvBOMY 3aMedaHmio A. PoccoMaxuHa, «ImapapoKkcaAbHOE coueTaHHe HHPAHTHABHO-
CTH ¥ AMHAMI3Ma, 6e33aIUTHOCTH U arpeCCHH, HAUBHOCTH U 9KCLIEHTPIYHOCTH »
(Poccomaxun 2018, 53).

Hac 6yayT naTepecoBarh KoCMHUYECKOe M OpraHidecKoe B crixax Muxarias Ce-
MEHKO, YHACAEAOBAaHHbIE, IIPEXAE BCETro, y OITOB IPyIbl «IHaes», B 4acTHOCTH,
y Eaensi I'ypo. He cayuaitno Muxaiiab CeMeHKO AASI CBOETO IIOAHOTO COOpaHHs
npousseaeHuit 1924 ropa, KOTOpoe IMOABITOKUBAAO 12-AeTHe ero AuTepaTypHOH
aesreabroctu (1910-1922), B3sia surpad us Eaensi I'ypo: «Cosaannoe yxe He
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HpUHAAAEKUT Tebe . Pycckas Gy TypucTKa 3saHIMMaAa 0CO60e MECTO B €r0 II0ITH-
1eCKOM MHUPE, [I09TOMY He JAUBASIET, YTO B CTHXOTBOPEHHH “3aMup” OH BHOCHT ee
HMSI B CITHCOK AOPOTHX €r0 CePALYY IIPOBUAYECKIX XYAOXKHHUKOB. H300peTaTeAeil:

CxonuTh MOMEHT icTopil (CxBaruth MOMeEHT HCTOPHH

IITo6 mepekuHyTb MICT B €IIOXy aepo YT06BI IIepEKHHYTh MOCT B 3II0XY a39pPO
ITpo3piTs y cBiT Ae cHE IpekpacHO Xopi  IIpo3peTs B MUp IAe CHBI IPEKPACHO OOAbHBIE
Yiopabonica i Bpy6eas Cesannailypo  Yiopaeruca u Bpy6eas Cesanna u I'ypo).
(Cemenxo 1985, 63).

O6yuascs B ITerepbypre B IlcuxoreBposorudeckom uucTUTyTe ¢ 1912 roaa
BIAOTb A0 MO6HAM3aruu B 1914-m, CeMeHKO MMeA BO3SMOXKHOCTb O3HAKOMHUTbHCS
C AKTYaAbHBIM $yTYPUCTHIECKUM ABIDKEHHEM B PYCCKOIT AuTeparype — ¢ ITobedoii
nad Coanyem 1913 ropa, co cbopuukom Tpoe (1913), c TBopuecTBoM Muxauaa
Marromusa, Beanmupa Xae6uukoBsa, Asexcest Kpyuensix, Baapumupa Masikos-
cxoro, Bacuans Kamenckoro. MiMnpeccroHncTckre HaCTpOeHH s, XapaKTepHbIe
AAsL paHHero TBopuecTBa Muxaiias CeMeHKO, CBS3aHBI, TOXKAAYH, C MEPOBO33pe-
uueMm E. ['ypo u xyaoxHuKoB ee kpyra (Muxansa Maromuna, Boprca Juaepa,
Kcennn Oupep, Baapumupa Crepanrosa, [Terpa Mutypuda), 06bSBASIOIHX BO3-
BpAT K IPUPOAE “OPTaHUKOM , KOTOPYIO OHU BUAEAH KaK CHHTe3 GHAOCODHH, HC-
KyccTBa 1 Hayku. Bmecre ¢ Tem Bamsane Kaasucrpara JKakosa, npemnoaasareast
Muxarias Cemenko B IIcuxoHeBpoAOTHIeCKOM HHCTUTYTE, TAKXKe MOXKHO 3aMe-
THTH B MaHudecte noara Keepo-gymypusm (1914). C nmenem Kaaaucrpara Xa-
KOBa OH CBA3bIBAaeT « AMMHTHBHbINA KBEPO-PyTYPHU3M>, IPOUIBOAIIIUIN «CHHTE3
BCErO MPEAbIAYIErO 3HAHKA > ¥ BHOCSIUMN «B II03HAaHNE dBOAIOIMOHHBIN IPUH-
num> (Cemenxo 2016, 39), T.e. caMy HA€I0 HCKYCCTBa KaK CTPEMAEHHS, KaK TIPO-
Ijecca, KOTOpasi AeTAA B OCHOBY yroMsiHyToro MaHu¢ecta. K romy ke, Kaaaucrpar
JKaxoB pasMbIIIASIA O «CIHOCOOHOCTH KOMOMHALINHY IIPEACTABACHHIT> , 3aKPEIIAs-
JOITeHCSL OTIBITOM, OTMEYAA <POAb YHCEA U TeOMeTPUIECKUX QUTYP B IIO3HAHHU
MHUpa>, KOTOpble «HEM3MEHHbI BO BpeMEHU U B IIPOCTPAHCTBE, IIPeOBIBAIONIIe

A TIOAPa3yMeBaeMble) BO BCeX IBACHHAX IIPHPOABL»>, O YeM 6oaee MOAPO6HO
mucaaa T. Tynpoposa (2018, 182-83).

IToncky eAMHCTBA U HOTEPSIHHOM AyXOBHOCTH ITPUBEAH IIO3TOB, XYAOXKHUKOB 1
¢rrocopos Hagasa XX BeKa K U3YUEHHUIO Pa3HBIX popM apeBHUX peanrnit. Cpean
Hux Eaena I'ypo u Muxana MaTiolmuH MHUITMEPOBAAY OpTaHMYeCKOe HallpaBAe-
HIHe, OCHOBBIBAIOIeecs: Ha IPUPOAHOM HadaAe COOTBETCTBHUS Bcero Bcemy. Mup
BOCIPMHUMAACS UMM KaK OPTAaHHYECKOE [[EAO€e C CAMOPAa3BUBAIOIIENC CHCTEMOM
SIBACHUIA, 3aKOHBI KOTOPOI 00BEAUHSIAU BCe ITH SIBACHUSI BOEAVHO. B opraxuye-
CKOM I]eAOM HeT ITOAPA3AEACHHS Ha MUKPO- H MAaKPOKOCMOC, Ha OpTaHUIeCKoe U
HEOPraHMYEeCKOe, Be3AE IIAPUT HeITpePhIBHOE CTAHOBACHHE, IIOCTOSIHHOE H3MeHe-
HHe. DTOMY MHPOOIINYIIEHHIO COOTBETCTBYIOT YCTaHOBKM Muxaiias CeMeHKO B
manudecre Ksepo-gymypusm: «VIcKyccTBO — 3TO IIPOIIECC MOMCKA K ITepexKHBa-
Hus, 6e3 ocymectBaenus» (Cemenko 2016, 39). IToa Bausuuem opranuku Eae-
Hbl 'ypo n Muxanaa MaTiommusa, pa3pa6aTbIBa}omnx B CBOEM TBOPYECTBE MACH
€AVHCTBA YeAOBEKa U IMPHPOAD], @ TAKOKe UCKYCCTBA M HAYKH, BO3HUKAIOT U IT03-
Trdeckue onbITel Muxarias CeMeHKO, Kak, HapuMep, cTuxorsopenue “CocHer :
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€ moch XypAHBe B KOAMXaHHi COCEH

Y A3BOHHIM IIENOTi HOXMYPHX BEpPXOBiTh
BAaKuTHTD H6O B AyILy LA IPUBIT

A Ha Ay y MeHe Hid a Ha Ayl y MeHe OCiHb

BcAyxaroch B IIAECKIT Sy My3UKY AepeB
o B HE60 MPOCTSITAKUCH TaK CTPYHHO
BoHu B6HPAIOTh Bce AOKOMOTHUBY PEB
I 60>xuit TAAC BIATYKYIOTb O€3IIyMHO

€ moch XypAHBe B COCEH KOAUXaHHI
ITToch Oe3HapiiiHe LIeTiT BEPXOBITh
Ax st cyMy!0 TYT i HeOy IIAIO IPHBIT
Mu HemacAuBi 60pe y KOXaHHi.
(Cemenxo 1985, 64)

(EcTb 4TO-TO IPyCTHOE B KOABIXQHHH COCEH

B 3BOHKOM IIETIOTE XMYPBIX BHICOT

Toay6eer He6O B AylIy LIAET IIPUBET

A Ha AyIle y MeHsT HOUb 2 Ha AyIIIE Y MEHS OCEHb.

BcAyIMBAIOCH B IAECK 51 B MY3BIKY ACPEBbEB
Yro B He60 IPOTAHYANCH TAK CTPYHHO

OHH Bce BIIUTHIBAIOT PeB AOKOMOTHUBA

W 60>xuit raac OT3bIBAIOT OeCIIyMHO

EcTb 4T0-TO IPYCTHOE B COCEH KOABIXaHHH
Yro-To 6e3HaAEKHOE LIEMIOT BBICOT

AX 51 CKy4a1o TYT U He6y IIATO IPUBET

Mb1 HecuacTHbI 60p B AIO6OBH);

II0A BAMISIHHEM paHHeH 1moasuu Baapumupa MasikoBCKOro, a UMEHHO CTHXO-
TBOpenus “U3 yanupi B yaury” (1913 ), HanucaHHOro 9KCIIEPMMeHTaABHbIM AOMA-
HbIM cTuXOM!, — cTHxOoTBOpeHue “Topoa” (1914), onosemaromee 0 HOBOM 3Tare

TBOpyecTBa Muxaiias CemeHko:

Micro

Ocre cre

6i 60

6y

Bi3HUKHU — AIOAH
TpaMBal — AIOAH
aBTOMO6iAi6iAl
6iropyx pyxobiru
pyxauBobiru
berceus kapy
ceai

eAi

AlAi

ITy TH BEAETHI
AMMY CTaAb
MMAASITD

max

maxKa
maxiTocka

AMM CHHIH
YOPHHUM AU

1

(Topoa,

Ocre cre

6u 60

6y

M3BO3YUKHU — AIOAU
TPaMBaH — AIOAH
aBTOMOOHAMOUAT
6eroABIDK ABIDKeOer
MOABIDKHOO T
berceus kapy

ceant

9AK

AMAU

IIyTa BEAUKAHBI
AbIMA CTaAb

KypsT

3amax

MIBIXTUT
MaXUTOCKa

ABIM CHHUM
YEPHBIA ABI

Cp.: «Y-/ auna. / Aunia / y / poros / ropos / pes- / we. / [ ...] / @oxycuuk / Peabcst / Taner us

nacTy Tpamsas, / ckpbiT uudepbaaramu 6amnu> (Maskosckuit 1955, 38).
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M M
IyCKAIOTh IIyCKAIOT
6eH3uH 6eH3UH

qapy 6aaratp yrapa yMOASTH

KOXaThb KaXHKaTb

AKOOUTD, KAllIASTD,

SKUTTEAATD SKU3HEAATDb
SKUTTEPYX SKU3HEABIDKEHHe
SKUTTEDE- >KH3Hebe-

H3UH H3UH

aBTO aBTO

Tpam. Tpam.)

(Cemenxo 1985, 62-3)

Onucanus ropopa 1 IpuxoAa BecHbl B ropop (ITerep6ypr) BechMa HanoMUHa-
IOT OTHCAHMS BPOXAeGHOTO OTHOIIEHUs TOpoAa (KaK Yy>KAOTO, MEXaHUYECKOTO
HayaAa) K yeroseky B cbopuuke llapmanka BEaennt [ypo?. B cruxorsopenuu Eae-
Ho1 ['ypo “Topoa” 1910 roaa, ropoa cpaBHuBaeTcs ¢ boiiHeit: «[laxHeT KpoBbIO 1
HI030POM C OOMHH >, BCe XaPAKTEPUCTUKY FOPOAA IIEPEAAIOTCSI MOTHBAME KPOBH,
MaAada, MSICHUKA, 6194, KaPTOHHO ITYCTOTBI, CEPBIX CAYYAFHbIX IIP OXOXKUX, MXa-
HUKH, OAUIIeTBOPEHHO B aBTOMO6HASIX, aBToMarax, TpamBasx (Iypo 1993, 256).
U Avirs mopyraHHBIH HOIT-IIPOPOK, <AIOOOBBIO>» U «H3 MEUTHI>»> TBOPSI [I033HIO,
IIBITAETCSI IIOOEAUTD CHABI CMEPTH, BOLapuBIIyecsi B ropoae. Y Muxaiiast CemeHKO
HAXOAUM aHAAOTHYHYIO KAPTHHY — BPOKACOHOTO YeAOBEKY FOPOAA:

JKurTs He € UBiTYUMII Tail. (OKusnb e IBETYIIas POIIa.
JKHTTS € ByAUIIS ITyMAMBA. JKu3Hb — 9TO IIyMHas yAUIIA.
ABTOMO6iAb 260 TpamBait ABTOMOOUAD HIAM TPaMBait

Tebe pa3aaBuTh — GYAb IACAMBHIL Te6s pasaaBuT — 6yAD CIACTAUB. )

(Cemenxo 1985, 48)

Ecau Topoa AASL HETO — MECTO COLIAABHOM HECIIPABEAAUBOCTH, PACCAOEHNS,
HAAEHHUS U OTYY>KACHHUS 9eA0BEKA, TO IIPUPOAQ SBASETCS AOKYCOM BO3POXKAEHHS
4eAOBeKa U ero MUPa, OHA, KaK [IEPBOHAYAABHOE ¥ [IEPBOPOAHOE, BCEASIET BOAIO K
TBOPYECTBY, IIPOCAABASIET JKH3Hb: «sI AOOAIO COAHIE-KPOBB, ¥ COAHIIE B KPOBH /
[...]/ coanne / sapaBcrByit — / maer Tebe npuser 6ynryromuit Cemenko!> (B
cruxorsoperuu “Coantiexkposs”)*. FIMEHHO B IPUPOAE YTBEPKAAETCS Py TyPUCTH-
geckoe “Mbl” Muxaiiast CeMeHKO — «IIarx MOAOABIX HOT >, KOTOPbIE OTOXKAECTBASI-
0TCS C «BbICTPOHOTMH OAEHSMU >, TOTOBbIMH B3ATeTb, 160 oHu (GyTypucTsi)

2

Cwm. 06 aTOM 60Aee oapo6HO B: Munn 1999, 212-24.

3 Tlo-yKpamHCKH: «51 COHLIeKPOB AI06AIO i B kpoBi coHue / [ ...] / comne / apacryit — / mae To6i

npusitanns 6yarausuii Cemenko!>» (Cemenxo 1985, 53).
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— «MOAOABIE aBHATOPBI 6yAyIero>*. BeIXop M3 MUKPO B MAKPOKOCMOC, IIPEOAO-
A€HHe 3eMHOT'O IIPOCTPAHCTBA U IIONAAAHKE B HEOOBSITHOE OyayIee — 9TO CTep-
>KeHb [O3THKHU KBepodyTypucra Muxaiiast CemeHko®. [ToaTOMY M «aBHaTOp> AAS
HEro — CMBOA He TOAbKO HOBOTO Y€AOBEKa H HOBOI'O BpeMeHH, HO 1 TOP>KecTBa
yeAOBeKa Hap 3eMHBIMHU IIPETPapaMHU B IIPOEKTe CO3AAHMS HHT€PHAIMOHAABHOTO
OPaTCKOTO OTHOLIEHHUS MEKAY AIOABMH BO BCEAEHCKOM IIPOCTPAHCTBe. Auprde-
cKuit Cy6pexT B cTuxoTBOpenun «Moaoabie apuaTopsi» (1918) mpusercTsyer
3arAaBHBIX IepOeB CAOBAMHU:

ST OCBITAIO}0 GAUCKOM Ceplisi GeH3HHHOTO (A ocemaro cepaLia GeH3MHHOTO 6AeCKOM

IIyM MPOTIeAepa 1 MKipsHe Kerli. IIyM MPOTIEAAEPA M KOJKaHOE KeIlH.
PymTe Bce oropopsxeHe He3MiHHO — Bce orpasxxpenHOe pymibTe ¢ TpecKoM —
iHTepHarioHaAbTe cren! MHTEePHALMOHAABTE CTenHu!)

(Cemenxo) 1985, 136)

OpranudecKoe eAHHCTBO, CBSI3b BCETO CO BCeM, eAnHCTBO YeaoBeka n Kocmoca,
9BOAIOLIHS YEAOBEKA U MUPA YePe3 yIpaBAeHYe BHYTPEHHIMU IIPOLjeCCaMH CBO-
ero opraHmsMa u BHemHuMu poueccamu Kocmoca — aTo ocrosa kocmusma Hu-
koAast PepOpoBa, OKa3aBIIETo POMAAHOE BAMSHIE Ha HAOCOPCKYIO, HAYIHYIO U
XYAOXKeCTBeHHY0 MbIcAb KoHIla XIX i Hagaaa XX Bexos. KocMusm kak ydeHue o
B3auMooTHOIeHHH TBOpIja i COTBOPEHHOrO, 0 KOCMOCE KaK XXUBOM OpPTaHH3ME,
B KOTOPOM CyIL|eCTBEHHYIO POAb HIPAET Y4eAOBEK, CTAAO TAABHOI OIIOPOIT OpraHu-
ki Eaensl T'ypo 1 Muxanaa MaTiomiHa, OCHOBBIBAIOLIENCS HA OTMEHe PasHHIIBI
MeXAY MHKPOKOCMOCOM M MaKPOKOCMOCOM, OPTaHHYECKOM U HEOPTaHMIeCKON
HPUPOAOIL, YTO, B KOHEYHOM HTOT€, AOAXKHO IIPHBECTH K COEAMHEHHIO YeAOBEKa U
npupoabt/kocMoca. [ToaToMy 3apaueii I09Ta M XYAOXKHUKA OBIAO BHUKHYTD B CYTh
3aKOHOB IIPHPOABI U II0KA3aTh EAUHCTBO YEAOBEKA U IIPUPOABI/KOCMOCA.

ITpuHIMI CAMSHUS YeAOBeKa U IIPUPOABI OOHAPYKKMBaeM B MOTHBE ‘TIPAHbI
(cankp.), T.e. ‘AbIXaHMS MAM IPOHU3bIBaIOMIEl BceAeHHYI0 KM3HEHHOI SHEPIUY,

TTo-yxpauHcku: «Yyere Haiui KpOKU / KPOKH MOAOAMX Hir? /Mu mykaemo co6i Micus / mpya-
xoHori oaeti / [ ...] / My, Mu — Moaoai aBiaTopu> (Tam sxe, 52).

B manudecre Keepo-gymypusm (1914) CemeHko TOBOPUT 06 UCKYCCTBe KaK «CTPEMACHHUH>,
«IIpOIjecce>, <ABIDKEHNH >, «IIOMCKe>>, YTOYHSIS, YTO <HCKYCCTBO SBASIETCS IEHTPOOEKHBIM
IPOIIeCCOM, U IIPOSIBAGHHUS AYIIU OH IIEPEHOCHUT Ha BellH, KOTOphIe BHe HAC, KOTOPbIe PACKPhI-
BAIOTCSI TO3HAHHUIO BO BCe GOADBIIIEM KOAUYECTBE KATeTOpPHil» (Cemenxo 2016, 39). B aTom on
6an3ox M. Mattomnny, kotopsiit et B 1912 roay: «EcaAu >Ku3Hb 1 pa3BUTHE CAMOTO MaAOTO
CXOXa C SKH3HBIO CAMOTO HEOGBSITHOTO IPOMAAHOTO, M CYLJHOCTD KX, T.€. AyIIa — MOXeT BbIpa-
3UTBCSI, 1 HA06OPOT — caMoe MaAeHbKOe [IOHECeT B cefe caMoe BeAHKOE — TO 3HAYUT HeT HH
OAHOTO MPABHABHOTO MOHATUS O BUAUMOCTSX M BCe HEPCIEeKTUBE! GH3UIeCKHe U MOPAAbHbIC
COBepIIEHHO HeBEPHBI M HX HAAO HCKaTh cHoBa>» (M. Matromun, Yyscmaso vemsepmozo usmepe-
nus, PO IPAY, . 656; uur. no: [Toseanxumna 1999, 16), a notom 1 B 1915 ropy: «Mamepenmus
HeOOXOAMMbI AAST AAABHEHIIIEro IIporpecca 1 60pb0ObI ¢ Hamedt kocHoCTHI0. CyliecTBy, HayaBIIIe-
My OT YAMTKH, GBIAO TPYAHO CO3AATH IIPEACTABACHHUE M $UAOCODHIO MHPA, Y3HATD 3aKOHDI ABHI-
KeHUsI IIAQHET, UX PACCTOSIHMUI, 00beMbl, 3aK0H TsDKecTH. Ho He AOAXKHO 3a6BIBATD 32 SKEAYASIMH
usMepenuit o Ay6e xusnu» (Marromun 2011, 206).
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KOTOPbIit IPUCYTCTBYeT B cTuxoTBopenun Muxaiias Cemenxo “Tlpuser” (1917),
OTAQAEHHO OTCBIAAIOI[eM Takke K Aarko Maxkcuma Topbkoro — 06pasiyy HoBoro
JeAOBeKa:

Posipsirs MO€ cepiie, BUIIyCTiTh KPOB, (Pasopsure MOe cepalie, BBITCTHTE KPOBb,
3abepiTb ycro mpaHy. 3abepuTe BCIO IIPaHY.

[...] [...]

BispMiTh, Bi3bMiTh MOE AIXaHHE, BospmuTe, BO3pMHITE MOE ABIXaHHUE,
€HEeprilo BXHUNTe Ha HOBUH CBiT. 9HEPIHIO IyCTUTE Ha HOBBIM CBET.

Tiro MO€ — AAS pyHIHYBaHHS, Teao Moe — AAST pa3pyIIeHus,

AyX — HEBIAOMOMY IIPUBIT. AyX — HEBEAOMOMY TIPUBET. )

(Cemenxo 1929, 191)¢

OTroAOCKH OpraHU4YecKOi KOHIIEIIMH OOHAPY)KUBAEM 1 B PAHHEM CTUXO-
TBopennu Muxaiias Cemenko “Morbiaex” (1914), B koTopom 1oaT, 6yATO BTO-
ps Beanmupy Xae6HHKOBY’, paCKpbIBaeT COOCTBEHHYIO CXOKECTh C MOTBIABKOM:

51 MOB MeTeAUK 51 Oianit 6iamit (4 c MOTBIABKOM CXO3K 51 GeAbIit GeAbrit
SIk BiH XUMepHMI 5K BiH HeCMiAMI Kax oH npu3spavHpIit Kak OH HeCMeABIi
Airato 6ia0 y 6iaiM csiitBi Aeraio B 6eA0 B 6eAOM CHSIHIU

Aedy AASL AETY ATUTD Y paii BiH. Aeuy, YTOOBI AETETD, ACTUT B pan OH.)

(Cemenxo 1985, 64)

Muxaiiab CeMEHKO APY>KHUT CO CTUXHSIMH, OH AOTAABIBAETCSI O COTPYAHUIECTBE
JeAOBeKa C HUMH B II€ASIX PETYASILIUH IIPHP OABI AOCTIDKEHISIMH TeXHUKH. TeXHUKa
AOAXHA CIIOCOOCTBOBATH IPEOAOACHUIO HEOPATCKOTO COCTOSIHIS MEXKAY AIOABMH,
YCTPaHHTBH B YeAOBEKe 3aMKHYTOCTb Ha CBOEM MUPKe BO UMsI OOABIIOTO MUpA, TAK
Kak, o MHeHMI0 Hukoaast @epopoBa, 4eA0BeK IPH3BaH BHOCUTD « CO3HAHNUE U BO-
AIO B CACIIYIO CHAY>, B IPUPOAY; AOAXEH IIPeobOpa3oBbIBATD e€; B KadeCTBe IpH-
Mepa OH IMPUBOAUT POAb 9ACKTPUIECTBA, IPHU MOSBACHHU KOTOPOTO TOCIIOACTBO
CeMeTHOTO MUPKa, eT0 3aKPBITOCTH 1 OT Bora, 1 0T ApyTHx Atoeit, sakoruuTcs (cp.:
«KOTAQ 9AEKTPHIECKAsI CBeYa 3aMEHHUT OTOHb O4ara, A0ObIBaeMBIi U3 CTAPBIX, BCe
6oAee 1 60A€€ HCTOIIAEMBIX 3aTIACOB COAHEYHO TETAOTHI | ... |, TOTAQ 9T10Xa azHl,
T.€. 3TI0Xa HCKAIOUUTEABHOCTH, 3aKOHIHUTCS» — Pepopos 1906, 328). OTroaocku
arux uaeit Hukoaas OepopoBa MOKXHO HANTH, IIOXKAAYH, B CTUXOTBOpeHuH “Mu-
criyeckas MarucTpaas” (1918) Muxaiian Cemenko. [To-gyTypucrudecku Bocxu-
IIASICh 9AEKTPUIECKOM MAAIOMHHAIINE TOPOAA, KOTOPasi OTMeHsIeT paboTy Heba,
IIO3T BCe K& MeUTaeT O BOSHUKHOBEHHH HMEHHO « MHCTHYIECKOM > MaruCTPaAH, K

Ora TeMa pasBUBaeTCS U B CTHXOTBOPeHHH “OpHOH. ITI0A”: «AI06AIO HIOXaTh OCeHb. / At06AI0
BADBIXaTb OCeHHIOM0 npany>» (Cemenxko 2016,232).

Cp. cruxotBoperne 1911-1912 ropa: «Muach 110 Tekydemy Aydy, / AeTut 6e3 BoAH MOTBIAEK. /
OH rpyabio AaMeHy KOCHeTcst, / B BoaHe oruucToit okyHercs, / TASAM, TASIAH, B MEPTBBII AeT >
(Xaebuuxos 1986, 74).
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KOTOPOY CTPEeMSITCSI BCe AOPOTH, HOO OHA SIBASIETCS 34A0TOM IIPe0OPa30BaHHOIO
MUpA, T.e. COTPYAHNYECTBA 3eMAU U Heba, YeA0BeKa 1 Bora, TeXHUKY 1 IPUPOABL:

51 5KAY KOAH Bedip CBOE AIAO 3pobHTD

Koan pekaaMHO 0OXOIHUTD MicTO IIpodaHartis
Koawu 3acBiTsTbest BOTHi i 3racHe He60

] 3aMHUITHUTD B OYaX CBATKOBA iAIOMiHAILid.
S KAy XBHAI KOAM INASIXH 3IHAY THCS
IepeTHyTbCs mapaaeai i 36xarbest cripaai
Bci masxu i Hanpsamu yke AABHO PBYTbCS
Bci masgxmy cXoAsThCS A0 MICTHYHOI Ma-
ricrpaai.

(Cemenxo 1985, 158)

(51 5KAY KOTAQ BeYep CAGAAT CBOE AEAO
Koraa peKAaMHO OXBAaTHT ropop mpoda-
HAIWA

KOraa BCTIBIXHYT OTHU 1 TIOTacHeT He60o

U 3amMuraer B rAa3ax MPASAHHYHAS HAAIO-
MUHATUA.

51 XAy MEHYTBI KOTAQ AOPOTH COTAYTCS
IlepeceKyTcs TAPAAAEAH H COABIOTCS CITH-
paan

Bce AOporm m HampaBAEHbs AABHO yKe
pByTCA

Bce AOPOTH CXOAATCS K MUCTHYECKO# Ma-
THCTPAAW.)

OaHako B cTpeMaeHHH K OyAymeMy Muxariiab CeMeHKO, Kak U Bce Gy TYPHCTBI,
HeTepIIeAUB, ¥ I09TOMY BMECTO SBOAIOLIMH OH Ipeparaer nepesoport (“Baxan-

g’ — “OKeaanme”):

YoMy He MOXKHA IIepeBepHYTH CBiT?

o6 mocTaBUTH BCe AOTOPY HOTaMH?

ITe 6yao 6 kpame. ITo-cBoeMy mepeTBo-
pury,

a TO TIABKHU XOAMIII, PO3BOASTIU PYKaMH.
Aje XTO MeHI 3allepeduTs IepeBepPHyTH
CBiT?

Micsus cTSrayTh i AaTH 6epe3030'1' Kari,
30pi BiAAATH AITAM — Xall TParOThCS,
0apBy, IO KPHYATh BECHSIHHO — CAY>KHH-
i Maumi.

Xait 61 opsiraa Ha cebe Bci oTi po3koui!
Toai 6, meBHO, ITeTbKa MOKOXaAB il, CKIABKH
6 Oyao cuam.

A 10 x0AMII UM 62AAraHOM, WIO 3BYTb —
IPUPOAQ,

M MOAMII: 0, X0 61 Bxe TeOe YOPTH BXO-
nuAn!

(Cemenxo 1985, 57)

(Tlouemy HeAb3s HepeBepHYTb MUP?
YT06BI IOCTABUTD BCE BBEPX AHOM?

310 65140 651 Ayumre. ITo-cBoeMy mpeBpa-
THTB,

A TO TOABKO XOAHIIIB, Pa3BOAS PYKaMIL.

Ho xT0 MHe 3anpeTuT nepeBepHyTh MUP?
Mecsin cHsTh ¢ Heba U AaTh eMy Oepeso-
BOM KaIly,

3Be3ABI OTAATD AETSAM — IIyCTDb UT'PAIOT,
Kpacxu, uTo mo-BeceHHeMY KPHYAT, — CAy-
>KaHke Maime.

ITycrs 661 HapeAa BCIO 9TY POCKOLIB!
Toraa 651, BepHo, ITeTpKa moAro6uA 65l ee
H30 BCEX CHA.

A 10 X0AMIIb [0 GaAaraHy, 9TO Ha3BIBAIOT
IIPUPOAOH,

U MoAutmb: o, mycTb 651 Te6s uep T B3sIA!)

OTUM OH BKAIOYAETCS B $YTYPUCTHIECKYIO IIEPeKPOLKy Mupa, yxe B ITobede
Had Coanyem (1913) 3apannyo naenenrem COAHIIA, BCAGACTBHE 9ET0 OTMEHSIOT-
Cs1 yCTapeBIIHe 3aKOHBI IPOCTPAHCTBA U BpeMeHH: 3eMAS He BEPTUTCS, HeT CMe-

143



HBI AHS ¥ HOUH, HeT 36 MHOTO NpUTsDKeHnsL. HOBBII MUP — 9TO «AeCSITBII CTpaH>»
B COCTOSIHHU HEBECOMOCTH, TA€ BO3MOXEH TOABKO moAeT. O6 aToM MeuTaer pas-
pymureas craporo Muxaiiab CeMeHKO, 6pocasi BbI30B 3¢ MHOMY Y€AOBEKY CBOe
KOCMHYeCKOM CHAOM: «IIOTOMY YTO XBaTalo 3Be3AbL, / IToToMy 4TO Kycaio 3Be3AbI
H IIAIOIO Ha Bac>». AOCTHYb 3Be3A AAst Muxaiiast CeMeHKO HECAOXKHO, B OTAMYHE OT
Baapumupa MasikoBcKoro, KOTOpsIit mpuberaeT x momouiu boavsmoit Mepseau-
upt B cruxorsopennu “Ham mapm” (1917): «it, Boabmas Measeauma! Tpebyit
/ Y106 Ha He60 Hac B3sAM xuBbeM> (Maskosckuit 1956, 7).

OAepKUMOCTD PeAOPOBCKIM “KOCMI3MOM , XapaKTePHAsI AASL PYCCKUX OyAeT-
AsiH, sipue Beero y Muxaiias CeMeHko BbicTymaeT B ctuxoTopennu “SI” (1918).
Tepea HaMu IIPeACTAET IIOITUYECKHUI CYO'BEKT — <« U3PAHEHHbIN 3BePb >, IPUObIB-
MNP Ha «adPOIIAaHe >, COYETABIINI B Ce0e «aTaBH3>» U HeCKOHEYHOCTb «BO3-
MOXHOCTEN! QpyTyYpPHBIX >, FOTOBBII IIPUHSATH yIACTHE B 00IIeM AeAe BOCKpEIIeHHs
oroB Hukoaas ®Pepoposa:

I xoAm BcTaHyTD BCi 3Bipi 1 AIOAH, (M xOTAQ BCTAHYT BCe 3BEPH U ATOAH,

I xoAM KMHYTbCA BCi MPEAKH i BOPOTH, — U KUHYTCS TPEAKH M BPard U3 MOTHA, —
51 po3cTeGHY CBOIO 3aKPHBABACHI TPYAU 5T PACCTETHY CBOU OKPOBABACHHbIE IPYAH
I moxaxxy, ckiabku B MeHe cHaru! 1 ITOKAXy, CKOABKO eCTb BO MHe CHA!

I mo6auaTs Milfb CHHTETHYHY i MOTYTHIO, I yBHAST CMHTETHYeCKyIO MOIIb 9TH TEHH,

I mompoxaroTh KpOBi Ha IIASIMH ¥ CAIAM, — M ITOIIPOCAT KPOBH Ha IIATHUCTBIX CAEAAX, —
S BiaAaM BCIO CBOIO CHAY 41 oTpAaM BCIO CBOIO CHAY

32 XBHAIO He3a0yTHIO — 3a MHT He3a0bIBaeMblii,

S — BiYHHUH, CMIAMBHI i MOAOAMIT! 51 — BeuHbIt, CMEABI ¥ MOAOAOI!)

(Cemenxo 1985, 145)

U B 60aee nospHeM cTuxoTBopenun “Moit peiia B Beanocts — 117 (1928) Mu-
xaiiab CeMeHko obpamaercs K yueruio Huxoaas PepopoBa, B 9TOT pas K ero 3a-
MBICAY My3eHHOTO AeAd. YIIpeKasi 4eAOBeKa CeTOAHSIIHETO AHS 32 YMepILIBACHIe
JKU3HH THICSIIEAETHI, [IOIT Ha3bIBaeT OOHUTaTeAel IPOOHHLI, 6YAb 9TO $papaoHbI
HAYL KOTOPTSI, — QY TYPUCTAMH, O XKU3HH KOTOPBIX CBUAETEABCTBYIOT KaK IIpeAMe-
Th1 (3y604nCTKa), TaK 1 YacTH Teaa (kocTn). OHH TaKKe «BOSABHIAAH CTEHDI C
3ybuamu / 1 B 60pbbe [oAerAr / KOCTbMU >, [IO9TOMY He HaAO ACAATD «H3 9€AO-
BeKa IIAATOHOBCKYIO HACI0>, @ HA0OOPOT — BOCKPELIATD HX KU3Hb B HACTOSIIIEM.
OH npusbIBaeT COBPEMEHHHKOB «0AQrOAAPHUTD BEYHOCTD>» M OXKHBASITD «IKU3HbD
Belrieii>», He OBITb «MEPTBBIMH APXEOAOTAMH> B A€A€ CO3AAHIISI XKUBOTO My3esl:

MiAbOHH CyYacHUX i M6y THIX ATOAEH — (M¥ABOHDI CerOAHSIIHYX IPAAYIIIX AFOACH —

MIABMOHH AFOAEIT MUAAVIOHBI AFOAE

cMepTi. CMEPTH.

Tax He BMUpa€ XUTTS. Tax He yMUpaeT )KU3Hb.

Tax Mu ipeM y BigHiCTD. Tak MBI mmaraeM B BEYHOCTb. )

(Cemenxo 1985,283)
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Bupumo, nsen Hukoras Pepoposa, cpopMyasnpoBaHHbIe B ero crarbe “My-
3ell, er0 CMBICA M Ha3HAYeHHe , HALIAK CBOe MeCTO B cTuxax Muxarias CeMeHKo.
Hamomunm, uro ®epopos mucaa o Mysee: «Myseil ecTb He coOpaHue Belel, a
CObOp AHII; AESITEABHOCTD €I0 3aKAI0YAeTCSI He B HAKOIIAGHWH MEPTBBIX Belleit,
a B BO3BpAIIleHUH XU3HU OCTAHKAM OT)KHBIIETO, B BOCCTAHOBACHHHU YMepIIUX,
TI0 UX POU3BEACHUSM, XHUBHIMH AesTeasmu> (Pepopos 1913, 371). Coraacuo
Huxoaato ®epopoBy, Belb AOAXKHA CAY>KHUTD 9€AOBEKY KAK HOCHUTEAD IIAMSITH 06
yMepIIeM U CPEACTBO K eT0 IOAHOMY BOCKpeIIeHHIO, H00 OHA 3aKAIOYaeT B cebe
HEIIOBTOPHMbIE YePTHI CBOETO CO3AATEASL. APYTHMU CAOBAMH, KaXKAAsI BEIIb Ma-
TEPUAABHOTO MUPA HeceT B ce0e MeABYANIIIIe YACTHIIbI PACCESHHOM 110 IAAHeTe
JKU3HH, U II09TOMY KaXKAAsI BEIllb AOAYKHA YUUTBIBATHCS B O0IEM AeAe KK BO3MOXK-
HBII KHCTPYMEHT BOCKpeIIeHus peAKoB. ITocKkoAbKy 3apa4a My3est «BOCKpeIIe-
HHeE BCero yMepIIero>, TO My3el CTAHOBUTCS aKTUBHOM, TBOPSIeN HHCTaHITUEeH
B IIPOTHBOBEC TACCHBHOMY My3€I0 HACTOSIIIer0, OCHOBAHHOMY Ha KaTaAOTH3aIiHH,
A€ TOTAABHBII KaTAAOT SIBASIETCSI Y TOIIIECKIM IIPOEKTOM.

Koraa mucaa cruxorsopenue “Moit peiip Bearocru — II”, Muxariab CemeHko 3a-
BellaA OYAYIIIM apXeOAOTaM-My3eHIINKaM AKTUBHOE U3y IeHIe eI0 AUYHbIX Bellleit
— 3yOOYMCTKI M 1€MOAAHA — KaK [IPEABAPUTEABHBII 3aA0T B A€A€ €T BOCKPEIIeHHS.
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PART Il

Soviet Encounters and Stalinist Canon:
Influence and Reception






«Y4nTbCA Y [OpbKOro»: “oTCTynHNYeCcTBO” ANOHCKOIo
nponetapckoro nucatenA TokyHara CyHao

Tapacu Hakamypa

1. BBegeHune

Toxynara Cynao (1899-1958), asrop Topoda 6es coanya (Taiié-no naii mamu,
1929), usobpaxaromero pabodee ABIDKEHHE TUIIOTPadOB, B UCTOPHUH SIIOHCKOM
AuTeparypsl Hapsay ¢ asropoM Kpaboaosa (Kanuxocan, 1929) Kobascu Takupasu
(1903-1933) cumTaeTCst OAHMM M3 CaMbIX SIPKHX TPEACTABHTEASH MPOAETAPCKOM
aureparypsl. OpHako mpuMepHO B 1933 roay, KOraa peBOAIOIIMOHHOE ABIDKEHHE B
Snonuu norepreao kpax, TokyHara Ha4aA MICaTh aBTOOHOrpadrieckie MpousBe-
AGHIS, KPUTHKYS IIPOIIAOE IIPOAETAPCKOE AUTEPATYPHOE ABIDKEHHE U IpeAAarast
«y4urbcs y [oppKoro>. A B TO 5Xe BpeMs OH COTPYAHHYAA C «ABIDKEHHEM PacIiall-
xu Maubwxypun 1 BayTpenneit Monroaunn>» (Manmo-kaiimaxy-yndo ) — STIOHCKAM
KOAOHM3AIIMOHHBIM ABIDKEHHEM B THX perHoHax: ToKyHara ObIA IPUYACTHBIM K
HMITepHAAMCTHYECKOM ITOAUTHKe STIOHCKOM UMITepUH, 110 KpaiiHeil Mepe, CYAS 110
pesyAbraTy. A uTeHHe counHeHui TOKyHAar: TOro nepruoaa He 0OOHapy>KuBaeT HUKA-
KOT'O CAMOCO3HAHHMA €TI0 HACOAOTHYECKOTo OTCTYIHMYecTBa. CKopee KaeTcs, YTo
ToxyHara 6b1A yOeXA€H, CAOBHO AESITEABHOCTB €r0 KaK HACTOSIIIEr0 [IPOAETAPCKOTO
THCATeAs M yIACTHE B MAHBDKYPCKOM KOAOHH3AIJMOHHOM ABIDKEHHH OCHOBBIBAAUCH
Ha TOM >Xe CaMOM IpuHIuIe. Tak 4To repes HaMu BOSHUKAIOT BOIPOCHL: 4TO Ke 9TO
6514 32 ipunu? ITogemy Toraa ToxyHara IpeaAaras yIuTsest IMeHHO y Topskoro?

2. «LleneHanpaBneHHOe CO3HaHMEe» N «eCTECTBHHOE HapacTaHue»: NosoXeHne
TokyHarun B ANOHCKOM MPONeTapckoM NMTepaTypHOM ABMXXEHUN

T'opod 6e3 coanya ToxyHaru ObIA BbICOKO OLieHeH BO BPeMsl ITy OAMKALIIH, a TAAB-
Hasi IIPUYHHA 9TOTO 3aKAIOYAAACD B TOM, uTO TOKYHAra, pOAUBIINICS B CeMbe 6eAHO-
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O APEHAATOPA U CTABIINI IEIATHIKOM, He [IOAYIHB AXKe CPeAHero 06pa3oBaHus,
BCe-TaKU HAITHCAA IIPOU3BEAEHIE IIPOAETAPCKON AUTEPATYPHI Ha OCHOBE COOCTBEH-
HOTO OIIBITA IIPOCTBIM, HO SICHBIM cTHAeM. KpHTHK 1 pyKoBoauTeAb xypHaAa Hoe-
80l praz (Camku), KOTOPBIiL B TO BpeMs GbIA CAMbIM PAAUKAABHDBIM H IOIYASPHBIM,
Kypaxapa Kopaxuro (1902-1991) B 1929 roay numert: «Cam pa6ouuit cvor Harmu-
CaTb TAKOi POMAH — 3TO caMo IO cebe SBASeTCs BakHbIM cobbiTreM>» (Kypaxapa
1929). Apyrumu caosamu, Kypaxapa cunraa, uto Topod 6e3 coanya 6bia aTI0XaAeH,
IIOTOMY YTO SIBASIACSI AUTE€PATyPHBIM IIPOH3BEACHHEM HAPOAA AAST HAPOAA.

