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INTRODUZIONE

Massimo Ciaravolo
Universita degli Studi di Firenze (<massimo.ciaravolo@unifi.it>)

1. Presentazione

Questo volume riunisce i contributi di ventiquattro autori, invitatia una
riflessione critica sulle forme di narrazione autobiografica nelle tradizioni
letterarie danese, norvegese, svedese e svedese di Finlandia. I contributi
trattano di testi scritti dal XVIagliinizi del XXI secolo e sono ordinati cro-
nologicamente. Allabase del progetto vi & la convinzione che la teoria lette-
raria internazionale fornisca gli strumenti per unanalisi piti approfondita
e puntuale della narrazione autobiografica nell’area scandinava; e che, in
un processo diarricchimento reciproco, la prospettiva critica internaziona-
le possa ricevere una migliore conoscenza dei fenomeni in questa regione
dell’Europa. La nostra proposta dilavoro agli autori — passata attraverso una
proficua occasione discambio, il IX Convegno Italiano di Studi Scandinavi
svoltosi all’Universita di Firenze dal 10 al 12 ottobre 2013 — ¢ dunque par-
tita dall’esigenza di connettere i centri e le periferie, la teoria universale e
le declinazioni nazionali tanto nelle opere letterarie quanto nel sempre pitt
articolato dibattito critico del Nord Europa. Il volume desidera cosi inse-
rirsi in una tradizione consolidata di studi scandinavi sull’autobiografia e
illuminare alcune zone di un territorio assai vasto, indagando testi ancora
poco studiati o tornando a classici che ancora chiedono di essere interro-
gati. I saggi qui raccolti contribuiscono nel loro complesso a evidenziare il
valore e la ricchezza dell’espressione autobiografica nelle letterature scan-
dinave. Come ha osservato il critico svedese Arne Melberg, la Scandinavia
presenta un campo di sperimentazione avanzata delle forme letterarie di
autorappresentazione (2008: 23, 151)".

Ilvolume raccoglie articoli di autori collegati a vario titolo agli studi scan-
dinaviitaliani: in primo luogo studiosiitaliani e scandinavi che operano nelle

! La Bibliografia a conclusione di questa Introduzione raccoglie solo gli studi critici,
oltre a quelle opere letterarie che non sono altrimenti trattate nei contributi del volume.
Per gli estremi bibliografici delle opere oggetto dei contributi, si rinvia invece ai riferi-
menti bibliografici in calce a ciascuno di essi.

M. Ciaravolo, S. Culeddu, A. Meregalli, C. Storskog (eds), Forme di narrazione autobiografica nelle
letterature scandinave / Forms of autobiograohical narration in Scandinavian literatures, ISBN ONLINE
978-88-6655-804-0, CC 2015 Firenze University Press



INTRODUCTION

Massimo Ciaravolo
University of Florence (<massimo.ciaravolo@unifi.it>)

1. Presentation

This volume gathers the contributions of twenty-four authors in a dis-
cussion about forms of autobiographical narration in the Danish, Norwe-
gian, Swedish and Finland-Swedish literary traditions. The contributions
deal, in chronological order, with texts written between the sixteenth and
early twenty-first century. Our project is based on the belief that inter-
national literary theory can be a significant analytical tool in the study
of autobiographical narration in the Scandinavian area, and that, vice-
versa, the international critical perspective can be enriched by the stud-
ies on this region of Europe. Our proposal to the authors — the outcome
of some rewarding days of discussion at the Ninth Italian Conference of
Scandinavian Studies, held at Florence University from 10 to 12 Octo-
ber 2013 - derives precisely from the need to connect centres with per-
ipheries, international theory with the specific patterns emerging from
Scandinavian literary works, as well as in the increasingly articulate crit-
ical debate in Northern Europe. Our volume hopes thus to join a well-
established tradition of Scandinavian studies on autobiography, and to
shed light on some areas of a vast territory, by analysing texts that are
not yet well known, or by returning to classics that still provoke discus-
sion. These essays contribute on the whole to emphasising the value and
wealth of autobiographical expression in Scandinavian literature. As the
Swedish scholar Arne Melberg has observed, Scandinavia offers a field
of advanced experimentations with forms of literary self-representation
(2008: 23, 151)".

The volume includes articles by scholars in the field of Scandinavian
studies who are in some way connected to Italy: first of all Italian and

"' The References at the end of this Introduction gather only works of literary criti-
cism, besides those literary works that are not otherwise mentioned in the contribu-
tions of the volume. For the literary works that are discussed in the contributions, we
refer to the References at the end of each essay.

M. Ciaravolo, S. Culeddu, A. Meregalli, C. Storskog (eds), Forme di narrazione autobiografica nelle
letterature scandinave / Forms of autobiograohical narration in Scandinavian literatures, ISBN ONLINE
978-88-6655-804-0, CC 2015 Firenze University Press



12 MASSIMO CIARAVOLO

universita del nostro paese, ma anche un nutrito gruppo di studiosi italiani
attivi all’estero presso universita e centri diricerca, e infine ricercatori e scrit-
tori scandinavi che hanno un legame privilegiato con I'Italia. Ci fa piacere
che questo soggetto plurale, pur formato in larga parte da studiosi di lette-
ratura, includa autori che hanno voluto considerare la scrittura autobiogra-
fica da una prospettiva diversa, inerente ai rispettivi campi di studi quali la
storia, la sociologia e l'antropologia. La pluralita si riflette infine nelle lingue
in cui ¢ scritto il volume, poiché si ¢ lasciata agli autori la liberta di scegliere
non solo I'argomento specifico e I'approccio metodologico dell’articolo ma
anche lalingua in cui scriverlo. Sedici saggi appaiono cosi in inglese, cinque
in italiano, due in svedese e uno in norvegese. Ogni articolo ¢ provvisto di
abstract in inglese. L'introduzione, infine, & proposta in italiano e in inglese.

11 dibattito sulla natura e gli scopi della narrazione autobiografica si e svi-
luppato dagliinizi del Novecento nelle aree tedesca, francese e anglosassone,
fino a incrementasi sensibilmente dagli anni Settanta a oggi. Per lungo tem-
po, nel Novecento, il canone di riferimento della riflessione ha riguardato te-
stiscritti nelle aree delle lingue piti note a livello internazionale e frequentate
nella comunita scientifica, con ’aggiunta di qualche opera scritta in altre lin-
gue europee, a partire dallatino dei Confessionum libri XIII di Agostino della
fine del IV secolo (Agostino 2012, trad. di Reale, testo latino a fronte), con i
quali si & soliti indicare I'inizio della tradizione autobiografica occidentale.

Ilvalore fondante di questeriflessioni haincoraggiato negli ultimi decenni
lo sviluppo del dibattito criticoin altre aree linguistiche e tradizioniletterarie
europee, tra le quali, a partire dai primi anni Ottanta del Novecento, quella
scandinava. A tale interesse critico per’autobiografia & corrisposto nella pra-
ticaletteraria — per ragioni che cercheremo diillustrare — un sempre pit1 mar-
cato desiderio di scrivere e leggere narrazioni biografiche e autobiografiche,
attraverso forme che si sono evidentemente allontanate dai modelli canoni-
ci dell’autobiografia unitaria e cronologica quali possiamo trovare, oltre che
in Agostino, in Les Confessions di Jean-Jacques Rousseau (circa 1766-1778;
Rousseau 2010; Le confessioni, trad. di Cesarano 2009) e Aus meinem Leben.
Dichtung und Wahrheit di Johann Wolfgang von Goethe (1811-1814, 1833;
Goethe 2007; Dalla mia vita. Poesia e verita, trad. di Cori 1966).

Per altro, sebbene i capolavori autobiografici di Agostino, Rousseau e
Goethe tendano similmente a una rappresentazione organica e totale, essi
sono anche profondamente diversi tra loro. Agostino parla direttamente a
Dio eleggela propria vita, dalla nascita alla maturita, nel segno dell’errore e
dellaricerca del vero; il punto di svolta ¢ perluila conversione al cristianesi-
mo, che la divide in un prima e un dopo. Anche Rousseau vuole confessare
al lettore la sua intimita piti nascosta e le sue emozioni, e farlo senza riser-
ve, per quanto laicamente; nella parabola di una vita intera prende forma
il mito di una purezza originaria perduta e di una strenua ricerca di virtti e
indipendenza, alla luce di un’esperienza adulta segnata da tormento, infe-
licita e conflittuali rapporti di dipendenza con il mondo delle lettere di cui
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Scandinavian scholars working at Italian universities, but also aratherlarge
group of Italian scholars who work at universities and research institutes
abroad, as well as Scandinavian researchers and writers with a special re-
lationship to Italy. We are pleased that this multifaceted group, although
mainly formed by literary scholars, includes some authors who consider
autobiographical writing from a different perspective, in accordance with
their respective fields of research, such as history, sociology and anthropol-
ogy. This plurality of perspectives is further reflected in the languages in
which the volume is written, as we have left the authors free to choose not
only their subject matter and methodological approach but also the lan-
guage in which to write. Sixteen essays appearin English, five in Italian, two
in Swedish, and one in Norwegian. Each essay is provided with an English
abstract. Finally, there is a bilingual introduction in Italian and English.

The debate on the nature and purposes of autobiographical narration
has been developing since the beginning of the twentieth century in the
German-, French- and English-speaking areas, and has greatly accelerated
since the 1970s. For much of the twentieth century the texts considered
by critics belonged to the major international languages, which coincided
with those mostly used in the scientific community, with few exceptions,
such as the Latin of Augustine’s Confessionum libri XIII, which dates from
the end of the fourth century A.D. (Augustine 2012, trans. by James ].
O’Donnell, contains the Latin text), a work that is generally considered
the starting point of the autobiographical tradition in the Western world.

The ground-breaking value of these critical reflections has stimulated
debate in other European language areas and literary traditions during the
last decades, among which, since the early 1980s, Scandinavia. For reasons
that we will try to explain, this critical interest in autobiography has gone
hand in hand with a growing literary practice of writing and reading bio-
graphical and autobiographical narrations, works that have departed from
the canonical models of unifying and chronological autobiography, such as
we can find, apart from Augustine, in Les Confessions by Jean-Jacques Rous-
seau (about 1766-1778; Rousseau 2010; The Confessions, trans. by Cohen
1981) and Aus meinem Leben. Dichtung und Wahrheit by Johann Wolfgang
von Goethe (1811-1814, 1833; Goethe 2007; The Autobiography of Goethe.
Truth and Poetry: From my Own Life, trans. by Oxenford 18438).

Although Augustine’s, Rousseau’s and Goethe’s autobiographical mas-
terpieces likewise strive for an organic and totalising representation, they
also differ deeply from one another. Augustine speaks directly to God and
views hislife, from birth to maturity, in terms of error and a search for truth,
the dramatic turning point being his conversion to Christianity. Rousseau
too sets out to confess his most hidden intimacy unreservedly, albeit from a
worldly perspective, in the process mythicising his life as the story of alost,
original purity and of a relentless search for virtue and independence, with
reference to an adult experience marked by torment, unhappiness and con-
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l'autore fa parte. Goethe concentra invece il racconto sui primi ventisei anni
della sua vita, fino alla consacrazione come scrittore; la formazione dell’in-
dividuo, mosso dal precoce talento e dalla missione che sente verso I'attivita
poetica, ¢ letta in stretto rapporto con il quadro storico, culturale e letterario
diun’intera epoca.

Alcuniimportantistudi — Design and Truth in Autobiography di Roy Pa-
scal (1960), Le Pacte autobiographique di Philippe Lejeune (1975; Il patto au-
tobiografico, trad. di Santini 1986) e, in area scandinava, Levned og tolkninger.
Studier i nordisk selvbiografi del danese Johnny Kondrup (1982; Vita e inter-
pretazioni. Studi sull’autobiografia nordica) — hanno cercato di distinguere
il genere dell’autobiografia in senso stretto dalle forme contigue di scrittu-
raintima e del sé come i saggi autobiografici, le memorie, i diari, le lettere,
le descrizioni di viaggio, e di separarlo inoltre dai generi della biografia,
da un lato, e del romanzo autobiografico dall’altro. Con gli anni Ottanta e
Novanta gli orientamenti teorici hanno perd messo in dubbio l'utilita dei
tentativi tassonomici, anche alla luce della continua contaminazione trale
forme, specialmente in un clima che sempre pitt ama sperimentare con le
diverse possibilita della narrazione autobiografica piuttosto che replicare
modelli storicamente determinati. In linea con tali orientamenti, anche il
nostro approccio accoglie la pluralita delle forme; da qui, anche, il titolo
che abbiamo voluto dare al libro. Del resto ¢ da un altro grande classico
del tardo Cinquecento, Essais di Michel de Montaigne (1580, 1582, 1588;
Montaigne 2009; Saggi, trad. di Garavini 2014), che ci giunge un diverso
modello dirappresentazione disé, non fondato sulla cronologia o sull’azio-
ne ma sulla raffinata disamina sotto forma di saggio filosofico: un sondare
che tocca — come divagando, con andamento associativo ed episodico —la
storia, le lettere, la condizione dell'uomo e I'intimita di chi scrive. Il proce-
dimento di Montaigne ¢ gia sostenuto da un’idea non unitaria ma plurale,
composita e instabile del soggetto (Melberg 2008: 9, 17-32).

2. Momenti del dibattito internazionale sull’autobiografia

Il saggio del filosofo Wilhelm Dilthey Das Erleben und die Selbstbio-
graphie (Il vissuto e l'autobiografia; in Niggl 1998: 21-32), scritto tra il
1906 il 1911, ha un ruolo pionieristico per il valore che attribuisce all au-
tobiografia come forma privilegiata di autocoscienza e interpretazione
della vita. Dilthey, un padre dell’ermeneutica moderna, usa il concetto
di Erlebnis (esperienza, vissuto) per indicare I'unitd minima e distinta di
significato che, attraverso la memoria e la selezione dei ricordi, emerge
dalla successione di attimi temporali sconnessi. Attribuire significato alle
esperienze € importante per potere percepire il flusso della vita come sto-
ria, nesso e continuita, e 'espressione piena di questo sforzo di compren-
sione dell’accadere storico ¢ I'autobiografia, quando il soggetto rivolge lo
sguardo alla propria vita.
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flicting relationships with the world of letters in which he is actively involved.
Goethe, instead, concentrates his narration on his first twenty-six years of
life, up to his breakthrough as a writer. The Bildung of the individual, driv-
en by his early talent and by the mission he feels towards poetical activity,
is closely related to the historical, cultural and literary events of his epoch.

Some important studies — such as Design and Truth in Autobiography by
Roy Pascal (1960), Le Pacte autobiographique by Philippe Lejeune (1975;
On Autobiography, trans. by Leary 1989%) and, in Scandinavia, Levned og
tolkninger. Studier i nordisk selvbiografi by the Danish scholar Johnny Kon-
drup (1982; Life and Interpretations. Studies in Scandinavian Autobiog-
raphy) — have tried to distinguish the genre of autobiography sensu stricto
from adjacent forms of self-representation, such as autobiographical es-
says, memoirs, diaries, letters, and travel accounts, and to distinguish it
from biography on the one hand and the autobiographical novel on the
other. During the 1980s and the 1990s critics have however questioned
the theoretical usefulness of taxonomies, emphasising instead a constant
contamination of forms, especiallyin a climate of increasing experimenta-
tion with different possibilities of autobiographical narration, rather than
focusing on traditional models. Accordingly, our approach too favours
a plurality of forms, appealing to another, late sixteenth-century clas-
sic, Michel de Montaigne’s Essais (1580, 1582, 1588; Montaigne 2009;
The Complete Essays, trans. by Screech 1991), which proposes a different
model of self-representation, no longer based on chronology or action, but
on a subtle examination in the form of a philosophical essay, touching,
as by a series of digressions, on history, letters, the human condition and
the writer’s own inner life, an approach which already presupposes a plu-
ral, complex and unstable type of subjectivity (Melberg 2008: 9, 17-32).

2. Phases of the international debate on autobiography

The philosopher Wilhelm Dilthey’s essay Das Erleben und die Selbst-
biographie (in Niggl 1998: 21-32; Lived Experience and Autobiography),
written between 1906 and 1911, played a pioneering role for the relevance
it gave to autobiography as a primal form of self-consciousness and inter-
pretation oflife. Dilthey, one of the fathers of modern hermeneutics, used
the idea of Erlebnis (lived experience) to define a basic unit of meaning
emerging, through memory, from the inchoate flow of temporal fragments.
Giving meaning to experiences is important in order to perceive life as
story/history, with its consistency and continuity. According to Dilthey,
the effort to understand history finds its full expression in autobiography,
through the subject’s gaze focused on his/her own life.

? This English edition contains parts of Le Pacte autobiographique.
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Con gli studi di Roy Pascal, tra i quali il saggio Autobiography as an
Art Form del 1959 (in Niggl 1998: 148-157) e il gia menzionato volume
del 1960, I'autobiografia ¢ vista sempre pili come forma estetica e gene-
re letterario, oltre che come specifica espressione culturale dell’autoco-
scienza occidentale. L'autobiografia descrive la genesi e lo sviluppo della
personalita dall’infanzia alla maturita, e gli eventi sono narrati se rile-
vanti per questo processo di formazione. Come per Dilthey, anche per
Pascal 'autobiografia non racconta in primo luogo fatti ma esperienze
vissute. Dunque, I'autobiografia non si pone come oggettiva storia diuna
vita ma come forma di interazione tra passato e presente nella coscienza
dell’autore. Il carattere soggettivo, che per lo storico puo costituire il li-
mite dell’autobiografia in quanto fonte, ¢ cio che la promuove in quanto
arte. Definendo I'autobiografia come specifico genere letterario, Pascalla
avvicina al romanzo di formazione, e la distingue invece dalle altre for-
me di rappresentazione del sé quali il diario (che manca del punto di vi-
sta conclusivo e unitario), le memorie (rivolte piti alle circostanze esterne
che alla personalita intima), l’autoritratto (statico e senza accento sullo
sviluppo della personalit) e la biografia (che lavora sui documenti e non
sulla memoria personale). Come si & detto, e come si puo verificare nei
saggi di questo volume, tali forme si danno raramente pure e distinte, ma
pit spesso coesistono nello stesso testo.

Glianni Settanta vedono un grande sviluppo della riflessione sull’au-
tobiografia. Ingrid Aichinger, in un saggio del 1970, Probleme der Au-
tobiographie als Sprachkunstwerk (in Niggl 1998: 170-199; Problemi
dell’autobiografia come opera d’arte linguistica), sviluppa gli elementi
delle riflessioni precedenti con una consapevolezza piti spiccata delle dif-
ficolta di distinguere nettamente 'autobiografia dalle forme contigue di
scrittura di sé (oltre a diario, memorie e autoritratto letterario, sono in-
dicati il romanzo autobiografico, la riflessione filosofica sull’io, e lettere,
le descrizioni di viaggio e le apologie). Come per gli studiosi sopra men-
zionati, emerge pur sempre, anche per Aichinger, un canone occidentale
dell’autobiografia in senso stretto, nel quale spiccano i nomi di Agostino,
Rousseau e Goethe: I'accento ¢ qui sulla rappresentazione della propria
vita come nesso coerente e sviluppo della personalita; la tendenza é ver-
so i tratti essenziali e la totalita. Anche per Aichinger I’autobiografia non
¢ una cronaca o un curriculum vitae ma un atto di comprensione dell’io
passato. Tale processo di significazione allaluce del presente richiede se-
lezione, e il vissuto ricordato non equivale mai al passato «come ¢ stato
veramente» (la nota formula dello storicismo ottocentesco coniata da
Leopold von Ranke); l'autobiografia propone un tipo di verita diversa da
quella puramente fattuale.

James Olney (1972) contribuisce ad alimentare ’attenzione nei con-
fronti della scrittura autobiografica. Il suo approccio non ¢é formale, cioé
interessato alla definizione del genere, e nemmeno storico-letterario, ma
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With Roy Pascal’s studies, among which his 1959 essay Autobiography
as an Art Form (inNiggl 1998: 148-157) and the above-mentioned volume
of 1960, autobiography is seen more and more as an aesthetic form and
a literary genre, as well as a specific cultural expression of Western self-
awareness. Autobiography describes the birth and development of per-
sonality from childhood to maturity, and events are narrated as relevant
to this process of formation. As for Dilthey, even for Pascal autobiography
does not report so much facts as lived experiences. Therefore, autobio-
graphy does not present itself as the objective story of a life, but as a form
of interaction between past and present in the author’s mind. The subjec-
tive trait, which can be considered the limit of autobiography as a source
for the historian, is what distinguishes autobiography as art. By defining
autobiography as a literary genre, Pascal relates it to the Bildungsroman,
and distinguishes it from other forms of self-representation such as the
diary (which lacks the final unifying point of view), the memoir (which
describes one’s external circumstances rather than one’s inner personal-
ity), the literary self-portrait (which is static and does not emphasise the
development of personality), and biography (which is based on documents
and not on personal memory). As we have said, and as it is possible to ob-
serve in the essays of this volume, such forms seldom appear in a ‘pure’
fashion, but tend more often to coexist and merge within the same text.

The debate about autobiography increased considerably in the 1970s.
Ingrid Aichinger, in her 1970 essay Probleme der Autobiographie als
Sprachkunstwerk (in Niggl 1998: 170-199; Problems of Autobiography as
a Linguistic Work of Art%, develops her reflections with a clearer aware-
ness of how difficult it is to separate autobiography from adjacent forms
of writing of the self (besides diaries, memoir and literary self-portraits,
she mentions autobiographical novels, philosophical meditations, letters,
travel accounts and apologies). As for the previously mentioned scholars,
however, a Western canon of autobiography in the narrow sense takes
shape even for Aichinger, where the names of Augustine, Rousseau, and
Goethe emerge. Here the emphasis is on the representation of life as a
consistent development of one’s personality; the tendency is towards
the essential traits and totality. Even for Aichinger autobiography is not
a chronicle or a curriculum vitae, but an act of present comprehension of
one’s past. Such a process demands selection, and lived experience never
corresponds to the past «as it actually was» (the well-known formula of
nineteenth-century historicism by Leopold von Ranke); autobiography
proposes a different kind of truth from a purely factual one.

James Olney (1972) contributed to reinforcing interest in autobio-
graphical writing. His approach was not formal, i.e. he was not interested
in defining the literary genre or in considering literary history, but rather
focused on ethical, philosophical and psychological aspects, seeing auto-
biography as a human endeavour that replies to chaos by searching for
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di carattere etico-filosofico e psicologico. Lautobiografia é vista come I'at-
tivita umana che al caos risponde con la ricerca di nessi, ordine e senso;
essa & dunque individuale ma & anche un atto comunicativo, poiché si basa
suuna condizione umana condivisa. Le «metafore del sé>» sono per Olney
quelle rappresentazioni traslate che dal continuo mutamento, instabilita e
provvisorieta dell’io cercano di trarre un disegno (design, pattern) che dia
significato alla nostra vita. Tali metafore si trovano, per Olney, nell’auto-
biografia e nella poesia (1972: 25, 29, 44-45). 11 fatto che Olney individui
le «metafore del sé» in due attivitd imparentate ma distinte, 'autobiogra-
fia e la poesia, ha, per quanto incidentalmente, delle conseguenze anche in
relazione al genere letterario. Implicitamente, infatti, Olney esclude che la
poesia possa costituire una forma autobiografica, probabilmente per il nes-
so ovvio che egli stabilisce tra autobiografia e narrazione.

Gli studiosi che si sono occupati di autobiografia e, con loro, diversi au-
tori in questo libro, sono spesso tornati a un decisivo nodo formatosi sem-
pre nel corso degli anni Settanta, determinato dalle posizioni antitetiche di
Philippe Lejeune (1975) e Paul de Man (1979). Nel 1975 Lejeune parte da
una definizione restrittiva, sia quando propone di distinguere il patto auto-
biografico da quello romanzesco (decidere se la materia narrata & compo-
sta da fatti accaduti o inventati), sia quando definisce 'autobiografia come
racconto retrospettivo della propria vita, scritto in prosa e in prima persona,
in cuil’autore, coincidente con il narratore e il protagonista, pone I’accen-
to sulla ricerca del significato esistenziale. L'idea di fondo di Lejeune ¢ che
'autobiografia nasca per un patto narrativo tra autore e lettore, un accordo
che sullabase di specificisegni testuali e paratestuali permette di classifica-
re un’opera come autobiografica. Egli coniuga cosi'approccio strutturali-
sta e narratologico di Gérard Genette a spunti provenienti dalla teoria della
ricezione di Hans Robert Jauss e al suo concetto di «orizzonte d’attesax.

Inununico, breve ma assai incisivo intervento, de Man ha smontato le
pretese euristiche che, come abbiamo visto, hanno preso forma nel corso
deglianni Sessanta e Settanta. Similmente a Lejeune, de Man collocal’au-
tobiografia nello spazio comunicativo tra autore e lettore, ma per osserva-
re, dalla sua prospettiva decostruzionista, come I'autobiografia possa al
massimo rappresentare una figura della lettura e della comprensione del
testo, poiché moventi biografici e proiezioni di sé si possono verificare,
o venire meno, nella produzione di qualsiasi opera o nella sua ricezione.
Quindi, se ogni testo puo essere letto in senso autobiografico, non esiste
un genere autobiografico dai confini oggettivamente tracciabili. In fon-
do questo non & molto diverso da quanto gia osservava Olney (1972: 38-
39), ma con de Man prevale il radicale dubbio decostruzionista verso la
capacita del testo diriferirsi a un’esperienza di vita che esiste fuori del te-
sto; tutto sirisolverebbe, per de Man, nei tropi con cuiil testo ¢ costruito.