Yr0651 HOHATH HOAOOHYIO OLeHKy Kypaxapsl, HEOOXOAMMO IIPUHSATD BO BHU-
MaH¥e 00CTOSTeAbCTBA, CBOMCTBEHHBIE SIITOHCKOM IIPOAETAPCKOI AUTEPATYPE AO
TOTO BpeMeHHU.

HoBeAAbI, HamiCaHHbIE CAMUMH TPYASILIVIMUCS HA OCHOBE UX COOCTBEHHOTO
OIIbITA, YoKe CcyiecTBoBaAU B SImonuu ¢ Havaaa XX Beka. CoBpeMeHHBIH UM pyc-
ckuit mucateab Makcum Topokuit (1868-1936) oKashiBaa CHAbHOE BAMSIHHE Ha
Takoe TeueHHe. [TepeBos mpousBeseHuit [opbKoro Ha SIOHCKUI SI3BIK HAYAACS B
1902 r., u B mocaepyromue 10 AeT 65140 IepeBeAeHO 0KOAO 80 PaccKa3oB U ITbec
(KaBaao u Cakaxusapa 2000, 429-34). B atoT meprop 65140 HAMHCAHO U MHOTO
KPHUTHYECKIX H BCTYIIUTEABHBIX CTaTel 0 TOPBKOM, UTO BBI3BIBAAO CBOETO POAA OYM.

ITocae Oxrsibpbckoit peBoatonuu B Poccuu 1917 ropa u popmuposanst Co-
BETCKOI'O COI03a TaKOe TeYeHHe IIPeBPATHAOCh B OPraHM3AIIMOHHOE AUTEPATyp-
HOe ABIDKEHHMe C H3AaHHeM opraHa. [IepBbIM COIIMaAMCTHYECKUM AUTEPATYPHBIM
xypHasoM B SInonnn 6via Cesmeas (Tanomaxy-xumo, 1921-1923), B koTOpBbIit
HOCBIAAAU PYKOIIMCH He TOABKO COLIAAUCTBI, HO U IIHCATEAH M3 YUCAA PabOYHX,
Takue kak Musiasu Kapoxy (1884-1 958), moaTh! I'YMaHHUTAPHO-HAPOAHO IITKOABI,
Takme kak Momora Copsu (1893-1955) u ®yxyaa Macao (1893-1952), a Taxxe
JKEHCKHe aKTMBHCTKH, Takue Kak Kamuamka Munko (1888-1981) u Smaxapa Ku-
kys (1890-1980) u ap. [Torom nosiBuacs xxypHaas Aumepamypruiii pporm (Byneaii
CaHcan, 1924-1932), KOTOPBIH OTKPBITO BBICTYTIAA 32 IPOAETAPCKYIO AUTEPATYPY,
B KOTOPOM Takue KpuTukH, kak Aono Cyasxmau (1890-1961) u Xupabascu Xarry-
HOCYK3 (1892-1931), mBITaAHCD ee TeopeTH3HpOBaTh, a Xasma HMocuxu (1894-
1945), Kypocuma Asuasu (1898-1943 ) u opyrue nucateAr y6AMKOBAAY TAQBHbIE
UX mpousBeAeHUsL. B obmeM, B Aumepamyprom ¢porme mmcaresu u3 pabodux u
KPeCTbsH Iy OANKOBAAK XOPOILIHE IIPOU3BEACHISL, XXy PHAA KAKOE-TO BPeMsI [IOAb-
30BaACS IMMPOKOFI TOMTYASIPHOCTBIO.

OAHaKO BCKOpe MHUIIMATHBY B IIPOAETAPCKON AUTEPATY e B3sIAd Ha CeBsI IpyII-
na «Boesoit paar>» (Canku, 1928-1931), cocTosBIIAs U3, TAABHBIM 06Pa3oM, MO-
AOAOY HHTE AAVTEHIIIH, CTPEMUBILENCS K GOABIIEBIKU3ALIMN AUTEPATyPbL. PoMaH
Toxynaru [opod 6e3 coinyya OIryOANKOBAACS B OpTaHe UMEHHO 3TOM IPYIIIBL.

I'pynma «Boesoit paar> He oueHb BhICOKO OljeHuBaAa [oppkoro: B mepuop pac-
1[BeTa ATMOHCKOM MpoAeTapckoit auteparypst (1921-1931) Topbkuit dakTHuecku
Haxoauacs B m3rHaHuu u3 Cosetckoro Coroza. Onenka Ioppkoro B flnoxnu B TO
BpeMsI ObIAQ TAKOBA, YTO OH OBIA YK€ CTApOMOAHBIM ABTOPOM, IIPaBAQ, IINCABIIEM
0 CTpaAAQHUSIX HAPOAQ, HO He C TOUKH 3PEHHS COLIMAAU3MA.

Kak napap0KcaAbHO (MAM OTKPOBEHHO) MOKa3bIBaeT oLeHKa [opoda 6e3 coan-
ya Kypaxapoit, B «BoeBom paare» 65140 Mar0 rucareaeii us pabodero kaacca (u
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KpecTbsH-6eAHIKOB). BOABIIMHCTBO KPUTUKOB U MUcaTeAel 9TOi IPYIIIbI IPU-
HAAAEKAAO HHTEAAMTEHTHBIM CAOSIM H3 CPEAHETO MAHM BbICIIETO Kaacca. MiMeHHO
OHH B IIOMCKAX UACOAOTHIECKOHN yTOHIEHHOCTH OTACAMAHUCE OT Aumepamyprozo
¢ponma n OpraHU30BaAM HOBYIO rpymiy «Boesoit paar>. [IpaBaa, mpeamoaara-
eMble YNTATEAH STOM IPYIIIBI OBIAU TPYASIIUMICS, AASL KOTOPBIX AUTEPATYPHbIE
[POM3BEACHNS], HAIIMICAHHbIE HHTEAAUTHIIUEH, OBIAY CAUIIKOM TPYAHBI X CAOXKHBL
VIMeHHO 110 3TOM IPUYHHE MOsIBACHHe mrcaTeAs-pabodero TokyHaru, KOTOPbI
SIBHO OBIA IIPUPOXKAEHHBIM PACCKA3IUKOM, IPHBETCTBOBAAOCH KAK KPUTHKAMU,
TaK U YATATEASMU.

Oanaxo HanpaBAeHHe Ipymbl «boesoit ¢paar» omupasocsy Ha Teopuro PATI-
ITa B CoerckoM corose. Kypaxapa ObIA aBTOPUTETHBIM PYKOBOAUTEAEM IPYIIIIB,
IIOTOMY YTO OH YMeA BBOAUTD PAIIIICKYIO TEOPHIO B SITIOHCKOE AUTEPATyPHOE ABH-
JKeHIe, 0AArOAAPSI ITPeKPACHOMY 3HAHHUIO PYCCKOTO SI3IKA H OIIBITY IPeObIBaHILS B
CCCP. Aupepbl TpyIIIBI C4UTAAH, YTO TAABHAS LIEADb IIPOACTAPCKON AUTEPATYPEI
3AKAIOYAETCS B TOM, YTOOBI BHYLINTh CBOUM YHTATEASIM CTPEMAEHHE K COLIHAAY-
CTHUYECKOM PEBOAIOIIUH.

OTa HAesl IpeATIoAaraeT IIPEBOCXOACTBO MHCaTeAel Hap uuTaTeAsMu. Cuura-
AOCB, 9TO YUTATEAbCKHE MACCHI — 3TO YIEHHKH, KOTOPbIE AOAKHBI H3YIHUTh HEU3-
0€XHOCTb PEBOAIOLIIIU Yepe3 AUTEPATYPY, & [IMCATEAH M KPUTHKHU — UX yIuTeAs. B
KPATKOH MCTOPHH AMOHCKOTO IIPOACTAPCKOTO AUTEPATYPHOTO ABIDKEHHUS He pa3
BO3HUKAAM CIIOPHI O “HIOIYASPU3ALUN AUTEPATYPHL , HO TAABHOM TeMOM AQHHO-
ro CIopa 6bIAO TO, KaK CACAATb [IPOU3BEACHISI 0OAee AOCTYIIHBIME AAS YHTATe-
Aei-Tpypsmuxcs. CaMo MPeBOCXOACTBO IHCATeACH M KPUTHKOB HaA YHTaTEASMH
HHKOTAQ He PAaCCMAaTPHBAAOCH KaK IIpobaeMa.

TepBbIM KPUTHUKOM, BBEALIHM TOT 06Pa3 MBILIACHIIS B SIIIOHCKOE IPOAETAPCKOEe
AUTepaTypHOe ABIKeHHe, sBastercst Aono Cyakwan (1890-1961). B cBoeii crarpe
“IlepecMOTp eCTeCTBEHHOIO HaPACTAHHS U [leA€HAIIPABAEHHOTO CO3HAHMUS ), I10-
MemeHHOM B Aumepamyprom ¢porme N© 1 1927 1., oH yTBepKAaeT:

51 BepIO, KaK IIPOIIOBeAOBaA AeHMH, YTO eCTeCTBEHHOMY HapaCTaHHIO IIPOAeTapHara
€CTb OIpeAeAeHHbIe pepeAbl. HeAOBOABCTBO, rHEB M HEHABHCTD IPOAETAPHATA HU-
KOTAQ He MOTYT OBITh aAeKBATHO KPHTUKOBAHBI U YIIOPSAOYEHBI, €CAU HX He 3aTPO-
HyTb. TO eCTb 51 CYMTAIO, YTO COLHAAMCTHYECKO CO3HAHNE MOXXHO BAUBATh TOABKO
uspHe. Hamre mpoaeTapckoe AuTepaTypHOe ABUOXKEHHE, s CIUTAI0, eCTh BAMBAHHe
3TOTO 1leAeHATIPABACHHOTO CO3HAHUS B 06AacTH AuTepaTypsi (AoHo 1962, 41).

B cBsI3H C 9THM HHTEPECHO TO, 4TO UMeHHO AOHO B 1926 1. iepeBea Ymo desams?
AenuHa Ha smoHckwuit 131K (Aennn 1926). Boune npormruposatHoe MHeHHE AO-
HO OBIAO SIBHBIM BBEACHHEM ACHHHCKOM TEOPHU O PEBOAIOIIMOHHON OpTraHU3aIuK
B IPOAETApCKOE AUTEPATypHOe ABIDKeHHe. B ero repMuHax «IjeAeHarrpaBAeHHO®
CO3HAHHE>» COOTBETCTBYET « CO3HATEABHOCTH > PEBOAIOLIHOHEPOB B Ymo desame?,
a «eCcTecTBeHHOe HapacTaHHe>» — «CTHUXHMHOCTH>» Hapoaa. [Ipu aTom, opHaxo,
HeAb3s He 3AMEeTHTD, YTO «eCTeCTBeHHOe HAPACTaHUe » UMeeT OTTeHOK, He 00s13a-
TEABHO COBITAAQIOLIHI C PYCCKMM OPUTHHAAOM. SIIOHCKU# TePMUH ‘cUd39H-CIlimECIT’
HAIIOMMHAET O PACTyIONeM PACTEHHH H OTAMYACTCS OT PYCCKOM « CTUXUAHOCTH>,
KOTOpas aCCOLIMUPYETCS HAMU C HeKOeH AMOHHUCHICKON 9Heprueid. JTa pa3HUIlA
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BO3HHKAA [IOTOMY, 4T0 AOHO IepeBoprA Umo deaamsb? He € pycCKOTO OPUIUHAAR,
¢ GppaHIfy3CKOrO IIepeBOA], OTyOAMKOBAaHHOIO M3AaTreAbcTBOM “Humanité” B 1925
FOAY, TA€ K «CTHXUIHOCTH> IPUMEHSIAOCh CAOBO «Spontanéité» u B pesyabrare
9ero MCYe3AM HIOAHC XaOTUYHOCTH HapOAA M CTPaxa [epeA HUM, KOTOpble 6e3 co-
MHEHVSI OBIAU 3AMETHBI B OPUTMHAABHOM TeKCTe /AeHUHA.

I'pynna «BoeBoit paar», oTAeAuBLIasiCS OT AOHO U APYTHX B X0A€ 6OPBOBI
BHYTPH IIPOAETAPCKOTO AUTEPATYPHOTO ABIKEHMSI, BCE-TaKK YHACAEAOBAAQA IO~
HUMaHue AOHO 06 OTHOIIEHUH MEXAY aBaHIapAOM U IpoAeTapuaroM. ITosBae-
Hue nucateast Toxysara CyHao, BbIIIEAIIETO M3 PSIAOB IIPOAETAPHATA, IOAYIHAO
BBICOKYIO OLIEHKY M PEKAAMHUPOBAAOCH, TAaK KaK OH CUMTAACS OAECTSIINM IIPUMe-
POM, POSKAEHHBIM B Pe3yAbTaTE BAUBAHUS « L{€ACHAIIPABAEHHOTO CO3HAHMS» B pa-
604H1X, XOTS IPY 9TOM YBEPEHHOCTb KPUTHKOB B [IPEBOCXOACTBE MHTEAAUT€HI[IU
Hap TPYASIIENCSI MACCOM BCe PABHO OBIAO COXPAaHEHO.

3. «YuuTbea y Nopbkoro»

Tocae Topoda Ge3 cornyya PyKOBOACTBO IpyIs « BoeBoit paar> mposoAKaA0
TpeboBarh 0T TOKYHAru NpOM3BeAEHNIT, KOTOpbIe BAUBAAU OBI B YUTATEACH-TPY-
ASIUXCS «IjeAeHAIIPaBACHHOE CO3HaHUe>» — CTPeMAECHHEe K COIIMaANCTUIEeCKOM
peBoatormu. ToKyHara IbITAACS Y€CTHO OTBEYATh Ha 9TO TpeOOBaHIE, HO ero
IIPOU3BEACHNUS ITOTO IEPHOAA BBIAGASIOTCS ITyCTOTOM M CXeMaTU3MOM. Takum
MOAOKEeHHEeM SIBHO ObIA HEAOBOAEH CaM Toxynara. IIpumepno ¢ 1933 roaa, xoraa
IIPOAETAPCKOE AUTEPATYPHOE ABIDKEHIE GBICTPO IIPHILAO B YIIAAOK B PE3YABTATE,
C OAHOM CTOPOHBI, IIOAABACHHS BAACTH U C APYTOH CTOPOHBI, ’KeCTKOTO HaBS3bIBA-
HHSI PYKOBOACTBOM «B0eBOro ¢aara> MOAUTHYECKO 1 CXeMATUYECKOH TeOPUH
mmcareasiM, ToxyHara 4acTo KPUTHKOBAA OOIENPHHSTYIO IPOACTAPCKYIO AUTE-
PaTyPHYIO TEOPHUIO 1 HAYMHAA 3aIIUINATh AUTEPATYPY, OCHOBAHHYIO Ha ACHCTBH-
TEABPHOCTHU TPYAHH.II/IXCH U nUx MI/IPOOH.IYH.IGHI/II/I.

A\ASLIHICATEAS] HET AYTOM IPAKTUKH, KPOME TBOpUecTBa. [ ... ] Ecau 6b1 MeToa TBOp-
4ecTBa AOAXKEH ObIA BCEIIeAO IOAYMHEH UACHHOM TOUKe 3pEHIS XYAOXKHUKA — 9TO
6BIAO GBI yTIPOIleHHEM UCKYCCTBA U BBIpOKAeHHeM. [ ... ] Hamu Tymsle nucatean
He YMeIOT AeKAAMUPOBATh OCHOBHbIE 3aKOHBI MATEPHAAMCTUYECKON AMAACKTHKH,
HO 3aTO UMEIOT OTIBIT TBOPYECKOH IIPAKTHUKH. | ... ] S AyMalo, 4TO MBI AOAXHDI Ha-
9aTh C IPOAETapH3Ma. JTO He O3HAYAET PA3BOPOTA HAM «HA4aTh CHavYaAa>». Peus
HAET O TOM, 9TO6BI CHOBA BCTATh Ha HOTH (TOKyHara 1933a, 220, 224, 225).

B to Bpems Toxynara npeBo3HocrA [opbKoro xak 00paseiy AASl AUTEpPATypbI
npoaerapuara. OpHako 910 6b1A TOpbKHit He KaK OTeI] COBETCKOM AUTEPATyPhI,
Topobkuit Yepxawia, Aemcmesa, — To ectb [opbKHil, H300PAKABIINIL ACFICTBUTEAD-
HOCTbD XU3HHU AIOACH Ha AHe o0IecTBa.

Mexay “co3HaHHeM U “SKUBBIMY SMOLIMSIMU CYLIECTBYET yKACAIOIIAsl IPOIACTb.
TBopuecTBO He MOKET GBITH CO3AAHO “co3HaHHeM . B aToM oTHOmeHNK KupnoTux
TOBOPUT, UTO « Y4uTechy [oppkoro» — aTo MHe ypoK, 3TO s MOTY IOHSATb. A Kak
e Bbl, pebsara? (Tokynara 1933b, 17).
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5] Tarxe BICTYTAIO 32 « Yaurech y [opbkoro!> [ ... ] OH, koHeuHo, He 6b1A HU AU-
AAEKTHKOM, HI HOAUTHKOM. OH ObIA IIHCaTeAEM C MeHee [IOAUTHIECKUMHE U PEBO-
AIOLIMOHHBIMU TEMAMH, Y€M CETOAHSIIHNE COBETCKHUE IIUCATEAH. TeM He MeHee ero
TBOPYECTBO OBIAO CAMBIM AMAAEKTIYHBIM, M OH OBIA XYAOSKHHKOM, HAIIFCABIIMM Ca-
Mble MHOT'OYHCAEHHBIE [IPOU3BEAEHNS, [IPEeBPalleHHbIe B IIAOTh U KPOBb padounx!
[...]. ITucareas c ray6ovaifimmm IOHUMAHHEM “ACHCTBUTEABHOCTH ), THCATeAD, Tie-
PEKMBILHMI IIPSIMO TEMHBIE BEKa, He [OTEPSIB IIPU 9TOM CAMOM 3AOPOBOI TPYAOBOI
aymu! (Toxynara 1939b, 256-57).

Kax BuaHO u3 ccpiaku Ha Kuproruna B crarbe Toxynaru 1933 r., uaest “co-
LIMAAVICTUIECKOTO PeaAn3Ma’, CTABLIAS OPUIIHAABHOM 9CTETHYECKON HOPMOI Ha
nepBoM cbe3pe Coro3a coBeTCKuX mucaresei B 1934 r., mouTw B TO 5Xe BpeMs 6b1Aa
BBeAeHa B Amormio. OpAHAKO apryMeHTarus ToKyHary HAeT B HallpaBACHUH, PaKTH-
9eCKH IIPOTUBOIIOAOXKHOM 9TOM HAE€E: MHEHHE €10 3aKAI0YAETCSL B TOM, YTO CETOAHS
HeOOXOAMMO IUCATh POMAHBI, OCHOBAHHbIE HA «€CTECTBEHHOM HAPACTAaHUU>»> —
AEFICTBUTEABHBIX MUPOOLLIIIIeHISIX Pa0OYX, He «LleAeHAIIPABACHHOM CO3HAHUM .

51 aymaro, 4TO GOAbIIIE BCEro HAM OHPABSTCS TaKie Bely, Kak Mou yHusepcumeniv
uAn Aemcmeo. 51 Aymaro, 4To ecAu ObI IMOHCKKE Paboure AOOUBAAKCH BO3MOXKHO-
CTH YUTaTh ¥ [IUCATh OOAbIIIe, YeM Tellepb, OHU HepemAn 6s1 oT Mamepu x Moum
yrusepcumemam uan Aemcmsy (Kpyrasiit croa 1936, 142-43).

TokyHara cuuTaer aBoatorueit nepexop fopbroro ot Mamepu (1907), Ao cux
[OP CYUTAOIENCS APXETUIIOM MUPOBO IIPOAETAPCKON AUTEPATYPBI, K ABTOOHO-
rpaduueckuM Ipou3BeAeHUAM. B KOHTeKCTe TorAaIIHe ! AIOHCKOM IIPOAeTap CKOM
AWTEpaTypbl OH UCIIOAb30BaA aBTOpUTET [OpbKOro, KOTOPBIi CYUTAACS B TO Bpe-
M3 “OTLIOM COBETCKOM AMTEPATYPBL, AASL 3AIIUTHI AUTEPATYPHL, OCHOBAaHHOI Ha
4yBCTBAX U MEPOOIYINeHNsIX Tpyasinuxcst. Ficxoas us aroro yoexaenus, Toxy-
Hara IOA AO3YHTOM « Y4HTbcA y [opbKoro>, mucaa Takue meAeBpbl, Kak Paccsem
(Psitmaiiku, 1936) u ApyTHe paccKasbl, OCHOBaHHBIE Ha €r0 COOCTBEHHOM OIIbITE
B AGTCTBE ¥ JOHOCTH.

4. 3uMHee yBAJaHue

B 10 e Bpems, opHako, TokyHara 6bIA IPHYACTHBIM K KOAOHU3ALOHHOMY
ABwxeHHIo Snonckoi uMmnepun. MIcXops U3 KaKoM AOTMKM OH TaK IOCTymHA? B
9TOM OTHOUIEHMH BaxkeH pacckas ToxyHaru 1934 roaa Sumnee yssdanue (Qyro-
2ap3), B KOTOPOM ICHUXOAOTHUSI TAQBHOTO [IEPCOHAXA OTPAKAeT HACTPOEHHUE Ca-
MOTO aBTOpPa B TO BpeMs.

Dabyaa aToro pacckasa TakoBa: TAABHbIN repoit Bacuo, micareas, ssBHO Hamo-
MUHaroIumi camoro TokyHary, mocae Kpaxa MpOAETaPCKOTO AUTEPATYPHOTO ABH-
SKEHHS YTPATHA OPHEHTHUPBI, YTO ITUCATD M KaK XXUTb. OH BO3BpAIlaeTCs B POAHOMH
ropop Kymamoro, aro6s1 HaitTu cMbica sxu3HI. OAHAKO IIOYTHU BCE IIPEXXHIE TOBa-
PHILH 110 paboueMy ABIDKEHHUIO, C KOTOPBIMU OH BCTpeTHACs B Kymamoro, Tereps
IICHXUYeCKU UAY QU3UIeCKH OOABHDI, HAU CTAAU HUTHAMCTAMU HAY IPEBPATHAKCDH
B MHAUTAPHCTOB-HAITMOHAAUCTOB. COCTaBASISL KOHTPACT UM, €T0 POACTBEHHH-
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KU UACOAOTHYECKH GeCIIeABHbI M HAL[EACHBI TOABKO HA YAYYIIEHHE KU3HU CBOUX
POAHBIX 1 3HAKOMBIX, HO 3aTO XKUBYT IIParMaTHIHO U 9HEPruYHo. B rakom obpase
SKM3HH, KOTOPHIIl OCHOBAH He Ha MACOAOTHH, a Ha AeMCTBUTEABHOCTH, Bacno Ha-
XOAHUT HACTOSIIMI PabOYMI AyX.

Irot napens (Topakuuu: Maaammit 6par repost) Bosce 6b1a 6e3zaboTen. Toabko
4TO OH CIIeA O4eHb IIPOH3UTEABHYIO BOSHHYIO eCHI0 XX ITOAKA, a Tereph yKe ro-
BOPHT, OIIMPasCh Ha KAACCOBOE CO3HAHMe, OueHb deTKo. HecMoTps Ha aT0, Bacno
OBIA YAMBAEH TeM, 4TO B 9TOM ITapHe He GBIAO HU MaA€HIIIero AeBOro HaCTPOEHHS,
TakoKe 4TO HY B MaAefillieil CTEeTIeHH 9TO He GIAO HeecTecTBeHHBIM. | ... | OaHaKo,
€CAU BBI CIIPOCHTE €r0, BbI OyA€Te YAUBAEHBI, YCABIIIAB OT HEFO OUYeHb AHAAUTHYe-
ckuii orBet. Hamprmep, 50 % COTPYAHHKOB, BXOASILIHX B HX O0II[€CTBO B3aHMOIIOM-
OII[H, — TOAOBOKpY>KHTeAH, 20 % — peaxiiionepsl, 20 % — HUTHACTDI, HeHABUASIIME
MHD, 2 TOABKO OcTaAbHble 10 % — cepbe3Hble MOAEKYABI, XOTs He UMEIOIHe BAUS-
Hue Ha Apyrux. Ero aHaAu3 6b1A XOAOAHO 00'eKTHBHbBIM, HO CaM IIapeHb BOBCe He
6GBIA TIECCUMUCTHYEH. | ... ]

— Ho ecau BbI OypeTe paccesiHHBI, KOAUYECTBO CEPbE3HBIX AIOAEH YMEHBIIHTCS,
He TaK Au?

Koraa Bacuo emre 3apaa BOmpoc, y mapHs B HEBUHHBIX, YABIOQIOIINXCSI TAA3aX Ha
MIHOBEHHe IIPOMEABKHYAO YTO-TO YXKACHO IIOCTapeBIIee.

~ Ho BoitHy Heab3s mpourpars [ ... | He ckaxu To, 4TO He MOXKEIIb CAEAATb...
(Toxymnara 1935, 38-40)

Bacro moTpsiceH CIIOKOMHBIM M PEAAUCTHIHBIM 00pa3oM MplmaeHus Topa-
Ku4H, roBops B Ayie: «Kakas cmeaocts! Kakas cmeaocts «pabouero»!» (Tam
xe, 40). E1ie OH, BCIOMHB O CBOUX IPOIIABIX IOTIBITKAX M3y YUTD H yCBOHTb MapK-
CHU3M-A€HHHH3M, LIeIrdeT: «XO0Tb U PabOYHIL, 51 CTAA HACAAUCTOM, IIPEKAE M SI
a10 oco3Har> (Tam xe, 42).

U nocae BosBpamenust B Tokno OH AyMaeT 0 HOKOAeHHUH TOpaku4u U OKAHU-
KaeT UM B AyIie: «Brr coBpeMeHHBII TpoAeTapuar. Bsr paboraere, y Bac 60AbmIoe
YIOPCTBO.... [ ... | Bbl HHKyAQ He TOponmTECh M TOCTOSAHHO roToBuTe. Teneps 3u-
Ma, CTpAIIHAsI 3MMa, HO BBI OOABIIIe BCeX Ha CBETe YOeXXAEHBI B TOM, UTO BeCHa He-
peMeHHO HacTyTHT... » (Tokynara 1935, 46-7).

EcAn BOCIIOAB30BaThCSL yoKe YIIOMSIHY THIMH TePMHHAMH KPUTHKA AOHO, TO MOX-
HO CKa3aTh, 4TO 3pech Bacro (dpaxrryecku TokyHara) 0TKa3aAcs OT «1jeAeHANpaB-
AEHHOTO CO3HAHHS>» M PEeIlHA BeCTH )KU3HDb, OCHOBAHHYIO HA AeHCTBUTEABHOCTH
U MUPOOIIYIIeHUH Pa0OYHX C «eCTeCTBEHHBIM HAPACTAHUEM >

ITpu 5TOM BOIIPOC COCTOSIA B TOM, YTO KPYTO30p pabOUMX B TO BpeMs He BBIXO-
AHA 32 PAMKU UX HHTUMHOM cdepbl, B KOTOPOI OHU XUBYT U HAXOASTCS B HEIIO-
CPeACTBEHHOM KOHTaKTe. B raasax IOHCKIX pabodunx 1 KpeCThsIH, yIaCTBOBABLIHX
B MaHBWKYPCKOM KOAOHH3AIIOHHOM ABIDKEHUH C MAEAAOM 0ercTBa OT HHUIIETHI
U $peoparr3Ma coOCTBeHHO SIOHUM, 1 TaKKe CO3AQHIS HOBOTO COObIIecTBa Ha
“HOBOIT 3eMAe”, OTCYTCTBOBAAO MECTHOE HACEACHIIE, B Pe3YABTATe UX 3aCEACHMUS
M3THAHHOE U3 CBOMX AOMOB M AUIIEHHOE 3eMAH. BaXKHO OTMeTHUTD, 4TO QUIyphI
MECTHBIX XKUTeAel Ha “IleAnHe”, YbH KU3HHU OBIAU PaspyIIeHbl, OBIAY BHE IIOAS 3pe-
HHSI TOTAQLIHHX SITTOHCKUX TIePeCeAeHIeB-TPYASILIUXCS.
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B penopraxe ITepedosoii ompsd ( Carkarnmaii, 1939), 0CHOBAHHOM Ha Iy Tee-
cruu ToxyHarn B MaHWKYPHIO, MBI MOSKEM HaOAIOAATb OCTPYIO KPUTUKY OTpPH-
LIaTEABHBIX CTOPOH MAHWKYPCKOTO 061[eCTBa IPH AIIOHCKOM YIIPAaBACHHH, TAKHX
KaK CyIlIeCTBOBAHIe 9THIYECKON HePAPXUH C SIIOHIIAMU HaBEPXY, Pa3pPbIB MEKAY
SIIOHIJAMU U MECTHBIMHU SKUTeASIMH ¥ T. A. OAHAKO B KOHIle KOHI[0B TOKyHara mo-
IIBITAACS [IOBEPHTB H B ITyCTON HACAA “TAPMOHHS IITH HaLuil” ( «TOA3OKY-KEBa>,
KOTOPOTO Ha CaMOM AeA€ He CymiecTBoBaso B Manbwkoy-To).

SInoHIBI Tellepb GyKBaABHO BTOPraloTCs Ha A3HATCKUIT KOHTHHEHT. Boaee Toro,
OH HAXOAUTCS B aBAHTAPAE IIATH a3UATCKUX HAIU: AMOHCKOH, KOPEeHCKO, MaHb-
WKYPCKO#H, MOHTOABCKOT U kuraiickoit (Tokynara 1939, 175).

B neHTpe «rapMOHUHY ILSITU HALIUI > HAXOAUTCSI CHAQ KYABTYpbL. CeToAHS — Takoe
BpeMsI, KOTAQ TPAAULIMOHHAS KYABTYPa M UCKYCCTBO IIITH HAIIMOHAABHOCTEH CAU-
BAIOTCSI BOGAMHO B CePALIaX KAXKAON HAITHH (TaM XKe, 239).

ToxyHara XoTeA BCTaTb Ha CTOPOHE IIOCEAMBIIIXCS TaM SIOHCKUX TPYASIIIXCSL.
B penmopraxe ecTb Takoi anu3oa: Koraa TokyHara moceTHA OAUH MAHBDKYPCKHN
KOAOHU3AL[IOHHDIN OTPSIA, CPEAU IEPECEAEHIIEB OBIAY AIOAU, KOTOPbIE 3HAIOT ML
aBropa Iopoda 6e3 coanya, u cipocuan: «Ber HacTosimumit?» Berpeda Mesxay 6b1B-
MM 3HaMEHOCLIEM [IPOAETAPCKON AUTEPATYPHI U OBIBIIMMY YUTATEAIMU-TPYAS-
muMucs 6bIAa MHTUMHOM U APY>KHO, — HO B 9TOM CIIeHe He HabOAIOAAETCS TAKOTO
CaMOCO3HAHI, YTO OHU Tellepb SIBASIOTCS aBAaHIAPAOM arPeCCUBHON ITOAUTUKHU
SnoHckoi uMIepuu.

5. BMecCTO 3ak/o4eHunn

Mbicau TOKYH&I'I/I TOIr'0 BpEMEHH XOPOIIO BHIPAXKEHDI B CACAYIOIIEM OTIMCAHUU
B KOHIje ero pacckasa 1938 roaa ITepsoe socnomunarue (Caiicé-+o kuoxky).

Tereps st UITY HOBEAABI 1 XKHBY CPEAH HHTEAAUTEHTOB, KOTOPBIE C BEAMYAMIINM
yBa)keHHEeM OTHOCHTCS K TPYAY M CTPEMSITCS IIOHSTH AIOA€H, KOTOpbIe pabOTaIOT.
OAHaKO MHTEAAHTEHIINsI, KOTOPAsi AABAAd MHE Pa3AMYHbBIE COBETHI M PEKOMEHAA-
LIUH 10 [IOBOAY OTCYTCTBHS MOETO OOPa30BaHMs, CKAOHHA HHTEPIIPETHPOBATH TPYA
KaK IIPOCTO MAaTE€PHAABHBII U TEAECHBIM, IIOTOMY 4TO Y Hee HeT TAyOOKOro OIbITa
TpyAa. MBI AOAKHBI 60ABIIE TOBOPUTD O TpyAe. CopepyKaHUe U 3HaYeHHe TPYAQ
ropasao 6orade ¥ IoAe3Hee AASL 4€AOBEYECTBA, YeM MHOTOUHCAEHHBIE AF0OOBHbBIE
IPUKAIOYEHHS], O KOTOPBIX CETOAHS TOBOPSIT, HEKOTOPbIE HHTEAAUT€HTCKUE TOpe-
CTH. MAU IBIIIHOCTH HOTpebuTeabckoit sxusnu (ToxyHara 1964, 247).

Ilepep aTuM omnmcaHHeM eCTb TAKOM IMH30A: PACCKA3UHK I'YASIeT B IIPUTOPO-
Ae Toxno 1 BUAUT, Kak Kopeer] KOCHT TpaBy Ha IycThIpe. Pacckasdnk, BCIIOMUHas
CBOE AETCTBO C HOCTAAbI'HeH, GepeT y Koperilja CepII U CaM IIbITAeTCsl KOCUTH TPa-
BY. YBHAEB €ro yMeAOe CKalluBaHHe, KOpeel| PAAyeTCs U XBAAMT, M OHU BABOEM
HPABATCS APYT APYTY. B 9TOM anu3oae Ha nepBblii IIAQH BHIXOAUT CO3HAHHE COAH-
AAQPHOCTH TPYASILIUXCS], A IPH 3TOM STHUYECKHE PA3ANYHSA OTCTYTIAIOT Ha 3aAHUI
MAaH. DTO OYKBAABHO HHTEPHAIHOHAABHOE CO3HaHHUe. ToKyHara He ObIA HH HAIlU-
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OHAAMCTOM, HH INOBUHUCTOM. IIpH 3TOM, OAHAKO, 3A€Ch OTCYTCTBYeT IIOHUMAHHe
TOTO, [I0YeMy KOpeHHbIe )XuTeAn Kopeiickoro oAyocrposa rernepb KOCST TPaBy
Ha IIyCTBIPSX B IIPUTOPOAE CTOAUIIBI SIMOHCKOM HMITepHH.

Apyroit macaTeab poaeTapckoit auteparypst Xasma Mocuxu (1894-1945),
kak 1 TokyHara, ObIA BBIXOALIEM M3 Pab0Y€ero KAAcca ¥ BCIO JKU3Hb OBIA ITOA CHAb-
HBIM BAMSIHHEM AuTepaTypbl [oppkoro. OH He yuacTBOBaA B XXypHaAe boesoti paaz,
HO OCTaACs B AumepamypHom ¢porme U MPOAOAXKAA ITHCATh TPOU3BEAEHHS, OC-
HOBaHHBIE Ha ACFICTBUTEABHOM OIIBbITE K YyBCTBaX TpyAsiuxcs. Koraa ero muca-
TeAbCKasl Kapbepa 3alllAd B TYIHK, OH IIePeCeAUACS] Ha TOPHYIO MECTHOCTD AAS
TOTO, YTOOBI 3aHIMATBCS CTPOUTEABCTBOM IIAOTHHBI U HAITIICAA PACCKA3BI, OCHO-
BaHHbIe Ha ero cobcrBeHHOM ombiTe. OpHAKO XasiMa TakKe CTaA COTPYAMYATD C
MaHbDKYpPCKUM KOAOHHU3ALOHHBIM ABIDKEHHEM, B KOHIle KOHIIOB CaM Iepece-
AVIACSI Ha KOHTHHEHT U YMep TaM OT 60Ae3HH BCKOpe IOCAe mopakeHus SAnonuu
Bo Bropoit muposoit Boitne. M mucarear Cumaru Koncaky (1902-1945 ), 6piimmit
AUAED KPeCTbSIHCKOTO ABIDKEHHS], TAKKe 0CeTHA MaHbDKypHIO M HAITHCAA ITy Te-
IIE€CTBHE BO BpeMs BOMHBI.

Bce oHU KPUTHKOBAAU TEOPETUYECKHIT CXeMATH3M, COIIPOBOXKAEHHBII 1leAe-
HAIIPaBAEHHOCTBIO B OBIBIIEM SIITOHCKOM IIPOAETAPCKOM AUTEPATYPHOM ABIDKE-
HHH, U CO3AABAAU AMTEPATYPY, OCHOBAHHYIO HAa OCO3HAHHU U MHPOBO33peHUH
caMux Tpyasmuxcsi. ToT $paxT, YTo Takve MCKpEeHHbIe IIUCATEAR CO CTPeMACHHeM
K eCTeCTBEHHOMY Pa3BUTHIO HAPOAQ, B KOHIIe KOHI[OB, OKa3aAUCh BOBACYEHHBIMH
B UMIIEPHAAMCTHUYECKYIO IIOAUTHKY, CETOAHS CTABUT IIepeA HAMH MHOTO BOIIPOCOB.
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Kopaxuto Kypaxapa u “lIponeTapckun peanmam’:
nponetapckana nutepartypa B AnoHun B 1920-x IT.

Mutnko Komus

1. BBegeHune

“ITpoaeTapckast auteparypa” B aureparyprom nporecce 8 CCCP o3Hadaer
TBOPYECTBO IPOACTAPCKUX ITHCATEAEH 1 II09TOB, KOTOPBIE IIOCAE PEBOAIOLIUH IIPH-
COEAMHMANCD K TAKMM AUTePATyPHBIM ABIDKeHIIM, Kak [TpoaeTkyast, «KysHuria»,
BAITITu T.5. OpHAaKO mpoAeTapCKasi AUTEpaTypa CymecTBoBaa He ToAbko B CC-
CP. Ona nmosiBuaace u B SJnonnu B 1920-X ropax, KOrAa AFOAY ObIAY ITOKHPOBAHBI
peBoatonues B Poccun u BO3HUKHOBEHVEM HOBOIH CTPAHbL

B ‘ImoHun conuaancTiyeckoe ABIDKeHHe HadaAoch B koHIle XIX Beka u pac-
IPOCTPAHIAOCH Ha GOHE 060CTpeHHs TPYAOBbIX poOAeM. OKTSIOpbCKast peBOAIO-
s B Poccuu npuBeAa K IOBOPOTHOM cUTyanuy, 1 B 1918 roay npaBuTeAbCTBO
SInonyn Hanpasuao B Poccrio CHOHPCKyI0 9KCITeAUIIHIO SITOHCKUX BOHCK. OAHAKO
TOTAQ SITOHCKHUE COLIUAACTHI HA9a AN BBICKA3BIBATBCS O HEOOXOAMMOCTH OKA3aHHS
IIOMOIIY HaceAeHHI0 POCCHH, CTPAAABIIETO OT FOAOAA B YCAOBHSIX ITOCAEPEBOAIO-
IJMOHHOTO Xaoca. JoAOCa COIMAAMCTOB OCY>KAAAU MHTepPBEHLUIO CTPAaH AHTaH-
THI ¥ IOAAEP’KUBAAN OOABLIEBUKOB. B Takoi conmaspHoi curyanuu B 1921 roay
nossuacs xypHaa Tane maku hito (Cesmeas), KOTOPBIiL TOAAEPXUBAA PA3BUTHE
U ABIDKEHHeE IIPOAETApCKOM KYAbTYpEL 1o MHEHHIO CIIelIHaAMCTa I10 SIIOHCKOMH
auteparype Céazu Codya, 9TOT KypHaA 3HAMEHOBAA HAYAAO IIPOAETAPCKOM AH-
teparypsi B Anonuu (Codys 1993, 10).

e AUTEPATYPHOM IIPOLECCE C PEBOAIOLINH K BBIXOAY IIEPBOI'O HOMEpA Ceamenrs HOAP06H0 B CAe-

Aytomeit MoHOrpaduu Toro xe asropa (Codys 2016, 480-93).
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B fInonuu B 1920-x ropax mpoaeTapckas AUTEpaTypa UMeAa OIMpeAeAeHHOe
BASIHIIE, XOTSI €€ ITyTb ObIA IOAOH TPYAHOCTEH H3-3a IOCTOSHHOTO ITOAAQBAEHIS
IpaBUTeABCTBOM. Beankoe semaerpsicene KanTo B 1923 roay cTaA0 IOBOAOM AAST
IIPaBUTEABCTBA YCUAUTD IIPUTECHEHHE COITMAAKCTOB. B CBS3M ¢ 3THM M XypHaA
Ceameav ipexpaTHa cBo€ cymecTBoBaHIe. OAHAKO B CAGAYIOIIEM T'OAY HEKOTO-
poie u3 moABIKHIKOB Cesmens OCHOBaAU sKypHaa Bungei sensen (Aumepamypruii
$porm), KOTOPBIL CTaA HOBbIM LIeHTPOM ABIDKEHHUS TIPOATAPCKOI AUTEPATyPHL.
B aTOM >KypHaAe aKTHBHO Iy OAMKOBaA CBOU CTAThH MAPKCHCTCKHI KpUTHK Kopa-
xuto Kypaxapa.