La posizione di de Man non ha comunque avuto effetti annichilenti
sull’effettiva esistenza storica dell’autobiografia. Di fatto, alla messa in
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meaning, order and consistency, and therefore as an individual activity
but also a communicative act, asitis based on a shared human condition.
The «metaphors of self> are, according to Olney, those tropes and rep-
resentations which try to cull a pattern of consistency from the ongoing
mutability and instability of individual life, so as to give it meaning. Such
metaphors are to be found in autobiography and in poetry (1972: 25, 29,
44-45). The fact that Olney finds the «metaphors of self> in two related
but distinct activities, autobiography and poetry, has, if somewhat inci-
dentally, consequences with respect to the literary genre. Olney tends
implicitly to exclude that poetry can represent a form of autobiography,
probably owing to the obvious relation he sees between autobiography
and narration.

Those who have studied autobiography, and among them the au-
thors of this book, have often come back to a crucial point in the discus-
sion, determined in the 1970s by the antithetical positions of Philippe
Lejeune (1975) and Paul de Man (1979). In 1975 Lejeune started from
a restrictive definition, both when he proposed to distinguish the au-
tobiographical pact from the fictional pact of the novel (on the basis of
whether the narrated material consists of facts or fictions), and when he
defined autobiography as a retrospective prose narrative written in the
first person singular, in which the author, identical with the narrator and
the protagonist, deals with his/her life with an emphasis on its existen-
tial meaning. Lejeune’s basic idea is that autobiography originates with a
pact between writer and reader, an agreement which, thanks to specific
textual and paratextual signs, defines a work as an autobiography. By do-
ing so he combined Gérard Genette’s structuralist and narratological ap-
proach with ideas coming from Hans Robert Jauss’ theory of reception
and his «<horizon of expectations>.

With a single, short but very incisive contribution, de Man decon-
structed the heuristic claims which, as we have seen, took shape during
the 1960s and 1970s. Like Lejeune, de Man placed autobiography in the
communicative space between author and reader, but only to observe,
from his deconstructive standpoint, how autobiography can at most rep-
resent amode of reading or understanding a text, as biographical motives
and projections of the self may always occur, or not, in any literary work
and reception. Therefore, if any text can be read in an autobiographical
sense, there is no such thing as an autobiographical genre with distinct,
objective boundaries. This is after all not so different from what Olney
already had observed (1972: 38-39), but with de Man the radical decon-
structive doubt prevails; in his view the text fails to refer to a life expe-
rience that exists outside of it; everything is reduced to the tropes with
which the text is constructed.

De Man’s position has not had annihilating effects on the actual ex-
istence of autobiography. As a matter of fact, his radical questioning as a
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discussione dell’autobiografia sancita in sede critica da de Man ¢ seguita
nell’ultimo trentennio una vera e propria esplosione delle forme di nar-
razione autobiografica, dentro e fuori la letteratura; proporzionalmente, si
¢ assistito anche a un notevole incremento del discorso critico. Il dubbio ra-
dicale di de Man puo quindi avere agito da stimolo produttivo, addirittura
favorendola disseminazione del momento autobiografico in pit generilette-
rari, e dunque la presente, nuova vita dell’autobiografia fatta di contamina-
zioni e sperimentazioni (cfr. Niggl 1998: 593-602; Anderson 2011: 11-15).
Lo stesso Lejeune, che non ha mai smesso di interrogarsi sull’autobiogra-
fia, ha costruito, attraverso numerose pubblicazioni dagli anni Settanta a
oggi e un sito dedicato, una dettagliata mappatura in fieri della semiotica
della narrativa autobiografica, dove ha saputo riconsiderare aspetti poten-
zialmente pit normativi della sua teoria e delle sue definizioni di genere
(Lejeune 1980, 2005,2014). Cosi, ad esempio, ha constatato che un numero
significativo di autobiografie & scritto in terza persona, arrivando a un’acuta
consapevolezza della tensione tra unita e molteplicita che contraddistingue
I'io elanostraricerca diidentita, e che cifa problematicamente oscillare tra
impossibile unita e intollerabile divisione (Lejeune 1980: 32-59).

Un punto divista diverso dal decostruzionismo ¢ espresso da Paul John
Eakin (1985), il quale non vede antitesi tra I’esigenza di verita dell’auto-
biografia e la presenza in essa di rappresentazioni finzionali. Per Eakin,
la scoperta di sé si intreccia infatti con la creazione di sé. Autori del No-
vecento quali Mary McCarthy, Henry James e Jean-Paul Sartre mostra-
no, osserva Eakin, una spiccata consapevolezza delle aporie e tortuosita
dell’atto autobiografico, e includono una componente romanzesca e im-
maginativa nel loro sforzo di conoscenza di sé e ricerca del vero. L'auto-
biografia si pone dunque come luogo dinegoziazione artistica traivincoli
del referente reale e storico e laliberta creativa, e anche per Eakin i mate-
riali del passato sono plasmati e modellati per servire alle necessita della
coscienza presente dello scrittore.

Uno stimolante contributo — anche per capire le ragioni del forte bi-
sogno di biografia e autobiografia nella comunicazione contemporanea,
letteraria e non - proviene dal sociologo inglese Anthony Giddens (1991).
La fine del Novecento, con i grandi processi di globalizzazione della tar-
daetamoderna, espone costantemente gliindividui al rischio e alla sfida.
E una condizione caratterizzata dal dubbio e dallo sfaldamento di ogni
certezza, che produce un senso immanente di precarieta e, a volte, cata-
strofe. In tutto questo si inserisce I’identita di sé in quanto racconto, un
progetto fondamentale per accettare la cultura del rischio in cui viviamo.
Secondo Giddens dobbiamo produrre e tenere in vita narrazioni biogra-
fiche coerenti, per quanto provvisorie e destinate alla continua revisione.
Si tratta di una biografia dalla natura fragile e tuttavia fondamentale per
la nostra identita, anche eticamente, una forma di appropriazione dell’e-
sperienza che si opponga all’impotenza in un ingranaggio sociale che,
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critic has ushered in a veritable boom of forms of autobiographical nar-
ration, within and outside literature, in the last thirty years; and the criti-
cal debate has increased proportionally. De Man’s doubt may therefore
have acted as a stimulus, even favouring the dissemination of the auto-
biographical element in several genres which has characterised the new
life of autobiography, made up of contaminations and experimentations
(cf. Niggl 1998: 593-602; Anderson 2011: 11-15). Lejeune himself has
continued unceasingly to investigate autobiography, building, through
several publications since the 1970s, as well as through a website specifi-
cally dedicated to the purpose, a detailed mapping in progress of the se-
miotics of autobiographical narration, which has also permitted him to
reconsider aspects of his theory and potentially restrictive and norma-
tive genre definitions (Lejeune 1980,2005,2014). He has thus observed,
forinstance, that a relevant number of autobiographies are written in the
third person, and in this respect he has expressed a distinct awareness
of the tension between unity and multiplicity in our search for identity,
something which makes us problematically oscillate between impossible
unity and intolerable division (Lejeune 1980: 32-59).

A different standpoint from deconstruction was expressed by Paul
John Eakin (1985), who did not see a contradiction between the truth
claims of autobiography and the presence of fiction in it. In his view the
discovery of the self interacts with the creation of the self. Eakin exam-
ined twentieth-century authors such as Mary McCarthy, Henry James
and Jean-Paul Sartre, who prove to be fully aware of the complexities of
the autobiographical act, and include fictional, imaginative elements in
their attempt at self-knowledge and search for truth. Autobiography is
thus interpreted as a place of artistic negotiation between the obligations
of referentiality and creative freedom, and even for Eakin the materials of
the past are moulded to serve the writer’s present needs.

A stimulating contribution that helps us to understand the reasons for
the strong need for biographical and autobiographical narratives in con-
temporary communication, be it literary or not, came from the English
sociologist Anthony Giddens (1991). The end of the twentieth century,
with the huge globalisation process of the late modern age, constantly
exposed individuals to risk and challenge, a condition characterised by
doubt and the dissolution of all certainties, which produced a pervasive
sense of precariousness, at times of catastrophe. In this general condi-
tion, storytelling as a form of self-identity became a fundamental project
for coping with the culture of risk we live in. According to Giddens, we
must produce substantial biographical narrations, and maintain them as
ongoing projects, however provisional and subject to revision they prove
to be: a type of biography which, though fragile, is nonetheless essential
for our identity, even from an ethical point of view; a way of gaining life
experience, and opposing impotence within a social machinery that,
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promettendo emancipazione e liberta, produce piuttosto esclusione, dif-
ferenza e marginalita.

Un altro tentativo di costruire il genere dell’autobiografia, osservando-
ne le costanti e le variabili nel tempo in un ampio corpus di testi, ¢ quello di
John Sturrock (1993). Pur non condividendo I’assunto di de Man, secondo
cui non si trova traccia della reale esperienza di vita nel testo autobiografi-
co, Sturrock mette'accento sullaletterarieta dell’autobiografia, sul suo con-
formarsi a strutture, pratiche retoriche e convenzioni di genere che si sono
determinate nel tempo, da Agostino fino agli scrittori del Novecento. Lauto-
biografia vive proprio della tensione che si crea tra le esigenze di questi filtri
formali ela volonta diunicita, sincerit, intimita e spontaneita che caratterizza
latto autobiografico, e che spesso 'autore dichiara all’inizio della sua opera.

Sintetizzando gli esiti critici deglianni Ottanta e Novanta, Giinter Niggl
(1998: 593-602) osserva come non molti abbiano proseguito sulla strada
della decostruzione, e come tuttavia il dibattito sull’autobiografia e la stessa
pratica autobiografica si siano sempre pill incentrati sulle questioni post-
moderne dominanti: il rapporto trarealta e finzione, fattualita e testualita,
i dubbi sulle pretese di verita oggettiva e I'accento sulla creazione/inven-
zione della verita autobiografica. Niggl stesso indica, per I'autobiografia,
la prospettiva della rappresentazione di un soggetto molteplice, plurale e
discontinuo, che sperimenta con le forme del frammento e del mosaico.
Anchel’intreccio direalta e finzione, tratto tipico dell'autobiografismo con-
temporaneo, puo essere letto come espressione della nuova soggettivita. La
sperimentazione e il carattere mutevole portano Niggl a ritenere percio che
'autobiografia si possa meglio definire come «scrittura autobiografica>.

A parte alcune visioni estreme, secondo cuil’autobiografia, in quanto
pretesa di cogliere un soggetto e un’esperienza reali, risulta vana (Evans
1999), l'approccio postmoderno e decostruzionista ha mostrato di pren-
dere sul serio I'esistenza storica, passata e presente, dell’autobiografia, e
dinon sminuire il problema del suo necessario rapporto conl’esperienza
vissuta. Giinter Waldmann (2000) e Linda Anderson (2011) osservano
ad esempio come le teorie sull'autobiografia, dagli inizi del Novecento fi-
no a Lejeune, abbiano teso a canonizzare una forma storica dell’autobio-
grafia — cronologicamente ordinata, ‘totale’, borghese e maschile — che
risulta ormai superata. Per Waldemann non esiste una forma ‘naturale’
di racconto autobiografico, mentre la forma canonica si € definita in re-
lazione al modello del romanzo di formazione, forma che appare oggi
problematica poiché presuppone un individuo coerente e unitario. Con
la consapevolezza del soggetto frammentario e composito, osserva Wal-
demann, anche le forme dell’autobiografica cominciano a sperimentare
nuove strade a partire dal modernismo degli anni Venti e Trenta del No-
vecento. Anche Anderson, la quale pure parte da Agostino, insiste sul-
la differenza: il sé ha voluto dire cose diverse per categorie periferiche e
marginalizzate come le donne, e il femminismo ha visto nelle politiche
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while promising emancipation and freedom, produces exclusion, alter-
ity and marginality.

John Sturrock (1993) made a further attempt to construct the genre of
autobiography by observing, through a wide range of texts, its consistent
traits and changing patterns over time. While not sharing de Man’s view-
point about the lack of any real life experience in the autobiographical text,
Sturrock considered autobiography as a literary artefact, with reference to
the way it conforms to structures, rhetorical patterns and conventions which
have been developing over the centuries ever since Augustine. The life of
autobiography develops precisely through the tension between the obliga-
tions of these formal devices and the will to uniqueness, sincerity, intimacy
and spontaneity which characterises the autobiographical act, and is often
declared by the authors at the beginning of their works.

Summarising the critical outcome of the 1980s and 1990s, Giinter Niggl
(1998: 593-602) has observed that not many critics have continued in the
direction of deconstruction, but also that the debate on autobiography, as
well as its practice, have focused increasingly on dominant postmodern is-
sues: interplay between reality and fiction, doubts regarding truth claims,
emphasis on the creation/invention of the autobiographical truth in the text.
The perspective indicated by Niggl is that of a representation of a multifac-
eted subject, experimenting with the forms of fragment and mosaic; even
the intertwining of facts and fiction, a typical trait of contemporary auto-
biographism, can be read as an expression of this new subjectivity. Given
these elements of experimentation and mutability, Niggl thinks that a bet-
ter definition of the genre would be «autobiographical writing>.