Kypaxapa poauacs B 1902 ropy B Tokuo, oH u3ydaA pycCKUI SI3bIK B YHUBEP-
cuTeTe, cTaa sxypHasuctoM Miyako Shinbun (Cmoauunoii 2asemst) u B 1925 roay
noexaa Ha yae6y B CCCP. B 1926 roay ox BepHyAcst B SIIIOHHIO U CTaA YIaCTBO-
BaThb B IMPOAETAPCKOM AUTEPATYPHOM ABIDKeHMH. IIpy 3TOM, Kak 3HATOK COBeT-
CKOM AUTEPATYpPBhl, OH aKTUBHO 3HAKOMMA AIOHCKUX YUTaTEAeH C €€ HOBEHIIMMHU
npousseaeHmsIMU. Takum ob6paszom, Kypaxapa BEICTYIIaA He TOABKO KaK AeSITEAb
IIPOAETAPCKOM AUTEPATYPhI, HO M KaK CIEIJHAAKCT IO PyCCKoi auTeparype. He-
CMOTPSI Ha 9TO, AO CHX IIOP B HICCAGAOBAHIISIX ITO SIIOHCKOM ITPOATAPCKOM AUTE-
parype oCTaeTcs HesICHBIM HMEHHO 3TOT Bropoi acmekT. Koraa Kypaxapa sea
AVCKYCCHIO O IPOACTAPCKON AMTEepaType, OH UMeA B BHAY AMTEpPaTypHbIN IPo-
mecc B coBpeMeHHOM Poccun, o6paias BHUMAHYE Ha TEOPHU K IIPOU3BEACHIS,
koTopsie moBasiauch B T0 Bpemst B CCCP. Ecau yaeaurs Kypaxape 6oabiie BHU-
MaHMA KaK PYCHCTY U PACCMOTPETb CBSI3b IIPOAETAPCKHUX AUTEPaTyp B SnoHuy u
B CCCP, ero Teoprsi IpOAeTaApCKOi AuTeparypsl B SImoHuu cTaHeT 60Aee SICHOIL
Taxum 06pa3oM, B AAHHOI CTaTbe paccMarpuBaeTcsi co3panHas Kypaxapoit aute-
paTypHas TeOpHs B CBETE €€ CBA3EH C COBPEMEHHOM €My COBETCKOM AUTEPATYPOM.

2. “TlyTb K NponeTapckomy peanuamy”

Codys oTMeyas, 4TO B ICCACAOBAHHSAX STIOHCKOH IIPOAETAPCKOH AUTEPATyPBI
«CymeCTBYET OY€Hb MHOI'O TPYAOB 06 ACCoOOHALMAX U ABYDKCHHAX, XOTS ITIOIIBITKHU
OCMBICAGHHSI HICTOPHH IIPOAETAPCKON AUTEPATYPBl, OCHOBaHHBIE Ha PACCMOTPEHHUHI
IPOU3BEACHHIT HAOAIOAAIOTCS PeXke>. B MCCAeAOBaHMH IIPOAETAPCKOM AUTEPATYPBI
60Aee BbICOKas BAXXHOCTb <«MCTOPHHU ABIDKEHUS >, YEM <HUCTOPHH AUTEPATYPbI>
obycaoBaeHa xapakTepom npeamera obcyxaerus (Codys 2016, 31). Beaymue
IPOAETAPCKHE KPHTHKH, B IIEPBYIO O4ePEAb BUAS CBOIO POAb B KAACCOBOIT HOpB-
e, CTPEMUAHUCH PACIIPOCTPAHUTD AUTEPATYPY CPEAH YTHETEHHBIX MACC, PEAAH30-
BaTh KAACCOBOE IIPOCBEII[eH e, U B Pe3yAbTaTe H3MeHHUTb 00urecTBo. Criermaauct
IO SIOHCKOM AnTeparype Macaku Kumypa orMedaert, uTo moaoxenne Kypaxapsr
OTAMYAAOCDH OT APYTHX KpUTHKOB. I 1o MHEHHIO 3TOT0 HCCAeAOBATEAS, B AICKYCCH-
ax Kypaxaps! copepXuTCcs TOUKA 3peHH S Ha HCTOPHIO COBPEMEHHOM AUTePaTyphL.
O6 9TOM CBHAETEABCTBYET TEOPHSI < IIPOACTAPCKOTO PEAAU3MA>> , IPOBO3IAALIEH-
nas Kypaxapoit (Kumypa 2022, 145).

OueBUAHO, TepPMUH “TIPOAETAPCKUI peaAn3M” ObIA 3aMMCTBOBAH U3 rOpsIei
auckyccun PATITTa (Poccuniickoit accoluatuu MpOAeTap CKUX IIACATeA€H) BO BTO-
poit moaosuHe 1920-x ropoB. Kypaxapa, XopoIno 3HaBIINI CUTYaIHIO B AUTEpa-

160



TypHbix Kpyrax CCCP Toro BpemMeHH, 00paTHA BHIMaHIe Ha IIPOBO3TAAIIEHHBIH
PATIITom “nposeTapckuil peaausM” U CPasy BBEA 9Ty TEOPHUIO B SIIOHCKYIO IIPO-
AETAPCKYI0 AUTEPATYPY, B KOTOPOI OH OBIA OAHHM U3 T€OPETUIECKIX AAEPOB.

Crarbst Kypaxapsr “IlyTs k mpoAeTapcKOMY peaAnsMy’, OIIyOAMKOBaHHAS B
1928 roay, XopoIo nokasaa TeOpPHIO aBTOPA, U B TO e BpeMs IIOAYYHAA OLIEHKY
KaK OAHA M3 OCHOBHbIX ITy OAMKAIIMIT B SIIIOHCKOM IIPOAETAPCKOi KpuTuxke. Kunvy-
pa OTMedaeT, YTO B 3TOMH CTaTbe TEOPHS IIPOATAPCKOH AUTEPATyPhl XapaKTepH-
30BaAaCh AUTEPATYPHOI UCTOPUYHOCTBHIO. [I0 MHEHHUIO 3TOTO AUTEPATypOBeAa,
TaKas XapaKTepPHUCTHUKA ObiAa 06ycAOBAEHA HEOOXOAMOCTHIO AAst Kypaxapsr 06b-
SICHUTDb OTAUYHE 3TOM AUTEPATYPBI OT IIPEKHUX AUTEPATyPHBIX TedeHHIL. Vmen-
HO I10 TAKO¥ [IPHYHHE TPe60BaAOCh HCTOPHYECKOE Pa3MBILIAeHIE O Oy PIKyasHOM
peaAnsMe U MEAKOOYP)Kya3HOM peaAr3Me C AUCKYPCOM O COIJMAABHBIX KAACCAX
(Kumypa 2022, 14-5).

Bo BBepenun x crarve “IlyTs K mposeTapckomy peaansmy” Kypaxapa orme-
THA, 4TO «B PACCMOTPEHHH BOIIPOCA O IIPOAETAPCKOM PeaAr3Me MbI COITOCTABAS-
eM ero ¢ 6ypxyasusiv peaansmom>» (Kypaxapa 1929, 14). ITpu atom Kypaxapa
OIIPEAEAUA POAD CTAThH B XPOHOAOTHIECKOM O0'BSICHEHNY PAa3BUTHS COBPEMEHHOMN
AUTepaTypsl — OT HaTypasu3Ma (6ypiKyasHOTO peaAnusMa) U MeAKOOYPIKya3HOTO
PeaAn3Ma, K IPOAETAPCKOMY PEaAH3MY.

Kypaxapa cuuTas poMaHTH3M TedeHHeM GaHTACTHIECKOR, UACAABHOM, TPAAU-
LJMOHHOJ AUTEPATYPBI [TAAAIOLIEro KAacca — peopaabHOM apucTokpaTun. Hary-
PAAU3M, OSIBUBLIUICS B PE3yAbTATe PeaKL{Y IPOTHB POMAHTH3MA, KaK TedeHuHe
AUTEPATypPbI IEPEAOBOTO OYPIKYa3HOI'O KAACCA, «HAYAACS PEAAM3MOM, KOTOPBI
H306paxkaeT ACHCTBUTEABHOCTD 6e3 BCAKuX ykpamareabcts>» (Kypaxapa 1929,
16). Io muenuto Kypaxapsl, B OCHOBe HATYPAaAU3Ma ASSKUT HHAUBHAYAAU3M KaK
OIIpeAEeASIOIMIL IPUHIMI OypKyasun. B cBsI3U ¢ 9TUM, B HATYPAANCTHIECKON
AWTEpaType <« KU3Hb PA3HBIX AIOAEH 06YCAOBAMBAETCSI OHOAOIUYECKOM CYIIHO-
CTbI0, AUYHBIM XapaKTePOM, HACACACTBEHHOCTBIO U T.A. VIHBIMM cAOBaMH, TOUKA
3peHMs [HCaTeAell Ha YeAOBEYeCKYIO )KU3Hb — ACHCTBUTEABHOCTD — HE COLIMAAD-
Hasl ¥ KpaiiHe UHAMBHAYaAMCTHYeCKAS> (TaM Ke, 17). Kypaxapa yrsepxxaas, 9To B
9TOM OTCYTCTBUH CBSI3U OOLIeCTBA M AMYHOCTH HAXOAUACS IIPEAEA BO3MOXKHOCTEN
Harypaausma. Kypaxapa orHocua ®aobepa, Momaccana, Aprubamesa, a Taioke
smoHckoro nucareast Karait TasiMa k mpepcTaBUTeASIM HATYpaAU3Ma.

Kypaxapa Taioke oT™MedaA, YTO B COBPeMEHHOI AUTEpaType CYLeCTBOBAAO U
APYTO€ peaAnCTHYECKOE TeIeHIe: MEAKOOYPIKya3HbIN PeaAr3M, KOTOPBIH, B CYII-
HOCTH, OBIA OCHOBaH Ha MHAUBUAYAAHM3Me, HO ITOKA MMEA COLIMAABHBIN IIOAXOA K
AeTCTBUTEABHOCTH. [TOCKOABKY B KAIIUTAAUCTUIECKOM OOLIeCTBe MEAKOOYPXKy-
A3HBIN KAACC HAXOAUTCS MEXAY OYP)Kya U IIPOAETAPUATOM, [IPEACTABUTEAU ITO-
O KAACCa KOACOAIOTCS MEXAY HEMU 110 $HAOCOHH U 3aHATIAM. B cBsI3u ¢ aTHM,
MeAKast OypKyasHsi KAK 9KOHOMHYECKHU U IIOAMTHYECKU COTAACOBAHHBII KAACC, U
¢ $p1AOCOPCKOI U HPaBCTBEHHOM TOUEK 3PEHHUHU IIPUAAET OOABIIOE 3HAYeHHe Pu-
AQHTPOIINH, CIIPABEAAHBOCTH, FyMaHHOCTH. B kayecTBe npumepa Kypaxapa npu-
BOAHA poMaH 3oas JKepmunaiv. B aToM poMaHe «KaK rOAbIH (akT> ITOKA3aHO
HOpakeHHe IaxTépa mepea karuTaaucTamu. [To muenuio Kypaxaper, ator poman
OTAMYAACS OT Gy PiKya3HOTO peaAn3Ma COLAAbHON 1 9KOHOMUYECKOM IIOCTAHOB-
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KO¥ BOIIPOCA, XOTSI €T0 “TOABLA” PeaAn3M, KOTOPOMY IIHCATEeAb AOBEPHA peLIeHHe
a6CTpaKTHBIX IPO6AEM CIIPABEAAUBOCTH U I'YMAHHOCTH — KAQCCOBO COTAACOBAH-
HBII U AAAEKHII OT IpoAeTapuara. Kypaxapa orHocuna Xaynrmana, H6cena, Ao-
CTOEBCKOT0, a TAKKe SMOHCKOro mucaTeas Tocon CHMaA3aKHU K IIPEACTABUTEASIM
MEAKOOYPIKya3HOI'O peaAn3Ma.

H306pa3uB TpaeKTOPHIO IIEPEXOAA OT POMAHTH3MA U Oy PXKya3HOTO PeaAn3Ma
K MEeAKOOYP3KyasHOMy peaansmy, Kypaxapa BBIABUHYA IPOAETAPCKUI peaAn3M KaK
HOBETIIYIO TeHACHIHIO peaan3Ma. 110 MHEHHIO 9TOr0 KPUTHUKA, IPOAETAPCKUI
PeaAusM OTAUYAACS OT Oy piKyasHOIO peaArusMa IIPeOAOAEHIEM HHAVBUAYAAM3MA.
ITpoaerapckue IMUCATEAN M KPUTHKH, «OOPSICh CO CIIOCOOOM 0OBSICHEHMS AQKe
COLIFIAABHBIX IIPOOAEM “TIIPHPOAOH AMIHOCTH ) TOAYEPKUBAAU CIIOCOD, IO KOTO-
POMy AMYHbBIE IPOOAEMBI PACCMATPUBAAKCDH C OOIIECTBEHHOM TOUKH 3PEHHS»>
(Kypaxapa 1929, 22). Aaree Kypaxapa yTBepsaAaa, 4TO B pe3yAbTaTe KAACCOBOW
60pbOBI B OCHOBE IPOAETAPCKOTO PEAAM3MA, B OTAUYUE OT MEAKOOYPIKyasHOTO
peaAnsMa, AeXUT IO3ULUSI HCTOPHIECKOTO Iporpecca. MeAkoOyp:xyasHsie pe-
AAVCTBI, BUASL ABIDKYIIYIO CHAY PasBHTHS OOIECTBAa B COTAACOBAHHOCTH MEXAY
KAQCCaMH, IIPUOEraAr K I'YMaHH3MY AAS pelleHus JKI3HEeHHBIX IIPO0AeM, XOTS Ha
CaMOM AeAe 001IeCTBO Pa3BUBAAOCH B 60pbhe Mexay Kaaccamu. [To muenuio Ky-
Ppaxapsl, IMEHHO B CBSI3U C 9TUM MEAKOOYP)KyasHbIe PEAACTHI He MOTAH paccMa-
TPHUBATH OOIECTBO OOBEKTUBHO B IIPOLieCCe HCTOPUIECKOTO Pa3BUTHS. BisicHIB
OTAMYUSI OT HATYPaAM3Ma U MEAKOOYP)KyasHOro peaansma, Kypaxapa moauepku-
BAaA, YTO IPOAETAPCKUM PEAAUCTAM GBIAO HEOOXOAUMO IIPEKAE BCETO BAAACHIIE
«KAACCOBOM TOYKOM 3PEHUI>.

B KOHEYHOM CYeTe BAAAEHNE YETKOM “KAACCOBOM TOYKOM 3peHHUsT” 03HAYAAO ITOCTA-
HOBKY caMoro cebs Ha anosuruy 6opromterocs npoaerapuara. ITo caosam BAITI Ta
(Bcepoccuiickoi accoLualuu IIPOAETAPCKUX MICATEAEIT), OH [[pOoAeTapCKHil K-
cateab — M.K.] Bupea 1 n3o6paskas Mup “rAasamu’ aBaHTapAHOTO IPOAETApPHATA.
IIpoAeTapCKHil IUCATEAb MOT OBIT HACTOSIIMM PEAAHCTOM TOABKO TOTAQ, KOTAQ
OH OCBaMBAA ITO BUACHHE MUPA U OAYEPKHBAA €ro. DTO MOTOMY, YTO B HACTOSI-
Ilee BpeMs BUAETh MUP UCKPEHHO, LIEAOCTHO, B IIPOLjeCCe ero Pa3BUTHS MOT TOAb-
Ko 6opromuii, aBaHTapAHbIit mpoaeTapuar (Kypaxapa 1929, 23).

TaxuM 00pasoM, TeMBI TP OUBEACHUIT IIPOACTAPCKIIX IIUCATEAEH 3aBUCEAH OT
TOYeK 3peHust bopromerocs mpoaerapuara. Mexay TeM, mo MueHuio Kypaxapsi,
[POA€TapCKIe [IMCATEAN BHIOMPAAU B KaUeCTBE TeM CBOMX IIPOU3BEAEHMUIT He TOAb-
KO KAACCOBYI0 00pb0y mpoaeTapuara. ITucarean H306paXkaAn He TOABKO pabodnx,
HO U KPeCTbsIH, IIPOCTBIX FOPOXKAH, COAAQT, KAIIUTAAUCTOB, IOAHIMAAY Pa3HbIe
sxu3HeHHbIe TeMbL. OAHAKO OHH OIIMCBIBAAY 9TU TEMBI TOABKO C «KAQCCOBOM TOU-
KU 3peHms>. B 3axatouennu cBoeit crarsu Kypaxapa Hammcaa: «Bo-mepBsix, Bu-
AeTb MUp “TAa3aMy” aBaHTAPAHOTO IIPOAETAPUATA; BO-BTOPBIX, H300PasKaTh MU,
KaK CTPOTHUI PEAANCT; B ITOM €AUHCTBEHHbIN ITYTh K IPOATAPCKOMY PEaAU3MY >
(Kypaxapa 1929, 25).

Kak mpusnaa cam K. Kypaxapa B cTaTbe, MeTOA IIpOAETAPCKOTO peaAu3Ma BH-
AEThb U M300paXkaTb MUP «IAA3aMH> aBAHTAPAHOTO IIpOAeTapUaTa ObIA B3ST U3
YTBEPKACHIS aCCOLIMALIMHU IIPOAETAPCKUX mucaTeAeit B Poccuu. K Tomy xe, xoa,
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AHuCcKyccnu B cratbe Kypaxapst o cTpykrype 6bIA OUeHb GAU30K K AUCKYCCHU B
PAIIIle (Poccnﬁcxoﬁ ACCOLMALINY IIPOAETAPCKUX anaTeAeﬁ) , KOTAQ YA€HBI 9TON
TPYIIIBL BHIABUTAAM CBOM “TIPOAETAPCKUI peaan3M’. AaAee, pACCMOTPHM CTaTbIO
A. 3onnna “Kakast HaM Hy>XHa IIKOAQ", OITyOAMKOBAaHHYIO B 1928 roay B cbop-
HuKe crareil Tsopueckue nymu nporemapckoii Aumepamyput. IToT COOPHHUK GbIA
OIIyOAMKOBAH KaK pa3 BO BTOpoii moAoBuHe 1920-x roaos, Koraa BHyTpu PATIITa
BEAACh AKTHUBHASI AICKYCCHSI O HOBBIX CIIOCO0aX TBOPUYECTBA U OIIPEAEASIACS KyPC
peaansma. Accormarius, Cobpasa BRICKa3BIBAHIS CBOUX AMAEPOB B AUCKYCCHSIX K
KPUTHKe U OIlyOAMKOBaAa COOPHUK, CYMMUPOBABIINIT PE3YABTATHI €€ TeOpeTHIe-
ckoit pesiteaproctr. OueBupno, 1 8 CCCP, 1 3a rpanuiieit 9T0T COOPHUK IPUB-
AEK 60ABIIOE BHUMAHIE.
3OHHUH Ha9aA AUCKYCCHIO CAEAYIOIINM 06pasoM:

Temepb Bce MAM IIOYTH BCE CXOASATCS HA TOM, YTO HaM HY>KHA PeaAMCTHYECKAs KO-
Aa B AMTEparype. PeaAnaM ABAsSETCS AO3YHIOM AASl HAIIOCTOBIeB U BopoHckoro,
peaancramu HasbiBatoT U Peprna v PapeeBa, peaANCTHIECKHI METOA Ha 3HAMEHAX
BAIIITau «IlepeBara. [ ... ] [Touemy pearusm SBASIeTCS AOSYHIOM HauboAee OT-
BEYAIOI¥M HAIIINM 3aA29aM? DTOT BOIIPOC MbI AOAXKHBI BCECTOPOHHE IIPOPabOTaTh.
U npesxpe Bcero HEOOXOAMMO CAEAATH OETAbIil 9KCKYPC B AUTEPATYPY IPOLIAOTO.
AAS IOATBEP>KACHMS HAIIMX TIOAOXKEHHMI 51 OCTAHOBAIOCH AMIIb HA TPeX BaKHeH-
mux TedeHHAx auteparypsl XIX B. Tpu IMIKOABI, O KOTOPBIX Y MEHS IIOHAET peyb,
— POMaHTH3M, HaTypaAu3M U peaansm (3ouun 1928, 33).

Aaaee, 30HMH paccMaTpHUBaA IyTH AUTEPATYPHl OT POMAHTH3MA, OYpiKyas-
HOTO peaAu3Ma, HaTypPaAH3Ma, K IIPOAETAPCKOMY peaAu3My. 30HUH OIPEACAHA
POMaHTH3M KakK IIKOAY, TponseTaBuryio ¢ konna XVIII seka oo 1840-50-x ropos,
KOTA2 peopaAbHbIe APUCTOKPATHI TEPSIAM TOCIIOACTBYIOIIee TIOAOXKEHHUE, 3 HOBO-
POXAEHHAsS OypKyasms Habupaaa cuay. ITo MHeHHIO 30HMHA, IIOCKOABKY TOTAQ
[PEACTABUTEASM OYPiKya3ny OBIA ITOKa ellle He SICEH KOHTYP HOBOI'O 00IeCTBa, HX
AWTEpaTypa OTOIIAQA OT ACHCTBUTEABHOCTH, CTAAQ HAAIO30PHOM, PaHTaCTHIECKOH.
PoMmaHTH3M pacIiBes, IpexAe Bcero, B lepMaHNy, HO pOMaHTHYECKYIO TEHACHITHIO
MOXHO GBIAO HAOAIOAQTD U B IIPOU3BEACHIUSIX COBPEMEHHbIX ITHCATeAeH-TIOITy TIU-
k0B, HanpuMep, Bc. FIBanosa.

B Havaae XIX Beka, koraa Ha 3amape 3aBepIIHAACh IPOMBIIIACHHAS PEBOAIO-
IHSL M YCTAaHOBHACS KaITUTAAM3M, YCHACHHE MaTepPHAANCTHIECKOTO MUPOBO33pe-
HISI IIPUBEAO K OTAMBY B poMaHTH3Me. EMy Ha cMeHy npuiiAa s110Xa peaAn3Ma Kak
CaMOro OAeCTSIIErO TedeHHst Oy PIKya3HOM AUTePaTypbl. SOHUH IpuancAsia Baas-
3aka 1 A. ToAcTOro x reHMaAbHBIM IIpeACTaBUTeAsIM peasnsma. OpHako B mepe-
3peBIIeM KalIUTaAU3Me YIKe COACPKAACS OTAUB. B Tako# cpeae mosiBHAACH MIKOAQ
HATypaAM3Ma, BKAIOYasi 30AsI, H300pasuBIIEro pacrap Oyp>KyasHOro obmecrsa.
Tem He MeHee, IO MHEHHIO 30HMHA, B CBOEM TBOPUECTBE IIMCATEAN — HATYPAAH-
CTBI yTPaTHUAM TPAHAMO3HOE MUPOBO33peHHe U XKUBbIe YeAOBeYeCKHe TUIIbL. 30-
HUH IIPHIIEA K BBIBOAY, YTO B HATYPAAU3Me, TA€ GIBHOAOTHS IMEET IIepeBec Ha
COITMOAOTHEH, HeT pellleH s, KOTOPOe HITleT COBpeMeHHasl IIPOAeTapCKasi ANTepa-
Typa. Bo Bropoit nososune 1920-X roA0B, 4TOOBI IOCTPOKUTH TEOPHUIO IIPOAETAP-
ckoro peaausma, aupepsl PAIIITa, yuacs ocobenHo y A. ToacToro, crpeMuanch
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CO3AaTh IICHXOAOTHYECKHU YTAYOAHHDII 06pa3 “*KuBoro veaoBexa’. O4eBUAHO, Ha
HOAOXKeHMe 30HUHA, XBaAuBIIero peaansm A. ToacToro u B To xxe BpeMs u3beras-
mero GpU3NMOAOIMYHOCTH, TOBAMSIAO ob1ee MHeHre PATII Ta.

Tem He MeHee, AaAee 30HUH YTBEPXKAAA, UTO HIMEHHO 3a IIPEOAOACHHEM pea-
ausma A. Toacroro 614 mpoaerapckuit peaausm. Onupasics Ha kputuky H. Yep-
HpieBcKoro B3rasiaoB A. Toacroro, 30HUH OTMeUaA:

O6paruTe BHUMaHUe, 4TO UepHbIIEBCKUI IOAYEPKUBAET 3HAYEHUE U3YYEHHS
«AMAAEKTUKH AyIIH> (BBIpaXKeHUe, UTUPOBAHHOE TOB. ABep6axoMm), yKa3biBast
OAHOBPEMEHHO, YTO COKpOBEHHEHIINe 3aKOHBI IICHXUYeCKOH )KU3HH OTKPbIBAIOTCS
XYAOXKHUKY TOABKO Yepe3 06ujecrseHHoe CAMOCO3HAHME. TO eCTb CBIAETEABCTBO,
9TO PeAAUCTUYECKHI [I0KA3 YeAOBEKA 00YCAOBAEH IIOKA30M CPEABL, B KOTOPOI U30-
OpaxaeMblil YeAOBEK AHCTBYeT. YepHBIIIEBCKUIT IIOHIMAA POAb COLIUAABHOTIO B
PpaboTe XyAOXKHHKA H IIPUAABAA €MY B ICHXOAOTHIECKOM aHAAM3€ BaKHeTIIee 3Ha-
venue. Kazaaoch ObL, 9TO MAPKCHCTBI AOASKHBI OBIAM ITOTH [0 STOMY Iy TH AQABILIE
U PEKOMEHAOBATD XYAOXKHHKY 000CHOBBIBATb IICUXOAOTHYECKUI aHAAN3 MAPKCUCT-
CKHM OTHOIIeHHeM K AeficTBuTeAbHOCTH (30HME 1928, 48).

CoBeTckue IpoAeTapCKie IIICATEAN, B TOM YHCAe 3OHUH, XOTEAH CAGAATH CBOM
“poAeTapCKuii peaAnsM’ ICHXOAOTHYIeCKHM, Kak B poManax A. Toacroro. OaHako
[IOCA€ PEBOAIOLIMIY OHH He TOABKO YYHAHCH Y TOACTOrO, HO U aKTHBHO IIBITAAKCDH
H3MEHUTD KAQCCHYECKHI PEAAV3M, CAEAAB er0 6OAee COOTBETCTBYIONIUM HAIIHO-
HAABHOM AHTepaType. 3AeCh OBIAO IIOAYEPKHYTO COLMaAN3HpoBaHue Aymu. [To mue-
HUIO 30HUHA, B OTAUYHUE OT OyP)Kya3sHOI'O peaAnsMa, IPOACTAPCKHI PeaAnsM KaK
MapKCHUCTCKUI CII0CO0, U306 pakaA IICUXHUKY, OIIPEACACHHYIO COLIMAABHOM CPEAOIL.
B 5TOM 3aKAI09AAACD CYTh ‘AMAAEKTUKHU AyIIH . V13 TOTO, 4TO 9TO BHIPasKEHHE [IUTU-
poBaaoce raasoit PATIITa A. ABep6axoM, O4EBUAHO, UTO AAHHOE MHEHHE OBIAO He
TOABKO y 30HUHA, €70 PA3AEASIAH F AUAEPBI ACCOLIMALIIH IIPOAETAP CKUX ITHCATEAET.

Hamu pacemarpusaaucs crarsst Kypaxapst “ITyTs k mpoaeTapckoMy peasuns-
My~ u crarps 3onuHa “Kakas Ham Hy>xHa mKoaa’”. O4eBHAHO, YTO 9TU ABE CTATbH
OYeHb IIOXOXKHU APYT Ha APYTa M II0 MHEHISIM, 1 IO criocobam Auckyccuit. ITpexae
BCEro, KaK CTaTbsi 30HMHA, TaK U CTaThs Kypaxapsl SIBASIOTCS HCTOPHUKO-AUTEPA-
TypoBepdeckumu. ITponecc passurus auteparypst y Kypaxapst — ot poMaHTH3Ma,
OyPIKyasHOTO peaAu3Ma, MEAKOOYPIKyasHOTO PeaAr3Ma K TPOAETAPCKOMY PeaAus-
My — ObIA 3aMeHeH Yy 30HUHA IIPOLIECCOM OT POMAHTH3MA, PeaAu3Ma, HaTypaAu3Ma
K IIpoAeTapckoMy peasusmy. OAHAKO, CyAsl IIO ABTOPaM, IPUBEACHHBIM B Ka4eCTBe
[PUMePOB, Oy P>KyasHBII peaA3M H MEAKOOY piKyasHbli peansm y Kypaxaper oueHp
OAM3KY K peaAr3My 1 HaTypaausMy 'y 3ouuHa. K oMy e, B orpepeAeHmu mpoAeTap-
ckoro peaansma Kypaxapa, obpaimasi BHUMaHMe Ha €I0 OTAMYHE OT OypiKya3HOTo
peaArsMa 1 MEAKOOYPIKYa3HOIO PeaAn3Ma, YTBEPIKAAA, UTO CaMasi BAXKHASI PasHHU-
I}a 3aKAIOYAETCS B TOM, YTO CTOPOHHVKH IIEPBBIX TeUeHUI aHAAUBUPYIOT YeAOBEKa
C TOYKH 3PEHIUSI HHAVBUAYAAHM3MA, @ BTOPOT'O — IPOAETAPCKOTO PeaAU3Ma — BUAUT
ero B obmecTse, B kaacce. Uto KacaeTcst 30HHHA, TO B 3aKAIOYEHUN CTATHU OH IIOA-
YepKUBAA, YTO C OOIIECTBEHHON TOUKH 3PEHUSI IIPOACTAPCKHI PEAAU3M CTPEMUA-
cs1 k meuxoaorusmy. O4eBHAHO, 06a aBTOPA IMEAU B BUAY CYOCTPYKTYPY B TEOPHU
mapxcusma. Codys kpurukosaa Kypaxapy 3a ero onpeaeseHue mpoaeTapcKoro pe-
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AAVI3Ma: «BHAEHHE MUPA ‘TAA3aMHU~ IIPOAETAPCKOTO ABAaHIaPAA>>, CIUTASI €TI0 HesIC-
HbM. XOTsI, eCAU GBI MBI IMEAH B BHAY YTBepKAeHHe 30HHHA O KAACCOBOCTH, CTAAH
051 sicHbI B3rasiabl Kypaxaper Ha kaaccoBocts. Ecant 30HHUH cunTaA, YTO B IICHXUKe
HepCOHaXKeH IPOAETAPCKON AUTEPaTyPhl OTPaXKaAcs HX Kaacc, Kypaxapa cunraa,
9TO IMPOAETAPCKHE IIMCATeAN BUAEAU MUP depe3 CBOI0 KaaccoBocTb. Hecmorps Ha
TO, YTO IIEPBBII TOBOPHA O IIEPCOHAKAX, & BTOPOIL — 00 aBTOpax, y 060HX TeopeTn-
KOB ObIAQ IIPEAITOCHIAKA, YTO KAACC OLIPEAEASIET MBILIACHHUE H [ICHXHKY.

Cyasi 110 CXOACTBY C yTBep>KASHHSMH ITPOAeTApCKUX nmucareaedt B Poccun, Ky-
paxapa, 0ueBUAHO, CAEAUA 32 IIPOLIECCOM AMCKYCCUH O IPOAETAapCKOM AUTepaType
B Poccun 1 3akaapbIBaA ee B OCHOBY CBOel TeopHH AUTepaTypsolL [IpaBaa, Heabssi
AETKOCTBIO YTBEPXKAATD, YTO B OCHOBE CTaThH “IIyTh K IIpOAETAPCKOMY pPeaAnsmy”
Kypaxapsi aexxas uMeHHO cOOpHUK T80pUecKue nymu nporemapckoti Aumepamypbot.
OTOT COOPHHK OBIA OIlyOAMKOBAH B TeUeHHe HECKOABKHX AET KK CBOA AMICKYCCHI
BayTpu PAIIIIa. B coBerckoi AuTepaType TOro BpeMeHH HOBTOPSAAKCH BbICKA3bI-
BaHUSI PasHbIX KpUTHKOB. K TOMy e, B 9TOM COOpHIKe CaMy BBICKa3bIBAHIUS OBIAY,
cKopee, o6mum mEeHneM PATIITa, yeM AMYHOM TOYKOM 3peHus. MOXXHO cAeAaTh
BBIBOA, YTO Ha CTaThi0 “IIyTh K IIPOAETAPCKOMY peaAnsMy MOBAMSIA PSIA AUCKYC-
CHi1 0 IIpOoAeTapCcKolt auTeparype B Poccuu, B Tom uncae coopruk Teopyeckue nymu
npoAemapckoli Aumepamypo, BRIIIEAIINE B TOM 5Ke TOAY C 9TOM cTaTbe. ToABKO,
KaK Y>Ke BBIICHHAOCB, ABCKyccrst Kypaxapsl He Ob1Aa IIPOCTHIM O3HAKOMAEHHEM C
mpoaetapckuM peaausmMoM B CCCP. B ero cTaTbe cxeMa MPOTUBOCTOSIHUS MEX-
Ay AMMHOCTBIO M 061iecTBOM cTaAa eme sipae. OueBrupno, Kypaxapa, npucraasHo
paccMoTpeB TeOpHHU IIPOACTAPCKOro peaausma B Poccuu, yCBOMA TOUKY 3peHHs 1
II0-CBOEMY BOCIIPOM3BEA TEOPHIO.

3. “VIckycCcTBO Kak opraHusaumsa Xu3Hu n nponetapmar”

Hapsiay co crarbeit “ITyTs K IpOAETaPCKOMY PEAAM3MY’, B OIIPEACACHHH IIPO-
AeTapckoro peaausma Kypaxapsr BaxxHoe 3HaueHHe nMeAa cTarbs “LckyccTBo Kak
OpraHu3anys Ku3HY U poserapuar” (1928 ), omy6AMKoBaHHAS [IOYTH B TO JKe Bpe-
M1 B KypHaae Zen'ei (Asanzapd). Tlo caoam Kypaxapebr, 971 ABe CTaThH GbIAH Ha-
TIMCAaHBI B TAKOU CHUTYaIlMH, KOTAQ N3-3a «TEOPHUH CO3HATEABPHOCTH >, BbIABI/IHYTOfI
teoperuxoM Cyaxutu AoHO B 1926 roay, Ha CMEHY AMICKYCCHSM O IIPOAETAPCKOH
AMTEpaType IPUIIAM AUCKyccus 0 moAuTuke. CBoumu crarbsmu Kypaxapa xoTea
BepHyTb UHTepechl AuTeparypsl Kk peaaunsmy (Kypaxapa 1930, 74). Crarps “Hckyc-
CTBO KaK OPraHM3aLHs )KM3HU M IIPOAETAPHAT  HauMHaeTcs $ppasoit: «Mckyccro
SBASIETCSI B HEKOTOPBIX CMBICAAX OpTaHHsanueit skusnau > (Kypaxapa 1929, 3). Yro
3a «OPraHU3ALNS KU3HI>, 1 odeMy Kypaxapa mpososraacua 9102 Yro6s HaiTH
OTBETHI Ha 3TH BOIIPOCHI, MBI IIPEKAE BCETO PACCMOTPHM €ro CTaThio “AUTeparyp-
Hasl KPUTHKA B coBpeMeHHo Poccnn” (1926), HanmcanHyio B MockBe 3a IOATOpa
rOAQ AO HAIMCaHUsI cTaThu “VICKyCCTBO KaK OpraHH3aLus XKU3HU U [IPOAETAPUAT .

Crarbst “AuTepaTypHasi KpUTHKA B cOBpeMeHHO# Poccun” siBAsieTCst oguepkoM
0 COBETCKO AuTeparype B cepeariHe 20-x ropoB XX-To Beka, KOTAA CyIeCTBOBa-
AW pa3Hbl€ I'PYIIIIbI X IIIKOABI CO CBOMMM TE€OPHAMH, CIIOPHUBIINE APDYT C APYIT'OM
0 AuTeparype. B aToil cuTyanuu HapaAy ¢ KOAAM3HeH MAPKCUCTCKOM KPUTHKY U
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popmasusma Kypaxapa obpaias BHUMaHMe Ha CIIOP MEXAY PEAAKTOPOM XKy pHa-
Aa Kpacuas Ho6b, KpUTHKOM IIPaBOTO Kpbisa A. BOpOHCKIM M OAHHMM H3 AUAEPOB
accormanuu npoaetapckux nucareaedi I Aeaesmaem. Kypaxapa, Bups Ha one ux
[POTHBOCTOSIHIS HHTEPEC K IpoHAaeMe 00ILIIeCTBEHHOTO CMbICAA HCKyccTBa B Poc-
CHM, IIUCAA: «B COBpeMeHHOI Poccru BO3HUK BOIIPOC 06 001[eCTBEHHOM CMbICAE
AWTEpaTypbl IMEHHO H3-3a TOTO, YTO TaM CYyILeCTByeT 00IecTBeHHOe TpehoBa-
HHe, AeAatomiee 3T0 BO3MOkHbIM>»> (Kypaxapa 1928b, 46-7). I1pasaa, B Poccuu
B 3TO BpeMsl IeA OCTPHIH CIIOP MEXAY <HCKyCCTBOM u3HecTpoeHus» AE®au
«HCKYCCTBOM KU3HEIO3HaHHUs » BopoHckoro. B 1eAoM 3T0 IpoTHBOCTOSIHHIE BO3-
HUKAO B pe3yAbTaTe 000CTpeHuUs IIPOOAEMATHKI OTHOLIEHHUSI HCKYCCTBA K KU3HH
1 o6mectBy. OAHAKO B AEFICTBHUTEABHOCTH CIIOP II0 3TOM IIpobAeMe OBIA FOPA3A0
cAOXKHee, 7eM 00bsicHsIA Kypaxapa, KOTODBII CBOAYA TeOpeTHIeCKOe Pa3HOTAACHE
Mexpay AEQom 1 BopoHCKHM IPOCTO K POAH HCKYCCTBA B OOIIeCTBe.

B “AuTeparypHoil KpUTHKE B COBpeMeHHOM Poccnn” «HCKyCCTBY KUBHECTPO-
eHus> (110 BbpaxkeHHIo Kypaxapbl — «)XKU3HETBOPYECTBO> ) IPUAABAAOCH MeHee
Ba)KHOE 3HAUeHHe, YeM «HCKYCCTBY OpTaHM3aIMH KU3HH> IIPOAETapCKHX ITHCa-
TeAeH, B ToM yncae Aeaesrda. Kypaxapa, oueHb MaAO KacaBIIHCh AePOBCKOM Te-
OpHH, CKOpee aKIeHTHPOBaA BHUMaHUe Ha TPOTHBOCTOSHIN MeXAY Boporckum
u AeaeBuueM.

Kypaxapa 03HaKOMHUA STTOHCKHX YHTaTeACH C SKU3HeI03HaHIeM BopoHckoro,
IIPeACTaBUB ero cTatbio Hckyccmeo kax nosnanue sustu u cospemenrocmy (1923),
TA€ 9TOT KPHUTHK BIlepBble IPOBO3rAACHA CBOIO Teopuio. I1o muenmio Boporcko-
T0, M HCKYCCTBO, M HayKa OTHOCATCS K KU3HH KaK K MpeAMeTy no3HaHus. OpHaKo
HayKa [I03HAEeT XXU3Hb C IIOMOLIBI0 KATETOPHI, @ HCKYCCTBO — C IOMOIIBI0 00pa-
30B. Y XyAOXXHHUKOB €CTb 3peHHe, TIO3BOASIOIIEr0 UM PACKPHITh HEBUAUMYIO AAS
OOBIYHbIX AIOAEH CYIIHOCTD XXU3HIL, II09TOMY «AHCTBUTEABHOCTD B XYAOXKECTBEH-
HBIX IIPOM3BEAECHISIX OOABIIIE [TOX0XKA Ha ACHCTBUTEABHOCTD B PEAABHOM MUpE >
(Kypaxapa 1928b, 49). Tax pestomupoBas reoputo Boporckoro, Kypaxapa orme-
THA: «KOHEYHO, KaK oH [ Boponckuit — M. K.] caM roBopuT, B 3TOM HET HUKAKOTO
HOBOrO OTKphITHs> (Tam xe, S1). DTo yxe ckasano u B. Beaunckum, u H. Yep-
uprmeBckuM. Opnako Kypaxapa 6osee 1AM MeHee OIjeHHA TEOPHUIO XKH3HEIIO3Ha-
HILL: «3AeCh BaKHA He OPUTHHAABHOCTD BOPOHCKOTO, a TO, KaKoe Y Hero MHeHHe
B AaHHbIt MOMeHT>» (TaMm sxe). Boo6me BopoHckuit 6bia pecraBpaTropoM, cTpe-
MHMBIIMMCS K BO3BPAIIIEHUIO COBETCKOH ANTepaTyphl k kaaccuke XIX Beka. Kypa-
Xapa XOpOIIO 3HAA IIO3UIIMIO 3TOTO KPUTHKA M He OKUAAA OT HETO HIYEero HOBOTO.

Kypaxapa Taxoxe 3HaKOMHA YHTaTeAeH C TEOPHEH «HCKyCCTBA KaK OpTaHH3a-
LMH KH3HH > /\eAeBIYa, OTMEHYas], YTO «OHA OYeHb BaXKHA Ce9ac B 00AACTH AHTe-
parypHoit kputuku> (Kypaxapa 1928b, 52). Llutupys monorpaduro Aeaesraa O
npuryunax mapxcucmeroii sumepamyproii kpumuru (1925), Kypaxapa o6bsacusa
OpraHU3aLII0 XXU3HH. 110 3TOM TeOpUM 061IeCTBEHHBIN YeAOBEK He TOABKO MBICAHT,
HO U YyBCTBYeT. DTOT YeAOBEK UCIIBITHIBACT 6e3rpaHI/mH0 pa3H006paSHbIe, CAOX-
HbIe, yTOHIeHHbIe TyBCTBA, TaKHe KaK papocTb man rope. Ommpasics Ha H. Byxapuna,
AeAeBHY YyTBEPKAAA, YTO UCKYCCTBO CHCTEMATHU3HPOBAAO 3TU YyBCTBA B XyAOXKe-
CTBEHHBIX 00pa3ax, i AeAaA BBIBOA, YTO HCKYCCTBO SIBASIETCS CIOCOO0M 06061e-
HUSL Iy BCTB, UA¥, TI0 CAOBaM TOACTOrO, CITOCOOOM 3MOLIIOHAABHOTO «3aPXKEHIS> .
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B crarpe “AureparypHas KpuTHKa B coBpeMeHHOI Poccun” Kypaxapa mposiBua
MO3UTHBHOE OTHOLIEHHE K TEOPHH «OPTaHH3aLMH XXH3HU>»>. XOTSI OH Y€TKO U He
BBIPA3HA CBOIO MO3HIIMIO, KaK SIIOHCKUIT XXYPHAAUCT, OH CKOpee C HEHTPAABHOM
TOYKHU 3pEHMS [IOBEAAA O CHTYALUK B COBETCKOM AuTeparype. Kypaxapa mucaa,
9TO «AHCKYCCHS MEKAY 9THMH ABYMSI TEOPETHUKAMH C YIaCTHEM MHOTHX APYTHX
KPUTHUKOB U CeIYac IPOAOAKAETCSI>, U 3AKOHIHA CTATBIO CAOBAMU:

51 He X0y AODABASITD CBOE MHEHHE 110 9TOM pobaeMe. B 3aBepuienuu coeit pa-
0O0THI Hap, O3HAKOMAEHHEM C COBPEMEHHO PYCCKOM AUTEPATYPHON KPUTUKOIL,
A06aBA}O TOABKO, YTO B OCHOBE 3TOIO cnopa AeXXart paBHOI‘AaCI/Iﬂ Me)l(Ay ABYMH
TeYEeHUSIMU B COBpeMeHHOfI pYCCKOfI AI/ITepaType, a UMEHHO, Me}KAy TaK Ha3bIBae-
MBIMU IIOITYy TYMKAMH U IIPEACTABUTEASIMU ITPOAETAPCKOM AUTEPATyPhL (Kypaxapa
1928b, 57).

3aecy Kypaxapa cBsi3aa Teopernueckoe pasHoraacue Mexay BopoHckum u
AeaeBrueM C TeUeHUSIMH, CTOSIBIIMMU 32 KQKABIM U3 HUX. OH OTHOCHA TEOPUIO
[IO3HAHUS JKU3HU K IIHCATEASIM-IIOTYTYNKAM, KOTOPbIXx BopoHCckuit 3amumaa, a
TEOPHIO OPTaHHU3AIMH KU3HH K IPOAETAPCKUM IIFICATeASIM, B PYKOBOACTBE acco-
[UALMH KOTOPBIX cOCTOsIA AeaeBud. B aroit omy6ankosanHo# B 1926 ropy cra-
Tbe ToH Kypaxaps! 651a MOAHOCTBIO HelTpasbHbIM. OAHAKO Ha CAMOM A€A€ OH,
BBIOPAB IO3ULIMIO 32 IIPOAETAPCKHE ACCOLMALIMH, CIMTAA TEOPUIO OPTaHHM3AIUH
KU3HU O0Aee HapexxHOM. Kypaxapa sSiBHO BbIpakaA 9Ty MO3ULIUIO U BBUSICHSIA KOH-
KPeTHYIO CYIJHOCTb UCKYCCTBA, KOTOPOE, 3apasuB AIOAE€H UyBCTBAaMH, OpTaHH-
30BBIBAET JKM3Hb, KaK YKa3aHO B cTarbe “VICKYCCTBO KaK OpraHU3aliist >KU3HU U
npoaetapuar” (1928).

Cratps HaunHaeTcs Pppasoit: «ckyccTBO sIBASIETCSI B HEKOTOPOM CMBICAE OP-
raHusanuei skuzHu». OueBUAHO, 3aech Kypaxapa cobupaacs poAOAXKaTb AMCKYC-
cuio AeAeBrYa, pACCMOTPEHHYIO B CTaThe “AUTepaTypHasi KPUTHKA B COBPEMEHHOM
Poccun” 1926 rosa. Bo Bcrynureapnoit yactu HoBoit crarsu Kypaxapa, nurupys
Byxapuna u ToacToro, Ha KOTOpPBIX OMUPAACS /AeAeBUY, IOBTOPSIA COAEPKAHUE
craTpu “AureparypHas KpuTHKa B coBpemennoi Poccun’”. ITpu stom, Kypaxapa
AQABIIIe pa3BHBAA TEOPHIO 3aPAXKEHUS IMOLIMIMH.

TeMm He MeHee, KaK IPABUABHO 0TMedaA [TAeXaHOB, HCKYCCTBO MIepeAAeT YHUTaTeAsM,
3PUTEASM, CAYLIATEASM He TOABKO dmoyuu. OHO MepeaaeT i puiocoduro Toxe. ITO
3aMeTHO 6OABIIE BCETO B AUTEPATYPe, TOCKOABKY C TIOMOTIBIO A3BIKA BHIPAXKAETCS
Purocopus. OAHAKO ITO OTHOCHTCS U K TEATPy, KUHEeMATOT pad i, ©306pasuTeAn-
HOMY MCKYCCTBY. B CBA3U ¢ 9THM, cefi4ac MbI, HeMHOTO TepeOpMYAHPOBAB MHe-
uust ToacToro u ByxapuHa, MOXeM CKa3aTh, 4TO UCKYCCTBO SBASETCS CIOCO60M
CAEATb SMOIMU U GUAOCOPUU «COTUAABHBIMIT> U, ACAAS ITO, OPTAHH3OBBIBAET
Xu3Hb. [ ... ] TTOCKOABKY HCKYCCTBO YKe SBASETCS OpTaHU3aIMel KU3HH, “3apa-
xeHreM” IMOLHil U GUAOCOPHIL, BCe OHO, B CYIHOCTH, CAYKHUT dzumayueti, npo-
nazandoii (Kypaxapa 1929, 5)2

2 3Aer 1 AaAee BCe KyPCHBBI II0 OPUTMHAABHOMY TEKCTY.
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Kax Kypaxapa nucaa 3aech, ppasoil «3apaxeHHe SIMOLUSIMU >, B3ATON OT Toa-
CTOTO, AeABHY XOTEA CKa3aTh, YTO C IOMOIIBIO AIIEAAUPYIONIeH CHABI HCKYCCTBa,
AIOAM SMOIIMOHAABHO 3apa’kaloTCsl MACOAOTHEH COLMaAM3Ma. TaKuMHM KaHpaMH
HCKYCCTBA SIBASIFOTCS, B IIEPBYI0 OUepeAb, arUTaIlMOHHbIN HAM IIPOTIAaTaHAUCTCKHUH.
Taxum 06pasom, Aeaesud u Kypaxapa Ha3BIBAIOT «CHCTEMATH3AIHEN 9MOLIHI >,
«COIMaAU3alier MO > HACOAOTHYECKOe ITPOCBEleHNe AFOACH CO CTOPOHbI
amonuit. FIcKyccTBO ameAAMpyeT K MBIIIACHHIO AIOAEH M OPMHUPYET ero B paM-
KaX COITHAANCTHIECKOH Haeoarorun. Ecan Tak dpraocodcku mpocBemeHHas Macca
CTPOUT 00IeCTBO, HOBYIO COBETCKYIO CTPAHY, < KH3Hb> 10 CAOBaM /AeAeBUYa U
Kypaxapa, T0 aTa «Xu3Hb> OGYAT OCHOBaHA Ha PUAOCOPCKON CHCTEME COLIUAAN3-
Ma. ITpaBaa, 9TO yTOIMYECKHUIT 3aMBICEA, OAHAKO B HOBOM COBETCKOM O0IIecTBe
HAAEXAQ Ha POAb HCKYCCTBA KaK CPEACTBA MHPOPMALHU OBIAA TAK BEAMKA, 9TO
3TOT 3aMBICEeA BOCITPMHHMMAAM Kak ecTecTBeHHbIH. HaBepHoe, 1 Kypaxapa Toxe
Ob1A “3apakeH” Takoil cTpacThio. CHEIHAANCT 10 SIIOHCKOM AnTeparype IOkuo
Kypuxapa oTMedaeT, 4T0O «OpraHH3aIKs SMOIHI> SIBASIETCS TeOpHel IIpoAeTap-
cxoro kpuruka Crraxapy HakaHo, KoTOpyIo TOT IpOBO3TAacHA B oaeMuke ¢ Ky-
paxapoii Ha TeMy MaccOBOTo ucKyccTBa B 1927-29 ropax (Kypuxapa 2004, 49-60,
82-90). OAHAKO B AGHICTBUTEABHOCTH 9Ta TEOPHS MPOU3OMIAA OT COBETCKHX ITPO-
AeTApCKUX MucaTeAel, U ¢ Heit Kypaxapa Toxe 6bIA coraaceH.

ToAbKO 3AeCh CACAYET UMETh B BUAY, 4TO, X0TA Kypaxapa Bo MHOrOM OITHPAACs
Ha AeaeBr4a, B craTbe “VICKycCTBO KAK OPraHU3ALMS SKH3HU U [IPOAETAPHAT He
YIIOMHHAETCsI UMsI 9TOT0 pycckoro Teoperuka. Ha camom aeae, B 1926 roay B mpo-
necce peopranusanuu PAITIIa AeaeBrd AMIIMACS CBOETrO IOAOXKEHIS B aCCOIIHA-
LU, y Hero oToOpaan mapréuaer. Pasymeercs, B 1928 roay Kypaxapa ysxe omacascst
YTIOMHHATh UMsI /AeAeBUYA, XOTsI OH BO BCEM COTAACHACS C TeOpHeH OpraHH3aIjuH
sxu3HH. K ToMy e, TocAe peopraHM3aIfiy B COBETCKOH IIPOACTAPCKOM AUTEpaType
Pe3KO U3MEHHACS KyPC, U AO3YHT IICHXOAOTHYECKOTO PEAAN3Ma «KHBOH YeAOBEK >
BBIIIEA B IIeHTp BHUMaHuUs. B ca3u ¢ atum B 1928 roay B Poccuu Teopus Aeaesu-
9a y>Ke OTCTaBaAa oT coBpeMeHHOCTH. HecMoTps Ha a1y curyanuro Kypaxapa mo-
IIBITAACSI BHECTU TEOPHIO OPTaHU3ALINY JKI3HU B CBOM “IIPOAETAPCKUI PEAA3M .

Kak paccmorpeHo Bbinre, crarbs “FICKyccTBO Kak OpraHH3aLiMs XKU3HH U IIPO-
AeTapuar’, B KoTopoi Kypaxapa BBIABHHYA CBOIO TEOPHIO IIPOAETAPCKOTO PEaAU3-
Ma, SIBASI€TCSI HOBBIM Pa3BepThIBAHHEM ‘/AMTEPATypHOI KPUTHKU B COBpeMEHHOI
Poccun” 0 TOrAaIIHe ! CUTYALUU B PyCCKOM AUTEpaType. ITO O4eBUAHO He TOAb-
KO M3 TOTO, YTO CTaThsl HAYMHACTCS TEOPHeH HCKYCCTBA OPraHU3aIMH KI3HHU /e-
A€BHYA, HO ¥ M3 TOTO, YTO B HEH COACPXKHUTCS KPUTHIECKOE YIIOMHUHAHNE TEOPUH
HCKYCCTBa IMO3HAHMUS KU3HH BopoHnckoro.

B crarpe “VMckyccTBO Kak OpraHU3aIysi XKH3HY U TpoAeTapuar” Kypaxapa, me-
PEYMCAMB arHTaljHIO M TPOIATaHAY KakK ABe OCHOBHBIE POAM HCKYCCTBA, yTBEPIK-
AQaA, UTO €CTb ABA THIIA MPOAETAPCKOTO MCKYCCTBA. IIepBbIil THIT — «HCKYCCTBO
cybvexmusHoz0 camosvipascerus nposerapuata» (Kypaxapa 1929, 6). Takue pas-
HbIe YyBCTBA yTHETEHHOTO IIPOAETAPHATA, KAK IPOCTD, CTPACTD, HAIASKAQ, XYAOXKeE-
CTBEHHO BBIPA3MBIIICD, CTAHYT IIPOAETAPCKMMH CTHXaMH, KAPTUHAMU, My3BIKOH.
ITo muenuro Kypaxapsl, Bce OHH SIBASIIOTCSL «HCKYCCTBOM ‘AMPUYECKOTO” CAMO-
BhIpakeHus poaerapuara> (Tam ke, 7). TT0CKOABKY TaKO HCKYCCTBO 3aPayKaroT
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AIOAEH [IPOAETAPCKUMH 9yBCTBAMH, OHO CTAHET MOLIHBIM OPY)XKHeM aruTaluy U
10 QYHKIME OyAeT HasbIBATbCS ArMTALOHHBIM HCKyccTBOM. K aToMy xanpy or-
HOCSITCS ATUTKY, KAPUKATYPbI, AQUIIH, IIAAKATbI, IIPONATaHAMCTCKIE CIIEKTAKAH,
MIPOIIATraHAUCTCKHE PUABMBI.

B T0 sxe Bpemst Kypaxapa BbIABHTaA BTOPOM THII IIPOAETAPCKOTIO HCKYCCTBA,
OTAMYAIOLIUICS OT TAKUX CUIHAAOB K BBICTYIIACHHIO, KAK arMTAIIVS M IIPOIIATaHAQ.
910 — «0bbeKTUBHOE “OnHMyeckoe” pasBepThIBAHUE COBpeMeHHOM xusHu> (Ky-
paxapa 1929, 9). Heo6xopumocTs Broporo tuma Kypaxapa o6bsacHsA co cTopo-
HBI PaCIPOCTPaHEeHHs pab0OYero ABIKEHHUS.

Hapsipy ¢ mpomaraHAMCTCKUME OPOLIIOPaMHU M IAAKATAMU MBI KAEM HAU GyAeM
JKAATD IOAPOOHOTO HayYHOTO AHAAHM3d COBPEMEHHOTO 061jecTBa. DTO IIOTOMY, 4TO
AASL Hallreit 60pb6bI HEOOXOAUMO, IIPEXAE BCEr0, TOYHOE 0ObEKTHBHOE II03HAHIE
COBPeMEHHOr0 ObIjecTBa, ero HbIHEeIHeH CTaAuU. TaM, rae HeT TOYHOrO IT03Ha-
HUS, He CyIecTByeT U [AQHOMepPHO# 60pbObL [ ... ] Tak, HaM Hy>XHO TOYHOE 11O~
3HaHIe ACFICTBUTEABHOCTH. K1 AASI 9TOTO ITO3HAHMS Hallle HCKYCCTBO AOASKHO OBITH
noaesno (Kypaxapa 1929, 9-10).

ITocae sToro ynomunasust Kypaxapa 3HaKOMHA YUTaTeAEH C TEOPHEN «<HCKYC-
CTBO KaK II03HAHHE XXH3HU>» BOPOHCKOro. 9T0 03HAKOMAEHIE [IOYTH COBIIAAAET C
COAEpPIKaHMeM «/AHTepaTypHOI KPUTHKH B COBpeMeHHOIT Poccun». OAHAKO Cyast
o Tomy, uro Kypaxapa kacaacst Teopru BopoHCKOTo AAst 06bsiICHEHHsI BTOPOTO
THITA KCKYCCTBA, OYEBUAHA CYTh «OOBEKTHBHOIO “3IUIECKOr0” pasBepThIBAHFS
COBpEMEHHOM JKU3HU>» B KAACCHYECKOM PeaAr3Me, KOTOPBIN 9TOT PeCTaBPATOP
XOTeA BOcCTaHOBUTH. Kak BopOHCKHII i COBETCKIE IIPOAETAPCKIIE [IUCATEAH TO-
ro BpeMeHy, Tak i Kypaxapa mpepaaraa «y4urbcsi> peaausmy mo ToacTomy, 130-
OpakaBIIeMy 30Xy C FPAaHAMO3HON IePCIEKTUBBL

Taxum obpasom, B pabore “VIcKyccTBO KaK OpraHH3aLHsI XKU3HU U IIPOAETA-
puar” Kypaxapa cHoBa o6paijas BHUMAHYe Ha CIIOp MexAy Boporckum u Aeae-
BUYEM, M BBIPOXKAA CBOE MHEHHUE, BO MHOIOM OIUpasich Ha Hero. ITo Ha3BaHMIO
craThy 04eBUAHO, uT0 Kypaxapa moasepxuBaa 6AU30CTb CBOETT MO3HUIMH K AeAe-
Buay. OOBSCHSSI HCKYCCTBO IMO3HAHMSI xu3HH, Kypaxapa A06aBAsiA:

HackoAbko HaM KaXeTcsT, OLIHOKa ToBapuia BopoHcKoro B ToM, 4TO OH BUAHT nep-
810 QYHKIIMIO HCKYCCTBA B IIO3HAHUH >KU3HU. MbI 3HaeM camble paszHbIe XyAOXKe-
CTBEHHbIE TPOU3BEACHN ], KOTOPBIE IIOUTH He CAYIKAT MO3HAHUIO Xu3HU. [ToaTomy
caMasi IepBast pyHKIHS, 001Iast BO BCEX BUAAX UCKYCCTBA, He B IIO3HAHHI KHU3HH, 4,
KaK MbI BBIIIIe CKa3aAM, B OpraHU3aIuu )XusHu. OAHAKO KpoMe 3TOrO ITyHKTA, BCe,
4TO roBopuT Boponcxuit, moarocTsio Bepro (Kypaxapa 1929, 10).

B 1920-e roabI B pycCKOI AUTEpaType aruTAllHOHHbIe CTHXU U [IP03a, U300pa-
XKasl PeBOAIOLIHIOHHYIO AeHCTBUTEABHOCTD, OBIAM ABYMSI ITOIIYASIPHBIME XXaHpa-
MY, IpeAcTaBAsiomuMu a1oxy. [To caoBam Kypaxapsl, «ImepBblil TUII» O3HAYaeT
aruTKy, a «BTOPOI>» — mpo3andeckue npoussepeHus. OpHako B 1928 roay, koraa
Kypaxapa ommy6arkoBaa cTarsio “VIcKyccTBO KaK OpraHU3aIfHsI JKU3HH U IIPOAETa-
puar’, B Poccun, ocobenno B PATIITe, mpeBoCXOACTBO yiKe OBIAO 3a peaArcTHYe-
ckuM nposandeckuM xxaHpoM. Ecan Kypaxapa peAnounTas reopuio OpraHusalium
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JKU3HHU 1 CIMTAA aTUTALIMOHHOE HCKYCCTBO O0OA€e BaXKHBIM, TO €T0 TOYKA 3PeHHs
He coBmapaia ¢ PAITITom.

Opanaxo Ha camoM Aeae u Kypaxapa, BUAUMO, XOPOIIO ITOHMMAA, YTO LIEHTP
AUTEPATYPhI IIPOXOAHT OT 1033uH K mpose. K romy ke, B PAIIIIe mocae peopra-
HU3aIK B cepearHe 1920-X roa0B B IIpoljecce IMOUCKA ITYy TU K IICHXOAOTHYeCKOMY
peaansmy u yaeOe y KAQCCHKOB AHUHISI IIPOAETAPCKOI AUTEPATYPbI COAMDKAAACH C
teopueit Boponckoro (Kaapk 2000, 215-16). Kypaxapa 3HaA 1 0 Tako¥ CHTyatuu
B COBETCKOM AMTeparype. B cBsa3u ¢ atuM, B cTaTbhe «CcKyccTBO Kak opraHmaa-
ITHSE KM3HH Y IIPOAETAPUAT >, TOAYEPKUBAsI BKHOCTD OPTaHU3AI[UH )KU3HH, STOT
KPHUTHK IIOCTEIIeHHO IIPHMEHSA HallpaBACHHE AMCKYCCHH K TIO3HAHHIO )KU3HH.

Haumu mpoaeTapckite XyAOXKHHKH IPEXAE YACASAU CAULIKOM 6OABIIOe BHUMAHIE
HEMOCPEACTBEHHO «aruTaljiu>» M <IporaraHpe>. KoHeyHo, BaKHBI M «aruTa-
LMsI> U <IIPOIaraHAa>. HaM HU B koeM cAydae HeAb3st u3berarb ux. OAHAKO HX
AETKO COBEpIIATh U B OPOIIIOPAX, U B arUTBBICTYIIACHUSIX. A BaXKHEHIIE! POABIO
HCKYCCTBa, KOTOPYIO HEBO3MOXKHO PeaAM30BaTh UHAYE, SIBASIETCSI OObeKTHBHBIN
«3NHMYecKHii» MoKa3 copemenHoit xusau (Kypaxapa 1929, 11).

TaxuM 06pa3oM, HeCMOTPSI HA HA3BaHHE, CTaThsl “FICKyCCTBO KaK OpraHU3aliis
JKU3HU U IIPOAETAPUAT HOAee COOTBETCTBOBAAA «IMUIECKOMY> KAACCHIECKOMY
peaausmy 1o Teopuu Boporckoro. Caepyer 0OpaTuTh BHEMaHIE Ha TO, 4TO Ha-
psiay ¢ “TlyTeM K mpoAeTapCKOMY PeaAusMy” 9Ta CTAThSI AEKHUT B OCHOBE TEOPUH
npoaeTapckoro peaansma Kypaxapsr. Kypaxapa Bupea mpeacTosimuit peaAusm B
AWITEpaType, IPOMCXOASIIEH OT PYyCCKHUX KAACCHKOB, 110 Teopuu Boponckoro. Ec-
A¥I COBETCKHe IIpoAeTapcKye mucarear, Takue Kak A. Qapees u 1O. Anbeaunckuii,
H300pasKaAY TeMbl PEBOAIOIIMH U CTPOUTEABCTBA HOBOM CTPAHbL B 3TOM CTHAE, TO
u Kypaxapa Toxxe cOOUpaACst BBIOPaTh 9TOT CTHAD AASI OIIMCAHUS COBPEMEHHOM
€MY SIOHCKON AeMCTBUTEABHOCTH.

“VlckyccTBO Kak OpraHU3aIMs )KU3HY U [IPOAETAPHAT  CTAAd IEPBOM CTaTbel
B coopuuke Hckyccmeo u nporemapuam, B KOTOpoM OBIAK coOpans! Tpyast Kypa-
Xapbl 32 HeCKOABKO AeT. CAeAyIOIIast CTaThsl HA3bIBAAACh “IIyTh K IPOAETAPCKOMY
peaansmy”. Ha caMmoM peAe, OHHE COCTABASIAU OAHY LIEAOCTHYIO TEOPHIO IPOAETApP-
CKOTO peaAnsMa, KOTopasi OblAa pasAeAeHa Ha ABe YaCTH U OIlyOAMKOBaHa B XXyp-
Harax Asanzapd (Zen'ei) u Boennoe snams (Senki). B xonue crarsu “Hckycctso
KaK OPTaHM3aLHsI XXU3HU U IIPOAETAPHAT B XKypHase Asaneapd CTOUT IIOMETKa:
«CTaThsl He 3aKOHYEHa» U AaTa — 8 MapTa 1928 roaa (Kypaxapa 1928a, 18). A B
KoHIje cTarsu “TIyTh K MpOAETAPCKOMY peaAnsMy’, OITyOAUKOBAHHOM B KypHaAe
Boennoe snams, ykasana pata 8 ampeast 1928 roaa 1 COAPXKUTCS pOCcbHa 0T aBTOpa
K uuraTeasM: «IIpouruTe Taroke “VICKyccTBO Kak OpraHI3aLiHsI JKUSHH 1 IIPOAETA-
puar”>» B anpeabckom Homepe Asanzapda (Kypaxapa 1928¢, 20). Bropas crarss,
HAIIMCAHHASI B TeYeHUE OAHOTO MeCSLA TOCAE IIEPBO, CTAAA €€ IIPOAOAXKEHHEM.

B AefiCTBUTEABHOCTH, U IIO COAepKaHuUIo “TIyTh K mpoAeTapcKoMy peaansmy”
SIBASIETCSI IPOAOAKEHHEM CTaTbi “VICKYCCTBO Kak OpraHH3aIus XXU3HH U IIPOAe-
tapuar’. B xonre “VckyccrBa Kak OpraHu3arivs )XUsHE i IpoAetapuar” Kypaxapa
mucaA: «Toraa Kak OTHOCHTCS HAII IIPOAETAPCKHI PEAAU3M K PEAAU3MY B IIPeXKHEM
HCKYCCTBe HAM TaK Ha3bIBAEMOMY HATYPAAU3My? 3ACh MBI CTAAKIBAEMCSI C HaIllei
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TepBOOYEpEAHO IPO6AEMOIL, 2 IMEHHO, € IPO6AeMOit kAaccos 6 uckyccmee> (Ky-
paxapa 1929, 13). AeficTBHTEABHO, KAK PACCMOTpEHO Bbllte, B cTaThe “ITyTb K Iipo-
AETapCKOMY PEaAN3My~ BEAETCSI AUCKYCCHSI O AUTEPATYPe C TOUKHU 3PEHIIsI KAACCOB.

Bolme MBI pacCMOTpPEAH, YTO AOTHKY ITPOAETAPCKOTO PEaAU3Ma, OCHOBAHHYIO
Ha ucTOpHuM AuTeparypsl, Kypaxapa B3sa u3 auckyccun PAIllTa. Opnako, cy-
AL IO TIPOAOAKHUTEABHOCTH ABYX CTaTeil, 3TOT KPUTUK OIUPAACS Ha KAACCOBYIO
TOYKY 3peHHs He TOABKO H3-3a BAMSHMS MHEHHI BBIIIEYKA3aHHBIX IPOASTAPCKUX
IHcaTeAel, TAKMX KaK ABep6ax i 30HMH, HO U U3-3a CIIOpa MeXXAy BopoHckuM u
Aenesuyem. Kypaxapa o6paimaa 60AbIIoe BHIMaHIE NIMEHHO Ha TO, 4TO AeAeBUY
06BHHSIA TeOpHIO HCKycCcTBa BopoHckoro B caaboit kaaccoBocTu. B crarbe “Au-
TepaTypHasi KPUTHKA B coBpeMeHHO Poccun’, ormybankoBaHHO! B 1926 roay,
Kypaxapa nuruposas AeaeBuya.

OAHaKo TO, 4TO AeAeBHY XOUET CKa3aTh, 9TUM He HcuepIbiBaeTcsi. OH cobupaercst
00BSICHUTD HEAOTHMYHOCTb CBEPXKAACCOBOCTH B TEOPUH HCKyccTBa Boponckoro.
«CoBepIIeHHO OYEBHAHO TaK)Ke, YTO XapaKTep dMOI[MI, KOTOPBIMH 3apakaeT
YUTaTeAs AU 3PUTEAS XYAOXKECTBEHHOE IPOU3BEACHHE, OIIPEACASIETCS KAACCO-
801 npupodoii MA€OAOTHH U IICHXUKH XYAOXKHHKa». «Bce AeA0 B TOM, 4TO, HAbAIO-
Aast ACTICTBUTEABHOCTD H XYAOXKECTBEHHO OTOOPaXKasi ee, XyAOKHHK HaOAIOAQET U
oTobpaxkaer ee kak npedcmasumert onpedesennozo kaacca. OH BUAUT U IIOKa3bl-
BaeT TOABKO TO, UTO AOCTYIIHO ero KaaccoBoit mpupope> (Kypaxapa 1928b, 54)%.

Ouesupno, Kypaxapa, cozapaBasi TeOpHIO IIpOAETaPCKOTO PeaAn3Ma, BHEC B Hee
B3TASIA HA HCTOPHIO AUTEPATYPhI H3-32 OIIACEHMS, YTO er0 COOCTBEHHAS TeOPHs
AWTEpaTypbl IIOAHOCTBIO OIIMpaAach Ha BopoHckoro. B cBssu ¢ aTuM, B pabore
“VlckyccTBO Kak OpraHU3aIys SKU3HU 1 IIpoAeTapuar” Kypaxapa, OpHeHTHPYSICh
Ha IIPO3Y B CTHAE KAACCHYECKOTO PeaAnsMa, B KOHIfe CTAaThU BAPYT BO3BpalljaA
KpUTUKy AeAeBrda B apapec BopoHCKOro u mpoposxua aTy auckyccuio B “TlyTu
K IIPOAeTapCKOMY peaansMy . Takum 06pa3oM, IIpH CO3AAHIU T€OPHUHU IIPOAETAP-
cxoro peaausma Kypaxapa nmea B KadecTBe HCTOYHHKA CIIOp MexAy Boporckum
1 AeAeBUYEM U BBICTYIIAA 32 COBETCKUX ITPOAETAPCKUX MHCATEACH, IPEACTABACH-
HbIX /\eAeBUYEM, HA CAMOM A€A€, [IO3UTHBHO PACCMATPHUBAA MHEHUSI OOOUX Aare-
Ppeii, IpUHUMAsI B OTBEprasi UX SAeMeHTSI, 1 OPMUPOBAA COOCTBEHHYIO TEOPHIO.

4. 3akno4yeHne

Kaxk ckasano Bbie, moaoxeHust Kypaxapbl OTAUYaAKCD OT IIOAOYKEHHI APYTHX
[PeACTaBUTEeAEH SIOHCKOM IIPOAETAPCKOM AUTEPATYPBL TEM, UTO AESITeABHOCTD
9TOTO KPUTHKA MOXHO IOHATD He TOABKO C TOYKH 3PEeHHs “UCTOPUM ABIDKEHUS ,
HO U C TOUKH 3PeHHs “UCTOPUU AUTepaTypsl’. CIIELHAANCT 110 SIIOHCKOM AUTEPa-
Type Kimypa oTMedaer, 4T0 AOTHKA “UCTOPHU COBPEMEHHOM AUTEPATYPbI ) A€XKA-
Iasi B OCHOBe CTaThH “IIyTh K IPOAETAPCKOMY PeaAu3My , OIPEACASIAQ AUCKYPC
06 ucropuu auteparypst B Snonun nocae Bropoit muposoit Boitasr (Kumypa

3

3aeco Kypaxapa nurupyer us c6opHuka Tpyaos Aeaesuya (1925, 8-9).
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2022, 149). Taxum 06pasoM, 6Aaropapsi TEOPETHIECKON AESITEABHOCTH OAHOTO
kpuruka — Kypaxapsr — coBeTckas AuTepaTypa BOIIAA B UCCAGAOBAHUS II0 UCTO-
puu auTepaTyphl B Snonum.

Teopus mpoaeTapckoro peasusma Kypaxaps rcuesaa U3 IjeHTpa AUCKYCCHIA B
STMOHCKOM AUTEpaType mouTH cpasy nocae Auksuparmu PAIIIIa B 1932 roay. Otor
KPHUTHK He CMOT YYaCTBOBATh B TOPSIHMX AMCKYCCHAX O HOBOPOXKAEHHOM COITHaA-
AUCTHYECKOM peasmnsMe B Smonun. B ycAOBHSX yrkecTOUeHHMS TOCYAApPCTBEHHO-
ro MpUTecHeHUs conrarncToB B 1932 roay Kypaxapa 6s1a apecToBaH U poBea
ceMb AeT B 3akAroueHHH. [ToaToMy, Koraa COBETCKasl ATepaTypa IIepexOArAd OT
IIPOAETAPCKOTO peaAnsMa K comasuctudeckomy, Kypaxapa He Mor HaxoauThCs
B CCCP u cam HaOAIOAQTD 3a 9TOM TepeMeHON. Brlitps u3 3akarouenus Kypaxapa,
nocetua Poccuro Toapko B 1957 roay. Toraa oH yxke He GbIA 3HAKOM C CUTyaIjieit
B COBETCKOM AUTEpAType, KaK 3T0 65140 B 1920-e roppl. Toraa neHTp BHUMAHS
Kypaxapsr cMecTHACS Ha IIOAUTHKY.
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Vladivostok as a Meeting Point between West and
East at the Beginning of the 20th Century (Around
Years of Siberian Investigation)

Kumi Tateoka

To commemorate the centenary of the Russian Civil War and the Siberian in-
tervention by foreign powers after the October Revolution, many symposia on civ-
il war and intervention have been held and publications on these themes are also
growing since 2018, mainly in the Far East. In the past, in most cases, researchers’
interest was restricted to the scheme of the conflict between the Red Army and the
White Army and the victory or defeat of the October Revolution. However, more
than 30 years after the dissolution of the Soviet Union, the events of this period
are now being examined by scholars mainly from the perspective of the residents
and outsiders in various regions who, without knowing the consequences of the
revolution, were both anticipating and anxious about significant social changes.

Vladivostok served as both an entrance to Siberia for the Japanese or other for-
eign troops and an exit for emigres. Iwould like to share a discussion of those papers
in Russian and Japanese on the cultural diversity of Vladivostok and its suburbs.

1. Vladivostok: Transportation and Cultural Exchange

Vladivostok is the eastern gateway to the Russian Empire. However, because
itis the furthest point from the capital cities of Moscow and Petersburg, foreign-
ers often think Vladivostok is just a small provincial town at the furthest reaches
of the Russian border. This town, however, was an extremely convenient trading
centre adjacent to China by land, adjacent to Japan’s Hokkaido by sea, connected

Kumi Tateoka, University of Tokyo, Japan, kumit@].u-tokyo.ac.jp, 0009-0008-4625-8097

Referee List (DOI 10.36253/fup_referee_list)
FUP Best Practice in Scholarly Publishing (DOI 10.36253/fup_best_practice)

Kumi Tateoka, Viadivostok as a Meeting Point between West and East at the Beginning of the 20th Century
(Around Years of Siberian Investigation), © Author(s), CC BY 4.0, DOI 10.36253/979-12-215-0238-1.16,
in Shin’ichi Murata, Stefano Aloe (edited by), The Reception of East Slavic Literatures in the West and
the East, pp. 173-184, 2023, published by Firenze University Press, ISBN 979-12-215-0238-1, DOI
10.36253/979-12-215-0238-1


mailto:kumit@l.u-tokyo.ac.jp
https://orcid.org/0009-0008-4625-8097
https://doi.org/10.36253/fup_referee_list
https://doi.org/10.36253/fup_best_practice
http://creativecommons.org/licenses/by/4.0/legalcode
https://doi.org/10.36253/979-12-215-0238-1.16
https://doi.org/10.36253/979-12-215-0238-1

to North America via the Pacific Ocean, and to Western Europe by Indian Ocean
route. There also are waterways such as the Amur River or a land route by the
Trans-Siberian Railway to Moscow (Hara 1998, 18-29).

The so-called discovery of Vladivostok dates to the Crimean War. French
warships in the Far East pursued Russian warships, as Russia was the enemy. In
doing so, they discovered a complex terrain at the tip of a peninsula (today’s Mu-
rav’yov-Amurskiy Peninsula), which had been Qing territory, and named it Port
May. After the Treaty of Aigun (1858), Russia built a port. After the Treaty of
Aigun (1858), Russia made a port. Russia, however, did not have the technolo-
gy to build a bridge across the great Amur River for the Trans-Siberian Railway,
so Vladivostok traded with China, Japan and North America via the sea route
to the Pacific Ocean rather than Moscow; for example, when Chekhov trav-
elled to Sakhalin in 1890, he returned to Moscow via Vladivostok to the Indian
Ocean. He travelled by ship through the Suez Canal to Odessa. The sea route
was a much more practical travel route in those days. Despite the freezing prob-
lems in winter, the sea route was a convenient and essential means of transport.
In 1916, the entire Moscow-Vladivostok line of the Trans-Siberian Railway was
built, and the exchange of people and goods between Moscow and Vladivostok
finally became active.

2. Vladivostok as the multi-ethnic city

Vladivostok has been a multi-ethnic city since its opening. Before it was devel-
oped, the city centre was bought up by Germans, Americans, Dutch and Swedes.
The Russian Army and Navy even had to buy back land from them at high prices
(Morgun 2016, 16). The city’s residents and visitors included Russians, Ukraini-
ans, Cossacks, Jews, Chinese, Americans, Koreans, and Japanese at various times
as settlers, labourers, and traders. It was also more convenient for merchants on
the west coast of the USA to trade with Vladivostok via the Pacific Ocean, even
though there were less attractive goods there than to transport goods overland
to the east coast.

The Russian government tried to attract peasants from the European part of
the country to cultivate land. Peasants who could not obtain land after the eman-
cipation of the serfs increasingly migrated to Siberia at the beginning of the 20th
century. Still, only some wanted to go as far as the Far East. Immigrants from
abroad were given land and exemptions from taxes and military service for a cer-
tain period without distinction, and the cultivation of land by immigrants in the
Primorsky Krai finally began to progress (Sato 2011, 137-72; Morgun 2016, 16).

The city also includes military personnel from Western countries and Japan
interested in the town. So, it is by no means a stand-alone Russian city. Immedi-
ately after the First World War outbreak, an increasing number migrated from the
western part of the empire to avoid the chaos of war. As discussed below, there
was also an influx of activists from various genres of art, including music, litera-
ture, fine arts and so on. As a result, Vladivostok, in the early 20s, became a sub-
stantial cultural salon in the Far East.
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Vladivostok, where Japanese troops landed during the Siberian Intervention
War, was not just a provincial city but the cultural centre of Primorskiy krai.

Somewhat further back in time, the Siberian minorities on the coast of Pri-
morsky Territory, the Kamchatka Peninsula and Sakhalin traded with the Ainu
of Hokkaido in seafood or exotic clothes. The northern regions were one of the
essential windows to the rest of the world.

When Japan opened the country to the world, Vladivostok was a special
place as the nearest Western European city. Tall Western-style buildings of those
days still exist on one of the central streets, Kitaiskaya Street (now Okeanskii
Boulevard), where the Japanese consulate was located, and on Svetlanka Street
along Golden Horn Bay'. Vladivostok was the most magnificent city for the
Japanese. In contrast, in Japan, most structures were still built of wood. From
the beginning, Hakodate, the port of Hokkaido, provided food and goods for
Vladivostok. By the eve of the Russo-Japanese War, Vladivostok had become
one of Japan’s key commercial centres abroad. In particular, the proportion of
Japanese in the service sector was high. Tradesmen such as laundry (35 out of
36), barbers (7 out of 11), photo studios (S out of 7), watch shops (8 out of 9)
and woodworking furniture (15 out of 25) settled in the area. Many were from
Kyushu Island, as Nagasaki became a wintering base for Russian military offi-
cers at the end of the Edo period.

Vladivostok was a city with a high proportion of men due to the high propor-
tion of soldiers and merchants. The Russian local government allowed an influx
of prostitutes from Japan; women often comprised a higher proportion of the
Japanese emigrant population. The conditions for women working in the broth-
els were harsh: they were heavily in debt, deprived of their freedom of life and
forced to buy everyday items at several times the market price (Sato & Savelev
2004, 28; Morgun 2016, 82-8).

It was also from Vladivostok that Esperanto was introduced to Japan. Futa-
batei Shimei, a famous translator of Russian Literature and an author himself at
the end of the 19th century (Meiji period), learned from Fyodor Postnikov, head
of the Vladivostok branch of the Russian Esperanto Society. Returned to Tokyo,
he published the first textbook for Esperanto in 1906. While studying at the Pav-
lovsk Military School in St. Petersburg, he became acquainted with Zamenhof,
the founder of Esperanto. After being transferred to Vladivostok on military ser-
vice, he opened an Esperanto branch in Vladivostok. He was forgotten for a long
time, even in his native land. He is being re-evaluated in the Far East as the “Fa-
ther of Esperanto in Japan” (Musb 2013).

Justas Postnikov was forgotten as soon as he left St. Petersburg, perceptions of
people, society, events, and space at the periphery are often divergent from those
at the centre and those at the edge. As Thongchai Winnichakul points out, the

! See the online site “A walk in the old Japanese town of Vladivostok”, which provides photos

of the current Vladivostok city centre, where buildings from that period still stand: https://
vladivostok.travel/jp/todo/japantown/
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time space of a nation is too large to be captured by an individual’s vision. Hence,
the illusion provided by map-based education enables people to recognize it as a
homogeneous unity. As discussed by Tessa Morris-Suzuki in View Of The Frontier
(Morris-Suzuki 2000), that sense of unity is created by a historical description
written from the gaze of the central government.

When viewed from the European part of Russia, Vladivostok’s complex his-
torical background and diversity should be remembered. The land, known as
‘Han Shen Wei’ under Qing rule, was acquired by Russia under the Treaty of Ai-
gun (1858) and the Treaty of Peking (1860), renamed “Vladi (to own and rule)
Vostok (East)” and incorporated into Russia. Teruyuki Hara points out that the
latitude and naming period of Vladivostok and Vladikavkas are almost identical
(Hara 1998). At the same time, here we can also see parallels in naming practices
with the annexation of Crimea in the 18th century.

The Crimean Peninsula, annexed to the Russian Empire, was likened to Greece,
and used as an ornament to mark the cultural heights of the Empire (Ito, 2019,
242-44).

In the same way, Teruyuki Hara guesses Vladivostok was likened to Constanti-
nople (Byzantium) and, as a result, was given the names “Golden Horn Bay” and
“Eastern Bosphorus” (Hara 1998). The naming also conveys the joy of the Rus-
sian Empire, which until then had only one outlet to the Pacific Ocean, an estu-
ary of the Amur River (Nikolaevsk on Amur), which was in the same position as
the northern part of Sakhalin and had a long frozen period. However, geograph-
ical remoteness is undeniably a significant obstacle to a real grasp of this blessed
land with a sense of reality.

There is an expression that implies the solid ruling power of a despotic state,
‘the two-headed eagle stares east and west’, and the opposite, ‘comparing the Urals
to a spine, the short western arm can’t reach the itching point of the long eastern
arm’. For example, during the so-called Year 2000 problem with Windows, a senior
Moscow official said Russia would look at how Japan managed the situation and
then think about it. He was misled by the cliché about Japan as the “Land of the
Rising Sun” and failed to realize that Kamchatka is further east than Japan. And
when people in the Russian capital around the end of the 19th and beginning of
the 20th century thought about the vast space of Siberia and the Far East, the east-
ern limit of reality they could imagine might have been Omsk or at most Tomsk
in Western Siberia, where the Ministry of National Education and other minis-
tries were located during the civil war. The landscape of the Far East is difficult to
grasp from the perspective of the capital city. And we who look at it from outside
the country also tend to share the image of the state as conceived by the capital.

Supposed to imagine the world image of people living in the Far East, the ar-
ea that local people consider as an extension of their sphere of life is the triangle
of Blagoveshchensk, Khabarovsk and Vladivostok and its surroundings, with Ir-
kutsk and Chita east of Baikal as relay points with the central government. This
can be inferred from the geographical scope covered in the Proceedings of the
International Academic Symposium “Civil and Intervention Wars in the Russian
Far East: Inception, Characteristics and Participants.”
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3. Notation of the city name: Japanese pseudo-territorialization of Vladivostok

The Russian Empire attempted to create geographical unity as a nation by en-
dowing Vladivostok with a concrete and familiar image analogous to the Bospo-
rus, the exit to the Mediterranean (European world).

An analogous situation can be seen in establishing the Vladivostok transliter-
ation in Japanese. Vladivostok was written in a phonetic system using seven kan-
ji, Chinese characters (FHI AR BTALJE / U-Ra-Ji-Wa-Su-To-Ku). Gradually,
the first four sounds were replaced by two kanji meaning sea and tide, and then
Vladivostok came to be written as JH #1411l or /Hji#] as an abbreviated style.