Apart from some extreme positions, according to which autobiography,
as a claim to grasp a real subject and a real experience, is futile (Evans
1999), the postmodern and deconstructive approach has proved to take se-
riously the historical existence, past and present, of autobiography, and not
to disregard the problem of its necessary link to lived experience. Giinter
Waldmann (2000) and Linda Anderson (2011) have observed how the-
ories of autobiography, from the beginning of the twentieth century up
to Lejeune, have tended to give priority to one of its historical forms: the
chronologically ordered, ‘total’, male and bourgeois version, which ap-
pears old-fashioned today. Waldemann believes in no single ‘natural’ form
of autobiographical narrative, while the canonical form has been defined
in connection with the developmental narrative of the Bildungsroman, a
form that appears problematic today, in its taking for granted that there
can be such a thing as a consistent, unified individual character. With a
growing consciousness of the fragmented subject, Waldemann observes,
even the forms of autobiography explored new ways in the modernism
of the 1920s and 1930s. Although Anderson too starts her tradition with
Augustine, she insists on difference: the self has meant different things
for peripheral and marginalised categories such as women, and feminism
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di questo genere letterario un’espressione della legge patriarcale che ha
delegittimato la scrittura femminile nel corso del tempo.

3. Percorsi critici in Scandinavia dagli anni Ottanta

Come si & detto, un numero crescente di contributi critici scandinavi
si & concentrato sull’autobiografia eisuoi dintorni, a volte scegliendo 1’o-
peradiuno specifico autore, spesso esaminando tradizioni e tendenze piu
ampie. Kondrup (1982), che raccoglie l'eredita critica da Pascal a Lejeune,
consideral’autobiografia come genere distinto e tuttavia fortemente lega-
to al romanzo di formazione. Attraverso capitoli dedicati a singoli autori
egli individua un corpus di autobiografie in Scandinavia dal medioevo
ai primi decenni del XX secolo, prendendo in esame autori e testi certa-
mente importanti, ma senza includere altri ugualmente rilevanti. Al ca-
none autobiografico quasi tutto maschile di Kondrup (fatta eccezione per
lanobildonna svedese del Seicento Agneta Horn), Eva Haettner Aurelius
(1996) affiancala tradizione dell’autobiografia femminile scandinava dal
Seicento all’etd romantica, intrecciando dunque la questione del genere
letterario con la specificita del genere sessuale a lungo escluso dal canone.

Steinar Gimnes (1998) allarga ulteriormente il campo dell’autobio-
grafia scandinava, concentrandosi su alcuni classici norvegesi dell’Otto
e Novecento. Tra questi compare lo straordinario e inquietante Paa gjen-
grodde stier di Knut Hamsun (1949; Per i sentieri dove cresce l'erba, trad. di
D’Avino 1995): ultimo libro di una lunga vita, testo composito e in bilico
tra pesante lascito storico, per il sostegno di Hamsun al nazismo, e lie-
ve réverie, che vanifica qualsiasi sforzo di definizione di genere. Gimnes
prende anche in esame testi autobiografici scritti da membri del colto ceto
borghese dell'amministrazione norvegese, come forma di testimonianza
e ricordo di sé rivolta a una cerchia ristretta di lettori, sottolineando co-
siun altro aspetto della questione: I'autobiografia come forma di espres-
sione e comunicazione che vive la sua vita non solo nella letteratura, né
tantomeno nella sola letteratura ‘alta’.

Come Hamsun in Norvegia, lo svedese August Strindberg ha interpre-
tato sul finire dell’Ottocento la spiccata consapevolezza della contradditto-
ria pluralita del carattere che I'eta borghese vorrebbe unitario, anticipando
percorsi che con la psicanalisi e la letteratura modernista sarebbero diven-
tati patrimonio condiviso nel corso del Novecento. Uno studio scandinavo
fondamentale, anche perla suaricaduta teorica generale, appare in tal senso
quello del danese Per Stounbjerg (2005), dedicato alla prosa autobiografica
di Strindberg, una scrittura caratterizzata dalla costitutiva incompiutezza
e apertura verso successive revisioni del proprio io.

In relazione agli sviluppi della narrativa contemporanea il dibattito cri-
tico internazionale, in particolare francese e anglosassone, ha coniato il
termine autofiction, per definire la sempre piti frequente ma anche e soprat-
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has seenin the politics of genre an expression of the patriarchal law which
has delegitimised women’s autobiographical writing in the course of time.

3. Critical directions in Scandinavia since the 1980s

As we have said, an increasing number of Scandinavian critical contri-
butions have focused on the area of autobiography, sometimes by choosing
the works of a single author, more often by examining broader traditions
and tendencies. Kondrup (1982), who embraced Pascal’s and Lejeune’s
criticallegacy, considered autobiography as a distinct genre, but saw it also
as strictly related to the novel of formation. Through chapters dedicated to
single authors, Kondrup identified abody of Scandinavian autobiographies
from the middle ages to the first decades of the twentieth century. Relevant
texts and authors were thereby considered, but equally important works
were left out. If Kondrup’s canon was almost totally male (except for the
seventeenth-century Swedish noblewoman Agneta Horn), Eva Haettner
Aurelius (1996) took up the tradition of women’s autobiography from the
seventeenth century to the Romantic age, considering the question of liter-
ary genre from the perspective of the gender long excluded from the canon.

Steinar Gimnes (1998) broadened the field of Scandinavian autobio-
graphy by examining some Norwegian classics from the nineteenth and
twentieth century. Among them we find Knut Hamsun’s extraordinary and
disquieting Paa gjengrodde stier (1949; On Overgrown Paths, trans. by Ander-
son 1967): alonglife’s last book whose form is a composite balance between
controversial historical legacy, owing to Hamsun’s support for Nazism, and
light réverie, a work that frustrates any attempt at genre definition. Gimnes
also considered autobiographical texts that were written by the bourgeois,
cultivated class of Norwegian civil servants, as a form of testimony and per-
sonal memory, addressed to a selected circle of readers. The attention paid
to this production underscores another relevant aspect: autobiography is
not a form of expression and communication that exists in literature alone,
even less so in ‘high’ literature.

Like Hamsun in Norway, the Swedish writer August Strindberg, towards
the end of the nineteenth century, analysed with keen awareness the contra-
dictions of the modern character, in contrast to the bourgeoisideology, which
clung to the notion of a consistent, unified personality. Strindberg was thus
a forerunner of a perception that, thanks to psychoanalysis and modernist
literature, would be widely shared in the course of the twentieth century. A
fundamental Scandinavian study, even in terms of general theoretical rel-
evance, is Per Stounbjerg’s book about Strindberg’s autobiographical prose
(2005), by its nature incomplete and open to continual revisions of the self.

In connection with the development of contemporary prose, the in-
ternational critical debate, especially in French and in English, has coined
the term autofiction, to define the increasingly frequent, and above all con-
scious and playful, mixture of autobiography and fiction. Such tendencies
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tutto consapevole, nonché spesso ludica, commistione di intenzione auto-
biografica e invenzione narrativa. Simili percorsi sono stati esplorati anche
dalla piti recente riflessione criticain Scandinavia. Nella miscellanea dane-
se curata da Stefan Kjerkegaard, Henrik Skov Nielsen e Kristin Orjasxter
(2006) si esploral’autofiction sia per come questa si esprime in opere di scrit-
tori danesi e norvegesi contemporanei, sia in quanto pratica consolidata gia
in autori danesi classici dell’'Ottocento. Nella stessa direzione va il volume
di Poul Behrendt Dobbelkontrakten, en stetisk nydannelse (2006; 11 doppio
contratto, un nuovo costrutto estetico), che, partendo dalle nozioni di «pat-
to>» e «contratto» proposte da Lejeune, per cui un testo propone al lettore
un contratto che ¢ o autobiografico o romanzesco, osserva la marcata pre-
senza nella letteratura contemporanea danese e norvegese di patti narrativi
che includono allo stesso tempo autobiografia e finzione. Diversi contributi
del presente volume consideranol'uso del termine autofiction; spesso si con-
stata pero la difficolta di districarsi nel ginepraio terminologico che tenta di
mappare il vasto territorio che si apre tra romanzo e autobiografia ‘puri’. La
stessa impressione si ricava dallo studio svedese Den tvetydiga pakten (Ahl-
stedt, Karlsson 2011; Il patto ambiguo), che riprende e sviluppa il dibattito
sull’autofiction. Una proposta interessante & quella di Jon Helt Haarder, che
analizzail «biografismo performativo» (2005,2007,2014) in diverse opere
della narrativa contemporanea danese e norvegese. Il termine indicail modo
in cui le esperienze della propria vita sono trasformate in materiale esteti-
co, prestazione artistica e consapevole messinscena da parte dello scrittore
—una pratica che offre nuove possibilita alla comunicazione autobiografica.

Il gia citato studio di Arne Melberg (2008) propone ancora percorsi di
analisi dell’autobiografia scandinava con spirito di curiosita e apertura, e
include cosi nuove opere nello spettro dell’indagine, sia opere del passato,
come le autobiografie di Selma Lagerlof e quelle discrittori proletari svedesi
degli anni Trenta, sia tendenze contemporanee, come la letteratura diari-
stica svedese. I nuovi diari mostrano, da un lato, fame direalta, anche la pit
quotidiana e triviale, dall’altro si rifanno all’influente modello elettronico
e multimediale del diario-blog, in cui la propria identita puo essere conti-
nuamente stilizzata e modellata. Questi ultimi due elementi — desiderio di
autenticita in un mondo percepito sempre pitt come finzione, e influsso sulla
narrazione autobiografica letteraria dei modi e dei codici comunicativi dei
social network — sono al centro della riflessione di due recenti contributi.
Arrivando a valutazioni diverse, Per Thomas Andersen (2012: 676-678) e
Hans Hauge (2012) prendono spunto dallo stesso caso letterario, che sim-
boleggiala «svolta biografica» nella contemporanea letteratura norvegese
e scandinava: il successo, ormai mondiale, dell’autobiografia in sei volumi
Min kamp (2009-2011; La mia battaglia, trad. di Podesta Heir 2014") dello

' Con La mia battaglia, Feltrinelli ha annunciato la pubblicazione dell’intera opera
in sei volumi, della quale & per ora uscito il primo La morte del padre (Knausgard 2014).
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have recently been analysed by Scandinavian critics. In the volume of es-
says edited by Stefan Kjerkegaard, Henrik Skov Nielsen and Kristin @rja-
szeter (2006) autofiction is examined as it appears in both contemporary
Danish and Norwegian writers, and as an already well-established practice
for some nineteenth-century Danish classics. Even Poul Behrendt’s study
Dobbelkontrakten, en estetisk nydannelse (2006; The Double Contract,a New
Aesthetical Construction) movesin asimilar direction. Behrendt takes his
cue from Lejeune’s notions of pact or contract, according to which a text
proposes to its readers a pact that is either autobiographical or fictional.
Behrendt argues however that contemporary Danish and Norwegian lit-
erature abound in examples of ‘double’ narrative pacts, including both au-
tobiography and fiction. Several essays in this volume tentatively employ
the term autofiction, while observing how awkward and confusing termi-
nology can be, when one tries to distinguish forms in the vast grey area
between the novel and autobiography. The same impression is conveyed
by the Swedish study Den tvetydiga pakten (Ahlstedt, Karlsson 2011; The
Ambivalent Pact), which summarises and develops the debate about auto-
fiction. An interesting proposal comes from Jon Helt Haarder, who analy-
ses what he calls «performative biographism» (2005,2007,2014) in some
contemporary Danish and Norwegian prose works. The term indicates the
way in which the experiences of a writer’s life are consciously transformed
into aesthetic material and artistic performance, something which pro-
vides autobiographical communication with a new avenue of exploration.

The already mentioned study by Arne Melberg (2008) widens even more
the field of Scandinavian autobiography in a spirit of curiosity and openness
to include both works of the past, such as Selma Lagerlof’s autobiographies
or those by the Swedish proletarian writers of the 1930s, and contempo-
rary tendencies such as diaristicliterature in Sweden. The new diaries dis-
play, on the one hand, a thirst for reality even in its most everyday facets;
on the other hand they find a point of reference in the influential multi-
media model of the blog, where one’s identity can be continuously rede-
signed and remodelled. Both elements — a strong desire for authenticity
in a world that is increasingly perceived as fake, and the influence of the
communicative modes and codes of the social networks — are discussed
in two recent contributions. Reaching different conclusions, Per Thom-
as Andersen (2012: 676-678) and Hans Hauge (2012) examine the same
literary case, which more than any other symbolises the «biographical
turn> in contemporary Norwegian and Scandinavian literature: the great
success (by now a world success) of the six-volume autobiography Min
kamp by Karl Ove Knausgard (2009-2011; My Struggle, trans. by Bart-
lett 2012-2015%). Hauge’s critical study is at the same time an iconoclastic

*Volumes One to Four have come out in English so far, published by Archipelago
Books; see References.
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scrittore Karl Ove Knausgard. Nel suo studio critico, che ¢ anche un ma-
nifesto provocatoriamente iconoclasta, Hauge elegge Knausgard a ipostasi
della recente «letteratura senza finzione» (fiktionsfri fiktion), affamata di
realta «cosi com’é>, senzaimmagini o artifici letterari. In talmodo Hauge
siribella a ogni costruzione teorica che dal postmoderno in avanti ha visto
larealta come un costrutto linguistico e testuale. Per contro, Andersen sot-
tolinea proprio I'affinita tra il progetto di scrittura di Knausgard e il blog,
dove rimane oltremodo difficile separare chiaramente il referente reale, la
vita ‘vera’, dalle forme creative di esposizione di sé.