Anna Sharko, who studies how foreign proper names were written in kanji in
Japanese during the late Edo and Meiji periods, speculates that a suggestion by a
reader of the Yomiuri Shimbun introducing a waka (a traditional Japanese poem
of 31 syllables) containing a pun on Vladivostok led to the spread of character
combinations that evoked poetic images of the sea.

REOHEIIINELS (VFPANANT 7)) #HHT Wz ZEoKRDH
Kotokuni-no uradi-ha su-todku shio-michi-te nishiki-wo nagasu natsu-no yo-no tsuki
(The sand spit of foreign shores is far off. The tide is high. The moonlight on a summer
night shines like a stream of brocade) (Sharko 2020, 148-49).

The waka quoted here is by Hisato Sewaki. The original poem’s third line was
written as “clouds clear” instead of “The tide is high”. Sharko suggests that this mis-
remembering (or rewriting) may have occurred because the combination of the
words ‘ura’ (‘creek’) and ‘shio/zio™ (‘tide’) fits the traditional variety of images in
Japanese poetry. The creation of the transliteration jfi{#] (U-Ra Ji-0), which has a
lyrical image, and its use as a shortened form of the name, made Vladivostok not
only geographically closer to Japan but psychologically closer and more romantic.

4. Some aspects of Vladivostok as a multicultural space

As already mentioned, after the outbreak of the First World War, to avoid the
disorder caused by war and revolution people migrated to the Far East or stayed
there temporarily to leave for further afield. The cultural situation in Vladivostok
also underwent various changes due to the intense influx and outflow of people.

In 1918 the decree on the separation of schools, religion and politics was issued,
which legalized religious activities of all kinds. Non-Russian Orthodox Christians
were also granted freedom of religion. Taking advantage of the city’s location on
the periphery, there were also Seventh-day Adventist churches of North Ameri-
can origin (Ayaapenox 2018, 167-71).

Below is an overview of some interesting topics in ethnic education and arts
activities.

> In Japanese, word-initial consonants behind consecutive kanji may be muddled. So here ‘shio’

(‘tide’) is pronounced as ‘zio’
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4.1. Attempts to establish a Korean Teacher Seminary in Ussuriysk-Nikolsk

After the annexation of Korea by Japan, more people migrated from the Ko-
rean peninsula.

After the outbreak of the First World War, emigration from the western part of
the empire to avoid the chaos of war increased in particular (An Jung-geun, who
assassinated Ito Hirobumi in 1909, also belonged to the Korean-language news-
paper Daito Koho (The Great East Proceedings, published in Vladivostok). The
Japanese Government constantly tried to interfere in matters related to Korean
immigration by demanding the Russian Government to repatriate people of Ko-
rean nationality as “their citizens” or send officials from the Governor-General
of Chosen’s Office to Vladivostok to survey Korean people’s movements (Hime-
da2012, 111-12).

The Korean immigrants were eager to create the education system where they
settled. To this end, in the city of Nikol'sk-Ussuriysk, north of Vladivostok, the
Korean community attempted to establish a teacher seminary (i.e. Teachers’ Col-
lege). The little-known history of this process is revealed by O. B. Lynsha by her
archival research (Aprma 2017; 2018, 159-67).

The Korean community was keen to educate their children still before the
Revolution. First, the classes for non-Russian speakers were created in parochial
schools attached to the Russian Orthodox Church in cooperation with Zemstvo
(an elective district council in Russia). Here, children were educated exclusively
in Russian to enable them to adapt to Russian society.

After February 1917, the need for education in their ethnic language was dis-
cussed at the All-Russian Korean Soviet (National Congress) in Nikol'sk-Ussuri-
ysk. Then plans were drawn to establish a Teacher Seminary under the Korean
Soviet. Zemstvo again assisted with the necessary funds and place. Young Korean
who had education in Moscow, Petersburg and elsewhere were recruited. The ed-
ucational goal was to familiarize Korean children with Russian culture and allow
them to learn the language and culture of their ethnic group. The school aimed
to be an educational institution open to society by accepting Russian students if
seats were available. Russian pupils were not obliged to take the Korean Language.

The Bolshevik regime administered the Korean Teacher Seminary after estab-
lishing the Ministry of National Education in Omsk. They demanded the Korean
Teacher Seminary’s acceptance of the same system as the Tatar Teacher Seminary
in Tomsk. In such a way, the Teacher Seminary was suspended or required to un-
dergo institutional reform several times.

The Japanese raid on Nikolaevsk-on-Amur in April 1920 caused extensive
damage to school personnel. In addition, the school suffered from constant op-
erational, financial difficulties.

To improve their financial difficulties, they organized a charity concertin 1921.
Many well-known artists who had taken refuge in Primorsky Krai, including Ve-
ra Huvan, the first professional singer from Far, participated there. It shows that
many cultural figures understood and supported the need to maintain the edu-
cational environment.
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At this time, the Trans-Siberian Railway was under Japanese military control,
and the Japanese also visited this charity concert. One of the memoirs records
the fear and tension under Japanese rule. There is an episode in which Korean
students sang revolutionary songs in Korean.

We sang a song in Korean at the Charity concert at the community centre. The
song was revolutionary. In 1921, some Japanese with high social status sat in the
front row. They suddenly got up and walked out of the hall. We needed clarifica-
tion. They gathered in the library at the end of the lobby and violently hit the desks
and furniture with their knuckles. Our responsible thought they would all be ar-
rested and started exchanging goodbyes with each other. But they made as much
noise as they could and left. We continued with the concert (Aptama 2018, 165).

However, it is unclear to what extent the Japanese military understood the
meaning of the socialist revolution. According to Masafumi Asada’s study Siberi-
an Expedition (published in 2020), the Japanese government initially recognized
Lenin as a puppet government of Germany. The Siberian Intervention by Japan
was also intended to preserve the Trans-Siberian Railway and Manchurian inter-
ests from Bolsheviks and America rather than to oppose the revolution (Asada
2016,23-7).

Even the school had to change their system; the first nine students graduated
from the school in 1923. In the same year, the school was temporarily closed by the
Soviet administration due to poor management conditions. The Ministry of Na-
tional Education temporarily united it with the Nikol'sk-Ussuriyskiy Pedagogical
College, then independent the Nikol’sk-Ussuriyskiy Korean Pedagogical College.

Its closure could be due to nationwide institutional changes by the Soviet re-
gime to seek operational stability or to eliminate Japanese influence.

Soviet authority declared as below: «The Korean Teacher Seminary, reformed
and re-organized [ ... ], would become a nursery of proletarian culture for the work-
ing class in Primorye and mainland Korea (ibid., 166). It seems, however, undeni-
able that the Korean community lost their autonomous organisational management.

4.2. Education of the Japanese community

The Japanese community in Vladivostok lived a life that preserved their tradi-
tional culture but also conformed to the local cultural diversity. The house had tat-
ami mats, pechka (a Russian stove) and samovar (a Russian water boiler for tea).
Japanese cuisine was prepared from food shipped directly from Japanese ports,
but Russian food such as Chinese, pryaniks (Russian traditional baked sweets)
and black bread was also eaten daily. The Japanese also celebrated various ethnic
holidays. For example, New Year was celebrated three times according to the Jap-
anese custom (the Western calendar), the Russian Orthodox Julian calendar, and
the lunar calendar used by the employed Chinese people (Morgun 2016, 146-50).

They were, at times, critical of the Japanese Government. The Japanese pri-
mary education system, however, was transplanted so that when the children re-
turned to Japan, they would have access to higher education.
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To help children learn Japanese, the Japanese Alliance in Vladivostok invit-
ed Takeo Sanami, a graduate of the Tokyo University of Foreign Languages, as a
teacher in 1894 and rented a place at the Honganji Buddhism Mission Station in
Vladivostok to implement a compulsory Japanese education program. A female
teacher, Bun Aburaya, was also employed to educate girls. Russian language classes
were also provided to help the children adapt to the local culture. The children in-
teracted with Russian children at Christmas and birthday parties (Sato & Savel'ev
2004, 31-3; Morgun 2016, 94-7).

4.3. Refugees stimulate artistic activity

Immigrants and refugees to Vladivostok increased immediately after the start of
the First World War. They escaped from war and starvation in the West. Between
1916 and 1922, the population increased four to five times (Braosaras 2015).

The migration of cultural and artistic figures meant that information about the
newest tendency of the modern culture in the European part of the country was
received almost without a time lag. Modernist culture in the early 20th century
consisted of various groups who actively dismantled traditional styles. Vladivo-
stok also experienced rapid mobility and diversification of the composition of
the ethnicity, and it renewed people’s worldview. It needed to train new creative
people. Education and enlightenment in the Far East proceeded, relying on the
passion and efforts of individuals (ibid.).

4.3.1. Art

The spread of education and enlightenment in the Far East depended primar-
ily on the passion and efforts of individuals.

In 1917, Vasily Batalov opened the first art school (primary and secondary)
in the Primorskiy region at his own expense. Batalov was born in Ufa but grew
up in an orphanage in the Urals received his art education in Odessa and then
went to Munich to study. He taught in Ufa before moving to Vladivostok in 1915
(TIpanTenko 2011, 27-7)3.

He not only trained professional painters but, in parallel, he organized free
exhibitions of his students’ works at the Vladivostok People’s University and al-
lowed citizens to gain experience in appreciating paintings (Buaosaras 2015).

4.3.2. Music

The diversity of Vladivostok during this period is particularly evident in the
music provided by the military bands of various countries. According to Vilovata-
ya’s research, the Vladivostok Symphony Orchestra (represented by M. Fiveisky,
a pupil of Rimsky-Korsakov), and Military bands such as the Irkutsk Military Or-

> Also see: https://artmuseum.ru/listofdays/12/30/Vasilij_Alekseevich_Batalov/
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chestra, the brass band of the American Intervention Army, the orchestra of the
Czechoslovak Volunteer Army, the Czech Military Information and Enlighten-
ment Department Symphony Orchestra, and other musicians from the western
regions frequently gave concerts.

Gypsy songs, popular in the capital, were also popular in the Far East. Czech
orchestras were particularly popular because of their musicality (Buaosaras 2015).

4.3.3. Performing arts

European-style performing arts began in the 1870s with travelling theatre
troupes based in Blagoveshchensk. Soon many enthusiasts’ theatre groups emerged
in Vladivostok and began to perform their repertory almost every day in the early
20th century. There were also Chinese opera houses.

During the civil war, E.M. Dolin produced various travelling performances
of dramas, operettas, and miniatures. Light theatres like cabarets and miniatures
flourished, with over 50 small theatres.

The People’s Theatre, founded in 1918, was reorganized into the Proletkult
(an experimental Soviet artistic group) in 1921. Many theatre companies quick-
ly accepted the new theatrical trends of the revolutionary period. Some Chinese
theatre companies also performed agitation dramas. Revolutionary theatrical
festivals celebrating the first anniversary of the February Revolution were also
held, as in Petersburg.

4.3.4. Literature

In this period, new writers from the Far East emerged. The Association of Far
Eastern Literatures and Art was founded by writers, poets and painters who evacuat-
ed here and the Futurist Café ‘Balaganchik’ was opened (Aaexcanaposa 2018,192).

Reading competitions flourished. Evacuee literary figures, especially those
leading the avant-garde art of the time, won the prizes: in the 1920 competition,
David Burliuk won the gold prize for his reading of poems by Mayakovsky and
others, then Sergei Tretyakov won third place (Kupuarosa 2018a).

5. The impact of the Siberian Exodus

There is no doubt that Vladivostok, during the Siberian Intervention, was
disrupted by the war. It is not possible to evaluate it only positively as a creative
space. Negative aspects such as anxiety and despair with no way out, multicultural
chaos and high crime rates are significant. One of the evacuees, the poet Mikhail
Shcherbakov, describes the chaos in Vladivostok.

And what kind of people were not brought there: here is some uncle bearded to
the very eyes in torbazs and a kukhlyanka (reindeer fur boots and outerwear) sell-
ing a sack of golden sand washed up near Okhotsk Sea to a Chinese. Next to him,
a pale olive skin Italian changes his lyres, and A Yankee sailor with a face split in
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two with an axe, regularly moving his jaw and chewing gum. And everywhere —
a vigilant eye — nimble, short-legged Japanese, swarming in all parts of the city,
spreading across all the surrounding powder warehouses and forts of the once
mighty fortress. Like ants on the paw of a wounded and dying beast which is get-
ting cold... (transl. from Kupuasosa 2018b, 174).

Incidents of foreigners being killed were used by foreign troops as a pretext
for intervention to “protect” and “keep their settlement safe”. For example, to a
question from Japan that Vladivostok might be dangerous for the Japanese, an ed-
itor of the newspaper Ushio Nippo, published by the Japanese Alliance in Vladi-
vostok, responded as follows:

We received a telegram a couple of days ago from a newspaper in Japan, asking to
send to report on details of the “disturbances in Vladivostok,” but we can’t figure
out what they meant by that. We sent them a telegram stating: “At present, the
area is peaceful and safe. If the people in Japan report too much about the distur-
bances in the Russian territories, it would influence our business, and not a few
people are annoyed by this” (Cited from: Hashimoto 1992, 87).

The Japanese invasion severely damaged the commerce of the Japanese com-
munity in Vladivostok.

In 1922 the Settlement People’s Association held an emergency congress. It
adopted an appeal containing criticism of the Japanese Government’s policy to-
wards Russia, the Japanese Government’s low opinion of Japanese residents in
Russia and its lack of understanding of the efforts of Japanese residents to put
down strong roots in Russia (Morgun 2016, 162).

As the number of military personnel from outside increases, so does the sex
trade business.

The following short humorous poem (chastushka), written by Noel (a poet
and humorist, a pen name of V.V. Pavchinsky), ironically describes how Golden
Horn Bay (masculine noun) in Vladivostok (masculine noun) is alive with for-
eign troops (feminine noun) stationed there:

‘Secret transport.

The Golden Horn has long been renowned.

For its hospitality as a stopover,

That’s why flock to him so much,

From overseas countries, foreign ladies (transl. from Kuprasosa 2018b, 176).

In the vast territory of the former Russian Empire, the revolutionary regime
could only be established after some time. People had various dreams or despairs
about the revolution. When we think of history and cultural conditions, we tend
to think of them as national and ethnic units. Still, it is also essential to consider
them from the perspective of regions with particular circumstances that do not
fit into the macro picture.

There are no “what ifs” in the historical past, but we could consider many “what
if” options for the future from historical studies.
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«ITOT XO3ANH BCE rocyaapCTBO AEPXKUTb»:
YKpanHCcKune MoTuBbIl B [legarorm4eckoi noame
A.C. MakapeHko

Eaena ToacTas

1. Knaccuku coupeannama HOBbIMU Fa3aMm

B pesyabrare mepeBopoTa B poCCHICKOM GHAOAOTHH, Ipou3oneamtero 8 1980-
e —2000-e ropbl, B AUTEpaTypy BHOBb BOLIAU He TOABKO COTHHU PaHee 3allpeTHbIX U
HeCIPaBeAAMBO BHIYEPKHYTHIX UMEH, HO U IleAble IepHOABI TBOPYeCTBa OPUIIHNO3-
HBIX COBETCKHX ITMCaTeAeH, IPeACTaBIINe B HOBOM cBeTe. Sl cama mocBATHAA MHO-
IO YCHAUH MaAOU3y4YeHHBbIM ITepropaM TBopuyectBa A.H. ToacToro. BeiHeceHHbINM
Ha OCHOBE 3TOM PabOTHI OIBIT YUUT, YTO MHOTHE TEKCThI COBETCKUX ITHCAaTeAel
XX Bexa OCTaBaAMCh HEH3BECTHBIMH, HEKOTOPbIe CO3HATEABHO AEPXKAAMCD TI0A
CITyAOM, @ UMeBIIHeCs ObIAM HCKAXKeHBI HACAOEHHSIMY TEHACHIIMO3HOM PeAAKTY-
Pbl, OeCUrCAeHHBIME HHTEPIIOASIIMSME B pabcruKarimsiMu. FIHOrAa moao6HyI0
PeAKTYpy BHOCHA cam aBTop. B crierimaapnoit crarbe (Toactas 2003, 422-42) s
omucasa MeTaMop$ o3l 3HaMenuToM kauru H.A. OcTpoBckoro, onmpeaeAnaa, oT-
KyAQ OH B3sIA Ha3BaHMe, M IepOsl, OCHOBHbIE IIEPHUIIETUH, U TPOCACAFIAQ 32 MyKa-
MM HaBsI3aHHOH eMy CaMOPeAAKTYPhl, B pe3yAbTaTe KOTOPOH B TEKCTe He OCTAAOCh
HH OAHOTO KHBOTO MeCTa.

ITopo6HBIe 5Ke IPOOAEMBI OOPYIIMBAIOTCS HA TeX, KTO 3aX04YeT HCCAEAOBATH
TBOPYECTBO U APYTHX TaK Ha3bIBAEMbIX KAACCHKOB COIIPEAAM3Ma, HAACKHO II0-
XOPOHEHHBIX [I0A COBETCKUME COOpaHISIMU courHeHu. TakoB 1 cayyait AHTOHA
MaxkapeHKo, OITHCaBIIero CBOH OIBIT ITepeBOCIIUTAHNS MAAOAETHHIX ITPeCTYIIHHU-
KOB B KOAOHHUH ITOA IToaTaBoit B 1920-1926 rr. B 3HaMeHnTOM poMaHe ITedazozu-
yeckas noama (1935). Ilepsoe cobpanue counnenuit MakapeHKo B ceMH TOMax
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BoimAO B CCCP B Hawase 1950-x, BTopoe — B CEMHAECSTHIX-BOCBMHAECSTHIX, 2
TpeTbe, KPUTUIECKOe H3AAHKE, ABYS3bIYHOE — B HEMEIIKOM IIepeBOAE U IO-PycC-
CKH — BbIIycKaA B Mapbypre coTpyaHuk KadeAps! meparoruks MapOyprckoro
yHHUBepcHTeTa, sHTY3HacT Makapenko ety Xuaaur, HepasHo ymepunit (1938-
2019 - Txavenxo 2019). Bblmao BoceMb TOMOB ¢ Pa3HBIME HOMEPAMH, TIOCAE Yero
npoexT 6b1a ocranoBaen (Makarenko 1972-1997). Bo Bpemena mepectpoiiku, a
OCOOEHHO — B AEBSIHOCTbIE TOABI POCCUICKUE M YKPAHHCKIE yueHble, 3aHUMAI0-
muecs: MakapeHKO, IMeAU AOCTaTOYHO BO3MOXKHOCTEH 03HAKOMHTBCS C TPYAA-
My XHAAUTA, KOTOPBIE epeBOAMAYCD Ha PYCCKHUH SI3bIK U M3AABaANCh B Poccun n
Yxpaune. Tekcrosormyeckue mTyann XMAAHIa, PACIIOAAraBIIETO POTOKOIHAMH C
ApXMBHBIX IIOAAMHHBIX TeKCTOB MaKapeHKO, OIIMChIBAAY MHOTOCAOHHOE, IO3TaIl-
HOE PeAaKTOPCKO€e BMEIIATeAbCTBO, OTPOMHBIE KYIIFOPBI X BCTABKHU 00SI3aTEABHBIX
AAS STIOXH CTAAMHHCTCKUX MeMOB. K coxaAeHHIo, OH He YCIIeA CAeAATh HayIHbIX
BBIBOAOB U3 Y)Ke IIPOACAQHHOM THTaHUIECKOH PabOThI, OAHAKO OITyOAUKOBAA PSIA
CTaTeil, KOTOpble CTAAU 0653aTeABHBIMH K HCIIOAB30BAHHIO B AaHHOM Teme (Xua-
anr v Buab 1993; Xuaaur 1998; 2012; 2014).

Xorst MapOyprckuie peKOHCTPYKLMK XHMAAUTA IIOHAYAAY UTHOPHPOBAAUCH B
COBETCKOH PeAAKITMOHHOM ITPAaKTHKe, BCe JKe TPYIIIe ero mocaepoBaresei B Poc-
CHH YAQAOCh PEKOHCTPYHpOBaTh TeKcT [ledazozuyeckoii noamo: (Maxaperko 2003;
2018), BOCCTAHOBHB KYIIOPBI IO PYKOTHCSM.

3amaAHbIH HHTEpeC K TeAarOTHIeCKOMY IKCITepuMeHTy MakapeHKo BBIpOC Ha
BOAHE MAPKCHUCTCKUX YBACUEHHH, OXBATHBIINX HHTEAAEKTYaAbHBIE KpyTu [epma-
H1U B 1960-x — 1980-x. OpAHAKO KPUTHYECKOE H3AAHHE €TI0 TPYAOB, IPEAIIPUHS-
TOoe XMAAUTOM, BCKPBIBAAO MHOTOYHCAEHHbIE COBEeTCKHMe parbCuPUKALMM U He
BIIOAHE OTBEYAAO A€BOMY ApaiBy. Terepn, KOraa SHTY3HMa3M BOKPYT IepeKOBKH,
KOAAEKTHBH3MA H IIPOYHX IIOHSATHI CTAAMHCKOTO BpEMEeHH ITOYTHX, HEMEeIIKHe yJe-
HbIe IIBITAIOTCS ITePeOCMBICAUTD HacAeAue MakapeHKO M PeIIiTh, HCYePIIbIBACTCS
AV OHO KOAACKTHBHBIM HACHAHEM HaA AUYHOCTBIO U IIPOYMMH YHUCTO CTAAMHCKH-
MU METOAAMU BOCIIUTAHMS HAHM OCTAETCS YTO-TO, YTO MOXKET OBITh IIOA€3HO B HO-
BbIx ycaosusx (Waterkamp 2018, 37-55). Xuaaur nucaa, Hao60poT, 9To ycrex
Y IIOIYASIPHOCTh MaKapeHKO MMEHHO B CTAAMHCKYIO SII0OXY MOXXHO OOBSCHHUTD
gacTuaHbIM 0TKa30M CrasnHa OT AeBu3HBI AeHuHA B TPOLIKOrO, BHIOOPOYHBIM
[epPeCMOTPOM OTHOIIEHHMS K IIPOIIAOMY U AdXKe KOe B YeM BO3BPATOM K ofe-
4eAOBEYECKHM — TO €CTb, «OypiKyasHbIM> — [IEHHOCTSIM (Xuaaur 2014, 122-25,
126-27), a TAQBHOE — HEKMM «B3A0XOM OOAETrYeHUs>, C KOTOPBIM obuecTBo OT-
pearupoBaAo Ha 3TOT IIOBOPOT.

HTak, mepep HaMH IJeABI CIIEKTP BO3MOXHBIX ITPOYTeHMI MakapeHKo — ¢ 0a-
HOM CTOPOHBI OH BOCIHPHUHHUMAACS KaK KOAACKTHBHCT, IIPAKTUKOBABIINI HACHAHE
HaA AMYHOCTBIO, CTAAMHIICT, IOCKOABKY ¥ MakapeHKo He o6omeAcs: 6e3 BOCXBa-
Aenmit CraauHa, u paxe corpyaHuk I'TIY, n6o mocae Toro, Kak meparorudeckue
aKcIepuMeHThI MakapeHKo GbIAY IIpeKpaleHbl, eMy AAAU AOAKHOCTD B GI0pOKpa-
THYECKOM aIlllapaTe 3TOTO YUPEKAEHHUS, B OTACAE, KOTOPOMY TOTAA TOAYHMHSIAUCD
KOAOHHHU MaAOAETHUX IIPecTYIHUKOB. Ha 9T0i OyMaxKHOI paboTe OH TOCKOBAA,
II0Ka, HAKOHELl, er0 He OTITyCTHAK B MOCKBY, TA€ OH IIOAHOCTBIO IIOCBSITHA Ce0st
IIMCaTEABCKOM paboTe.
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C Apyroit cTopoHSBI ObIAQ AUIIb MOSI COOCTBEHHASI AQBHSISL, €llle ACTCKas yBe-
PEHHOCTS, 4TO B Anile MakapeHKo Ilepea HaMu He CTAAUHHCT U He TeleyLIHIK,
HHTEAAUTeHT AOPEBOAIOLIMOHHOM PpopMarui. MHe 6bIA0 TOrA2 AGCOAIOTHO SICHO,
4r0 MakapeHKo, AeFICTBYIOIINIT HEIIPHBbIYHBIMI METOAAMI, IIOMOTaA PeOEeHKY B
TAQBHOM €TI0 CTPEMAEHHH — CTaTh AMYHOCTBIO M COLIUAABHO COCTOSITHCS, TO €CTh
Ob1A Ha ero cropoHe. CaMoOe rAaBHOE, UTO €r0 OAYIIEBASIAQ BBICIIAS [IEHHOCTD —
$opMHpOBaHIIe YeAOBEKA B CTOPOHY CAOXKHOCTH, Pa3yMa U KPacOTHL. DTO Ha3bIBa-
AOCB, B AyXe 3IIOXH — "HOBBLI Y€AOBEK , HO B 3TOM I{eAU HETPYAHO OIIO3HATb HAEAA
rymanucros. Ha mo#t oraamnmit (cepeanta S0-x) B3rasip pebeHKa 13 3aTauBIImx-
Cs1 “OBIBIINX ) TAFHO KYABTUBHPOBABILIHX I'yMAHUCTHIECKIE HAeaAbl, MakapeHKo
6BIA OAHUM U3 HUX.

Ha remepentuiit B3rasia, 9T0 IIOATBEPXXAAET COXPAHHBIIHICS B 6ymarax Ma-
KapeHKO «OOIuil IAaH>»> poMaHa:

AUMHOe M HHAMBHAYaABHOE 03A00A€HHe CHABHOM AHOCTU. Bopbba paboyero mpe-
3peHIsI K [IOTHOIIeMy MUDY 1 OYHT TOPAO¥ AUMHOCTH, He SKeAQIOIel ObITb TOAXBA-
YEeHHOI HUKAKMMU BUXPSMH | ... |. Il09TH KOHTPPeBOAIOLIMOHHOE HACTPOEHHE, HO
HEHABHCTb K TAYIIOMY OYHTY KPeCTbsIHCTBA U K ero AukocTu. OT4asHHOe Ipe3pe-
HYe K TOPOACKHM OOATYHAM H K 6€CCHABHOMY CTPEMAEHHIO YTO-TO OPTaHH30BATD,
K BOCKPECHHKAM U TPYAOBOI OBUHHOCTH. IIpe3peHue K rayromy 6eccabHOMY
CeHTUMEHTAAN3MY HHTeAAuTeHTIHHbL Ho B TO jke BpeMst Bce 9TH IepeXXUBAHUS
He yMEHbIIAIOT CHABL 1 9HEPIUU AMYHOCTH | ... ]. O6pasyeTcst Kpenkuil u ycToii-
YHBBIN OAMHOKHI [HI3M. O3A00A€HHE PA3BUBAETCS B CTOPOHY CIIOKOMHOTO CMe-
Xa, 1 BCE 3aKHIIAeT B 9HEPTUU 6OPHOBI BOAH C AECSITKAMH Pa3pO3HEHHBIX OAQTHBIX
Boab (Maxaperko 2003. Ipua. 686).

HecomuenHo, epea HaMu aBTOIOPTPET “TOPAOH AMMHOCTH — TO €CTh HHTEA-
AureHTa, BocrranHoro Ha Hunyme, Toppkom 1 Yexose. PasBaa Bcero, xaoc, 6e30-
Opasue 1 HaCHA¥e, TBOPSIIMECS] HOBOI BAACTBIO, OH IPHHSTH He MoxeT. OTcroaa
«TIOYTH KOHTPPEBOAIOIIIOHHOE OTHOIIEHHEe>: HO OHO He O3HAYaeT TOTOBHOCTH
9TOrO0 MHAMBHAYAAKCTA IIPUCOEAMHHUTHCS K KAKOMY AUOO ABIDKEHHIO, AarepIo,
«BHXPIO>» — 3TO O3HAIAA0 OBI TOABKO IIOAAMTD MacAQ B Oymryromuii orons. Kpome
TOTO, OH BOBCE He KOHCEPBATOp, PyXHYBIIMNI MUP OH npesupaeT. Ho on Haneaen
Ha IIPOTUBOBOAENCTBHE Xa0Cy. OH BUAUT CTPAIIHbIE IIPOLIECCHI, Iy OsIIIiue MacChl
OcHpOTeBLINX U 6e3A0MHBIX AeTeil. OH BUAUT Geccriare 1 6e3AAPHOCTD NHTEAAU-
TeHIIUH M MAET CBOMM ITyTeM. HummeancTBo paspsskaeTcs IO3UTHBOM — OAMHO-
4eCTBO U LIHU3M BBIKOBBIBAIOT BOAIO, 03A00A€HME IIPe0OPaKaeTCsl B CIIOKOMHBIH
CMeX, KaK ¥ IIOAAraeTCsl HUIIIEAHITy, X B 9HEPIHIO, CIIOCOOHYIO COKPYIHTD bec-
popMeHHOe, 0eCCMBICACHHOE, YPOAAUBOE 3A0 IIPECTYIIHON CPEABL, B KOTOPOI
AETPaAUpPYIOT 3abpoleHHble B Hee cupoTsl Ero repoit u o6pasuux — Topbkuii,
IIPEOAOAEBIIHI BCe OEAbI M HAITACTH CHPOTCTBA U CACAABILIHI U3 Ce0sl HHTEAAU-
rerTa. He 3pst koaoHus 6b1aa HazBana umeHeM [opexoro.

Heo6X0AMMO OTMETHUTBH U TO, 9TO IPECAOBYTHI MAKaPEHKOBCKHI KOAAEKTHU-
BU3M, O KOTOPOM HAIIMCAaHO CTOABKO ITAOXOT'O, HA CAMOM AEA€ ACHCTBOBAA Ha OT-
AEABHOTO pebeHKa ABOSIKO: BHaYaA€ Ha HOBEHbKHX He OOPAIaAl BHUMAHIS, MX He
IBITAAVICh BOBA€YD BHYTPb SIAPA COOCTBEHHO KOAOHHCTOB, KOTOpbIe HACHTHU-
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LIIPOBAAUCH C KOAOHUEN U KOTOPBIX CBS3BIBAAA AOOPOBOABHAS UT'PA B IIPHUKA3HI
OTBETCTBEHHOCTD, TOOLIPEHHS U HAKA3aHUS. 3aHHTPUTOBAHHBIA HOBHIOK HA4H-
HAaA IIepeXUBaTh CBOIO HepUPEPHITHOCTD B 9TOM HEPAPXUM, HAYMHAA paboTaTh
CO BCEeMH U BTSTHBAACS B OOIIIYIO UrPY, OPMHUPYIOLIYI0 AMIHOCTD. BMecTe ¢ TeM,
HOCTOSIHHOM MepapXui KOMAHAUPOB U IIPOCTBIX KOAOHICTOB B KOAOHUH He OBI-
A0, KOMAaHAMPBI He [TPeBPAIAANCH B OTACABHYIO KACTY, IOTOMY YTO IIAPAAAEABHO
AeVICTBOBAAA ITOABIDKHAS CHCTEMA CBOAHBIX OTPSIAOB, KOTOPAsl AABaAd BO3MOJXK-
HOCTb BUEPAIIHUM IOAYMHEHHBIM CaMUM OCyIecTBASTS ad hoc xoManAHBIe PyHK-
MU, DTO O3HAYAAO IIOAYMHEHHE BCEX BCeM 0 OYePEeAH: TO eCTh LIAHC U3MEHHTD
CBOE MeCTO B COLIMAABHON HePAPXHHU IIPEAOCTABASIACS KaxkaoMy. Kaskercs, Takoe
YCTPOMCTBO AeA GAUBKO K PAaBEHCTBY.

HaxoHell, B KOAOHUH HMEAO MECTO CaMOYIIPaBACHHMeE: BbICLIAS BAACTb IIPHU-
HaAAEXaAa COBETY KOMaHAUPOB. M mocaepHee u caMoe raaBHOe: KOAOHHCTBI 3a-
HMMAAKCDb IIPOU3BOAUTEABHBIM TPYAOM, KOAOHHMS HE TOABKO CAMOOKYIIAAACh, HO
U paboTaAa Ha cebsl, I He TOABKO Ha IIOAAEPXKAHUE U Pa3BUTHE CAaMOI KOAOHHH,
HO U Ha KOAOHHCTOB, TPeTb 3aPIIAAThI KOTOPBIX OTKAAABIBAAACD B CIIELIMAABHBIH
$OHA — «IPHAAHOE>, U3 KOTOPOTO II0 BBIITYCKe U3 KOAOHUH, TO €CTh IT0 OKOHYa-
HUH IIKOABI, KOAOHHCT ITOAYYaA ACHBI'M Ha BBICIIEE OOPA30BaHIE, A XKEAAIOLIIe
JKEHHUTBCSI — Ha 00YCTporicTBO. B 1jeaoM arTa crcTeMa mpeacTaBasiaa coboit Mak-
CHMAaABHO AEMOKPATHIeCKOe YCTPOHUCTBO OOIIeCTBa, AAACKOE OT TOTO, YTO MOTAQ
IPEAAOXKHTD BAACTh POCCHIICKOMY 00I1ieCTBY B AI0OYIO B3 H3BeCTHbIX 910X. Kcra-
TH, UIMEHHO C TeM, 9TO KOAOHUCTHI paboTaAu Ha cebsl, He MOTAU CMHPHUTBCS HU
BHa4YaAe KypHpoOBaBIIMil koaoHHI0 Makaperko Hapkommpoc, Hu BmocaepcTBUH
med ero kommyHsI — I'TIY. B 1935 roay koMMyHapoOB 13 X0354€B CAGAAAM HaeMHbI-
MU pabodUMH, U ITeAArOrNYeCKHUil 9KCIIEPUMEHT OblA OKOHYeH: MakapeHKo yiuea
¢ paboTs! “B oTcTaBKy , U B yremerue [TTY moAGpOCHAO eMy YHHOBHUYBIO CTABKY
B CMEIITHOM YHMHE CEpPiKaHTaA.

2. YKpavHcKme MOTMBbI B coLpeanname?

yKPaI/IHCKI/Ie AHUAAOT'H, KOTOPBIMHU I/1306I/IAyeT II03MaQ, B AETCTBE IIPHUBOANAY ME-
HSI B BOCTOPT, M KHHTa CTaAd Ha HOAKyA}O6I/IMbIX psiaoM € 301eHKo 1 I'pI/IHOM. Te-
Iepb st BCMOMHHAQ O Heft Kak 06 BTOpoM rocAe [oroAs HCTOUHHKE AQ)Ke He 3HAHHS
— IIOTOMY YTO MBI HIYero 06 YkparHe He 3HAAH — @ OYAPOBAHHOCTU YKPAUHCKHIM
s3bIKOM. UTO 3Ke KacaeTcs CTapoil Moeil yBepeHHOCTH B AOOPOKaIeCTBEHHOCTH
MaxapeHKO: MHe XOTEAOCh ee IIPOBEPHTD OIBITOM IPOIIEAIIEro IIOAYBEKa, IIPO-
4eCTh M3BECTHbIN BCeM TEKCT HOBBIMH IAa3aMH. 3a Pabodyio rUIIOTe3y s B3sAd
ouryurenue, 4o MakapeHko He Tak mpoct. MHe He BepuAOCh, 4To Iledazozuseckas
1103Ma HUKAK He OTKAMKHYAACh Ha CTPAIIHbIe IPOIeCCHI, TPOMCXOAUBIIHE B KOHIIE
ABAAIIATHIX — HAYaA€ TPHALIATHIX B YKpauHe.

3. UcTopuueckan crnpaeka

ITocae QPeBpasbCKOil PeBOAIOIIMH YKPAaHHA HEHAAOATO ITOAYYHAA HE3aBUCH-
MOCTD 1 6yPHO HAYAAOCh FOCYAAPCTBEHHOE CTPOUTEAbCTBO. [To0MmpsIACs yKpauH-
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CKHUI SI3BIK, OTKPBIAMCH YKpPaHHCKHe IKOABL C caMOro HadaAa 6OABLIEBUCTCKOIO
pexxuma B Poccun ocenbro 1917 1. B oTHOIIEHNM K YKPaUHCKOH HE3aBUCUMOCTH
ObIAa ABOFICTBEHHOCTD. BOADIIIEBUKY, YHACAEAOBABIIHE TPAAULIMOHHBII YKe Tpe-
XBEKOBOH B3TAsIA ITApHUCTCKO# Poccuu Ha YkparHy Kak Ha CBOIO YacTh, HE MOTAH
IIPOTHUBUTHCS HALJUOHAABHO-TOCYAAPCTBEHHOMY CTPOHUTEABCTBY M B3PHIBHOMY
KYABTYPHOMY BO3POXKACHHUIO B YKpauHe U ObIAM BHIHY>KACHBI IIOUTH Ha YCTYII-
KM T.H. HAITMOHAABHBIM MEHBIIMHCTBaM. [ITOorom craaa Tax HasbiBaeMasl IIOAH-
THKA YKPaVHU3ALME — YaCTh OOILIero pasBOpPOTa B [TOAB3Y KOPEHHBIX HAPOAOB,
obpsBaennoro na Yerseproit crespe PKII(6) B 1923 roay. Ee peaausanmus osna-
JaAa MPeACTaBUTEAbCTBO KOPEHHBIX 3THOCOB B MAPTHHHBIX M TOCYAAPCTBEHHbIX
CTPYKTYPaX, HCIIOAb30BaHHE B HUX POAHOTO A3bIKA, OPTAaHHU3AIIHIO KHUTOU3AAHIL
Y )KYPHAAMCTHKH HA VX SI3BIKAX U IIPEIIOAABAHKE HA HUX B yIeOHBIX 3aBEACHISIX
Bcex yposreit (Danylenko and Bondarchuk 2008, 327-35).

C 1924 mpomaa yKpanHU3aIHS ACAOIIPOU3BOACTBA, YKPaHHCKHIH S3bIK AO TO-
IO HaYaAM U3Y4YaTh B YKPAaMHCKHUX IKOAAX, OTKPBITHIX mocae PeBpaabckoit peBo-
aronuu 1917 roaa, m mpoAOAKaAM IO MHEPIHH BO BpeMsi [paskaaHCKOM BOMHDI, B
OCHOBHOM Ha TepPHUTOPHIAX, MOABAACTHBIX LleHTpasbHOM Pase, To ecTh A0 KOHIIA
1919 — navaaa 1920 rr. Teneps xe, ¢ 1924 ropa, mpernopaBaHue YKPaHHCKOTO S3bI-
Ka AGAAAOCH 00SI3aTEABHBIM AAS BCEX IIKOA M OH CTAHOBHACSI OCHOBHBIM SI3bIKOM
npenopaBanus. OPUIMAABHO MOONIPSAOCH BAACTDIO M CO3AAHME HOBOM YKpauH-
CKOL AUTEPATYPBL — C TEM, YTOOBI CO3AATH cebe CBOI HOBBII, 3aBUCHUMBLI OT BAA-
CTH 1 OAQTOAQPHBII €1 KYABTYPHBII KAACC.

Byarakos B Be.oii 26apduu (poman Harcan B 1923, nepsast my6anxanus 1925)
5KECTKO BBICMESIA YKPAaHHCKYIO He3aBUCHMOCTD, reTMaHa, IleTaropy, ykpanHckuit
361K 1 morpoMsl. Ho yxxe koraa Aaexceit ToacToit micas BTOpoit TOM TPUAOTUH
Xowderue no myxam — poman Bocemmadyameiii 200 (1928 ), tae peficTBue TONE pas-
BEpPTHIBAAOCH B YKpanHe, TeMa YKPAHMHCKOTO S3BIKA TaM ITOAHOCTBIO OTCYTCTBO-
BaAa. MBI 3HaeM, 9TO 9TUX IHCATEAEN OOBEANHSAA TOPSYas IPUBEPIKEHHOCTD K
POCCHIICKHM FOCYAAQPCTBEHHBIM, TO €CTh UMIIEPCKHM, IIeHHOCTSIM. 3HAYHUT, HAAU-
110 pe3Koe H3MeHeHHe OTHOIIEHHS PYyCCKUX COBETCKUX MM CATeAeH K YKPAHHCKOMY
SI3BIKY B TeUEHHUE BCETO AMIID ILITH AeT. OHO BUAHO H B TOM, UTO PaHHSS COBETCKAS
AUTEPATypa rOAOB YaCTO IIOAb3YeTCs YKpanHCKUMH dpamuarsamu — Koxxyxu poa Me-
TEAHUIIBI — HO B IJTEAOM 3TOT HHTEPeC IPOXOAUT K KOHI[Y ABAAIIATBIX.