4. L'autobiografia nelle letterature scandinave: un punto di partenza soggettivo

Come sottolineano Malcom Bradbury e James McFarlane, si puo scor-
gere un particolare apporto degli autori scandinavi alla costruzione della
soggettivita moderna nella loro anticipazione delle inquietudini e fratture
del Novecento (Bradbury, McFarlane 1991: 37,42-44,47; McFarlane 1991:
79-82,85-88). Questo ha delle conseguenze peril discorso autobiografico.
Losiosservaa partire da tre autori di fama internazionale che operarono tra
i11840eil 1910 circa, Seren Kierkegaard, Henrik Ibsen e August Strindberg.
E cisembra che le loro posizioni aiutino anche a comprendere meglio alcuni
nodi dell'odierno dibattito critico sull’autobiografia. Dauna parte Ibsen, dal
carattere riservato e apparentemente assailontano da pratiche autobiogra-
fiche, poteva dichiarare in una breve strofa che vivere ¢ fare guerra ai troll
nelle volte del cuore e del cervello, e che scrivere equivale a un giorno del
giudizio su di sé (1878), enunciando cosi la matrice autobiografica di ogni
scrittura letteraria. Su un altro versante troviamo Strindberg, dalla scrittu-
raautobiografica esplicita e ipertrofica, il quale, come ha osservato Michael
Robinson (1986), rende paradossalmente sfuggente e inarrivabile la persona
storica e reale che parrebbe rivelare attraverso la continua contaminazio-
ne tra scrittura e vita. Come fondamento culturale di questi due scrittori si
pone la filosofia dell’esistenza di Seren Kierkegaard che, in polemica conil
panlogismo hegeliano, rivendica I'irripetibile esperienza del Singolo (hin
Enkelte) a fondamento della conoscenza. Attraverso il gioco squisitamente
letterario di maschere e pseudonimi, che sperimentano con punti di vista
e possibilita all’interno dello stesso soggetto, Kierkegaard cerca la comu-
nicazione indiretta della propria esperienza di vita, ma non tanto per sve-
lare se stesso quanto per gettare un ponte verso il lettore e coinvolgerlo in
un’altrettanto radicale interrogazione di sé.

La filosofa Adriana Cavarero ha interpretato la spinta profondamente
etica del racconto biografico, inteso come ponte verso un’altra persona, atto

Precedentemente, per Ponte alle Grazie, erano usciti La mia lotta, 1, e La mia lotta, 2
(Knausgard 2010 e 2011, trad. di Raspanti).
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manifesto pleading for «fictionless fiction> (fiktionsfri fiktion), thirsty for
reality «as it is», without images or literary tricks. Knausgéard is seen as
the most outstanding example of this tendency, which, in Hauge’s view,
is a form of opposition to all postmodern theoretical constructions, with
their emphasis on reality as a linguistic and textual artefact. On the con-
trary, Andersen points out the similarity between Knausgard’s autobio-
graphical project and the blog, where ‘real life’ is hardly separable from
the creative forms of self-representation.

4. Autobiography in Scandinavian literature: a subjective starting point

As Malcom Bradbury and James McFarlane argue, Scandinavian au-
thors have given a particular contribution to the construction of modern
subjectivity as forerunners of twentieth-century anxiety and fragmenta-
tion (Bradbury, McFarlane 1991: 37, 42-44, 47; McFarlane 1991: 79-82,
85-88). This seems to have consequences even for the autobiographical
discourse. We can observe it through three internationally well-known
writers, Soren Kierkegaard, Henrik Ibsen and August Strindberg, who
were active from about 1840 to about 1910, and whose attitudes help us
to better understand some aspects in the ongoing critical debate about au-
tobiography. On the one hand Ibsen, though shy and apparently far from
autobiographical practice in his writing, could declare in a short strophe
that tolive is to war with trolls in the vaults of the heart and mind, and that
to write is to sit in judgement on oneself (1878), somehow positing the au-
tobiographical matrix of any form ofliterary writing. On the other hand,
we find Strindberg, who apparently exposes himself through his overt and
‘excessive’ autobiographical writing. However, as Michael Robinson has
observed (1986), Strindberg’s constant cross-contamination of life with
literature makes his own real, historical person paradoxically slippery and
unreachable for his readers. We can see Soren Kierkegaard’s philosophy
of existence as a cultural prerequisite for both Ibsen and Strindberg. In
opposition to Hegelian panlogism, Kierkegaard defends the irreducible
experience of the single individual (hin Enkelte) as the foundation of our
knowledge. Through a specifically literary practice, Kierkegaard plays
with masks and pseudonyms, and experiments with points of view and
possibilities that coexist in a single individual. This indirect communica-
tion of his own life experience does not occur so much as a form of self-
revelation, but rather as a bridge towards his readers, in order to involve
them in an equally radical self-questioning.

The philosopher Adriana Cavarero has interpreted the profoundly ethi-
cal motive of biographical storytelling, meant as abridge towards another
person, a communicative act, an acknowledgement of the uniqueness in
everyone’s life story (2005: 46-64; trans. by Kottman 2000: 32-45).Ina
radio programme she expressed a fundamental idea:
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comunicativo, riconoscimento dell unicita nella storia di ognuno (2005: 46-
64). Inuna trasmissione radiofonica ha espresso un concetto fondamentale:

la filosofia definisce il che cosa del genere umano in universale, e ritiene la sin-
golarita, I'unicita, questo nostro esistere fatto cosi e non altrimenti, che in fondo
dovrebbe interessarci molto, al di fuori del dominio del suo discorso e dei suoi
interessi. Questa espulsione non ¢ stata una semplice espulsione ma ha avuto
delle conseguenze abbastanza gravi. L'unicitd, ossia il fatto che ciascuno di noi

B

sia un unico esistente cosi com’¢, ¢ diventata un fatto superfluo. Si scrive la storia
dell'uomo, si elaborano le scienze sull'uomo, ma su di me, su di te, sull'unicita,
su cio che siamo, di questo non esiste la possibilita di una scienza, non c’e discor-
so. Tutto questo & il superfluo. Ebbene la letteratura, la narrazione, la narrativa, fa
e ha sempre fatto esattamente il contrario. (1998; corsivo nell'originale)

Cavarero si ispira alla narrativa della scrittrice danese Karen Blixen
(2005: 7-11, 179-187); nella pregnante definizione che da della difficolta
della filosofia e del sapere in genere di considerare I’esistenza singola, ci
sembra di leggere anche la fondamentale lezione di Kierkegaard, conna-
zionale e maestro di Blixen, anche per quanto riguarda il racconto di sé
attraverso l'uso delle maschere.

5.La cicogna e la cometa

La parola «autobiografia» contiene tre elementi costitutivi: il sé, la vita
e la scrittura. Un assunto condiviso ma non ovvio & che la «vita» corri-
sponda a un flusso narrativo, e dunque, per I’autobiografia, a un racconto
cronologico in prosa, un racconto che si vorrebbe anche ‘completo’, dai
primiricordi personali almomento dellascrittura. E interessante osservare
come due autori studiati in questo libro, Karen Blixen (BERNI, CANU) e
Tomas Transtrémer (LOMBARDI) riescano sia raccontarcila genesi delle
rispettive personalita — obiettivo fondamentale del discorso autobiogra-
fico — ma collocandole in fasi assai diverse della vita, e contraddicendo
inoltre I'assunto della ‘completezza’ del racconto. Per presentare versioni
antitetiche di autobiografia, entrambe valide in relazione all’esperienza
di vita narrata, gli scrittori utilizzano due immagini diverse, per quan-
to entrambe legate alle sfere della nascita, dell’annuncio e del racconto.

All’interno di Out of Africa / Den afrikanske Farm (1937; La mia Afri-
ca) Blixen colloca un breve racconto-parabola in cui alla parola si accom-
pagna il disegno. I singoli elementi del racconto (che vede un uomo nel
tentativo di porre rimedio a una perdita d’acqua che sta prosciugando il
suo stagno) disegnano letteralmente, una volta riuniti sulla pagina, I'im-
magine di una cicogna. La scrittrice riflette cosi sul bisogno di compren-
sione a posteriori che ¢ il movente del processo autobiografico. Se la vita
presenta percorsi contorti, cadute, svolte imprevedibili e nuove partenze,
quale idea scorgiamo dietro a tutto? Quale disegno compone il nostro de-
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philosophy defines the quid of human kind as a universal, and considers sin-
gularity, uniqueness, this existence of ours made like this and not otherwise —
indeed something which we should greatly care about — as being outside the
range of its discourse and interests. This expulsion has not simply been an ex-
pulsion, but has had rather serious consequences. Uniqueness, i.e. the fact that
each one of us is a unique existing being as he/she is, has become redundant.
The history of mankind is written, human sciences are developed, but there is
no possibility of science or discourse about me, about you, about uniqueness,
about what we are. All this is redundant. Well, literature, narration and narra-
tivity have always been doing just the opposite. (1998%; italics in the original)

Cavarero is inspired by the Danish writer Karen Blixen’s storytelling
(2005:7-11, 179-187; trans. by Kottman 2000: 1-4, 139-144); in the preg-
nant definition she gives of the difficulty, within philosophy and science
in general, of considering the single existence, we think it is possible to
read Kierkegaard’s fundamental legacy, a Danish writer and one of Blix-
en’s masters, even as concerns self-narration through the use of masks.

S. The stork and the comet

The word «autobiography> consists of three elements: self, life and
writing. A shared but not obvious assumption is that «life» corresponds
to a narrative flow and, therefore, as far as autobiography is concerned, to
a chronological prose narration, which is moreover supposed to be ‘com-
plete’, from the first personal memories to the moment of writing. It is
interesting to observe how two authors who are examined in this book,
Karen Blixen (BERNI, CANU) and Tomas Transtromer (LOMBARDI),
succeed in relating to us the origin of their respective personalities — one
of the main purposes of autobiographical discourse — while placing this
origin in very different phases oflife, as well as contradicting the assump-
tion of a ‘complete’ story. In order to present versions of autobiography
that seem antithetical but equally valid with reference to the narrated life
experience, the writers use two images. They are different, although both
of them are related to birth, glad tidings and storytelling.

In Out of Africa / Den afrikanske Farm (1937) Blixen inserts a short
story or parable, where words are illustrated with drawings. The single
elements of the story (about a man and his attempt to find a remedy for
a runoff which is drying up his pond) literally draw, once united on the
page, the image of a stork. In this way the writer reflects upon the need for
understanding with hindsight, which is the motive of the autobiographic-
al process. Iflife presents awkward paths, falls, unpredictable turns and
new starts, what idea do we get of it all> What design does our destiny

* My translation from the Italian original; see the Italian version of this Introduction.
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stino? Quali elementi di per sé disparati riuniamo al fine di (ri)costruire una
figura coerente? «Quando il disegno della mia vita & compiuto, vedro io, ve-
dranno gli altri una cicogna?» — ¢ la domanda che la narratrice rivolge a se
stessa e a noi. In quanto autobiografia, Out of Africa / Den afrikanske Farm
prescinde, se non per brevi analessi, dalla vita della protagonista preceden-
te al suo trasferimento in Africa. E I'esperienza africana vissuta in eta adul-
ta che sembra fare nascere la protagonista, sia come narratrice e scrittrice
che come individuo guidato da un’idea mitica, stoica e tragica del destino.

BERNTI sottolinea il legame elusivo con la realta dei fatti nella narrativa
autobiografica africana di Blixen. Non si tratta solo della circostanza chela
narrazione é reticente sulla sfera intima ed evita la cronologia; Blixen, vo-
lendo scorgere il disegno del destino, crea il mondo della fattoria africana
in base ai propri bisogni e alla propria visione, e lo crea a distanza. Tutta la
narrativa di Blixen, rileva BERNT, si fonda sulla distanza e sulla cesura con
un mondo perduto e rievocato: sial’Europa prima della modernita, abban-
donata per I’Africa nel 1914, sia ’Africa definitivamente perduta nel 1931.