YkpanHusanust 6biAa BOCIPHHSTA C 9HTY3Ua3MOM CYIIECTBOBABIINM AABHO,
HO ITOAYYMBIIHMM MOITHOE ITOAKPEIACHHE B ITePHUOA HAITOHAABHON He3aBUCHMO-
CTH MacCOBBIM HaI[IOHAABHO-KYABTYPHBIM YKPAUHCKUM BO3pOskAeHHeM. Kak 051
B KOMIIEHCALIIO HEHAAOATO OOpETEHHOM 1 BHOBb YTPAaYeHHOM FOCYAAPCTBEHHO-
CTH, 6y pHO Pa3BUBAAACH SI3BIKOBASI X KYABTYPHASI CAMOCTOSITEABHOCTD. YKPAUHU-
3aIMs HCIIOAB30BAAACH HOABIIEBIKAMY KaK BXXHBI KO3BIPb. B MeXXAyHapOAHOM
acrrexte oHa AaBasa Coserckoit Poccuu mepesec mepea Iloabmrert u Pymprauet,
TA€ YKPaUHCKHI S3BIK He OOMIPSIACS, 2 BO BHYTPEHHEM acCIIeKTe OHA II03BOASIAQ UM
3aBOEBaTh AOBEpHE YKPAUHCKUX HAP OAHBIX MACC U CO3AATH CeOe 6a3y IIOAAEPIKKIL
BaxxHO, 4TO Ha YKpaMHU3AI[MH HACTAUBAAN YKPAHHCKHE KOMMYHHCTBL

OAHAKO yKpaMHH3alus O9eHb OBICTPO ObIAa IpHTOpPMOXKeHa: MOCKBa Hc-
ITyraAach M AaAa 3apHUI Xop. Yoke B 1925, TToant6ropo LIK KIT(6)Y pemmnao,
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9TO PYCCKHUIT SI3BIK AOAKEH IIPEIIOAABATHCS BO BCEX YIOHbIX 3aBEACHISIX YKpau-
Hol IpoIleHT MKOA, B KOTOPBIX BCe IIPEAMETHI IIPEIIOAABAAUCH HA PYCCKOM, ObIA
CHABHO Bblllle IIPOLIEHTAa dTHUYECKU PYCCKHX B YkpauHe. B 1926 ropy 3axpsiau
yxpautckue mkoast B PCOCP. CraanH 6bIA HEAOBOACH HATHUCKOM YKPAHMHCKUX
00ABIIEBUKOB, Tpebyomux Aepycuduxanun B Ykpause. Yxe B 1927 roay Kpac-
HOI apMUH GBIAO [TO3BOAEHO BECTH ACAOIPOU3BOACTBO Ha PYCCKOM SI3BIKE IIO
Bceit Teppuropun Corosa. B 1928 roay [Noaut6ropo LIK BKII(6) mpusnaso ne-
IIPaBHABHBIM TAKO€ TOAKOBAHIE 3aKOHA 00 YKPAMHI3AIUHY, [IPU KOTOPOM AIOAH,
He OBAAAeBIIVe YKPAMHCKUM, He OepyTcs Ha cAyx0y. VlameHenue kypca 6b140
oueBUAHBIM. B 1932 ropy HauunaeTcss 60pbba ¢ YKPaUHCKUM HALHOHAAU3MOM
CHAYaAa B [IAPTHH, @ BCKOpe U B KyAbType. Hagaro akTHBHO O0pbOBI € yKpanHU-
3aljpel COBITAAO C HACHUAbCTBEHHOM KOAACKTHBHU3aleH, IPUBEAIIEN K TOAOAOMO-
PY. YKpauHHU3aIKsI BO MHOIOM YTPATHAA CBOIO COLJMAABHYIO 6a3y — YKpanHCKOe
kpectbsacTBo (Cokoros 2022).

4. Coupeanunam

ConpeaancTHyecKHil KAHOH — AeCSTOK TOACTBIX POMaHOB Havaaa 1930-xropoB
PO OOABLINE COBETCKHUE IIPOEKTHI, HHAYCTPHAAbHBIE CTPONKH, KYAQ COOPAAOCH
MHOTO Pa3HBIX AIOAEH M3 PA3HBIX MECT — Y3Ke YAeASeT YKPAaHHCKHM IepCOHaXaM
oueHb Maro BHuMaHus. Kak mokaszaa E. Ao6peHKo, TAaBHAS YepTa AUTePaTypPhL
COIpeaAn3Ma — HOAMTHUKAHCTBO: TO eCTh, HepapXHs Pa3HbIX HAIIMOHAABHOCTEH B
CTPOUTEABCTBE TAKOTO [IPOEKTA, KOAMYECTBEHHAS F KA9eCTBEHHAsI, AOAKHA OBl pHI-
COBATb MX KEAATEABHOE COOTHOLIEHE, OBIT IIPIMEPOM U MOAEABIO CO3A2BaEMON
PeaAbHOCTH, KaK U [IOAATAeTCs B 9TOM CTHAE ( Aobperxo 2007, 58). Ha camom pe-
A€ AUIIDb B ABYX TaKUX MHOTOAIOAHBIX naHopaMax 6I>IAI/I yKPaI/IHCKI/Ie CTAaTUCTBHI: B
pomanax Aens smopoii . Dpenbypra (1931) u Bpems, sneped B. Karaesa (1932).
HO nux npe3eHTaLu/151 B OTHUX TE€KCTaX MUHUMAAbHA U aM6I/IBaAeHTHa, yTo U HeMy—
ApeHO Ha (OHe CTPEeMUTEABHO MEHSIOIeHCs PeaAbHOCTHU. AIOAM C YKPaMHCKUMU
paMMAMAME B 9THX COYMHEHUSX — nepudepuitasie urypst. Y JpeHOypra oHu
HeHapeXHBI: pabounit CHAOPYYK TafHO TOPryeT BOAKOH, a pabounit ITaBueHKo
AoHocur u3 pesHocTH. Y KaraeBa pabounii MijeHKO OAOKHUTEABHDIN: B MOMEHT,
KOTAQ €r0 JKeHa POXKaeT, OH OexXuT u3 60AbHHULBI Ha cTpoiiky. Ho Bor pabounit
Caenxko obmxaer pabodero 3arupoBa u3-3a ero Ka3axcKoil HalJHOHAABHOCTH, 3a-
CTaBAsIET €T0 IIUTh, OHU AEPYTCsl, HO 3arkpoB BbIpbiBaercs 0T CaeHKO 1 6exUT Ha
crpoiiky. Tem BpemeneM ImeHKo CTaBUT Ha CTPO¥Ke PEKOPA, €r0 IIPHHUMAIOT B
HAPTHIO: TO eCTh, AOOpoAeTeab meHKo mepekpsiBaeT rpexu CaeHKO U coOAIOAe-
HO paBHOBecHe. ITax, B 061jeil MHOrOHAIOHAABHOM KapTHHE B 000HX CAyYasIX
YKPaMHIIBI B IIeAOM BBITASIASIT ABOHCTBEHHO.

B naaHe B3aMMOOTHOIIEHNIT KAHOHA C YKPAUHOH M YKPAUHCKHM SI3BIKOM OKa-
3aacs uaTepeceH Hukoaait AsexceeBny OcTpOBCKHit', pOMaH KOTOPOTO SIBASIET-

' Nma OCTPOBCKOI‘O HEAABHO 6b1A0 BO BCex 3aroAOBKax, ITIOTOMY 4TO B IIPOILIECCE ACCOBETHU3AIMH

CHOCHAH €T0 MTaMSTHUKH T10 BCeH praI/IHB.
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CsT OAHHM U3 TAQBHBIX CTOAIIOB corjpeaan3ma. PopAHsM s1361K0M O CTPOBCKOTO GbIA
YKPauMHCKUI, «pHAHECEHbKA MOBa>, IO ero BepakeHHI0. O0 yKpanHCKOM Iepe-
BOAe cBoero pomana Kax 3akaAs4ace cmaib OH IIUCAA:

MHe KaKeTCsl, YTO HA YKPAHHCKOM sI3bIKe KHHTA BBIUTPBIBAET, HOO AHAAOTU TaM
AQHBI HA POAHOM sI3bIKe AeHcTBylomux Auil. CecTpe U MHe, HallpuMep, KHHUTa Ha
YKPaUHCKOM SI3bIKE HPABUTCS OOABIIIE, 4eM Ha PYCCKOM, U 9TO 6€3 HAAMYHSI HaLH-
OHAABHOTO yKAOH. 51, koneuno, mryuay (Ocrposckuit 1969/3, 249).

AeticTBuTeabH0, OCTPOBCKEHIL OBIA CBIHOM YKPAHHIA M MATEPH-YEIIKH, YIHACS
A0 DeBpans, Kak TOAATaAOCh BCeM YKPaHHIIaM, MO-pyccky, aB 1917-1919, To ectsb
¢ 13 po 15 aer — mo-yKpauHCKH, IpudeM ObIA OAECTSIINM YIeHINKOM, H3AABAA B
YUHAMIIE Fa3eTy U T.A. [TocAe meyaAbHbIX IepUIIeTH, IOTyOUBIINX €I0 3A0POBbe
(0 peaabHDBIX cO6BITHAX ero 6HOrpaduu O4eHb MAAO U3BECTHO, & COOBITUS pOMaHa
BBIMbIIIAEHBI HAU CHABHO UCKaXatOT pakThl), OCTPOBCKHIL HaYaA [IUCATh, TOHAYA-
Ay HIO-YKPAHHCKH: 9TO OBIAM KaKHe-TO AOKYMEHTAAbHbIe GPArMeHTbI [I0 HCTOPUM
MOAOAEXXHOTO KOMMYHHICTHIECKOTO ABIDKeHUs YKpanusl. OpHaKo, OH Iepebpas-
cs1 B MOCKBY 1 IepellieA Ha PyCCKHI SI3bIK, IIPH TOM YTO YKPAHHCKUM SI3BIKOM OH
IO BCel OYEBHAHOCTH BAAACA AYYITIE.

Kax 651 TO HU 0BIAO, IIPOYTS ITepBble BAPUAHTHI POMAHA, HAIIICAHHBIE UM
T0-PYCCKH, PeAAKTOPA IPEAAOYKUAM eMY IIEpEIUCaTh BCe MO-YKPAUHCKHU (BO3MOX-
HO, A€AO OBIAO He CTOABKO B SI3BIKE, CKOABKO B AUTEPATYPHOMN HEHCKYIIEHHOCTH
aBTOpa). OH 6bIA TOAQBAGH H CKa3aA, 4TO U MOAYMATh He MOXeT 06 06paTHOM
nepexoae. BriocaepcTBiM poMaH 6bIA IOABEPTHYT MHOTOKPATHOM AUTEPATyPHOM
U IOAUTHUYECKOM ITPaBKe, HaA HEM paboTara Oprrasa peAaKTOpOB, IIPHIEM IpeA-
AOXeHHbIe N3MEHEeHHs B TeKCT BHOCHA caM aBTOp. B ero okoHvareAbHOM popme
(1935) poman OCTPOBCKOTO AKHUT HOAHOCTDIO B PYCA€ IOAUTHKHU CTAAMHCKOM
ACYKPaMHM3AIMH. YKPAUHIBI B IIEAOM IIPEACTABACHBI KaK HAITHOHAAUCTHI: TaK,
B rearpe IllemeToBKY TOpXKeCTBEHHO BCTpedaroT OoitrioB YHP, 3aa HaOur 6ur-
KOM, TaM OYKBaABHO BeCb MAAO-MAABCKH IPAMOTHBIIL HAPOA FOPOAQ, HO aBTOpa
3TO BOBCE He CMYIIAeT, ¥ OH BCeX MX OMNMCHIBAET B IIeAOM KaK HeKUH Pasrya ace-
POBCKO-0ypiKya3HO-KYAQLIKOM MyTH. 3aTeM Ha OAHHX IIETAIOPOBLIEB IIPSIMO B
Tearpe HANAAAIOT APYTHe IIETAIOPOBLBI U APYT APYTa UCTPeOAsoT. SIBHO 1eAb
9TOTO 3MU30AA — IIOKA3aTh, YTO YKPAUHIIBI HECIIOCOOHBI K CAMOYIIPABAEHHIO,
9TO OHH B AI00OM MOMEHT CPBIBAIOTCSI Ha PasHY3AAHHOe GeCHOBAHME HUBIINX
HMHCTHUHKTOB, YTO AOAKHA MAAIOCTPHPOBATD Y>KaCHAs CIleHa eBPefCKOro IIorpo-
Ma: HaCKOABKO s IIOMHIO, B IIECTHACCSAThIE POMAH ITPOAOAKAAY YUTATh PAAU ee
0AHOI. Bee 5xe B KHUTe IUTHPYIOTCS yKPaMHCKHeE IIeCHU; HO KpOMe HUX, YKPauH-
CKHI SI3BIK B pOMaHe COKpalleH A0 MHHuMyMa. Hampumep, B mepBoHagaAbHOM,
AO PEAAKIIMOHHBIX IIPAaBOK PYKOMHCHOM TeKcTe Kak 3akaAaAace cmab — CTOMT:
«— DM, XAOTIIIBI, XOAUTD CIOABI!> A B OKOHYaTEAPHOM BapHaHTe: «— DM, XAOIIIIbI
Mo, ciopa!» (Ocrposckuit 1969/1, 38-39; Tpery6 1964, 92-100). [lepconax
3a UCTEKIIUT IEPHUOA YCIIEA OOYIUTHCS PYCCKOMY SI3BIKY, C BKPAIIACHUSIMU YKpa-
uHU3MOB. Tak 9TO AQXKe B MEAOYAX [IPABKa ObIAQ He TOABKO CTHAMCTUIECKOM, HO
U TOAUTHYECKOH, OTPakask U3MEHsIoNeecs] OTHONIEHHE [eHTPAAbHON BAACTH K
YKPaUHCKOMY SI3BIKY.
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5. Ucnonb3oBaHue YKPanHCKOro A3blka B lNepgarornyecko noame

OAHOIT 13 HEOTbeMAEMbIX YaCTeH COLPeaANCTUIECKOTO KAHOHA BCeTAA ObiAa
ITedazozuueckas noama Autona CemeHoBrndya MakapeHKO, yKPAHHCKOTO ITEAATOTa
M COBETCKOTO IIMCATEAS], ITMCABIIEro mo-pyccku. Mecro IledazozuHeckoti noamv B
KaHOHE PYCCKOTO COIIPeaAn3Ma, KaK OIMCAHHMA MHPA, IPOHUKHYTOrO rapMOHU-
eil, TAe y>Ke IIOYTH AOCTHTHYTO OCACIITEABHOE OyAyIee — PIAOM C POMAHAMH O
OOADBIINX IPOEKTAX, Bpoae Bpems — sneped! u Aenv smopoii. Opaxo MakapeHko
B CepeAVHE TPHALIATBIX, [IOCAe MosiBAeHus Tedazozu4eckoil n0ambl, IOABEPICsi Gec-
IpeIleAeHTHO JKeCTOKUM HallaAKaM B IIpecce; KHUTa UMEHOBAAACh «aHTHUIIEAATO-
TUYeCKOi TO9MOM >, ee aBTOP — «aHTHCOBETCKHM BOCIIHMTATeAeM > . AMIIb II0CAe
cmepTt Makapenko B 1939 roay npousomaa ero KaHOHH3AIHs KaK COBETCKOTO
neaarora (Xuaaur 2014, 45-70).

To, 4TO YUTATEAD TYBCTBYET IIO IIOBOAY YKPAUHCKOTO si3bIKa B [Toame, Kak b1
AQKe He BSDKeTcs ¢ ¢purypoit MakapeHKo Kak HeCOMHeHHOTo pycuéukaropa. O
HAI[HOHAABHOM U SI3bIKOBOM CaMOOIpeAeAeHuH MakapeHKo HalMcaA psip cTaTeit
Xuaaur (2014,79-88;2017,218). TyT HeT HUKaKOM ABYCMBICAGHHOCTH. Y Maxka-
PeHKO oTer} ObLA YKPAHHI}eM, A MATh PYCCKasi, U3 0beAHeBIIel ABOPSHCKON CEMBH.
ITpu aTOM OTel] 6bIA KO BCeMy YKPAHHCKOMY PaBHOAYIIEH, TOPOit BpaskAeOeH, a
MaTb AIOOHAQ YKPAUHCKHUI IOMOP. SI3bIKOM CeMbH OBIA PYCCKHIL, BCe UTeHHe Obl-
AO TIO-PYCCKH. AOpPEBOAIOIIMOHHOE 00pa3oBaHue B YKpauHe ObIAO 0053aTeABHO
PYcCKoe, BhICIIAs MKOAA TeM 6oaee. MaKapeHKO OKOHYMA YUHTEAbCKUI HHCTH-
TYT, ¥ OBLA, €CTECTBEHHO, PyCHPUKATOPOM I10 Ipodeccurt. B apMun oH CAyKHA
COBCEM HEAOATO — OCeHbI0 1917 ero 6510 MOOHAM30BAAH, HO BECHOM OTITYCTHUAN
u3-3a maoxoro 3perus. OH U ero Maapmmit 6pat, opuriep Burasnit CemeHoBHY
Maxapenxo (Xuaaur 1998) Hexoropoe Bpems (1917-1919 rr.) npenosasaau B
KproKoBcKOM BbICIIEM HA9aABHOM SKEA€3HOAOPOXKHOM y4HAHIIe®, KOTOpbiM Ma-
KapeHKO BCKOpe CTaA 3aBeAOBaTb.

IIpenopaBanue B pykoBopuMoM Makaperko BricineM HadaAbHOM XKeA€3HOAO-
poxzoM yunaumie B 1917-1919 rr., koraa 4acTo MeHIAUCH BAACTH, BEAOCH Ha pyc-
CKOM 5I3bIKe, 3 YKPAUHCKHI SI3bIK KaK IIPEAMET B IPOrPaMMy OOyYeHHsI He BXOAUA.
Tax >xe 1 pykoBoauMbIii Makapenko B aTo Bpems B Kprokose pApamariaeckuii Kpy-
KOK M. KOpOA€HKO OrpaHM4HBaACS IOCTAaHOBKOM PycCKOA3BIMHBIX ITbec ( pyccKux
¥ FHOCTPAHHBIX aBTOPOB — cp. Xuaaur 2014, 81).

Maaammit 6paT MakapeHKo, ObIBIINIT HOPYYMK LapcKoit apmuu Butaanit Ce-
MeHOBUY MakapeHKO IpernoaaBaA B 3TOM YUHAMINEe QUKYABTYPY M BBOAHA BO-

«ITo Mepe paclIMpeHNUsI CEeTH XKEAE3HbIX AOPOT U YBEANIEHHS YMCAA PAbOTAIOLIMX HA XKeAe3-
HOI1 popore BO BTOpoil moaoBuHe XIX B. POMCXOAUT CTAHOBA€HHE MPO(ECCHOHAABHOTO 06-
Pa30BaHMUA KaK 9acTH XKEAC3HOAOPOXXHOHM HHAYCTPHHU [...]. ars peTeit SKEAE3HOAOPOXKHHKOB
Ha CTAHIMSX HAYMHAIOT OTKPBIBATHCS M 0611e06pasoBaTeAbHbIE IIKOADI T10 THILy CEABCKHX OA-
HO-KAACCHBIX M ABYKAACCHBIX, peXe — TOPOACKHX y4yuAunl. [leHTpasu3anys U MHCTUTYIIMOHA-
AU3ALVSL CPEAHETO SKEAe3HOAOPOXKHOTO 00pa3oBaHus IPOUCXOAUT B 1886 T., Koraa KazeHHbIe U
JacTHbIe y4eGHble 3aBeAeHNUsI GbIAU IIEPEeAAHSbI B BeAeHHe MUHHUCTepCTBA ITyTell COOOIeH s, TAe
6bIA CO3AQH YUEOHBIN OTAEA, @ AASL KX COAEPIKAHUS ObIA OPraHM30BaH GOHA, pOPMHUPOBABIIMIACS
13 OTYHCACHHI OT AOXOAOB C XKEAC3HBIX AOPOT> (MaCAnHCKHﬁ 2012,403-18).
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eHH3UPOBAaHHBIE SAeMEHTHl B CBOE ITPENOAABAHHE M BO BHENIKOABHBIE 3aHSTIL
VIMeHHO IO ero HHUIMATHBe OPaThsi OPraHU30BAAU B YUMAMIINE TEATPAABHBIM
KPY>KOK, B KOTOPOM 062 CTaBUAH Ibechl 1 urpasn. B 1919 roay Makapenko Bep-
HyAcs B [ToATaBy, rae cTaA AMPEKTOPOM PYCCKOM TOPOACKOM MKOABL AeTom 1919
ropa Buraawmit Bcrymua B A06poBoABYecKie BOFICKA U ¢ HUMU OKUHYA Kprokos,
a3ateM B 1920 amurpupoBsaa. ITocae ero orpespa poom cembr Makapenko B Kpro-
KOBe ObIA pasrpabaeH aotaa. MaxapeHko 3a6paa Marh K ceOe B IToaTasy, u Bcko-
pe HavyaAach ero AeSATEABHOCTb B KOAOHHH AASL MAAOACTHHX IIPAaBOHAPYIIHTEALH
B IToaTaBckoit 06AaCTH 0KOAO MecTeuka TpuoOsL.

Bce cymecTBoBaHIe KOAOHHH, BCe IPEIIOAABAHIIE B HEll M BCe OOIeH e Ipo-
XOAMAO Ha PYCCKOM si3bike. KOAOHHCTBI IO 6OABIIEN JacTH TOPOACKIE, TO €CTh
PYCCKOSI3BIYHBIE AETH, HO B IOBECTBOBAaHUM MaKapeHKO M300paskeHbl U ACTH-Y-
KpPaKHIIbI, KOTOPbIe TOBOPSIT MEXAY COOOIT II0-YKPAMHCKH, OOPAILIAIOTCS K IIeAd-
roTaM I0-YKPaHHCKH U II0-PYCCKH, HO YYaTCs, IO BCeH BUAUMOCTH, IIO-pyccku. B
1924 roay, xoraa yKpauHCKHI CTaA €AMHCTBEHHBIM IOCYAAPCTBEHHbIM SI3bIKOM U
oT MakapeHKo oTpe6oBaAl yKpaHHU3ALIHH ACAOBO EPEIUCKH, OH BbIyqHA (TO
€CTb aKTHBH3HMPOBAA) A3bIK H [IICAA OTYETBI HA CHOCHOM YKPAaUHCKOM. AO AOKAAAQ
cnienjrabHoit komuccuu LJKK BKIT(6) o pesyabTaTax 06caeA0BaHMs MPAKTHKH
IIPOBEAEHUS HAIIMOHAABHOM ITOAUTHKY Ha YKparHe 3a 1925-1927 rr., rae ykassl-
BAAOCD Ha «IIeperubbl B IPOBEACHUH YKPAHHU3AL[HU », OCTaBAAOCh TPH ropd. Bee
3Ke, KOAOHHSI MMeHU [0PBKOro 0CTaBaAach EAMHCTBEHHOM B YKparHe, IAe 00y4yeHue
1 001IjeHIIe AOATO IIPOAOAYKAAH BECTHCh Ha PYCCKOM sI3bIKe. SI3BIKOBBIE IIpeTeH3HU
HT'PAAHU BaXXHYIO POAD B HAPACTaBIIEM HEAOBOABCTBE MM HA9aAbCTBA. DTH IIPOTH-
BOpeYHs 3aredaTAeHbl B [10ame — 3TO OAMH U3 BOCIIMTAaTeAe ! KOAOHHH, YKPaHHell,
H300pasKeHHDII B CATUPUYIECKIX TOHAX:

AepiodeHKO OBIA siceH, Kak TeAerpadHbIil cTOAD: 3TO 6bIA eTAIopoBerl. OH «He
3HaA>» PYCCKOTO A3bIKA, YKPACHA BCe TIOMeleHHe KOAOHHH AeleBBIMH IIOpTpeTa-
mu ITleBueHKO 1 HeMeAAEHHO IPUCTYIIMA K eAMHCTBEHHOMY A€AY, Ha KOTOpOe ObIA
CII0CO06€H, — K IEHUI0 «YKPAHHbCKHUX IIHCIHb > .

AepiodeHKo 6bIA emme MOAOA. Ero AnIjo 6bIAO 3aKpyd4eHO HA MaHep HeObIBAAOTO
3aITOPOXKCKOTO BaAETA: YChI 3aKPyUeHbl, eBeAIOPa 3aKpyJYeHa, U 3aKpyUeH TaAc-
TYK-CTPHYKA BOKPYT BOPOTHHKA YKPAUHCKOM BBIIIUTON COPOUKH. DTOMY YeAOBEKY
BCe JKe IIPUXOAMAOCH IIPOAEABIBATD A€AQ, KOLYHCTBEHHO 6e3pasAMYHbIe K YKpa-
MHCKOM APXKAaBHOCTHU: AXKYPHTb II0 KOAOHHH, 3aXOAMTD B CBUHAPHIO, OTMEYaTh
pHOBITHE Ha PAabOTY CBOAHBIX OTPSIAOB, 2 B AHH PabOUNX A€XKYPCTB paboTarhb ¢
KOAOHHCTaMH. JTO OBIAA AAST HETO OeCCMBICACHHASI M HEHy)KHast paboTa, a BCsI KO-
AOHUS — COBEPIIIEHHO OeCIIoAe3HOE SIBACHHE, He IMelolilee HUKAKOrO OTHOIIEHHUS
k mupoBoit upee (Makapenxo 1957a, 184).

MaxkapeHKO UPOHMYECKU IIUTHPYET BbIKA3bIBAHUS ITOTO MEepCOHaXka Ha Ha-
CTOSIIleM KYABTYPHOM YKPaMHCKOM, a B KOHIIe KOHI[OB BbICTaBASIeT €r0 CMeXOT-
BOPHBIM AyPaKOM 1 PBadOM.

B 1928 roay xosonus umenu I'oppkoro mepecrasa cymecTBoBarb, 1 Ma-
KapeHKO IIepelleA Ha paboTy B KOMMYHY UM. A3epXHHCKOrO B XapbKOBe, OT-
HocuBuryocs k cucreMe I'TIY, rae OCHOBHBIM SI3BIKOM OOILIEHMS OBIA PYCCKHIL
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OTHoIIeHNe BAACTE! K yKPAUHCKOMY, KAk MBI yoKe BUACAH, MEHSAOCH, H SA3bIKOBbIe
TIPeTEeH3UH K HeMy NIPeKPATHAUCD. B pesyAbTaTe y MHOTHX €TO BOCIIHTAHHUKOB
ofyueHHe HAYMHAAOCD [O-PYCCKH, IPOAOAXKAAOCh HECKOABKO AT IO-YKPAHH-
cku (B cepeAHe-KOHIe ABAALIATBIX), 3 3aBePIIAAOCH OILATH TO-pyccKu. B coeit
nepsoit nosectu Mapu mpudyamozo 200a (1930) Makapenko numer 06 ycra-
HOBHBIIEMCS BCAEACTBHE STOTO «HalleM PYCCKO-YKPAHHCKOM si3bike>» (Maxa-
penko 19576, 90).

6. OcobeHHOoCTb ToaMbI

Iedazozuueckas noama Ha9aAa MECATHCS MOCAE TOTO, Kak MakapeHKo more-
PSIA KOAOHHIO ¥ BO MHOTOM 3aTeM, YTO6 BOCCO3AATb FAABHOE ACAO JKU3HHU aBTOpa
B CAOBE M TaK BO3MECTHTD 3Ty HOTePIO. S MPEATOAOKHAQ, YTO YKPAUHCKHI S3BIK
B IToame, ocobeHHO B MepPBBIX ABYX YaCTAX, MUCABIIMXCA B KOoHIe 1920-x — Hava-
Ae 1930-x, HOCTaABIUYECKH OTPAXKAeT MEHSIOMMUICS CTATyC YKPAaHHCKOTO A3bIKa
B YkpauHe. Bo3M0OXHO, Takoe HHTEHCHBHOE HCIIOAb30BaHKE YKPAUHCKOTO TAaKXkKe
SIBASIETCSI CBOETO POAA OTBETOM ABTOPA Ha MCTPeOHTEABbHYIO 60pbOY BAacTell ¢
YKPauHCKHUM HapOAOM, YCHACHHE PYCUPUKAIINH, Pa3TPOM BCETO KUBOTO B YKpa-
MHCKOM XXM3HH — X MECTHOM MAPTUNHOM X KOMCOMOABCKOM BEPXYIIKH, M YKPaHH-
CKOH AUTEPATyPBbI, )KUBOITKCH U TeaTpa, yeMy MakapeHKO K MOMEHTY OKOHYaHHUS
KHHI'H yCIIEA HOGbIBaTb HP}IMI)IM CBHACTCACM. Kax 6bI TO HU 6bIAO, TAABHBIN HpI/IeM
ITedazozuueckoii 10ambtL — ITO UIPa C YKPAHHCKIIM S3bIKOM YEAOBEKA, KOTOPBII €TI0
3aMeYaTeAbHO YYBCTBYeT M IIOHMMAeT, H 9TO YyBCTBO 3apaXKaeT UUTATeAs, KaK B
roroaeBckux Bevepax. ITedazozuseckas noama mocaea0oBaa 3a mosectsio Mapus 30
200a — CyX0-AOKYMEHTAAbHOM, HAIIMCAaHHOMN 0e3ANYHBIM, HEBbIPAa3UTEAbHBIM SA3bI-
KOM — BO3MO>KHO, B Pe3yAbTaTe TOTO, UTO IIOBECTb ABAa TOAQ HAXOAHUAACh B PyKax
Pa3HBIX PEAAKTOPOB ¥ TOABKO B 1932 1. BbImAa B cBeT. [109ma, HAPOTHUB, — HECO-
MHeHHasI XyAOKeCTBeHHas yaada. SI-mosecTBoBanue I1oambl — pycckoe, 0OHABHO
yKpalleHHO€ YKParHU3MaMHU — HHOTAQ B KaBBIYKAX, HHOTAQ 0€3 KaBbI4eK, THOTAA C
[IEPeBOAOM, HHOTAA 0€3, 4aCTO B BEChbMA HEIIOCACAOBATEABHOM PYCCKOM TPAHCAU-
TepaLyy, ¢ OIIOKaMK, HeTOYHOCTSIMU U [IOCTOSHHBIM ITepeCKAKUBAHUEM C SI3BIKA
Ha s13bIK. B IToame MCTIOAB3YeTCS IMPOKAsT CTHAUCTHYECKAS aMIIAUTYAQ PYCCKHX
PETUCTPOB: OT CAEPIKAHHOTO, HHOTAQ — HAPOIUTO Ka3eHHOTO, 9aCTO — B 06paM-
ASTIOIIMX MACCAKAX — AHAAMTHYHOTO, AO UCITOBEAAABHOTO, IIOPOH KpaiHe 3MO-
ITHOHAABHOTO. Mrpa MAeT Ha KOHTPAcTe CTHAMCTUYECKUX TOMOCOB: aBTOPCKOTO
Y4EeHOTO MAU OI0OPOKPATHYECKOTO — M OBITOBOTO, COOBITHIHOTO, OMUCHIBAIOLIETO
0eAHOCTb, I'PsI3b, 3a0POLIEHHOCTD U IPOBUHIIMAABHOCTD. TaK, yueHble Ha3BaHUSI
raaB B [1oame cAy>XaT KaMepTOHOM, HACTPAMBAOIIMM Ha TeOpeTHIeCKoe HaCTPo-
€HHe: 9TO MOTYT OBITh 3arAABUSI U3BECTHBIX HAYYHBIX KHUT, Kak Xapakmep u KyAb-
mypa — Tak Ha3bIBaeTCsl OAHA M3 MOHOTpaduii 3urmyHpaa Operipa: 910 MOryT OBITH
TepMI/IHI)I IIEAQTOTIKH, IICUXOAOTUU AN aHTPOHOAOI'I/II/I, Haan/IMep, ‘AOMI/IHaHTa’
WA ‘XapaKTepI/ICTI/IKa TIePBUYHBIX HOTpeGHOCTeﬁ’, HAM OQUIIMAAbHbIE BOCHHbIE
AN aAMI/IHI/ICTpaTI/IBHbIe Bpra)KeHI/Iﬂ, HaHpI/IMeP: ‘OHePaHI/II/I BHYTPeHHeI‘O Xa-
pakTepa’ uAU ‘AeAa roCyAQpCTBEHHOTO 3HaYeHHUs . B TOM ke IIOBBILIAIOIEM 3HAYe-
HHU HCITOAB3YIOTCSI ANTEpPATyPHBIE ITUTATH], KaK « XoxkAeHHe CeMeHa ITo MyKaM>,
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C aaAro3uelt Ha poMaH Aaekcest ToacToro, koroporo MakapeHKO OueHb AI0OHA U
AQ>Ke HaIMCaA PelieH3HIo Ha epByto YacTb [Tempa I; nan «Kysmus Moaoka» (co-
BpeMEeHHbII YMTATeAb yoKe He 3HAeT, YTO 9TO 3arAaBHe U3BecTHOM bacHu AadoH-
TeHa), nau «labepcymn», aBHO U3 Pesusopa, uam Brioane 6ubaeiickoe «Borrue».
PasymeeTcs], BXOA€ II0BECTBOBAHIS HA3BAHUSI TAAB [IOIIAAAIOT B OBITOBOM PETHCTP
U IPOHMYECKH ITePeOCMbICASIOTCSL.

K oM meperapam poob6aBasieTcst 9 PeKT ABYSI3bIUISL. YKPAHHCKO-PYCCKast Ou-
AMHTBAaABHOCTb ACFICTBYeT Ha ITPOTSDKEHUH ITePBbIX ABYX yacTeit I10oambi: B TpeTbeit
JaCTH OIHMCHIBAETCS IIepee3A KOAOHHUH B PYCCKOSI3BIYHBIA XapbKOB, U YKPaUHCKOe
[IOBECTBOBAHHE COKpaIaeTcsi A0 MUHUMyMa. OAHAKO YKPAaHHCKAsl KOMIIOHEHTA
BOBCe He IPUBSA3aHA K OIPeAeACHHBIM, HAIIPHMep IIPOBHHIMAABHBIM KOHHOTA-
LHSIM — CKOpee OHA aMOMBaA€HTHA U II03BOAsIeT BHe3amnHble 3¢ Qexrsl. [AaBHBIM
HOCHTeAeM OMAMHTBAABHOCTH OKasbiBaeTcs 3aBx03 Kaanma MBanosuy Cepalok,
KOTOPBIH BBIPOXKAACS < ... C YKPAUHCKUM ITPOHOHCOM, XOTSI IIPUHIJUIIMAABHO YKpa-
HHCKOTO SI3bIKa He IPH3HaBaA. B ero caoBape Ob1A0 MHOTO YKPaMHCKUX CAOB, X “T”
OH NMPOUBHOCHA BCEIAQ Ha I0XKHBI Manep>» (Maxkapenko 1957a, 17).

7. DYHKLUMM YKPAHCKOrO

Ilo-yxpauHcKu roBOpAT yKpaHCKHE KPeCThsiHe, C KOTOPHIMU Y KOAOHHMHU KOH-
QAMKTEL, KOO KOAOHHS 3a0HMpaeT 3eMAH, KOTOPbIE Te 3aXBaTHAM B PEBOAIOLIHIO,
KOHQUCKYeT IPaBAAMHU M HEIIPABAAMH MX CKOT, CEAbCKOXO3SMCTBEHHYIO TeXHH-
Ky ¥ CAMOTOHHbIE aIIIAPATHI, TO €CTh BEAET Ce0sI KaK YrHeTAIOWasl, IPOBAACTHAS
crpykrypa. IToaToMy KpecTbsiHe K KOAOHHUCTaM BPaXKAEOHBL, TOAOGHO TOMY, KaK
BpaXXAeOHBI K KpecTbsiHAM caM MakapeHKO U er0 BOCIINTAHHUKY — KPeCTbSIH OHU
3HAIOT U3HYTPH, TPE3UPAIOT 33 5KAAHOCTD U Ha3bIBAIOT <I'PakaMu>. C KpecTbsHa-
MU KOAOHHCTHI BXOASIT B AMAAOT II0-YKPAMHCKHY, OOLINI S3BIK CAYXKHUT MM, YTOOBI
0OMaHHBIM XOAOM BTEPEThCSI B UX AOBEPIE U HEOXKHAAHHO IIPEAATEAbCKU OKA3aTh-
Cs1 He CBOMMH, A Yy>XMMH 1 TIOPA3UTh HAIIOBAA:

Kapa6aHoB 3amrenTaa MHe Ha yXO:

— Bpemer. £l atoro pAsippka 3Haro... Brr e ¢ Cropoxesoro?

— re x, ¢ CropoxxeBoro. A Tbi x 1o x TyT? A unt To1 He Cemer Kapa6an? ITanaca
CBIHOK?

— Tak kak xe! — o6papoBaacst Cemen. — Tak Bol sk OMeasuerko? Mabyab, 6ouTecs,
o oTbepyT? Ara x?

— Ta OHO U TO, IO OTOOPATb MOT'YT, AA H CbIHA XXEHHTD XK€ ...

— Ta xu6a Bar chbIH AOCH He B GaHpe?

—IITo BBy, Xpucroc 3 Bamu! (Makapenxko 19572, 158).

OpHako, X cepeprHe TOBECTBOBAHUS TeMa IIPOTUBOCTOSHHUS C KPeCTbsHa-
MU HcYepIaHa. BerBasieTcs repoit, Alo6uMbIi BocmuTaHHUK KapabaHOB, chIH
yKPaI/IHCKI/IX erCTbSIH, KOTOprfI HCHOAbSyeT yKPaI/IHCKHﬁ BI/IPTYOSHO H B APY—
THUX XyAO)KeCTBeHHbIX IIeAsIX. EMY HOPY’-II/IAI/I OTBE3THU B I'OPOACKOI:I MOPI‘ TPYHI/IK
HOBOPOXXAEHHOTO, 3aAyIIEHHOTO POAMBIIEH ero BOCIUTAHHHUIIEH. Y>Kac 3TOro
yOuiicTBa IOTPSIC KOAOHUIO, M T€POIL IIPEOAOAEBAET ITOT YXKAC CBOUM PaAbIIN-
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BBIM BOCTOPTOM IIO TIOBOAY YBUAEGHHBIX B MOPre 3aCIIUPTOBAHHBIX MOHCTPOB U
HAMOTCKHM 9HTY3Ha3MOM IT0 IIOBOAY 9TOM MaKaOpHIeCKOM CLIeHBI U IKOOBI HECO-
MHEHHBIX [IPEeUMYILeCTB COOCTBEHHOTO TPYIa. YKPAHHCKHI SI3bIK CAYXKHT 3ACh
CII0COO0OM 06e3BpPEeAUTD CTPAILIHYI0 KOAAEKTUBHYIO TPABMY ITyTEM AOXKHOIO ee
HMCTOAKOBAaHHS M HEAAEKBATHOTO pearpOBaHMS B BUAE BOCXHIIEHMS BMECTO
OKHMAAEMOTO y>Kaca.

Ha tpernit AeHp nocae ybuiictsa KapabaHoB oTBe3 Tpyn pebeHka B Kaky0-TO
60AbHMITY. BO3BpaTHACS OH B 6OABIIOM BOOAYIIEBACHHUU:

— Oi1, 90ro 51 TaM TUABKO He 6auuB! TaM B 6aHKaX TOHACTABACHO BCSIKMX TAKKX I1a-
LJaHOB, MaOYAb A€CSITKA TPHL. TaM TaKy CTPALIHHU: 3 TAKO TOAOBOI0, OAHO — HOXKKHU
CKPIOYMAO, ¥ He pa3bepelb, Ybl JOAOBHK, bl kaba sika. Hai — kyabt! Hamr — Haii-
kpamuit (Tam xe, 119).

VIMeHHO B CBSI3U C ANMHOCTHBIM IIEPEAOMOM Y 3TOrO repost I1oama mpUBOAUT
YKPaHHCKYIO IIECHIO, 6YKBAABHO M300PaKAOIIasl PACUIMPEHHE AYIIH:

BrianTassr opast

3-3a KpyTO¥ ropsl,

BBIAMTAADL I'yPKOTAADL,

Pocxomu myxaast (Tam xe, 195).

B cepeauHe MOBeCTBOBAHMUSI YKPAHHCKHI Pe3ePBHPYETCS AAS FOPa3A0 boaee
CAOXKHBIX U U3BICKAHHBIX POAEBBIX HIP KOAOHHCTOB: BOT, HALIPHMEP, UTPa B II0-
HMKY SIKOOBI MAXHOBIIEB:

— ToaoBy cHsTBI 260 paccTpuAsTBI! XOAST 110 A€CY C OpY)KHeM, MabyTb, UX TaM
6oraro.

K ®epopeHKo, 4eA0BeKy CTPAIIHO CEASTHCKOMY, OOPAIaAKCh BAPYT:

- IlpusHasaiicst, y Maxna 6ys?

Dep0peHKO AOBOABHO OBICTPO COOOpaKaA, KaK HY>KHO OTBETHTb, YTOOBI He Ha-
PYLIUTD UTPY:

- bys.

— A uT0 TaM po6bIB?

IToxa PepopeHKO cOOOparKaeT, KAKOU AATb OTBET, H3-3a €ro IIAeYa KTO-HHOYAD OT-
BEYaeT er0 FOAOCOM, COHHBIM H TYTIbIM:

- Kopos mac.

DepOpeHKO OTASABIBAETCS, HO Ha HEI'O CMOTPSIT HeBUHHBIE dpu3roHoMuM. PazaaeTcs
06muit xoxoT. CMyireHHbIt PeAOpEHKO HAYHMHAET TePSITh UIPOBYIO YCTAHOBKY,
IpHOOPETEHHYIO C TAKUM TPYAOM, 2 B 9TO BpeMsi Ha HErO A€THT HOBBII BOIIPOC:
— Xuba B Ta4aHKaX KOPOBBI?

HrpoBas ycTaHOBKa OKOHYATEABHO IoTepsiHa, 1 PepopeHKo paspemaercs
KAAQCCHYECKHM:

—Ta? (Makapenxo 1957a, 197).

B xakoii-To MOMEHT BO3HHKAET [TAQH IIePeBOAA KOAOHHH Ha OCTPOB XOPTHILY,
U KOAOHHS YBAEKAGTCA 3alIOPOXKCKOM TeMOH. BOT UrpoBoit aIM30A MPUHATUS B
KOAOHHIO AEBYILKH, IPHBE3eHHOI U3 ropopa TeM xe Kapabanossim:
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AanoTb MOBEPHYACS K COOPAHHIO C TAKMM BbIPOXKEHHEM AMII, KaKOe ObIBaeT y Ha-
IPSDKEHHO AYMAIOIIHX AYPAKOB: HAAYBAACS, XAOIIAA TAA3aMH, TOAHMMAA ITAAeI], 3a-
AUPAA HOC, 1 BCe 9TO 0e3 KaKoro ObI TO HU OBIAO HaMeKa Ha YABIOKY.

— 3HaUMTBCS, TaK 6yAIMO FOBOPHITHL: «OTde Hala» BOHA HI TAMbITh, «Bepyro»
HH B 3y0 HOTO, AHHIIPO II3PIIIABIBI. A MOXKe, HO [I9PIIIABIBI?

— ITapamasiBa! — kprauT coOpaHwe.

— Hy po6pe, a xoast He Auunpo, Tak Koaomak maparmasisa?

— ITapamnariBs Koaomak! — KpyuyaT XAOMIIEL B XOXOTe.