Inversamente, CANU propone una lettura autobiografica di alcuni rac-
conti storici di finzione che ruotano attorno alla questione dell’identita
dell’artista, della sua ricerca e definizione. Attraverso il gioco degli pseu-
donimi e delle maschere, Blixen riesce, osserva CANU, a essere autentica
vestendo i panni di altri. Da qui emerge anche come l'arte e la scrittura
si configurino per Blixen come strategie contro il dolore, lo smacco e gli
scherzi del fato. Nei contributi di CANU e BERNI appaiono con chiarezza i
molteplici rimandi tra vita, lettere, narrativa e scrittura autobiografica che
caratterizzano l'universo di Blixen. Lejeune, discutendo di André Gide,
ha interpretato tale prassi come la consapevole costruzione di uno «spa-
zio autobiografico>» da parte dello scrittore, il quale indirizza cosiimodi di
lettura del suo pubblico modello (Lejeune 1975: 165-196; Lejeune 1986:
189-227, trad. di Santini).

All’inizio della sua autobiografia Minnena ser mig (1993; I ricordimi guar-
dano o, come propone piti fedelmente LOMBARDI, «I ricordi mi vedono»),
Transtromer evoca l’immagine di una stella cometa, in cui la parte essen-
ziale sta nell’estremita pit1 luminosa, la testa. Vuole cosiindicare chei tratti
pittimportanti della nostra vita (per Transtromer quelli che determinano la
suavocazione di poeta) si decidono nell’infanzia e nell'adolescenza; il resto,
lalunga coda, ¢ emanazione di quel nucleo. LoMBARDI rileva come i testi
poetici del premio Nobel nel 2011, recentemente scomparso, si soffermino
piu spesso su un’illuminazione improvvisa nell’istante presente. Che poi
tale epifania parta da lontano e dal profondo & qualcosa che Transtromer,
poeta e psicologo, sa bene, ma la sostanza autobiografica rimane per lo pit1
implicita nei suoi versi. Solo nella breve autobiografia egli cerca di ordina-
re le esperienze vissute e raccontarle. Per 'adulto sessantenne ¢ tuttavia
difficile, attraverso la memoria, arrivare al nucleo della cometa. Nel testo
gli accadimenti sono soprattutto interiori e non € semplice distinguere tra



INTRODUZIONE /INTRODUCTION 33

consist of? What dissimilar elements do we unite so as to (re)construct a
consistent figure? «When the design of my life is complete, shall I, shall
other people see a stork?> — that is the question the narrator asks herself
and us. As an autobiography, Out of Africa / Den afrikanske Farm ignores,
except for some brief flashbacks, the protagonist’s life prior to her moving
to Africa. The African experience, lived as an adult, seems to give birth
to the protagonist as a storyteller, a writer and an individual driven by a
mythical, stoical and tragic conception of fate.

BERNTI points out the elusive connection with real facts in Blixen’s Af-
rican autobiographical stories. It is not simply the circumstance that the
narration is reticent about the intimate sphere and avoids chronology. As
Blixen wants to glimpse the design of destiny, she creates the world of the
African farm according to her needs and vision, and she does so at a dis-
tance. All storytelling by Blixen, BERNI observes, is based on an unbridge-
able distance from a lost and remembered world, be it pre-World War I
Europe, since she left for Africain 1914, or Africa, definitivelylostin 1931.

On the otherhand, CANU proposes an autobiographical reading of some
of Blixen’s fictional stories, which are centred on the question of the artist’s
identity, on the search for and the definition of it. By playing with pseudo-
nyms and masks, Blixen can, according to CANU, be authentic in disguise,
wearing someone else’s clothes. As aresult, art and writing emerge as strat-
egies against sorrow, loss and the quirks of destiny. In CANU’s and BERNT’s
contributions, the several connections between life, letters, fiction and au-
tobiographical writing that characterise Blixen’s universe are visible. Dis-
cussing the work of André Gide, Lejeune has interpreted this approach as
the writer’s conscious construction of an «autobiographical space>, which
allows him to direct the reading strategies of his model public (Lejeune
1975: 165-196).

At the beginning of his autobiography Minnena ser mig (1993; Memo-
ries Look at Me, trans. by Fulton 2011, or, as LoMmBARDI more literally pro-
poses, «Memories See Me»), Transtromer evokes the image of a comet,
the brightest and mostimportant part of which is the head. He wants thus
to indicate that the essential traits of our life (for Transtromer, those de-
termining his vocation as a poet) are formed during childhood and ado-
lescence; the rest, the long tail, is the emanation of that core. LOMBARDI
observes how the poems by the recently deceased 2011-Nobel prize win-
ner more often linger on a sudden epiphany in the present moment. That
such epiphanies come from afar and from deep down is something that
Transtromer, as a poet and a psychologist, is well aware of, but the auto-
biographical substance remains mostly implicit in his verses. Only in his
short autobiography does he try to order and relate his own actual experi-
ences. For the over sixty-year old adult it is however difficult to reach the
head of the comet through memory. In the text the events are mostly in-
terior, and it is not easy to distinguish between reality, inner representa-
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realta, rappresentazioni intime e invenzione. Il confronto che LOMBARDI
propone tra un brano da Minnena ser mig e la corrispondente bozza prepa-
ratoria manoscritta evidenzia la presenza di elementi finzionali nell’auto-
biografia ela sua tendenza alla concisione poetica e all’eliminazione di dati.

6. Autobiografia e poesia

I1 poeta Transtromer dedica dunque all’autobiografia uno specifi-
co testo in prosa. Ma puo l'autobiografia esprimersi in versi? I saggi di
STORSKOG e di BORSOTII tentano di rispondere a questa domanda. La
soggettivita lirica pare cosa diversa dal discorso autobiografico secondo
Lejeune, il quale postula, almeno inizialmente, un racconto in prosa sulla
genesi e lo sviluppo della propria personalita. Abbiamo anche visto co-
me Olney individui, trale «metafore del sé» due sfere distinte: autobio-
grafia e poesia. STORSKOG rileva — sulla base di esempi tratti dalla poesia
scandinava della seconda meta del Novecento (Sonja Akesson, Helge Ha-
gerup, Klaus Rifbjerg, Bérje Ahlg) e di una riflessione teorica specifica
attualmente in corso in Francia e in Scandinavia — come non sia il patto
autobiografico di per sé, implicito o esplicito, a garantire che un compo-
nimento poetico possa essere letto come un discorso incentrato sull’io
autobiografico del poeta. Piuttosto, le tendenze recenti della poesia scan-
dinava mostrano una certa predilezione peril poema, genere di maggiore
ampiezza, o per le poesie che formano una suite narrativa, anche come
reazione alla pratica prevalente nel modernismo Scandinavo della cen-
trallyrik, cioé la lirica breve incentrata sulla percezione del soggetto — un
vissuto istantaneo e tipicamente lirico. STORSKOG invita cosi a riflette-
re sul carattere autobiografico della poesia, oltre che in queste tendenze
narrative della poesia contemporanea, anche in quei componimenti fatti
di tempo interiore pil che cronologico, un tempo non lineare, deviante
dallalogica discorsiva, per cuil’identita del soggetto si costruisca attra-
verso istantanee e accenni di autoritratto o autobiografia.

Lasuite poetica di Maja Lee Langvad (2006), oggetto del saggio di Bor-
SOTTI, costituisce una versione di questa forma contemporanea, composita
e «performativa> di autobiografia in versi. La scrittrice, in un gioco serio
di «bricolage>, costruisce la propria identita attraverso il riuso di testi di
varia natura, letterari e non letterari (articoli di giornale, moduli, questio-
nari, programmi politici); da questo assemblaggio risulta una nuova, poe-
tica configurazione di senso. Al centro vi & sil’intima ricerca della propria
origine e identita, complicata dalla circostanza che Langvad ¢ una danese
di origine coreana, ma la storia personale diventa soprattutto, rileva Bor-
SOTTI, uno strumento diindagine etica, filosofica e politica che toccaitemi
dell’adozione internazionale e della definizione su base etnica della «dane-
sita» da parte di forze culturali e politiche ostili agli immigrati. L'identita-
bricolage produce cosi effetti stranianti, critici e sovversivi.
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tions and invention. The comparison proposed by LOMBARDI between a
passage of Minnena ser mig and the corresponding handwritten draft un-
derscores the presence of fictional elements in the autobiography and its
tendency towards poetical concision and elimination of facts.

6. Autobiography and poetry

The poet Transtromer dedicates a specific prose text to autobiography,
but can autobiography also be expressed in verse? STORSK0G’s and BOr-
SOTIT’s essays try to answer this question. Lyrical subjectivity seems to be
a different thing from the autobiographical discourse postulated, at least
initially, by Lejeune, i.e. a prose narrative on the origin and development
of one’s personality. We have also seen how Olney identifies two differ-
ent areas of «metaphors of self>: autobiography and poetry. STORSKOG
observes — considering examples of Scandinavian poetry from the second
half of the twentieth century (Sonja Akesson, Helge Hagerup, Klaus Rif-
bjergand Bérje Ahl6) and linking them to the recent theoretical debate in
France and Scandinavia — how the autobiographical pact per se, whether
implicit or explicit, cannot assure that a poetic work will be read as a dis-
course centred on the poet’s autobiographical self. Rather, recent trends
in Scandinavian poetry show a certain inclination for the long poem or
for poems linked into a narrative sequence, even as a reaction against the
prevailing practice of centrallyrik in Scandinavian modernism, i.e. short
poems centred on the subject’s perceptions and based on a momentary,
typically lyrical experience. Therefore STORSKOG invites us to reflect on
the essence of the autobiographical features in this narrative tendency of
contemporary poetry, as well as in those poems that take place in a preva-
lently interior, non-linear time that detaches itself from discursive logic,
whereby the subject’s identity can be constructed through snapshots or
hints at self-portrait or autobiography.

Maja Lee Langvad’s poetic sequence (2006), the object of BORSOTTT’s
essay, represents a version of contemporary, composite and «performa-
tive>» autobiography in verse. The writer, in a serious game of «bricolage>,
constructs her identity by re-using texts of different origins, literary and
non-literary (such as newspaper articles, application forms, questionnaires
and political programmes). Such an assemblage creates a new, poetical and
meaningful combination. The core issue is her personal search for origin
and identity, a search that is complicated by the circumstance that Lang-
vad is a Danish woman with Korean origins; her personal story becomes,
however, as BORSOTTT argues, a device for an ethical, philosophical and
political inquiry addressing international adoption and the ethnically-
based definition of «Danishness>» by those cultural and political forces
that are hostile to immigrants. The bricolage identity produces thus puz-
zling, critical and subversive effects.
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7. Autobiografia e traumi della modernita: persecuzioni, migrazioni, marginalitd

La ricerca e (ri)costruzione della propria identit si impone in modo
nuovo con il Novecento, in relazione a fenomeni economici e politici di
portata globale, spesso violenti e tragici, che hanno costretto numeri al-
tissimi di individui a fuggire o emigrare, a oltrepassare confini e acquisire
nuove lingue e codici culturali (Melberg 2008: 7). Nel mondo globaliz-
zato e ‘flessibile’ della contemporaneita puo essere altrimenti il lavoro a
emigrare, lasciando molti individui non solo senza occupazione ma spo-
gliati della propria dignita e in un difficile vuoto di identita. Si tratta di
realta storiche che trasferiscono il loro portato nelle narrazioni autobio-
grafiche, e diversi contributi di questo volume, oltre a quello gia menzio-
nato di BORSOTTT, si possono inserire in un simile contesto.

La storia dell’antisemitismo europeo e della Shoah si riverbera nei con-
tributi di BASSINI e SEGALA. Analizzando il libro che Goran Rosenberg
(2012) dedica alla memoria del padre, ebreo polacco sopravvissuto ad Au-
schwitz e trasferitosi in Svezia dopo la seconda guerra mondiale, BASSINI
osserva come in questo caso biografia e autobiografia siano profondamen-
te implicate I'una nell’altra. L'autore e narratore é figlio del protagonista, e
'urgenza che lo porta a ricomporre i frammenti della vita del padre — con
un problematico esercizio di memoria e attraverso un’approfondita ricerca
storico-documentaria — ¢ indice di un pieno coinvolgimento del narrato-
re e ha a che fare con una propria ricerca delle origini e dell’identita. Cosi
il figlio, che per il padre rappresento il «Progetto> del radicamento nella
nuovarealta svedese, diventa co-protagonista. Anche nellaletteratura della
Shoah, osserva BASSINI, i confini tra verita, rappresentazione nel ricordo e
costruzione letteraria sono sfumati. A cio si aggiunge perd una dimensio-
ne etica e storico-politica imprescindibile, che rafforza il patto referenziale
dell’autobiografia: chi parla di Shoah si pone come testimone, diretto o in-
diretto, di una realta che non sarebbe lecito falsare (Young 1988).