— BBIXOABITD TaK, IO AASI HAIIIOH ABIIAPbCKOM 3aII0PO3KCHKOM KOAOHUH FOABIThCS?
— ToaprThCS.

— Ao sKxoro xypess?

— Ao nsroro.

— B TakuM pasu MOCHINbTe Hif TOAOBY IIMCOYKOM U BSAHTD AO KYPeHs.

— Ta kyab1 5 TbI 3arHyB? — kpraut Kapabanos. — To 5 THABKO KOLIEBBIM IIHCOY-
KOM ITOCBITIAABL ...

— A cKaxxu MeHH, K03a49, — 3apaeT Bonpoc CemeHy AanoTh, — a UM XUTTS PO3BBI-
BAeThCS, YU HI PO3BHIBACTHCS?

— PosBbiBaerncs. Hy?

— Hy Tak paHblIe OChIAAK TOAOBY KollleBoMy, a Teriepb BeeM (Maxapenko 1957a,
384-85).

OcTpoymue B KOAOHUH BBICOKO IIEHHTCS, YYAAKOB M AyPAKOB IIOACTEPETaroT
PO3BITPBIIIH:

—Yro cayuauaocs, [asarenko?

— Pasge on umeer npaBo? OH AyMaeT, Kak OH KOMAaHAMP YeTBepPTOro, 4TO X C TO-
ro? EMy cka3aau — 3p06BITh CTAHOK AASL MOAOALLS, @ OH TOBOPHT: U AAST MOAOALIsST
3pobbITh, 1 Aast [araTeHKo.

— Komy rosopur?

— Aa cToAsipaM CBOMM, XAOTIIISIM.

- Hy?

—- To x cranOK AAs MOAOALLS, 9TO6 M3 BarOHA He BHICKOYHA, 2 OHU IIOMMAAU Me-
HS M MepKy CHHMAIOT, a TapaHery xaxe: pAast MOAOAIIS C A€BOI CTOPOHBI, 2 AAS
TaaaTenxo — c mpasoit.

—Yro ar0?

— Ta craHok xe.

AamoTh 3aAyMUHBO JeIIeT 32 yXOM, a [aAaTeHKO TepIIeANBO-IIPUCTAABHO XKALT, Ka-
KOe peleHue BEIHeceT AamnoTb.

— A\a Hey>xeAM Tl BBICKOUMLIBb 13 BaroHa? He moxxer ObITS!

TaAareHKo 3a OKHOM YTO-TO BBIAEABIBAET HOTAMM M CaM Ha CBOM HOT'M OTASIABIBAETCSL:
— Ta 4ero x s Bbickoay? Kyaa x s1 6yAy BBICKaKyBaTbl? A OH FOBOPHUT: CAEAQiiTe
KPEIKHIt CTAaHOK, a TO OH BarOH pa3Hecer.

- Kro?

-Tasgx...

— A TBI He pa3HeceIp?

— Ta xuba s 6ypy... TaM... B camom pAeae... (Tam sxe, 486-87).

197



Wrak, yxpaunckuit B IIoame CTAHOBUTCS S3BIKOM APAaroljeHHbIX ApaMaTHde-
CKMX MHKPYCTAITH, TIOAHBIX OCTpoyMusl. Hy>XHO BCIOMHHTD 3A€Ch O TATOTEHUN
MaxapeHKO K TeaTpy ele O BpeMeH UX C OpaTOM COBMECTHOM IIeAArOTHIeCKOM
paborsl B KprokoBo, 1 0 TeaTpaAbHOM 9KCIIEpHMEHTE B [IOATABCKON KOAOHHUH, KO-
TOPBIM OH PyKOBOAMA. /A paMaTHYeCKHe IAeMEHThI B pOMaHe U YKPaUHCKO-PYCCKOe
ABYSI3bIUHE COOOIIAIOT eMy AOOABOYHYIO KU3HECTOMKOCTb.

8. KpecTbAHcKkana Tema

IToama pacckaspiBaer o Hadaae-cepesure 1920-x. Cobprrus Havasa 1930-x y
MakapeHKO HUKaK He OTPa’KeHbI, KOAAeKTUBH3AIUHU HeT, TOA0AOMOpa HeT. [ Bce
ke Iloama, Kak U ee aBTOp, He Tak NpocTa. Y MakapeHKO yKpauHCKOe CeAo, He-
CMOTpsI Ha CBOIO “AUKOCTD , KOTOPasi, KAK MBI IOMHUM, OTTAAKHBAAQ €TO C CAMOTO
HavaAa, Bce XKe HEOXKHUAAHHO IIPEACTAeT KaK O0OABCTUTEABHDIN HACAA TIOPSIAKA,
XO3SIMCTBEHHOCTHU U He3aypHAHOI‘O yMa erCTbSIH. HepeA HaMH OITMCAaHHE B Ay4-
IIHX TPAAMITHAX PYCCKOTO KOHCTPYKTHBH3MA, HEAOATO ITPOCYIIeCTBOBABIIETO, HO
OTYETAMBO 3aBUBIIETO O cebe ABIKeHMA KoHIa 1920 — Havaaa 1930x rr., Boc-
CAQBASIBIIETO PAa3yM M eBPOIIEU3M.

ITepea Hamu 6e3 KOHIA, OT FOPU3OHTA A0 TOPH3OHTA, IIMPHAACh IO HUBEAUPY
CAeAaHHasl paBHUHA [ ... |. PaBHUHA MAOTHEHDBKO 6bIAA 3acesiHa XAEHOM; 30A0TBIE,
30AOTHCTO-3€ACHbIE, 30AOTHCTO-KEATbIE, XOAUAH KPYTOM IIMPOKUE BOAHHI [ ... ].
A Ha 3TOM 30A0TOM $OHE C HETIOCTIKUMO# IPABHABHOCTbIO GBIAU PACCTABACHBL
TPYIIIBL 6€AOCHEKHBIX XaT [ ... |. Bce aTo BbipepixaHO 6bIAO B TOYHOM CTHAE; Ca-
Mblit IPUAMPYHBBIN XYAOSKHHK HE MOT GBI 3ACh OGHAPYXUTb HU OAHOTO AOSKHOTO
maska (Makapenxko 19572, 304-5).

Hanboaee moAuTHYIECKH HEKOPPEKTHbIE CYXXAEHHUS aBTOP OTAAET CTApH-
KYy-3aBX03y KOAOHHH Kaaune I/IBaHOBI/I‘IY CePAIOKy, IIOAUTHYECKHE M MUPO-
BO33pEHYECKNE MHEHHS KOTOPOIrO OPUIMHAADHBI, HO AUIIEHbI CHCTEMBI: 3TO
00BSICHSIeTCS] OTYACTH HeBOOOpasuMoil buorpadueit — ykpauHer, «ObIA OH B
MOAOAOCTH I'ycapoM Aeft6-rBapann Kekcroapmckoro ee BeAndecTBa MOAKA ... »
(TaM xe, 17) , @ OTYACTU 6OTaThIM >KM3HEHHBIM OMbITOM: «OH C OAMHAKOBBIM
BKYCOM pyraA Oyp)xyeB, OOABIIEBUKOB, PyCCKUX, eBpeeB, HAlly HePSIIAHBOCTD
¥ HeMeIKyIo akKypaTHOCcTb>» (Tam ske). [TocKOABKY yIIpeKaTh TaKOTo 4eA0BeKa
3a ero MHeHuUst 6eccMbICAeHHO, MaKapeHKO 3TOro He AeAdeT U He 3aMedaeT, KaKk
TOT HapyIIaeT IIPeAEAbI AO3BOACHHOTO: KaK H II0BecTBOBareAb, Kaamuna Msano-
BHY 0AOOPSIET TACTOPAABHYIO KaPTHHY CeA M maxkuTeit: « KapTuna moHpasuaace
u Kaanne VBanosuuy: — BoT BupuTe, Kak X03sieBa XXUBYTh? TyT Tebe XUBYTH
akkypatHble AoAu> (Taum xe, 305). U 3aBX03 03By4MBaeT IPOHAPOAHYIO, IPO-
KPECTBSIHCKYIO TIO3HIJHIO: IIPABAQ, TOTO IMM30AQ HET B COBETCKHMX COOPAHMSX
COYMHEHHIA, HO OH 3aTO IPUCYTCTBYET B IOAHOH BepCUH, PeKOHCTPYHUPOBAHHOM
C.C. HeBcxoii 1o pyKOIICH yoKe B IIOCTCOBETCKOe BpeMs. Briepsrie aTa Bepcus
MOSIBUAACh B KHIDKHOM Buae B 2003 roay (cymeCTByeT u 6oaee TIO3AHEe M3AA-
HHue — Makapenko 2018), Ho pasHble pparMeHTbI U3 IOAHO BePCHH, OY€BUAHO,
IIOCTeIIeHHO U B Pa3HOe BpeMsl YCIIeAN IPOHUKHYTh B Pa3HOOOpa3Hble HHTEP-
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HeT-u3AaHHA 1109mbl, TOITOMY OTHOCUTBCSI KO BCeM HIM, KpOMe IIOAHOM BepCHHY,
CAeAYeT C OOABIION OCTOPOXKHOCTHIO.

B moanoit Bepcuu Kaanna MBaHOBHY YHUYMKUTEABHO OT3BIBAETCS O Aepe-
BEHCKUX OepHSKaX: «— JTO Tebe He KaKue-HUOYAb HE3AMOXKHUKH, ¥ KOTOPBIX,
[IOHUMAEIllb, TAABHAS XXMBOTHAsI — Boma>. TyT ¢ HUM — C COBETCKOI MO3ULIUU —
He COTAQILIAETCSI KOHIOX-KOAOHHCT: «— TyT Bparu COBETCKOM BAACTH XKUBYT, OaH-
AMTBI, — CKa3aA AHTOH, OTASIABIBASCH € Ko3eA» (Maxapenxo 2003, 302). Ha uto
Kaanna MBaHOBIY pe3ko BO3paskaeT:

— Aa Ha YTO eMy TBOSI COBETCKAsI BAACTh? — AQXKe paccepAUAcs HeMHoro Kaauna
HBanoBuy. — YTo eMy MOXXeT AaTh TBOSI COBETCKAs BAACTb, KAAQ Y HETO BCe eCTb:
xAe0 CBO, M MSICO, M PSIAHO, U OBYMHA, CAMOTOH TOXE CaM AEAAeT, IIAPa3uT, Be-
HHK eMy eCAU Hy>KeH, TAK CMOTPH, HEXBOPOIII CKOABKO PAaCTeT U KaKasi XOpOIIast
HeXBOPOIIA.

— U aebepa cBos, — ckazaa Illepe (Tam xe).

Ilepe — 3TO reHHAABHbII YYEHbIN arpOHOM KOAOHUH, MOA€PHU3ATOP, IIPe3HU-
ParoImMii IPUMUTHBHOE XO3SHCTBO YKpanHCKHX KpecTbsH. Ho emy Kaanna Msa-
HOBUY BO3pakaeT: «— Ao0Oepa He MelIaeTs, LITO 3K C TOrO, ITO A0DeAd, a 9TOT
XOBSIMH BCE TOCYAQPCTBO ACPXKHTb,  €CAM O ellje TOCYAAPCTBO C HUM OOXOAHAOCD,
KaK CA€AOBaeT... JTO Tebe XO3SIMH: OH He AOCIIUTD, He AOECTb, @ BCE Ha IIOAB3Y...
IToToMy 9TO TPYAUTBCS ... A KTO TPYAUTBCS, TOT U boraTeiM OyaeT. Bl xk, ToABKO
TIOTASIAUTD, AO 4ETO TYT XOpolllee Xo3sicTBO. Ayma papyercs>... (Tam xe).

W B 1933 1., KOrAQ MUCAAUCH HAY ITEPEIIUCBIBAANCH 9TU CTPOKH, U B 1934 .,
KOTAQ OHH PeAAKTHPOBAAUCH, U B 1935 1., koraa TekcT I1oamut BbIIeA B aAbMaHa-
Xe U OTAGABHO¥ KHUTOM, CTAHOBHAOCH BCe SICHee, ITO TOCYAAPCTBO OOXOAUTCS CO
CBOMMH KPeCTbsIHAMU He Kak caepyeT. B mspanum 1935 roaa aTa anoaorus xpe-
CTBSIHCTBA B TEKCTE OTCYTCTBYeT. BpodyeM, OTCYTCTBYIOT  AOBOABI arPOHOMA, YTO
XO3SIFICTBO 3TO BEAETCS KaK IIpH PlopuKe, 1 yposkau CHUMAeT HUILIEHCKIUE, U KUBYT
KaK AMKapH, Ha KOTopble, BripodeM, Kaanna VBaHOBMY pearupyeT BO3MYIeHHO —
Y COBEpIIEHHO IPAaBUABHO — KaK Ha IIOIIBITKY ITepeBeCTH PasrOBOP B COBEPLIEHHO
APYTO€ PYCAO, C AyPHOTO OOpalieHUs FOCYAAPCTBA C TPY>KEHUKAMI-KPeCThsIHA-
MU, KOTOPOE BBITASIAAO CTOAD SIBHO HECIIPABEAAHBBIM, Ha SIKOOBI OTCTAAOCTD ITHX
KPEeCTbsIH — KaK OYATO 9TOT apryMeHT MOT OIIPaBABIBATH IOAOOHOE OTHOIIEHHE,

MaxkapeHKO, O4eBUAHO, IYBCTBOBAA HEOOXOAUMOCTD YPABHOBECUTD CTOAD
SIBHO ITOAMTHYECKM OIMHO04HbIi maHernpuk Kaaunsr I1BaHOBHYA YKpanHCKUM
“kypxyasm”. ITo croxeTy caM paccKasduK B KOMIIAHHE CBOETO 3aBX03a H arpOHO-
Ma 06be3KaeT COCeAHVE XYTOPa B IIOUCKAX AOIIAAEH Ha IIPOAAXKY — HO KPeCTbsIHe
IyTal0TC KOMHUCCAPCKOTO BUAA MakapeHKO B IIOAYBOEHHOM pOpMe, C peBOAbBe-
poMm u B oukax. OAHH IIPSYYT AOLIAAEH, APYTHe AOMST HeCycBeTHbIe IieHbL. [ Toraa
pasouaposanHbiit Kaanna FIBaHOBHY pyraeTr KpecThsH 32 TO CAMOE, 32 YTO PaHb-
IIle XBAAHA — 32 aBTOHOMHOCTD: «3aA€3A0 4epTOBO OTPOAbE, CXOBAAOCH Ha Xy TO-
Pax, ¥ HUKTO eMy He HyxHbrii» (Maxkapenxo 2003, 305). ITo moBoay KpecTbsn
OH TOBOPHT TeIlepb BEINH Y)Ke COBEPIIEHHO “TTIOAUTKOPPEKTHBIE U B IIOAHOM Ad-
Ay C TeHepaAbHOM AUHUel: «MaAo HX, TAPa3UTOB, COBETCKASI BAACTD IIPHAABHAA,
5TOT HAapOA CHMYTOXUTH HykHO> (Tam xe). CAOBO ‘HapOA' OCOGEHHO Hrpaer
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3A€Ch MHOTO3HAYHOCTBIO! JTa 4acTh 3IM30AA C KPOBOXKAAHOM PEIAHKOM, B TOY-
HOCTH COOTBETCTBYIOINeH CTAAMHCKOH IIOAHTHKE, TAK)Ke OTCYTCTBOBAAA B COBET-
CKUX U3AAHUSX.

PasymeeTcst, HAAO AeAaTh IOIPaBKy HA OTHOIIEHMe pacckasdumka k Kaam-
He IBaHOBHYY, B IIleAOM HPOHUYECKOE, HUKOTAA He IIOAHOCTBIO Cepbe3HOe, U Ha
IOMOPHCTHYECKHI XapaKTep BCell TAaBbI: Ha caeAyromuit oeHb Kaanna ViBanosuy
[IOBTOPSIET IIOTBITKY KYIIUTb AOLIAAEH, HO BhIe3KaeT yke 6e3 MaKkapeHKo, a B KOM-
[IaHUK 6OTaTOro COCEAA-YKPAKHIA, UX BCTPEYAIOT C [I0YETOM, U OHH TPHYMPAABHO
BO3BPAIJAIOTCSA AOMOM C IIOKYIIKOM.

Yro npoucxopnao ¢ Makaperko B 1935 roay, xoraa Ilosma Bpimaa — crepsa
B Aavmanaxe Toppkoro, a 3aTeM oTaeAbHOI KHUroM? AeToM 1935 ropa on more-
PSIA ¥ KOMMYHY 1 ObIA [IEpEBEAEH Ha IITATHYIO OIOPOKPATHYECKYIO AOAKHOCTb B
ammmapare HKBA, B Kuese. Tam oH moATopa roaa 3aBeA0OBaA OTAGAOM TPYAOBBIX
KOAOHHII ¥ OTYASIHHO CKy4aA. B 1936 roay mosiBAsIeTCsI OIIaCHBIN AOHOC Ha HETO,
KOTOPOMY TOTAAIIHUM HapKOM BHYTPEHHUX AeA Ykpaunbl A. baaunkuit He paa
xopy (Xuaaur 2014, 139-54). OcraBatbcst B YKpauHe, OAHAKO, CTAAO OTIACHO, U
MaxapeHKO IPHAOXKHA BCe YCHAMS, YTOObI Hepebparbcst B Mocksy. B mroae 1937
ropa Baaunkuit cam 6614 apecToBaH, U AOHOC Ha MakapeHKo nepesasn B MOCkBy.
JKena MaxkapeHKo BoBpeMs 3apyunaach moppepxxoii Illloaoxosa u QPapeesa, ko-
TOpBbIe MpOCHAY 3a Hero CTaAMHA, U IIHCaTeAs] He TPOHYAHU, HO OH YMep OT pa3pbl-
Ba ceppna 1 ampeast 1939 roaa.

Hcropus ocMbicAeHHS MakapeHKO — 3TO UCTOPHS IOCTOSIHHOTO HECOTAACHS
MEXAY Pa3HBIMU TPaKTOBKaMH. AKaAeMUYeCKHI B3TASIA HA BEI[Y TOABKO HauHHAeT
CKAAABIBAThCS TeIlePb, KOTAQ IIOSIBUACS B IIEpeBOAE KOAOCCAABHBIM (paKTHIeCKUI
Marepuaa, BBeAeHHbIH [erriem Xuaaurom. MHe IPULIAOCH ellle OCAOKHHUTSD U 6e3
TOTO IIPOTHUBOPEUMBYIO KAPTHHY, IPEATIOAOKHB B TeKcTe MakapeHKo, HapsAy C
OXXHUAAEMBIMY AaHTHHADP OAHBIMH, ¥ AMOepaAbHbIe KOHHOTALUH. 5] HAA€I0CDh, TeEM He
MeHee, YTO HeOOXOAVIMBIE CBHAETEABCTBA IIOAOOHBIX HACTPOEHHUI [IMCATEAS], KAK 3TO
OOBIYHO OBIBAET, He HAXOAMAKCDH AO CHX [IOP AMIIIb [IOTOMY, YTO HUKTO UX HE HCKaA.
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Kak 3akasifanachk ctasib B BoctoyHom A3num

T'o Kocnuo

ITo MHeHMIO HCCAEAOBATeAS] COBETCKO-KUTANCKUX OTHOIIeHM 1 Ax, yTeHne
COBETCKOM AUTEPATYPbl IIO3BOAMAO KUTAMCKMM YUTATEASM UCIIBITATh POMaHTHYe-
CKMe 9yBCTBa, KOTOPbIE YACTO IIOAABASAMCD PEBOAIOIIMOHHDBIM AYXOM B KUTAHCKOH
obmecrsenHoit cdepe (Li 2017, 158). Templ, KOTOpbIe KHTAHCKUM THCATEASM He
Pa3pelasoCh 3aTParuBarh, SKOOBI OTBICKMBAAKCH B COBETCKUX IPOU3BEACHIIX,
XOTsI AUTepaTypa 00erx CTpaH 6blra OCHOBaHA Ha OAHOM 1 TOM )Ke COLIaAUCTHYe-
CKOM MAGOAOTHH M 3CTeTHKE. APYTHMU CAOBAMH, MOXHO CKa3aTh, 4YTO COBETCKAs
AUTepaTypa IpHOOpeTard HeOXKMAAHHBIN AOIIOAHUTEABHBIN CMBICA B BOOOpasKe-
HUU KUTaNCKHUX YMNTaTEACH.

Poman Hukoaas Ocrposckoro Kax saxarsrace cmars (1932-34) pacckasbr-
BaeT 0 MOAOAOM deroBeke ITaBae Kopuarune, koTopsiit “3akasseT” CTAaABHOM AYX,
JKEPTBYsSI CBOMM TEAOM U XKU3HBIO B 3IIOXY PEBOAIOIIMH, TPAXKAAHCKOM BOMHBI U
ITOCAEBOEHHOTO COITMAAMCTHIECKOTO CTpouTeAbCcTBa. CIoXKeTHasl AMHMS, B X0Ae
KOTOpOI1 ero ¢pu3ndecKue TPABMBI IIPUBOAST K IIAPAAMTY U AQXKE CATIOTe, KaXKeT-
Csl TPOT@CKHOM C OAHOM CTOPOHBI, HO, C APYTOM CTOPOHBI, €ro repondecKoe ca-
MOIIOKePTBOBAHHE TAKKe CIIOCOOHO BAOXHOBASITb MOAOABIX UMTaTeAel. Byayun
006pa3IiOBBIM IIPOU3BEAEHIEM COBETCKOTO COLIMAANCTHIECKOTO PeaAn3Ma, POMAH
OcTpoBCcKOro 6bIA TepeBeAeH HA MHOTHE SI3BIKU F OAHO BpeMs aKTHBHO YUTAACS
KaK B KOMMYHHCTAYeCKOM 0AoKe Ha BOCTOKe, Tak i AeBBIME YMTATeASIMH Ha 3a-
mape. B KuTae oH 6b1A HACTOABKO IIOITYASIPEH, YTO AQXKe CETOAHS €0 HEHM3MEHHO
YTIIOMUHAIOT CPeAU A0GHMbIX KHHT CTYAeHTOB yHuBepcuteros (Uxam 2020), B OT-
Anare oT Poccuu mocae pacrmapa COIMAaAMCTHIECKOTO PeXXHMA, TAe POMaH ITOTePsIA
CBOe IIPUBHAETUPOBAHHOE IIOAOXKEHHE H OOABIIIE He YUTAETCSI C TAKMM YCePAUEM.
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O6pas3 u tBepable yoexaenust ITaBaa KopyarnHa akTHBHO BHEAPSIIOTCS AASL
BOCITUTAHISI MOAOAEXKH B Ka9eCTBe IIPEACTABACHISI 00 HACAABHOM repoe B COLIU-
AAUCTHYIECKOM rocypapcre’. Tem BpeMeHeM YMTAaTEeAN HAIIAYM AABTEPHATHBHYIO
TPAaKTOBKy poMaHa. [AaBHbIH repoit OCTPOBCKOTO ITOCTEIIEHHO IIPEOAOACBAET
AVYHbIE TYBCTBA, TAKHE KK AI0OOBb, X BBIPACTAET B Y€AOBEKA CO CTAABHOM BOAEIL.
ITo cpaBHEHHUIO C BEAHKON [JEABIO COLJMAAUCTUIECKOTO CTPOUTEABCTBA, AI0OOBB,
BO3MOXKHO, — 9TO AUIIb TpersTcTBie. Ero Aro6oBHast cBs3b ¢ ToHell, mepBoit u3
TpeX repOUHbD, OIIUCAHA OTHOCUTEABHO TIIATEABHO AAS TOTO, YTOODI IIOATEPKHY TH
CTeIleHb TPYAHOCTeMH, KOTOpPBIe AOAXKEH ITPEOAOAETb MOAOAOH repoii. Ho nmenno
IO 9TOM IIPHYHHE IIePBYIO IIOAOBUHY POMAHa MOXKHO YHUTATh KAaK HCTOPHIO AIOOBH.

B o6meit crpykrype pomasa TOHS, ¢ OAHOF CTOPOHBI, IIPEACTABACHA KaK OT-
puIaTeAbHast GUTypa, KOTOPasi HUKAK He MOXKET OTOXKAECTBUTD ce0s1 ¢ pabounum
kaaccoM. Ho ¢ Apyroit cropoHsl, 6ypixyasHble 9epTbl 9AeTaHTHOCTH, KYABTYPHOCTH
M yXO>KEHHOCTH MOT'YT BOCIIPHHIMAThCS YMTaTEAEM KaK XeHCTBEHHbIE X AOBOABHO
IpUBAeKaTeAbHbIe. B poMaHe mprcyTCTBYIOT pOMaHTHYECKHE CIIeHbI AAXKe SPOTH-
4eCKOTro oTTeHKa. B oaHOI 13 Hux ITaBAa B TIOpbMe cOOAa3HSET GeAHAS YKPAMHKA
XpucrrHa, KOTOPOH BCe PABHO CYXKAEHO OBITh H3HACHAOBAHHOM Ka3aKaMU-IIET-
atoposramu. Ects Takoke apyras crena, rae ITaBea kasireTcst B Ar068u Tone, OHU
OOHIMAIOTCSI, LIEAYIOTCS U IPOBOAST HOYb BMeCTe. JTH CLieHbI MOI'YT IPOOYAUTS
CHABHBIN 9MOLIIOHAABHBIN OTKAMK y YATaTeAel, B OCOOEHHOCTH, TAKUMH BBIpa-
JKEHISIMH, KaK «TOPSIHe I'yOBI K IyTh BAAXKHOE OT CA€3 AULIO> HAM <IIOLIEAYH,
XKT'y4Hit, Kak yAap ToKa» (Ocrposckuit 1969, gacts 1, raasa 6).

O Bocnpustun pomana Kak 3axassiace cmaaw B Kurae ysxe 6140 Hanmcano
HEeCKOABKO HayYHBIX CTaTel, B KOTOPBIX OTMEYAAOCD, YTO OPUIIMAABHOE, HACOAO-
TMYeCKHU OIPABAAHHOE TOAKOBAHHE POMaHa COCYIIeCTBYeT C AMYHBIM, POMaHTH-
veckuM BocripusiTheM utareaeit (Yu 2002, 347; He 2010, 404-13; Green 2017,
145-46). Hanpuwmep, B yacto nurupyemom acce Bocnomunanue o at066u k Tore Ao
Csodan (1956-), npodeccop-peAnurnoBes, BCIOMUHACT O CBOEM YBACUEHHH PO-
MaHOM OCTpOBCKOTO C caMOro AeTcTBa. M3-3a TSOHKEABIX IIepeXXMBAHUM BO BpeMs
KyapTypHO# peBOAIOLIMH OH pa304apOBBIBAETCS B PEBOAIOIIIOHHOM Ayxe ITaBaa
Kopuaruna, Ho Bce sxe 06pa3 ToHH ocTaeTcs B ero MaMSITH, «KaK apOMar, TOH-
KOCTB, IPKOCTb U MATKOCTb BeCEHHEr0 A0XA>» (A1o 1996). B ero nepexupanusx
OTYETAMBO IIOKA3aHa AAbTEPHATHBHAS TPAKTOBKA poMaHa B KuTae.

OAHAKO A0 CHX ITOP He GBIAO AOCTATOYHO AHAAUSHPOBAHO COAEPIKAHUE TAKHX
AAQNITUPOBAHHBIX PAbOT, KaK KUHOPHUABMBI U CEPUAABHbIE KHUTH HAAIOCTPALHI
KOTOpBIE CMOTAH ITOBAMSTDH Ha BOCIPHSATHE GOABIIETO KOAUYECTBA AIOACH, TeM
AWITEpATyPHBII TeKCT. MBI TakoKe pasbepeM IpHUMep aAAIITALIMH pOMaHa B popme
SIMOHCKOTO KOMUKCA-MaHI', YTO CO CPaBHUTEABHOH TOUKH 3PEHIs IIOMOXEeT HaM
IPOSICHUTD 0COOeHHOCTH ero penernuuu B Kurae. B kauecTBe cpeacTBa KyABTyp-
HOM KOMMYHHKAIIMH H MAaCCOBOTO BOCIIMTAHIS B COITMaArcTHIeckoM Kurae Baxx-

o ez
! B Kurae naest cCaMOIIOXXePTBOBAHHS IepOst HA3bIBAETCS CIIELIUAABHBIM TEPMUHOM <« {5 IR K A >

(maBeAm3m), cChIARSCD Ha €O H3BECTHOE BbIcKasbiBaHHe B pomane (Ocrposckuit 1969, yacTs 2,
raasa 3).
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HYIO POAb HIPAAd CepHaAbHAsS KHUra MAAIoCTpanmit (“Asmxyanxya” — IR [H]).
Ona npeacraBasiaa co60i1 HeOOBEMHYIO KHIDKKY C HAAIOCTpPALfHeil i KPATKHM
TEKCTOM Ha KXXAOH CTpaHMIle 1 OblAa OYeHb MOIYASPHA M PACIPOCTPAHEHA B
oburecTBe, IPUBAEKASI HE TOABKO AETell, HO X HErPaMOTHbIX HAH [IOAYIPAMOTHBIX
B3pocAbIX. OHA CAY)KHAQ OAHOBPEMEHHO U CPEACTBOM IIOAMTHYECKOI IIPOIIaraH-
ABL, i CpEACTBOM pasBAedeHnst. KHHOHADMbI MMEIOT CXOXKUE XapaKTEPUCTHUKH,
HO ASIHXyaHXya OKa3aAach MeHee 3aTPATHOM B IPOU3BOACTBE M AOCTYIIHON 6oaee
LIXPOKOI AyAUTOPHHL.

1. BocnpuaTtune B Kutae n AnoHnn

B SInonuu Cyrumoto Pékuru (1907-1939), TeaTpaAbHblil pexxuccep H ABbIil
aktusuct (Bnocaeactsun amurpuposaa B CCCP, rae 6b1a pernpeccupoBa), me-
peBea poMaH eme B 1936 roay, Ho mybARKars 6biAa cpasy Jke 3alpelrieHa 13-3a
HOAUTHIECKHX COOOpakeH I ITo4TH OAHOBpeMEHHO IIOSIBHACS APYTOIL IIepEeBOA
AnTeparypoBeaa u mucateas Muaapr Capao (1909-1993) , HO U3AaHa OBIAA TOAB-
KO MepBasi 4acTh poMaHa (BO3MOKHO, 4TO IepBasi 4acTh, B KOTOPOil H306pakeHa
Aro60BHas uctopus ITaBaa u ToHH, CYMTAAACH HE TaK TIOAMTHYECKH OTIACHOIR). A
B 1937 roay 614 OITyGAMKOBAH [EePBbIi KUTAFCKUI IlepeBOA POMaHa, KOTOPHII SIB-
ASIACSI OIIOCPEAOBAHHBIM ITEPEBOAOM C SIITOHCKOTO SI3BIKA, HO OILIT JKe OblAa Itepe-
BeACHA TOABKO IepBast 4acTb. B 1942 roay Moaitu (1913-2003 ) BriepBble HOAHOCTDIO
HepeBeA POMaH Ha KUTAFCKHI S3BIK B 9TOT Pa3 C aHTAMHCKOTO. 3aTeM II0CACAOBAAH
PpasAMYHBIE pabOTBI, BKAIOYASI IIPSIMBIE IIEPEBOADI C PYCCKOTO, HO IMEHHO LIEPEBOA
Mbitn okazaa Hanboabmee Baussuue B Kurae (Yu 2002, 336).

ITocae o6pasosarnst KHP, B 1950 roay, mosiBuaach repBast aAQIITalust pOMaHa
B BUA€ KAPTHHHON KHUTY AMaHxyaHxya. B 1950-e roast B KuTae Taxoke Ob1Au BBI-
IyIeHbl ABA COBETCKUX $HAbMA. DTH OOA€e AOCTYIIHBIE BAPHAHTHI BU3YaABHOM
AAANTAIMH IPOU3BEACHHUS IIOCAYKUAN O3HAKOMAEHHMIO IMHPOKUX MAacC C COBeT-
CKOM KYABTYpOM IIpY HOBOPOXXA€HHOM COLIMAAUCTHYECKOM pexxume. B Snonuu
TaKOKe B IIOCABOEHHBIN meprop ¢ 1950-x mo 1960-e roas! OBIAO OITyOAMKOBAHO
HECKOABKO IIePeBOAOB POMaHa B 0Aee AOCTYIIHOM BHAe “OyHKO-60H” — KapMaH-
HO KHUTH B MSTKO# 06A0KKe. OAHAKO COBETCKAS KIHOBEPCHSI POMAaHa HUKOTAQ He
ObIAQ IIPEACTABACHA SIIOHCKOM ITyOANKe, 32 HCKAIOUeHHEeM He3aBICHMBIX [IOKA30B B
IpOQCOI03axX U APYTHX AeBBIX OPTAaHU3AIX. B 3TOH CBS3M MHTEpECHO OTMETHTD,
4ro B 1975 roay nosiBuaach BusyaAbHas iepeaeAka poMaHa B BUAE MAHTH. ABTOp,
Kosiva Xapyo (1934-), He Tak U3BeCTeH — CErOAHS MAAO KTO IOMHHT €0 UM, HO
CTOUT 3aMETHUTBD, YTO OH OBIA IOMOIJHHUKOM 3HAMEHUTOTO XYAOXKHIKA MaHru Cu-
paro Cammas (1932-2021), 4bk MPOM3BEACHHS OKA3aAH CUABHO BAHSHHE Ha Ae-
BOE CTyAEGHYECKOe ABIDKeHHe B AmoHum.

2. BusyanbHble agantaummn: KWHOMUNbMbI, IAHXyaHXya 1 MaHra

Ha xuraiickux ynTaTeseil CylecCTBEHHOE BAMSIHUE POM3BEAH M KHHOAAAIITA-
mu pomada OcTpoBckoro. To ABe coBeTcKue aKpanmsanun — Kak sakaisrace
cmaab pexxuccepa Mapxa Aonckoro (1942) u Iasea Kopuazun Asexcanppa Aaosa
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1 Baapumupa Haymosa (1956)2. AOHCKOI 3KpPaHH3HPOBAA TOABKO MEPBYIO TIOAO-
BHHY poMaHa; Al060BHas ucTopust [TaBaa u ToHH H306paskeHa AUPUYHO 1 KPACHBO.
Ormymena BTopasi HOAOBHHA POMaHa, B KOTOPOY TAABHbIH repoi paccraeTcs ¢ To-
Hel 13-32 Pa3HOTAACHI B TIOAMTHIECKUX YOEKAEHHSX, U HCTOPHS 3aKaHIUBAETCSI
CYACTAUBO, C Pa3rPOMOM HeMeIIKHX BONCK, OKKYIIMPOBABIIHNX X POAHOH TOPOA.
ITockoabky $riabM AOHCKOTO ObIA CHAT B pasrap Bropoit MupoBoit BOMHBI, TaKie
H3MeHeHIS CIOJKETa COOTBETCTBOBAAY BOEHHBIM LIEASIM AAS IIOABEMA 60EBOTO Ay-
Xa COBETCKHUX 3pUTeAeil. B oTAmume oT 3TOro $prabma, BTOpas, yrKe IOCAeBOEHHAs
9KpaHM3aLUsI CHSTA B COOTBETCTBUY C “OPTOAOKCAABHOM HHTEpIpeTanyeil, KaK
OBl HCITPABASISL K OTMEHSISI A6BHAHTHBIN CLieHapHit AoHcKoro. B ¢uapme yetko mo-
Ka3aHa crieHa paspbisa MexxAy [laBaom u ToHe#, He cMOTIIel OTKAa3aThCsl OT CBOe-
ro Oyp>xyasHoro cHobusma. ITaBeA B OAMHOYECTBe OTIIPABASIETCS B AAABHHI ITYTh
CaMOIIOKEPTBOBAHYISL, YTOObI 3aKAAUTH CBO CTAABHOM AyX.

OTr GUABMBI OPUIIMAABHO He BBHIIIAYM Ha 9KPaHbI SIIIOHMH, II03TOMY HX BAMSTHHE
Ha SITOHCKUX 3pUTeAeit Ob1A0 orpaHndeHHbBIM. OAHAKO U3BECTHBII KPUTHUK KHHO 1
manru Mcuko Asion (1935-) ysuaea dpuabm Aonckoro, koraa sxua B Kurae. Hcuko
OBIA BIIEYaTAEH AMPUYECKOM KPACOTOM B M300paskeHUH AIOOBH: «IIx AT060Bb ObIAQ
HACTOABKO IIPeKPACHA, 4TO sI ObIA pa3049apOBaH, KOTAA IIOCAE IIPOCMOTpPA PpUABMA
IIPOYMTAA KUTANCKHI IepeBOA OPUTHHAABHOTO POMaHa U Y3HAA, YTO OHH B KOH-
11e KOHIOB paccTaauch» (Mcuko 1963). MOXHO PeATI0AOKHTb, ITO TAKOE BIie-
JaTAeHMe ITOXOXKe Ha 0bliee BOCIPHSTHE KUTANCKIX 3PUTEAEH TOTO JKe IEPUOAQ.

Camas pacpocrpanenHas Bepcust Kak 3axarsAace cmaib B BUAE ASHbXYaHb-
xya nosiBuaach B Kurae B 1972 ropy (COCTaBHTeAb rekcra CsicuH, XyaoKHuK M-
sumb ). Ee CI0XeT CXOAeH CO BTOPOit COBETCKO aKpaHu3arueii Arosa u Haymosa.
PoMaHTHYeCKHE CIIeHBI 9POTHIECKOTO OTTEHKA OBIAY YOPAHDI HAY IIPEACTABACHBI
B coKpaieHHOM BrAe. OAHAKO B BH3YaABHOM aCIIeKTe HAaOAIOAAETCS M BAUSIHIIE
puabMa AOHCKOTO, B 0CO6eHHOCTH, B 06pase ToHH, 0 yeM GyAeT CKa3aHO HIIKe.
IMouTu B 1O 3)e BpeMs B Smorun pomar OCTPOBCKOTO OBIA AAALITHPOBAH B BUAE
MaHrH. ITockoAbKy coBeTcKue GHABMBI He OBIAM BBITYLIEHBI Ha 9KpaHbl SnoHuy,
UX BAMSIHUE Ha BU3YAABHOE HCIIOAHEHIe OBIAO He3HAUMTeAbHBIM. I1py 9TOM aBTOp
MAaHTHU IPU3HAETCS, YTO B IIPOIjecce BU3YaAbHOM aAANTalui OPUTMHAABHOIO PO-
MaHa MCII0Ab30BAAACh BEPCH KMTAMCKOM KApTUHHON KHUIH (Kosima 1975, 151).
HuTrepecHO OTMETHUTD, UTO, IO CPAaBHEHMIO C ACKETHMYECKUM U «CTEPUAM30BaH-
HBIM> CIIOCOOOM BRIP@KEHIS B ASTHPXYaHbXYa, SIIOHCKAs MAHT'a XapaKTepH3yeTcs
TOYHOM MAW ITOAYEPKHYTOM BU3yaAU3allMel 3POCa M HACHAHMSL.

B 1999 roay B Kutae poman 6b1a apanTrpoBas B 20-THCEPHIHYIO TEACBU3U-
OHHYIO ApaMy. CheMKH IIPOXOAUAN B YKpaHHe, POAU UCITOAHSIAN YKPAHHCKHE aK-
TepsL. Apama Ob1Aa IPOAYOANPOBAHA HAa KUTAMCKUI 3bIK. B OTAMYME OT Bepcuu
ASTHbXYaHbXYa, CACPXXaHHOM B CBOEM POMaHTHYECKOM SKCITPECCUH, B TEAEBU3HOH-
HOM ApaMe AI060BHasI cBsi3b MeXXAy ITaBaoM 1 ToHei 6bIAa TIIATEABHO [TOKA3aHA U

?  Tenesusuonnbtit puabM Kax saxarsiace cmaas pexxuccepa Huxoaas Mamenxo (1973) ne oka-

3aA 3HAUMTEABHOTO BAUsHMS B KuTae, MOCKOABKY OH OBIA CHST BO BpeMst KUTalCKO-COBETCKOIO
KOHQAMKTA.
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CHab>KeHa HOBBIMU AeTaAsMU. TOT GaKT, 4TO 9TOT TeAecepHaA TOAB30BAACS YCIIe-
XOM Yy 3pHUTeAei, mokasbiBaeT, 4To B Kurae BansHue pomana OcTpoBCKOro ocra-
eTcs cuabHBIM 1 TocAe pacriapda CCCP, 1 4To MMeHHO pOMAaHTHYECKUI SIAEMEHT,
a He HA€OAOTHYECKOe COACPIKAHNUe, IPUBACKAET KUTANUCKYIO AyAUTOPHIO.

3. BcTpeya Ha 6epery

3aech MBI COCPeAOTOUHMCS Ha CIleHe Y BoaoeMa, Tae [TaBea BriepBbIe BcTpeya-
er Tonro. Ha cTpanue kxuTafickoil KapTHHHOHN KHHTU U KOCTIOMBI ITepCOHAXeH,
Y KOMIIO3UITHSI HATIOMMHAIOT TY ke ClieHY B ¢puabMe AOHCKOTO, XOTS B IIEAOM CIO-
JKeT ASTHXYaHXya 6AMDKe K KHHOAAANITaluU AAOBa U HaymoBsa. Agupxyanbxya 6b1-
Aa OIyOAMKOBaHA B ABYX TOMAax: Ha 00AOXKe IepBoro ToMa IlaBea m3o6paxken
CpaXAIOIUMCS ¢ coapaToM Beaoit apMun, 4TOOBI CIIACTH APeCTOBAHHOIO PeBO-
AIOIIMOHEpA, a Ha 06A0XKKe BTOPOro — B KavecTBe KaBasepucTta KpacHoit apmun.
O6e 06A0KKH BH3yaABHO IIPEACTABASIIOT HACOAOTHYECKYe TeMbl poMaHa. OAHAKO
Ha 00A0XKKAX KAPTUHHBIX KHUI, Tepen3AaHHbIX B X X1 BeKe, 4aCTO UCIIOAB3YETCS
IIBeTHAS BePCH CIIeHbI IepBOM BCTpedn ¢ ToHeH y BOABI, HECMOTPsI Ha TO, YTO B
CaMOM CIOJKeTe POMaHa, aAANTHPOBAHHOTO B pOpMe ASTHbXyaHbXYa, IIPaKTHUe-
CKH OTCYTCTBYIOT CLI€HBI, TOKAa3bIBAIOIINE IIOCACAYIOIee PA3BUTHE HX AI0OOBHbIX
oTHOmeHu (cAeAyIOmast KPYIHAS CIieHa B KAPTHHHOMN KHHUTE — yKe UX OKOHYa-
TeAbHbII pa3pbiB). Takoe HeCOOTBETCTBUE OPOPMAEHHUS OOAOKKU COAEPIKAHHIO
AAANTHPOBAHHOMN HCTOPHH SIBUAOCH Pe3YABTATOM UPEe3BbIYAiHO CHABHOH IPHUBS-
3aHHOCTD YUTATEAEH K OHPeAeAeHHbIM pOMaHTI/I‘{eCKI/IM MOTHUBaM.