SEGALA si sofferma sull’autobiografia/romanzo (e la sua definizione
del genere resta aperta) di Maja Magdalena Swiderska (2008), scrittrice
danese di origine ebreo-polacca, figlia di persone fuggite dall’ondata di
antisemitismo in Polonia alla fine degli anni Sessanta, nonché nipote di
sopravvissuti alla Shoah. Attraverso sofisticate strategie narrative Swi-
derska rappresenta la ricerca della sua identitd, intrecciata a quella del-
la propria storia familiare; tale percorso esistenziale assume dimensioni
storiche, geografiche e politiche, rappresentando inoltre una critica — co-
si come accade per Maja Lee Langvad — dell’identita nazionale danese
quando si mostra eccessivamente gelosa dei suoi confini. Molti aspetti
formali del testo indagati da SEGALA sembrano confermarel’odierna ten-
denza al «biografismo performativo> indicata da Haarder: frammenta-
rieta, montaggio non lineare di tempi e scenari diversi, commistione di
elementi eterogenei provenienti da altri media e risemantizzati nel testo,
pluralita di registri, teatralita e messa in scena di sé attraverso sdoppia-
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7. Autobiography and traumatic modernity: persecution, migration, marginality

The search for and the (re)construction of one’s identity becomes com-
pelling in a new way during the twentieth century, with regard to global
economic and political realities, often characterised by violent and tragic
events which have obliged large numbers of individuals to flee or emigrate,
to cross borders and acquire new languages and cultural codes (Melberg
2008: 7). In the globalised, flexible’ world of today it is work itself, through
the practice of outsourcing, that can emigrate, leaving many people not only
without a job, but deprived of dignity and left to cope with a difficult void
ofidentity. These historical realities become a part of autobiographical nar-
rations, and several contributions in this volume, BORSOTTIT’s included, as
mentioned above, can be seen in this light.

The history of European anti-Semitism and the Holocaust is reflect-
ed in BASSINT's and SEGALA’s contributions. In his analysis of the book
which Géran Rosenberg (2012) dedicates to the memory of his father, a
Polish Jew who survived Auschwitz and moved to Sweden after World
War II, BAssINI observes how in this case biography and autobiography
profoundly cross-reference each other. The author-narrator s the protago-
nist’s son, and the urge that drives him to piece together the fragments of
his father’s life - with a problematic exercise of memory as well as through
detailed historical and documentary research — indicates the narrator’s
full involvement, and has to do with his own search for origins and iden-
tity. Thus the son, who for the father represented the «Project> of getting
well-rooted in the new Swedish reality, becomes the co-protagonist. Even
in Holocaust literature, as BASSINI points out, the boundaries between
truth, representation through memory and fictional construction are not
clear-cut. Aninescapable ethical and historical-political dimension is how-
ever also implied, to reinforce the referential pact of autobiography: those
who testify about the Holocaust, whether they do it directly or indirect-
ly, deal with a reality no one should be allowed to falsify (Young 1988).

SEGALA considers the novel /autobiography (her definition of the genre
remains open) of Maja Magdalena Swiderska (2008), a Danish writer with
Polish and Jewish origins, a child of persons who fled the wave of anti-Sem-
itism in Poland towards the end of the 1960s, as well as a grandchild of
Holocaust survivors. Through sophisticated narrative strategies, Swiderska
narrates her search for identity, intertwining it with the story of her family,
an existential track that takes on historical, geographical and political di-
mensions, as well as expressing a critique — as in Maja Lee Langvad’s work
— of Danish national identity as an exclusive concern with defining its own
boundaries. Many formal aspects of the text examined by SEGALA seem to
confirm the present tendency towards «performative biographism> asin-
dicated by Haarder: fragmentation, non-linear montage of time levels and
settings, mixing of multifarious elements coming from other medias and
re-used with a new meaning in the text, plurality of registers, staging of the
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menti e rifrazioni. Se in tutto questo I’identita resta sospesa e inafferrabi-
le, oltrepassare i confini e superare i generi noti sembra I'unica strategia
(esistenziale e letteraria) percorribile per il soggetto.

Da questo punto di vista & interessante il caso studiato da D’Amico
dello scrittore norvegese Cornelius Jakhelln e del suo libro Raseri. Jakhelln
si trova, per cosi dire, sull’altra sponda: quella di un soggetto etnicamen-
te norvegese che non vuole censurare, bensi cercare di indagare e com-
prendere, anche in chiave critica, la propria nostalgia nei confronti diuna
Norvegia bianca, omogenea e stabilmente nazionale — una terra che non
c’é piu. La provocazione, sostiene D’AMICO, ¢ che cid avviene alla luce
dei recenti sviluppi nella societa: i dibattiti su immigrazione e xenofobia
e, soprattutto, la rielaborazione del trauma nazionale dopo la strage di
Utoya nel 2011. Sotto I'aspetto formale I'opera ¢ ibrida e si presta a pit1
definizioni di genere. Raseri appare in primo luogo un saggio autobiogra-
fico e politico in cui il «biografismo performativo» permette all’autore di
esplorare le proprie contraddizioni, come osservandosi dal di fuori, ma
anche di mettersi in scena, sdoppiarsi in due personalita e dialogare coni
suoi ruoli di musicista rock, blogger e intellettuale pubblico. In tal modo
puo esternare la sua «rabbia> e dare voce a quelle opinioni radicalmente
conservatrici che pure fanno parte della sua storia.

VILLANTI si concentra sullo scrittore svedese Kristian Lundberg e sul
primo volume (2009) della sua recente serie autobiografica, stabilendo
un parallelo tra I'eredita dell’autobiografia proletaria svedese nata negli
anni Trenta del Novecento e la nuova espressione di quella importante
tradizione nel contesto dell’'odierna Svezia neoliberista e postindustriale.
Il protagonista, degradato a causa dell’alcolismo, intraprende un difficile
percorso di risalita e riconquista della dignita personale, in cui il lavoro,
qualsiasi esso sia, si impone come necessita. Questo permette all’autore,
pur attraverso una narrazione autobiografica intima, che procede attra-
verso brani di prosa lirica, di soffermarsi in chiave amaramente critica
sulla nuova realta sociale di un proletariato impiegato nel lavoro interi-
nale, ultra-flessibile e privato di ogni diritto e dignita. In questo mondo di
ombre, semi-clandestino, fatto per lo pit1 di colleghi stranieri, si instaura-
no rapporti di solidarieta ma nessuna vera coscienza di classe. Lo stesso
protagonista, rileva VILLANI, non sente in fondo diappartenere ad alcuna
classe, e il suo percorso di liberazione ed emancipazione non ¢ sociale e
collettivo, bensi si configura come un percorso di trasformazione indivi-
duale e spirituale. Si tratta di un percorso assolutamente necessario, ma
¢ forse anche il segno di un tempo che ha smesso di credere nella storia.

8. Autobiografia e fede

Puo sembrare singolare accostare il saggio di ViLLANT, dedicato auno
scrittore svedese contemporaneo, a quello di ZuL1ANI, che presenta la



INTRODUZIONE /INTRODUCTION 39

self through duplications and refractions. If, by all this, identity remains
suspended and difficult to grasp, crossing borders and transgressing well-
known genres and norms seem the only possible strategies at the subject’s
disposal, both existentially and literarily.

In this respect, the case examined by D’AMIco, that of the Norwegian
writer Cornelius Jakhelln and hisbook Raseri, is interesting, Jakhelln positions
himself, as it were, on the other side of the fence, as an ethnically Norwegian
individual who does not want to censor his nostalgia for a white, homoge-
neous and stably national Norway — a land that no longer exists — but who
wants, on the contrary, to examine and understand his nostalgia, even criti-
cally. The provocation, as D’AMICO argues, is that this attempt takes place
in the aftermath of recent developments in society: the debates on immigra-
tion and xenophobia and, above all, the need to get over the national trauma
in the wake of the Utoya massacre of 2011. From a formal point of view this
work is a hybrid that lends itself to several genre definitions. Raseri appears
mainly as an autobiographical and political essay, in which «performative
biographism> allows the author to explore his own contradictions, as if ob-
serving himself from the outside, but also to stage himself, duplicate himself
into two personalities and interact with his roles as a rock musician, blogger,
and publicintellectual. In this wayhe can express his «fury> and give vent to
those radically conservative opinions that are nolens volens part of his story.

VILLANI focuses on the first volume (2009) of the Swedish writer Kris-
tian Lundberg’s autobiographical series, suggesting a comparison between
the legacy of Swedish proletarian autobiographies, which started in the
1930s, and the new relevance that tradition has acquired in the context of
present-day neoliberistic, postindustrial Sweden. The protagonist, who has
gone downhill from alcoholism, sets out on a difficult path of rehabilitation,
in an attempt to recover his personal dignity through the necessary therapy
of work, whatever it may be. This situation allows the author, albeit through
a ‘private’ autobiographical narration, and through passages of lyrical prose,
to direct his attention and keen criticism towards the new social reality of a
working class employed in temporary jobs, utterly flexible’, deprived of any
right or dignity. In this world of shadows, mainly consisting of immigrant
workers, bonds of solidarity are created, but without any real class conscious-
ness. Even the protagonist, as VILLANI observes, does not feel in the end that
he belongs to a class, and his way to liberation and emancipation is not social
and collective, but passes through individual, spiritual transformation. It is
an absolutely inevitable process, but perhaps also the sign of an epoch which
has stopped believing in history.

8. Autobiography and faith

It may seem strange to connect VILLANT's essay, dedicated to a con-
temporary Swedish writer, to ZULIANT’s essay, which presents the not too
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ancora poco nota scrittura autobiografica dei gesuiti di origine scandinava
nella prima eta moderna. L'opera di Lundberg e le autobiografie dei gesui-
ti, per quanto lontane nel tempo, culturalmente e formalmente, sembrano
perd condividere un modello comune, che ¢ anche un fondamento dell’au-
tobiografia occidentale, le Confessioni di Agostino, che narrano la vita in-
tera del protagonista alla luce della sua conversione al cristianesimo in eta
adulta. Come illustra VILLANT, la forza interiore che spinge il soggetto alla
trasformazione e alla riconquista di una vita degna, poggia sull’astinenza
dall’alcol, la scrittura, la presenza del figlio e la capacita di ritrovare il filo
spezzato della preghiera e del dialogo con Dio.

ZULIANI racconta come alcune centinaia di giovani e meno giovani pro-
venienti dalla Scandinavia si convertirono al cattolicesimo durante il Cinque-
cento e Seicento, anche per I'azione dei prestigiosi collegi dei gesuiti aperti
nelle aree baltica e centro-europea. Le molteplici pratiche di scrittura auto-
biografica dei neofiti erano previste e incoraggiate dalla stessa Compagnia
di Gesty, anche su modello e impulso del padre fondatore Ignazio di Loyola,
autore di esercizi spirituali, ma anche di diari e di un’autobiografia illuminata
dalla conversione. La scrittura dei giovani gesuiti era individuale e collettiva
insieme: le cosiddette confessioni generali scritte facevano parte della loro
formazione; inoltre nelle lettere ai familiari essi dovevano informarli deiloro
progressi, conla speranza di convertirli. ZuL1ANI ci offre cosi uninteressante
spaccato sulla pratica dei generi intimi nella prima eta moderna, ricordando
che essi si svilupparono nel segno della fede e della spiritualita.

Lautobiografia spirituale si manifestava evidentemente su entrambi i
fronti del conflitto religioso, quello cattolico e quello protestante, che durante
il Cinque- e Seicento si contrapposero nella cristianita occidentale anche con
le armi. IULIANO torna a un importante testo in prosa scritto da una donna
svedese attorno allameta del Seicento. Nella descrizione della sua vita e delle
sue afflizioni, la nobile Agneta Horn non solo fornisce una preziosa testimo-
nianza diretta dei viaggi, delle guerre e della propria vita a seguito prima del
padre e poi del marito, entrambi condottieri nella guerra dei Trent’anni, ma
riscrive a modo di personale libro di preghiere la storia biblica di Giobbe, in
quanto giusto sofferente, come modello della propria vicenda e come strate-
gia per difendere la propria reputazione e memoria. Lopera diHorn, osserva
IuL1ANO, evidenzia come la pratica dell'autoesame, introdotta dalla Riforma
luterana, incoraggio i generi intimi nella scrittura femminile della prima eta
moderna. Dalla Riforma in poi le donne della nobilta svedese rilevarono il
compito di redigere gli annali di famiglia, e progressivamente conferirono
a quel genere cronachistico un tratto piti introspettivo.

9. Autobiografie in senso stretto?

La questione della definizione dell’autobiografia in quanto genere let-
terario ¢, come si ¢ capito, assai scivolosa. Solo poche opere analizzate in
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well-known autobiographical writings by Scandinavian Jesuits in the early
modern age. Lundberg’s work and the Jesuits’ autobiographies, however
far from each other they may be in terms of time, culture and form, seem
to share a common model, which is also a starting point of Western auto-
biography, Augustine’s Confessions. Augustine’s conversion to Christian-
ity as an adult sheds light on his whole life. As VILLANI shows, the inner
strength that helps Lundberg to transform his life and make it worth liv-
ing is based on abstinence from alcohol, writing, the presence of his son,
and his ability to find his way to prayer and a dialogue with God.