Cuena y Bopsl B ¢prabme Asosa u HaymoBa nzobpaskeHa ¢ mpuMeHeHHeM co-
BepIIeHHO APYTOii KoMnosunun. B opuruaassrom pomane Ocrposckoro (u ero
kuHO-Bepcuu AoHckoro) ToHs HemocpeAcTBeHHO mpubAmKaeTcs K [1aBeay c3a-
AU U 3aTOBAPHBAET C HUM. A BO BTOPOI HOBO 9KPaHHU3AIUH TePOUHS IIOSIBASET-
Cs1 Ha MOCTY 4epe3 IIpyA, a ITaBea, yASIIHI pbI6y, 1 eT0 COLEPHIK HAXOASITCS ITOA
MocToM. ITosunuu ¢uryp paspeseHsl oT4eTAMBO 110 BepTukasu. ITpu arom Tors
CMOTPHT C MOCTAa Ha MOAOABIX AIOAEH, KOKETAUBO BBICTABHB CBOIO IIPEAECTHYIO
HOXKy. AOOaBHB 9TH [I0CTAHOBOYHBIE 9AEMEHTBI, KOTOPBIE OTCYTCTBYIOT B OPUIH-
HaAe, UABM BTOPOI 9KPAHH3ALH IIBITAETCS M306pasuTh TOHIO KaK CEKCYaAbHO
IPUBAEKATEAbHYIO, HO OTPHUIIATEABHO OXapaKTePH30BAHHYIO € POHHIO.

SInoHcKast apanTarys B popMe MaHIH TakoKe BKAIOYAET CIieHy Ha Oepery BoAO-
eMa, HO, KaK y>Ke OTMeUeHO BhIIIle, ee BU3yaAbHOE BOIAOIIeHHE He ONHpaeTcs Ha
COBeTCKHe 9KpaHu3anuu. K coBeTckue GpUABMBI, M KUTAHCKas KAPTHHHAS KHUTA
u3oOpaxxaroT TOHIO B MATPOCCKOM KOCTIOME B TOYHOM COOTBETCTBHH C OIIMCAHHUEM
B OpUTHHAABHOM poMaHe. OpHAKO B Bepcuy MaHra TOHS 0peTa He B MaTPOCCKHIA
KOCTIOM, a B HEKYIO TPAAMITHOHHYIO OAEXKAY € TAaTkoM. [IpeamosoxuTeabHO, Ta-
Kasl BU3yaAH3aIysl OCHOBAHA Ha )XEHCKOM 06pa3e B PyCCKUX GpOABKAOPHBIX IIPO-
M3BeAeHHAX (CKa3KaX M HApOAHDIX [IECHSX), IePeBeACHHbIX Ha ATOHCKUII SI3bIK 1
M3BECTHBIX B SI[IOHNH, XOTS TaKOH “KPeCThSIHCKUI HApsiA HE COOTBETCTBYET Xa-
pakTepucTike 6yp>xya3Hoit repounu. ITocaeayromast BaxxHas CljeHa, B KOTOPOI
ITaBea n ToHS BriepBbIe OOHUMAIOTCS U LIEAYOTCS, OITyIleHa B KUTANCKOM ASTHBXY-
aHbXya, HO TIJaTeABHO BOCIIPOHM3BEAEHA B AITOHCKOH MaHTe. B oTAn4me oT MOMeH-
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Ta epBO¥ BCTpeun, ToHs n306paskeHa 6e3 [AaTKa, C HEIIOKPHITBIMU BOAOCAMHY,
4TO MPHUAAET ITOM ClleHe HHTUMHOCTD M AQ’Ke HEKOTOPYIO 9pOTUYHOCTh. ABTOp
MOT IIOY€EPIIHYTh TAKHE ACTAAU U3 KAKOTO-AMO0 APYTOro HCTOYHHKA, CBSI3AHHOTO
C PYCCKOM TPAaAHMIIMOHHON KYABTYPOI, IOMUMO CaMOIO POMaHa M €r0 BH3YaAb-
HBIX aAAITAI[HH.

B xwurTaiickoit TeaeBu3nOHHON ApaMe 1999 roaa MOCT UrpaeT TaKyo >ke BaxK-
HYIO POAB, KaK Ml BO BTOPOH 9KPaHH3AIIMU COBETCKOro BpeMeHH. OAHAKO CIjeHa
BCTpe4u U3MeHeHa TAKUM 00pa3oM, 4To BBepxy Haxopurcs He Tors, a ITasea. On
YBHA€EA, Kak BHU3Y ITOA MOCTOM TOHIO APa3HUT €ro COIePHUK, U OPOCHACS eif Ha
nomomp (cepus 4). B opurunassnom pomane OCTpOBCKOTO MMeeTCs ele OAHA
BIIEYATASIIOIIAS CIIeHA — CLieHa MX [IOCAeAHel BcTpeud, B KoTopoit ITasea, pabora-
IOITHH Ha XEAe3HOAOPOXHOM CTPOFIKe, CAyJaiHO BcTpedaeT ToHIo u ee Myxa. B
KOHIJe KOHI[OB ¥ 3A€Ch OHU He CMOTAU IIOMUPHTBCS, TAK U He HafAsI OOIIero si3bl-
Ka. [Tocae aToro Tors HEKOTAQ He MOSIBASIETCS Ha CTpaHMIaX poMaHa. OpHaKo B
TEeACBU3HOHHOM 9KPAHU3AINI AOOABACHA HOBASI CIIeHA B CAMOM KOHIIE CEPUaAQ,
KOTAQ CAIIOH, nckasedeHHbIN []aBeA Bo3BpaImaeTcss B pOAHOM T'OPOA U HAET II0
TOMY CaMOMY MOCTY. B aTo BpeMs ¢ ApyToit CTOPOHBI AOPOTH HEOKHAAHHO MOSIB-
asiercst ToHs, U Ha MOCTY IIPOMCXOAMT MX POMAHTHYeCKOe Mpumupenue (cepus
20). ITosiBAeHne ToHM B HAYaAe U B CAMOM KOHITe MHOTOCEPHITHON APaMBbI CO3A2€T
TaKoe BIIeYaTAEHIE, CAOBHO BECh CIOKET BPAIlaeTCsl BOKPYT UX AFOOOBHBIX OTHO-
meHuM. AO CHX IIOp IOAABASIBIIASICS JKaXKAQ POMaHTHKH CPEAH KUTANCKOM ayAu-
TOPUH IIOCAYXKHMAA OCHOBOM AASl MI3MEHEHUS CIleHapusl.

4. "tanbAHcKaA meyTa

Orpomuoe 4ncAo KuTarines yntaeT poMad Kak sakaisidace cmaav, Medras 06
HA€aABHOI, IuBHAN30BaHHOM cTpane Coserckuit Coro3. B ix yBaeueHuH HaOAIO-
Aaecsi CBOEro POAA OKCHACHTAAHM3M II0 OTHOIIEHHIO K AAACKOH 3€MA€, TA€ CTPOUTCS
yTommdeckoe o6mecTBO. A rAaBHBII repoii pomaa ITaBea, B CBOIO 04epeAb, 4aCTO
TOCKOBAA 0 VITaAMH M yBAEKAACS YTeHHeM KHHI, KAKIM-AH00 06pa3oM CBs3aH-
HBIX C UTAABSTHCKUM PEBOAIOIIMOHHBIM ABIKeHHeM. Koraa oH mepexxuBaA cBOIO
nepByio AI060Bb K ToHe, OH YBAEKCS CePHAABHBIM IIPUKAIOYEHYECKUM POMAHOM
TOA Ha3BaHUeM It apu&mbau. B mauaae XX Beka B caMOM AeAe M3AABaAACh TaKas
cepusi, aBTOPOM KOTOPOH SBASACS HUKOMY He M3BeCTHBIH mucareab Ienand ¢pon
brorrrep. ITo3xe, B mepuop, koraa ITasea Bcrymma B KpacrHyro apmuto 1 ygacTBo-
BaA B IPAXXAQHCKOI1 BOITHE, OH yCepAHO YuTaA poMas JDreab Boitnua 0800 (1897).
OTo elne 0OAHA POMAaHTHUYECKASI HCTOPUS 00 UTAABSHCKOM PEBOAIOLIHOHHOM ABH-
JKeHHU. BoMHIY 6blAa MPAAHACKOI IIEICATEABHHUIIEN, HO €e POMAH C YBACYEHHEM
YUTAAM pycckue peBoAronoHepsl, a B CoBerckoM Coro3e 10 HeMy OBIAO CHSTO
HeCKOABKO $prAbMOB. CaMOOTBepKeHHOE ITOBeAeH e rAaBHOro repos B Osode 1mo-
CAY>KHAO TTpuMepoM Aast ITaBaa. B meproa mocaeBO€HHOTO COLMAAMCTHIECKOTO
cTpouTteabcTBa ITaBeA BHICOKO IeHHA POMAH UTaAbsSHCKOrO ncareas Pagdasasro
AsxoBanboan (1838-1915) Cnapmax (1874), moBecTByrOmuit O BOCCTAHUU PHM-
CKUX paboB. DTOT poMaH 6blA IIOITyAsipeH B Poccun, U M3BECTHO, YTO OH CTaA OA-
HUM M3 HCTOYHUKOB CI0)KeTa COBeTcKoro 6aera Cnapmax Xadarypsna (1956).
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YBAeUeHHe KaXKABIM U3 9THX [IPOU3BEACHHI IIPEACTABASIET COOOI OIIpeAeAeH-
HBIH 9Tan B AyXoBHOM pa3putuu I1aBaa. ITpu aToM MHTEpecHO 3aMeTHTB, YTO BCe
OHH CBSI3aHbI C HTAABSHCKIM PEBOAIOIIMOHHBIM ABIDKeHHeM. Ero caepsxanHoe, mmo-
AQBAEHHOE yCTpeMAeHVe K POMAaHTHIECKON AI0OBH CAOBHO HAXOAHT BBIPAXKEHIe
B 9TOI HTaAbsHCKOM MeuTte. Kcrary, mocae ycrexa TeaeBusnonHoi Bepcun Kax
3aKAALAACH CMAAL T 5Ke KATAMCKas CheMOYHAs IPYIINA CHAAA TeAeCepHaA, OCHO-
BaHHbIN Ha croxxeTe 0800 CHOBa B YKpauHe, DTO O3HAYAET, ITO KUTANCKUE 3PUTEAN
BuAeAr 00pa3 TaAun MMeHHO B yKPAUHCKOM IIPOCTPAHCTBE, TAE PA3BOPAUMBAET-
ca ucropus Kak sakaiarace cmanb.

5. 3akno4veHne

Oamzaber Maxryarip B cBOell KHUTe, B KOTOPOI KUTAHCKO-COBETCKOE B3aHMO-
AEHCTBHE U3AOXKEHO Yepe3 PUTOPUKY POMAHTHKH, YTBEPKAAET, YTO OTHOLICHUS
MEXAY KI/ITafILIaMI/I " COBETCKMMH PEBOAIOIMOHEPAMH 6}>IAI/I <ACHMMETPUIHBIM
A060BHBIM poManom» (McGuire 2017, 7). B To BpeMs Kak MHOTHE PeBOAIOLU-
OHHO HaCTPOEHHbIe KUTAMI[bl CTPeMUANCH B MOCKBY, pycCcKue peBOAIOLIMOHEPHI
CTpeMUAMCH HIpexae Bcero B Ilapmx, rae mpousomaa OpaHIfy3ckas peBOAIOIUA.
AA}I HUX EBPOHa SABASIETCS UCTPHUIECKUM NCTOYHHKOM peBOAIOLIPIOHHOI;I MBICAH.
Tak, ITaBea Kopuarus Taxoke TOCKOBaA II0 HTAABSHCKOMY PEBOAIOIIUOHHOMY ABH-
xeHuio. ToT pakT, YTO coBpeMeHHbIe KUTANIIBI elje YBACKAIOTCS YTeHHEeM POMaHa
OCTpOBCKOTO, TOrAA KaK B CeToAHsimIHe Poccuu i YkparnHe poMaH IOAy3a0bIT, 5IB-
ASIETCSI OCTATKOM TaKO¥ ACHMMETPHIHOMN AI0OOBHOM HCTOPUH COLIHAAM3MA MEXAY
Kuraem u Coserckum Corozom.
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Reading Stalinism: Stalinist Culture as a Research
Feld in the West

Evgeny Dobrenko

Over the last thirty years, a new research field has been established. In Russia,
Stalinist culture as a subject of study thirty years ago did not exist at all. In the West,
even in the early 1990s, the situation was similar, and five first-rate books (Clark
1981; Giinther 1984; Paperny 1985; Groys 1988; Golomstock 1990) published
by then did not change the overall picture. Thirty years ago, the author of this arti-
cle, along with Thomas Lahusen, Katherina Clark, and Nancy Condee, organized
a panel on Socialist Realism at the AAASS convention. Among the hundreds of
panels on the Silver Age, émigré literature, and Russian classics, this panel was the
only one devoted to Stalinist culture. Katherina Clark best described the situation
with respect to Socialist Realism in Western Slavic studies when she opened her
book The Soviet Novel: History as a Ritual in the following way:

When, in some chance encounter at a professional gathering, I am politely asked
what I “do,” I find myself in the unhappy position of having to admit that I work
on the Soviet novel. Usually, my interlocutor tries to help me out at first by sug-
gesting, if he knows anything about Soviet literature, that of course that must
mean that I am working on one of the more respectable writers, such as Platonov,
Bulgakov, Pasternak, or Solzhenitsyn. “No? ... Well, I suppose even someone like
Fedin .... Notreally? ... Oh!” Then follows that dreadful pause when it all comes
out: my work is on the Soviet Soviet novel, on those hundreds of unreadable texts
that serve as examples of Socialist Realism. That is to say, I do not look at good
novels that happen to have been published in the Soviet Union, or even at good
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examples from typical Soviet fiction, but actually at those works whose authors
have deliberately followed the conventions of Socialist Realism. It is then that my
leprous nose comes finally into view. My interlocutor’s response is either to back
out of the conversation or to mutter words of sympathy and amazement: “How
do you ever manage to get through them!”

Soviet Socialist Realism is virtually a taboo topic in Western Slavic scholarship. It
is not entirely taboo, for it can be discussed, but preferably only in tones of out-
rage, bemusement, derision, or elegy (Clark 1981, ix).

Partially in response to this situation Hans Giinter and the author conceived
the project on the Socialist Realist Canon, which allowed us to bring together,
for the first time, specialists scattered all over the world who worked on Stalinist
culture (Tionrep u Ao6penxo 2000). Today the situation is very different. We are
all witnesses and participants in the transformation of this field into one of the
leading ones in contemporary Russian studies.

What was this research field like before the turn to Stalinist culture began in
the late 1980s? In addition to traditional Sovietology, which, needs to be said,
had a lot of first-class works — I would refer to the books of Edward Brown on
RAPP (Brown 1953), German Ermolaev on the theoretical premises of Socialist
Realism (Ermolaev 1963), Vera Dunham on Stalin’s post-war fiction (Dunham
1976), Maurice Friedberg about Russian classics in Soviet jackets (Fridberg 1962).
In contrast to impassioned anti-communist manifestos such as Max Eastman’s
“Writers in Uniform” (Eastman 1934), brilliant ironic pamphlets such as Andrey
Sinyavsky’s famous essay “What is Socialist Realism” and informative surveys of
Soviet literature (Brown 1982; Simmons 1953; Slonim 1964 ), there was both a
serious source base and a qualitative historical and literary analysis. In the works
of the 1980s and early 90s very different aspects were considered: historical-liter-
ary (Giinther), structural (Clark), historical-cultural (Paperny), actual-aesthetic
(Groys), comparative-art-study (Golomshtok). They were written in an extreme-
ly wide methodological range — from the traditional historical narrative and or-
thodox structuralism to postmodernism. But of course, these were only the first
approaches to a huge mass of material.

The transformations that have taken place in Russian studies over the past 30
years are perhaps most evident in the shift in scholarly interest and its concentra-
tion on Soviet history and, even more specifically, on the Stalinist era. Below we
reflect on the reasons that seem to us critical for these changes.

First, there are generational reasons: the fact that the 19th century has become
almost antiquity and that works on the pre-Soviet era have become comparatively
rare is partly explained by the departure of an older generation of Slavists (often
students of Russian emigrants of the first wave); the sharp decline in interest in the
revolutionary era, which had been incredibly popular since the 1960s, may also be
explained by the departure of the generation of the 1960s, whose leftist political
sympathies brought them into Russian studies in their time. Several generations
of scholars have succeeded in Russian studies since its establishment. First, there
were the emigrant missionaries of the first wave and the subsequent generation
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(partly the descendants of this first wave of emigration, partly the representatives
of the second wave), who, in fact, were at the origins of Russian studies as a disci-
pline in the West, which emerged simultaneously with the beginning of the Cold
War - so to speak, the generation of the 1950s. Some of them were engaged in
Sovietology, but most of them were interested in the Russian classics and the Sil-
ver Age. This is when a repulsion/attraction relationship emerged between these
groups. The “classicists” (including, first of all, specialists on the Silver Age) de-
spised Sovietologists for their political engagement and considered them not as
philologists but as political scientists and barely as journalists. The latter, in turn,
believed that “classicists” were wasting time and resources busying themselves
with philological exercises instead of studying the enemy (Engerman 2010). But
far more important than these divergences was what these groups agreed on ideo-
logically: political and aesthetic retrogradeism. Because of the institutionalized
conservatism of academic structures, until twenty years ago the former occupied
an absolutely dominant position in Slavic studies departments and constituted
the Slavic establishment. Until the late 1980s, Russian studies were frozen in the
age-old material and methodology. All this began to change in the 1990s.

Second, an important factor was a change in historical perspective. From the
second half of the 1980s, a generation began to enter Slavistics that would most
likely have reproduced the previous generation had not the events in the Soviet
Union radically changed the perspective. It became clear that the events unfold-
ing there — after decades of frozen time — were real history in action. According-
ly, there was interest in the real historical-political and socio-cultural process, to
which the classics and even more so the Silver Age had little relation, being en-
tirely a product of a situation that hopelessly fell into the past. Note that in Rus-
sia, the process went in the exact opposite direction where a new generation of
scholars rediscovered an epoch, which has lost its historical relevance, and began
to withdraw more and more into archival empiricism and textology. A strength-
ening of methodological isolationism and a recourse to admittedly marginal ma-
terial testified to the decline of this field, which still exists in the West due to the
institutional weight of its proponents. Attempts to cross-pollinate material from
the early 20th century with fashionable methodological paradigms (such as gen-
der studies) were able to maintain interest in the topic, but were no longer able
to restore its status. Also, since the reasons for turning attention to the Stalinist
period were cultural and historical the current interest turned out to be twofold.
On the one hand, it became clear that the Soviet era was over (and its real nerve
centre was, of course, Stalinism) and the time of historians had come; on the oth-
er hand, it became apparent that the Soviet era was not over and that post-Soviet
society — from mass expectations and mentality to preferences, complexes and
phobias of political and cultural elites — is virtually the same Soviet society, and
therefore, to understand post-Soviet modernity, one must look closely at its So-
viet and, above all, Stalinist roots.

Third. There has been a profound shift (not another turn, but a shift) in Rus-
sian studies: social and cultural history has almost completely replaced political
history, a favourite of the Cold War era. The revision of the universal totalitarian
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model in the analysis of the Soviet past has changed a great deal in the Western
historiography of Soviet Russia (David-Fox 201S; Fitzpatrick 1999). The dom-
inance of political history has contributed greatly to the development of “philo-
logicalism” in Russian studies: the social and cultural spheres were cut off from
politics, and scholars could afford to be “apolitical.” Cultural history, by contrast,
required not only a turn of the subject toward politics, but also an interdisciplin-
arity, without which no discipline can survive today. Initially, this shift occurred
in Russian historiography thanks to the arrival of a generation of revisionist his-
torians at the turn of the 1980s and the retreat of political history before cultural
and social history. Simultaneously, the traditional “humanities” disciplines (art
history, literature, film studies, etc.) began to shift into the field of cultural stud-
ies (the most pragmatic explanation for this is the need to survive in the era of
the changed status of Russian studies in the Western intellectual and academic
market). Cultural theory itself, at least during the last two decades, has been drift-
ing in the opposite direction — towards the political field (interest in the political
imaginary). Such interdisciplinary approaches have made it possible to re-un-
derstand the big themes of Stalinist culture, such as the culture of everyday life
(Balina and Dobrenko 2009; Boym 1995; Gronow 2003; Kucher 2007; Piretto
2001), historical mythology (Brandenberger and Platt 2006; Neuberger 2019;
Platt 2011; Perrie 2001) and the spatial dimensions of Stalinism (Dobrenko and
Naiman 2002; Schlégel 2008). It allowed for approaching the aesthetic specific-
ity of Stalinist art from new angles (Dobrenko 2007; Dobrenko and Jonsson-Sk-
radol 2022; Gutkin 1999; Robin 1986).

A sharp (and intergenerational) transition from an obsession with the narrowly
defined political field of traditional Sovietology to the area of cultural representa-
tion was not painless. Historians found themselves in a new “epoch of great dis-
coveries” — they suddenly discovered the sphere of culture — literature, film, art,
the field of cultural production and the functioning of cultural institutions. On
the other hand, if for Russianists it was previously considered indecent to divert
from “philology” to politics and to sully science about “dirty ideology”, now lit-
erary-, film- and art-critics had discovered for themselves the political field not as
an alien sphere of ideological clichés, but as a sphere, having fine analytical tools.

By the early 2000s, studies of the Stalinist culture were taking shape in an
interdisciplinary environment. Moreover, a whole stream of a high level works
and large-scale research projects were published and implemented by specialists
of all disciplines — historians, literary, film, and art critics — as the older genera-
tion — books by Victoria Bonnel’s on the Soviet political poster (Bonnell 1999);
Hans Giinther on the Soviet heroic myth (Giinther 1990; 1993 ); Jeffrey Brooks
on Stalinist public culture (Brooks 2001); Katherina Clark on Petersburg and
Moscow as the cultural capitals of Soviet Russia (Clark 1995; 2011); Thomas
Lahusen on the creation of an exemplary Soviet literary text (Lahusen 2002);
Bernice Rosenthal on the Nietzsche influence on Soviet culture (Rosenthal 1995;
2002); Richard Stites on Soviet mass culture (Stites 1992; 1995); Nina Tumar-
kin on the myths of the leader and the victory (Tumarkin 1983; 1995), and oth-
ers —, as well as the middle and younger generation — books by Svetlana Boym
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about Soviet kitsch (Boym 1995); David Brandenberger about mass culture and
national Bolshevism (Brandenberger 2002); Michael David-Fox about cultur-
al diplomacy of the 1930s (David-Fox 2012); Catriona Kelly on Soviet child-
hood (Kelly 2008); Steven Kotkin on Stalinist civilization (Kotkin 1997); Yuri
Slezkine on the origins of Stalinist political culture (Slezkine 2017); Igal Halfin
and Jochen Hellbeck — about the Stalinist subject and subjectivity (Halfin 2003;
2009; Hellbeck 2009); David Hoffmann on the formation of mass culture and
values in Stalinism (Hoffmann 2003; 2011); Karen Petrone on the festive cul-
ture of Stalinism (Petrone 2000); Cynthia Ruder on the mythology of the White
Sea-Baltic and Volga-Don canals (Ruder 1998; 2018), and many others. The pic-
ture of this interdisciplinary idyll should not be misleading: scientists brought
from their disciplines not only certain skills, knowledge and experience but al-
so prejudices and complexes. Moreover, what is useful (and even necessary) in
one discipline is sometimes non-functional (and even harmful) in another. The
skill and experience of a historian often means a lack of skill and experience, for
example, of a philologist (say, in reading and interpreting texts), and, conversely,
the ability to work with a text does not necessarily guarantee the ability to work
with an archive or the ability to make broad historical generalizations. The same
applies to knowledge, which always turns into a certain degree of ignorance in
the neighbouring discipline.

Today, the 19th century, the Silver Age, and the revolutionary Avant-garde that
dominated the field for decades are far behind Stalinism, which has come to the
fore. Moreover, the area of political representation, which is interdisciplinary by
definition, turned out to be the most productive. The works of cultural historians,
philosophers and political scientists, specialists in specific areas of literature, art
and media meet here. This area of research has been understood as the study of the
mechanisms of translation from political language to cultural language (and vice
versa), from medial language to the languages of art and politics. This changed a
lotin the study of the Stalinist culture. The material revealed new dimensions that
simply could not have appeared in an era of disciplinary isolationism. Sovietology
was developing in a methodological vacuum, it was aloof from modern political
and cultural theory, and as a result, vast layers of material were previously either
ignored or considered one-sidedly or superficially. For a wide range of humani-
tarians and historians of Stalinism who had discovered new areas of cultural and
political theory, the very possibility of working on interdisciplinary cultural and
historical projects, if not nullified, then noticeably diluted the political bias that
has always been inherent in Sovietology.

Fourth, with the end of the USSR it became clear that the Soviet project was
by no means a class project, but a typical national modernization project, only
wrapped up in Marxist rhetoric. Moreover, it was this aspect of the creation of
new nations that became defining aspect of the creation of new nations in East-
ern Europe, including the post-Soviet space. This has completely shifted the focus
from the former ideological explanation to a more traditional national one, with
the result that the status of the Russian Revolution and Avant-garde art with their
leftism has been greatly reduced. Only in the ideological projection of the Cold
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War was the Russian Revolution the central event of the 20th century. From the
national perspective, it was not this but Stalinism that became the focal point.
It became clear that the revolution of 1917 was only a trigger, while the founda-
tions of the Soviet nation were a product of Stalinism, which created and rooted
the economic, political, ideological, and cultural foundation of the Soviet regime,
which existed in the framework created by Stalin for almost four decades after his
death (Dobrenko 2020). It has also come to be understood that the post-Soviet
identity is rooted not so much in the revolution as in Stalinism, as recent events
have vividly demonstrated.

Fifth, it is important to mention the shift in academic economics. The break-
up of the Soviet Union led to a deep crisis in Sovietology, which proved unable
to foresee what had happened and, since Sovietology largely determined the state
of Russian studies in general, to a deep crisis of the latter. But the most dramatic
effect was produced by the change in the status of post-Soviet Russia in the world
and, as a consequence, the cessation of funding for this field of research. In the
1990s, after a brief perestroika boom, student enrolment plummeted and Western
universities began to close Slavic studies departments en masse. There is no need
to cite the numbers of this dramatic decline-the low number of students and the
high number of closed Russian departments and programs. The attractiveness of
the discipline has become a matter of survival. Russian studies in the West has
not faced such a challenge since its inception. The discipline met this challenge
in complete unpreparedness: highbrow academicism, detachment from the ac-
tual historical process, inability to make material relevant and interesting for to-
day’s consumer (whether students or non-Russianists), archival empiricism and
textualism; methodological isolationism, aggressive anti-theoreticism, work with
clearly marginal material, etc.

It should be remembered that Russistics — unlike Romanistics or Germanistics
— was not a market economy. Its economic survival was supported for decades by
budgetary infusions. This shaped generations of researchers who did not have to
worry about what they were doing would be “saleable” to students or publishers.
They had to adapt successful programs of fellow comparativists “from the wheels”
and attract them for joint projects in order to make Russian programs more at-
tractive. But the Russianists did not have a common language with the latter: de-
cades of methodological obscurantism and new empiricism, which went against
the theoretical mainstream, were making themselves felt. All this had a detrimen-
tal effect on the disciplines that defined the shape of Russian studies: an intense
exodus of scholars from 19th-century fields began, producing a paradoxical sit-
uation in which there is now a shortage of specialists able to teach Dostoevsky
and Tolstoy, a shortage of specialists in poetry; the Silver Age began to melt away
before our eyes. On the other hand, the Stalin era and related disciplines (film
studies, media, and visual arts) began to develop intensively. Suffice it to point to
the emergence of a number of first-rate musicological works, with the Stalin era
at their centre (Fairclough 2016; Frolova-Walker 2016; Edmunds 2004; Tomoff
2006; 2015), or works on architectural history (DeHaan 2016; Hatherley 2015;
Hudson 2015; Zubovich 2020), as well as works (there are especially many) on
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the history of Soviet painting and visual culture (Bonnell 1999; Bown 1998; Go-
lomstock 1990; O’Mahony 2006; Piretto 2009; Plamper 2012; Rusnock 2010).

Sixth, the study of Stalinist culture was conditioned by the already mentioned
methodological shifts and responsiveness to them. The new generation of Russian-
ists proved to be more open to other literatures and cultures. They were shaped by
comparativism (Lahusen and Dobrenko 1997; Dobrenko and Skradol 2018; Gey-
er and Fitzpatrick 2008), which, in turn, fed an interest in methodological innova-
tions, in theory, in interdisciplinarity, in related fields. As an example, suffice it to
mention the explosive growth of works on the history of Soviet cinema. Prior to
the 1990s, there were barely a dozen books on Russian-Soviet cinema in the West.
Today, their number runs into the hundreds. Russian cinema studies, both in the
West and in Russia, were largely informed by research on Stalinist culture, interdis-
ciplinarity and the rejection ofliterary-centrism (Belodubrovskaya 2020; Dobren-
ko 2008; Kaganovsky 2008; Kenez 1992; Spring and Taylor 1993; Widdis 2003).

Seventh, the research field was influenced by democratization. The expansion
of the material was influenced by the very subject of research: in Stalinism we
are dealing with mass culture and mass taste. Cultural studies, which have been
increasingly pushing out traditional literary studies since the 1990s, have found
adequate material in Soviet culture. The growth and diversification of the the-
matic range of research are associated with the very status of the subject and the
expansion of the content of the concept of “culture”, which in the 20th century
was unprecedentedly politically instrumentalized. Revolutionary culture of any
type — fascist, Nazi or communist — is, by definition, a culture of overcoming the
isolation of the pre-revolutionary period. Producing new subjects, new citizens,
mass societies, modern revolutionary culture expands and draws into itself more
and more new realities. In this context, the concept of “culture” acquires a set of
meanings that go through a full range of transformations — from resistance to
autonomy and from it to instrumentalization. In a fundamentally different way
from previous centuries and liberal democratic regimes, culture is extremely im-
portant to dictatorial regimes and violent nation-states. It is important because it
is a universal instrument of political power: as a necessary object of central plan-
ning and coordination; as a way to reach out, co-opt or oppose political actors;
as a domain that cannot be left in the hands of traditional patrons, since culture
is the only way for power to produce its own image and legitimation. Culture is
seen as a domain that must be brought under the control and supervision of the
state. Therefore the culture of modern dictatorships, including Stalin’s, is mov-
ing beyond its traditional loci in courts, salons, galleries, and theatres. It enters
public squares, libraries and schools, public institutions, sports arenas, and tele-
vision — the favourite spaces of mass societies, where a developed print culture is
increasingly interacting with the visual image, voice, and communication tech-
nologies (See: Schnapp 1996; Dobrenko 1997; 2001). All this makes the study
of Stalinist culture extremely relevant in modern Russia, where the practices of
power grow out of Stalinism.

Eighth, the study of Stalinism would have been impossible without the open-
ing of archives. The archival revolution that followed the collapse of the USSR not
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only changed our understanding of the Stalin’s era and made it possible to define
new approaches to it, but also played a cruel joke on historiography: by opening
long-awaited archives, it blinded many historians to the possibility of easy recon-
struction of the “real” development of various historical episodes, reconstruction
of the “accurate” picture of the past, reconstruction of the characters and motives
of their actions, etc. All this has undoubtedly enriched our understanding of So-
viet history, but conceptually and methodologically it has slowed down the de-
velopment of the discipline: the era of high oil production is not conducive to
innovations, as we know.

Ninth, the collapse of previous explanatory matrices demanded new explana-
tions and a reconceptualization of the object of study. Behind the change of schools
and approaches there is not only a change of methodology, but also a change of
optics, which actually constructs the object. Stalinism is not something perma-
nently “given to us,” but the result of the conceptual, discursive, ideological con-
struction that our research engages in. Different schools do not simply approach
and frame historical reality differently. Speaking “about the same thing,” they of-
ten have a different reality in mind and to a large extent construct it.

When two books were published on both coasts of the United States in 1995
— Stephen Kotkin’s about Magnitogorsk (Kotkin 1997) and an anthology of So-
viet diaries of the Great Terror era, the result of pioneering work by the Mikhail
Gefter’s group of historians in the Soviet Union and later in Russia, but first seen
in English (Garros, Korenevskaya, and Lahusen 1995) — few realized that they
marked the critical shift in the field of history of Stalinism.

For the first time, Kotkin approached Stalinism not just as a phenomenon of
political and social history, but as a “civilization,” drawing attention to aspects of
Soviet everyday life that had often escaped the attention of social historians at the
time. Thus, his examination of the “Bolshevik language” not only allowed us to
conceptualize and reinterpret this material, but also to position it in relation to
political and social history in a certain way, opening a dimension previously un-
known to historians of Stalinism (Baitckond 2000; Groys 2007; Canpomupcxkas
2013; Gorham 2003).

By contrast, the diaries of Soviet people of different generations, backgrounds,
and experiences, representing various strata of the population of the period of
the Great Terror, published in the same year, were emphatically devoid of any
conceptual framework. But they opened up a new dimension of research — the
Soviet subject, expressing itself through writing, realizing itself in text, is no lon-
ger so much a subject of political and social history as of discursive analysis and
cultural history. What is meant here is a broad understanding of culture. It is not
by chance that representatives of the so-called school of Soviet subjectivity are
classified as cultural historians, although they deal with material that is typical of
social history. There are several reasons for this.

The firstis the introduction of new information: the opening up of archives has
not only expanded our understanding of the processes that took place in Stalinist
society, which played a key role in the revision of the Sovietological model that
took place in the 1980s and 1990s. The broadening of the source base forced us to
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think about the genre nature of the input materials, especially those (such as dia-
ries) that had not previously been of interest to historians at all (Paperno 2011).

A second important factor has been the close and fruitful interest in the meth-
odology of related sciences (e.g. anthropology, sociology, or the archaeology of
knowledge). Whereas in the works of the revisionist historians of the first gener-
ation largely contributed to the reconceptualization of approaches elaborated by
the totalitarian school, the new generation of historians not only directly appeals
to contemporary cultural theories, but makes reliance on the methodology of the
allied humanities programmatic.

The third factor is an awareness of the methodological and disciplinary bound-
aries of history, when historians began to reflect on such factors as historical nar-
rative (the linguistic turn was undoubtedly key here). For a new generation of
historians, the experience of the new historicism became defining, and the inter-
estin the form of the statement became critical. It has come to be understood that
the content communicated by a source is not indifferent to the form in which itis
given. What is required is not simply a correction of the form, but a full-fledged
analysis and consideration of its specificity.

The fourth factor is related to culture and ideology: they began to be thought of
as a certain environment in which certain historical events take place and which
largely determines them. The flat institutionally understood cultural history as
some chain of events in the field of cultural and intellectual life was replaced by a
full-fledged interest in the synthesis of historical sub-disciplines, the realization
that neither political nor social history can be fully considered outside cultural
and intellectual history.

Finally, the fifth reason is the revision of established causal historical relation-
ships. When one theoretical premise was followed in a logical sequence by all the
others, the material had to confirm the “historical logic.” The success was seen in
making the material work for the general model, which was ideally facilitated by
the totalitarian construction based on “history from above.” Revisionism, on the
contrary, complicated the picture by showing the counter-intensions, interaction
and transformation of practices coming from below and above. The new genera-
tion of historians of Stalinism finally fragmented the picture by introducing into
it the concept of the Stalinist subject and by approaching the text at the shortest
possible distance.

Summing up the results of thirty years of research into the Stalinist culture, one
can note that contemporary Western (as well as Russian) historiography regard-
ing the Soviet (and above all Stalinist) era offers neither a wealth of generalizing
ideas, nor a theoretical breadth nor methodological diversity. Although there are
some good works, and some first-rate and bright ones, for the most part, they suf-
fer from positivism and an inability to move beyond the narrow confines of Rus-
sian-Soviet specificity. In most cases, the authors of these works have nothing to
tell the reader, other than a retelling of events and a systematization of various facts.

Of course, in the post-Soviet historiography there are numerous scholars, most-
ly of the middle generation, whose interest in generalizing concepts has allowed
them to create works that stand out sharply against the general background. But

219



let us be honest: even the best works rarely go beyond the disciplinary bound-
aries of Russian studies and traditional positivist history. The fact remains that
in post-Soviet historiography, it is difficult to name at least five books compara-
ble to the brilliant and, alas, not published in Russia works on Nazism of recent
decades (Kershaw 2001; Michaud 1996; Theweleit 1977-1978). This list can be
continued by adding the names of historians of Italian Fascism (Schnapp 1996;
Mangan 1999; Spackman 1996). This is explained historically: studies of the cul-
ture of Nazism and Fascism as a discipline developed in free intellectual compe-
tition, in an open dialogue between different methodological directions, in a real
struggle for students and readers, while Sovietology, having special origins, sta-
tus and financial and institutional support, often existed not only in an archival
but also intellectual and methodological vacuum, following almost exclusively an
actual political agenda. The higher level of works on the history of Nazism or Ital-
ian Fascism in comparison to those on the history of Stalinism is due not only to
their long-standing institutional freedom but also to their disciplinary openness.

One way or another, this field has been born in the West, although it is still very
loosely organized, disciplinarily isolated and overly ideological, lacking a tradition
and a tested categorical apparatus, and the social demand for this research is still
very weak, as is its institutional support, although it is now particularly clear that
Stalinism, as a product of the entire Russian political culture, is a genetic disease
of post-Soviet society. The project of post-Soviet nation- and culture-building
without a cure or at least without a diagnosis of this illness is doomed to failure.
Here lie the reasons why society has turned out to be so obviously ready for its
collapse into a repressive-imperial past and so hungry for the temptations of his-
torical revenge. If there is a topical historical subject for contemporary Russia, it
is — alas — Stalinism.
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AcnekTbl peuenumm pycckon nntepaTtypbl B
NTanun nepunona gpawmama

Credano Aroa

ABaAIIATUACTHU IIEPUOA CYIIeCTBOBaHMUS PalIICTCKOro peskuMa B MTasun oka-
3aACSI OAHMM M3 CaMbIX 3HAYUTEAbHBIX B UCTOPUM PYCCKO-UTAAbSHCKUX KYABTYPHBIX
CBsA3eit, M 9TO BOIPEKH OCTPOM MA€OAOTHYECKOM HEIIPUSA3HU U aKTHBHOTO COIIePHH-
9ecTBa ABYX TOTAAUTAPHBIX PeXKUMOB BO I'AaBe C AeHUHBIM, a 3aTeM co CTaAMHBIM,
C OAHOH CTOpPOHBI, 1 Myccoauny, c Apyroit. HeoAHO3HaYHOCTD OTHOIIEHHI MEXAY
CCCP u HUtaspsrckum KopoaeBcTBOM yike AQBHO IpUBA€KaeT BHUMAaHUeE UCTO-
PUKOB (CpeAr cOBpeMeHHbBIX HCCACAOBAHHI BhiAeAstoTcs paboTst Petracchi 2002;
Flores 2017; Ay6posura 2019; Giusti 2022). Ux MHTepeC BbI3bIBAIOT, B YaCTHOCTH:
TOT $aKT, 4To uMeHHO MTaaus Myccoaunu cpepu epBbIX CTPaH B MUpe IIPU3HAA
CCCPu7-10 peBpass 1924 ropa ycTaHOBHAA C HUIM AUTIAOMATHUYECKIE OTHOIIEHN S
(Ay6posuna 2018, 139); npoyseTaromee SKOHOMUYECKOE COTPYAHHYECTBO ABYX
CTPaH CO 3HAYUTEABHBIM BKAAAOM UTAAbSHCKOM IIPOMBIIIAEHHOCTH B MEXaHU3AIIHIO
HMHAYCTPHAABHOTO U CeAbCKOXO3SHCTBeHHOro Ipou3BoAcTBa CoBerckoro Corosa
B roap! iepBoit Ilarraerku (Xopmaa 1995); BbickasbiBanms camoro MyccoAnHu
B Ka4eCTBe )XYPHAAKCTA, IIOAUTHKA H BOKAS CTPAHBI B OTHOLIEHHU OOABIIEBH3MA,
pesoatoruu 1 CCCP (Oxopoxos 2002; Giuliano 2009; Bresciani 2017; Ay6po-
suHa 2018, 139, 145-47). B 11eA0M, IO TeMe MMOAUTHYECKHX, AUTTAOMATUIECKUX U
axoHOMuYeckux oTHomeHu# MexAy Mitaaueit u CCCP B MeXXBOEHHBIH ITepHOA Cy-
IIeCTBYeT OOraTasi AMTepaTypa, B TOM UHCAE PSIA MOHOTPadUIECKHX HCCACAOBAHMI
Ha PYCCKOM, UTAAbSIHCKOM U APYTHX S3bIKaX, CBUAETEAbCTBYIOIMX O 3HAYMMOCTHU
AQHHOTO CIOJKETa AASI PA3AMYHBIX HCTOPHUOTPAPUIECKUX IIKOA'.

' Yacrp 9THX pabOT yKazaHa B CIIUCKE UTHPYEMOM AUTEPATYPHI B KOHIJE CTAThHU.
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