ZULIANI relates how a few hundred more or less young Scandinavians
converted to Catholicism in the sixteenth and seventeenth centuries, even
thanks to the action of the prestigious centres of education started by the
Jesuits in the Baltic region and in central Europe. The new converts’ mul-
tifarious exercises of autobiographical writing were implemented and en-
couraged by the Society of Jesus, according to the model and the impulse
of their founding father Ignatius of Loyola, the author of spiritual exercises,
butalso of diaries and of an autobiography centred on his conversion. The
neophytes wrote both individually and collectively: the so-called general,
written confessions were part of their formation; besides, in the letters to
their relatives they had to inform them about their progress, thus trying
to convert them as well. ZUL1ANT offers interesting evidence of the prac-
tice of intimate genresin the early modern age, underscoring the fact that
they developed in the context of faith and spirituality.

The spiritual autobiography appeared on both sides of the religious
conflict within Western Christianity, which opposed, even with arms,
Catholics and Protestants during the sixteenth and seventeenth centuries.
IuLIANO reconsiders an important prose text written by a Swedish noble-
woman around the middle of the seventeenth century. In the description of
her life and afflictions, Agneta Horn gave precious direct testimony of her
life, her journeys and the wars she witnessed, as she followed first her father
and then her husband, who both fought in the Thirty Years’ War. Besides,
in the same autobiography she rewrites the biblical story of Job, the right-
eous one who suffers, as a personal book of prayer and a model for her own
story, even as a strategy to defend her reputation and memory. AsIuLIANO
observes, Horn’s work shows how the practice of self-examination, intro-
duced by the Lutheran Reformation, encouraged the production of intimate
genres in women’s writings of the early modern age. From the Reformation
onwards Swedish noblewomen took over the task of writing their families’
chronicles, gradually giving that factual genre a more introspective trait.

9. Autobiographies in the narrow sense?

The issue of defining autobiography as a literary genre is, evidently,
quite slippery. Only a few of the works examined in this volume can be
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questo volume si possono intendere come autobiografie in senso stretto,
secondo le indicazioni di Pascal e Lejeune. Tuttavia anche in questi casi
le distinzioni e le peculiarita appaiono essenziali almeno tanto quanto i
tratti di appartenenza al genere. IuL1ANO evidenziale molteplici funzioni
dell’'opera di Agneta Horn, che l'autrice defini semplicemente «descri-
zione> della sua vita, e che oggi possiamo a buon titolo vedere come au-
tobiografiain quanto racconto retrospettivo e introspettivo della propria
vita dall’infanzia all’eta adulta, dove I’accento & posto sul significato esi-
stenziale. Lopera ¢ perd anche di memorie, intendendo con questo il rac-
conto su persone vicine all’autrice e su accadimenti esterni dei quali ella
fu testimone. L'atto autobiografico di Horn nacque peraltro in risposta
auna disputa ereditaria e, come vedremo di seguito, la «scena giudizia-
ria» € socialmente e culturalmente preposta a generare strategie apolo-
getiche e autobiografiche.

I1 saggio di BERARDINTI & dedicato a una delle opere di maggiore
successo in Svezia durante I’Ottocento, ma anche periferica rispetto al-
la letteratura ‘alta”: I'autobiografia del famoso ladro Lasse-Maja (1833),
che amava compiere le sue imprese travestendosi da donna. Una volta in
carcere, Lasse-Maja adotta il modello autobiografico, sostiene BERAR-
DINI, non tanto per un desiderio introspettivo e psicologico, quanto per
raccontare la prepotente affermazione dell’individuo attraverso il suo
estroso personaggio, e secondo gli stilemi del popolare romanzo di av-
venture, picaresco e di masnadieri. Per quanto il racconto cominci ca-
nonicamente dalla nascita, buona parte del libro é dedicato alla carriera,
dunque alle avventure, di Lasse-Maja. Nel narrare le proprie imprese, in
prima ma anche terza persona, Lasse-Maja produce un’immagine mitica
di sé, esprimendo I'orgoglio dell’infrazione, della beffa e della ribellione
all’ordine costituito.

L'autobiografia si sviluppa in ambito sia popolare che colto. Essa puo
muoversi al di fuori della letteratura e non avere obiettivi artistici. Per-
sonaggi pubblici della cultura, dell’economia e della politica desiderano
scrivere di sé per lasciare una testimonianza, commentare la propria pa-
rabola nel tempo e presentare il contesto in cui hanno operato. NYGARD
analizza le autobiografie scritte in etd avanzata da Rolf Lagerborg (1942
e 1946), filosofo finlandese dilingua svedese con la vocazione dell’intel-
lettuale pubblico, impegnato e scomodo. Lagerborg operava da una po-
sizione doppiamente periferica: perché finlandese in Europa, e perché
esponente della minoranza svedese in Finlandia. NYGARD illustra come
la difesa della componente identitaria svedese in Finlandia coincidesse
per Lagerborg con una posizione antinazionalistica, di stampo illumini-
sta e cosmopolita, che lo spinse a oltrepassare i confini e portarsi al cen-
tro dell’Europa, in Francia. Le autobiografie appaiono cosi il lascito di
Lagerborg quale intellettuale outsider contro «I’imperativo nazionale>
finlandese nella prima meta del Novecento. NYGARD si concentra anche



INTRODUZIONE /INTRODUCTION 43

understood as autobiographies in the strict sense of the word, according
to Pascal’s and Lejeune’s parameters. Furthermore, even in these cases
the distinctions and peculiarities appear at least as relevant as the shared
features. [IuLIANO emphasises the different functions in Agneta Horn’s
work, which the author simply defined as a «description> of her life. To-
day we can correctly call it an autobiography, i.e. aretrospective and intro-
spective narrative of her life from childhood to adult age, where the stress
is placed on its existential meaning. The work is however also a memoir,
i.e. a narrative about persons she knew and met, and external events she
encountered. Moreover, Horn’s autobiographical act originated as a de-
fence in a lawsuit regarding an inheritance. As we shall see, the «judicial
scene» was socially and culturally conducive to apologetic and autobio-
graphical strategies.

BERARDINT's essay is dedicated to one of Sweden’s nineteenth-century
bestsellers, but also a marginal work, if seen from the perspective of ‘high’
literature: the autobiography of the notorious thief Lasse-Maja (1833), who
liked to commit his crimes dressed as a woman. Once in jail, Lasse-Maja
adopted the autobiographical model, as BERARDINI points out, not so much
for an introspective and psychological need, but rather because he wanted
to depict the proud making of the individual through his swashbuckling
personage and according to the stratagems of the popular picaresque and
robber novels. Although Lasse-Maja’s story begins customarily with his
birth, the main part of the book is dedicated to his progress and adven-
tures as an adult. Through the tale of his deeds, in the first but also in the
third person singular, Lasse-Maja produces a mythical image of himself,
expressing the pride of infraction, derision and rebellion against the es-
tablished order.

Autobiography develops in both popular and high culture. It can occur
outside literature and be devoid of artistic goals. Public personalities in the
worlds of culture, finance and politics may wish to write about themselves as
aform of testimony, as a comment on their progress in time and a depiction
of the context in which they have worked. NYGARD analyses the autobio-
graphies Rolf Lagerborg wrote late in life (1942 and 1946). Lagerborg was
a Swedish-speaking Finnish philosopher with a flair for being in the public
eye as a controversial, engagé intellectual. His point of departure was per-
ipheral in a double sense, as he was a Finn in Europe and represented the
Swedish minority in Finland. NYGARD shows how Lagerborg’s defence of
Swedish identity in Finland corresponded to an antinationalistic, enlight-
ened stance, which led him to break away from his provincial origins and
move to France as the cosmopolitan centre of Europe. His autobiographies
appear thus as thelegacy of a marginalised Finnish intellectual who worked
in the first half of the twentieth century against Finland’s «national im-
perative>. NYGARD focuses also on formal aspects, as Lagerborg writes
as a scholar, in the third person, not strictly chronologically, with an ob-
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sugli aspetti formali, in quanto Lagerborg, da studioso, scrive soprattut-
to in terza persona e in modo non strettamente cronologico, assumen-
do un approccio scientifico e oggettivante verso di sé e la propria vita, e
sforzandosi di osservarsi dall’esterno. Tale oggettivita pare d’altro canto
in contrasto con il coinvolgimento intellettuale e ideologico ancora vivo
del soggetto. NYGARD riflette infine sull’autobiografia come materiale
di studio per lo storico: se ¢ poco prudente utilizzarla come fonte docu-
mentaria, essa risulta invece utile per raccontare dall’interno la storia
degliintellettuali, le loro pratiche e i campi culturali nei quali operarono.

L'autobiografia Ett annat liv (2008, Un’altra vita) di Per Olov Enquist,
uno dei grandi autori svedesi contemporanei, ha prodotto vasta eco, sia
perché 'autore, all’eta di settantaquattro anni, ha potuto nel suo raccon-
to abbracciare il lungo arco di una vita dagli anni Trenta al presente, in-
trecciando la storia personale a quella sociale e culturale, sia perché egli
siespone confessando e analizzando la sua dipendenza dall’alcol a partire
dal grande successo negli anni Settanta fino a un difficile percorso di di-
sintossicazione e recupero verso «un’altra vita>. Nella sua analisi, BAMPI
mette a fuoco la natura complessa dell’autobiografia di Enquist, la quale
propone, nel testo come nelle soglie paratestuali, un chiaro patto autobio-
grafico e referenziale con il lettore, che parrebbe garantire la veridicita di
quanto raccontato. D’altra parte, osserva BAMPI, I’intera opera narrativa
e storico-documentaria di Enquist invita il lettore a dubitare del contenu-
to di verita degli enunciati, sottolineando la sostanza elusiva della verita,
la difficolta ad afferrarla e, dunque, I'imperativo dell’indagine verso una
possibile verita. BAMPI porta l’attenzione su quelle spie nel testo, ma an-
che nel discorso attorno a Ett annat liv, attraverso le quali Enquist produ-
ce l'effetto di dubbio. Rientra in tale strategia anche la scelta dell’autore
di raccontarsi in terza persona, con un’alternanza di empatia e distanza
critica, come se I'individuo narrato fosse — dice Enquist — il personaggio
romanzesco che I'autore conosce meglio di ogni altro.

Sempre a proposito della definizione del genere letterario, VILLANI
consideral’opera di Lundberg un’autobiografia, piuttosto che un romanzo
autobiografico. Lo studioso siriferisce al patto autobiografico di Lejeune
e all’identita, segnalata nel testo e nel paratesto, tra autore, narratore e
protagonista. Yarden ricorda formalmente, come si & detto, una sequenza
di poemi in prosa, attraverso i quali si alternano diversi piani temporali,
per ricomporre infine un percorso narrativo sulla vita del protagonista,
dall’infanzia al presente aperto.

CARBONE si concentra su autobiografie scandinave dell’Ottocento,
oltre che su memorie e lettere, per soffermarsi su un loro particolare mo-
mento, una ricorrente «microstoria>» che si inserisce nel progetto auto-
biografico complessivo di diversi autori: I’incontro, spesso durante un
viaggio in Italia, con il grande scultore neoclassico danese Bertel Thor-
valdsen, attivo a Roma all’inizio del secolo. Per i connazionali danesi, in
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jectifying and scientific approach towards himself and his life, in an effort
to observe himself from the outside. On the other hand, such objectivity
seems to clash with the subject’s still very lively intellectual and ideological
commitment. Finally, NYGARD reflects on autobiography as an object of
study for the historian: while its use as source material is often misleading,
autobiography does prove itself useful in describing the subjective history
of intellectuals, their practice and the cultural fields in which they work.

The autobiography Ett annat liv (2008, Another Life) by Per Olov En-
quist, one of the most outstanding contemporary Swedish authors, has met
with a favourable response, both because Enquist, at the age of seventy-
four, can describe a longlife from the 1930s up to present time, connect-
inghis personal story with the cultural and social context, and because he
has dared to confess and scrutinise his alcohol addiction, which started
in the 1970s, at the time of his great success as a writer, and ended after
a difficult drying out period which offered him the reprieve of «another
life>. In his analysis, BAMPI focuses on the complex nature of Enquist’s
autobiography. Ett annat liv proposes, in the text as well as through its
paratextual thresholds, a clear autobiographical and referential pact with
the reader, which would seem to guarantee that what is told is true. On
the other hand, as BAMPI observes, Enquist’s entire oeuvre as a histori-
cal and documentary novelist invites the readers to doubt and question
the truth claims of each statement, emphasising the elusive nature of
truth, the difficulty of grasping it and, therefore, the compelling inquiry
towards a possible truth. BAMPI pays attention to those clues in the text,
as well as in the discourse around Ett annat liv, through which Enquist
produces an effect of doubt. A part of this strategy is the author’s choice
to describe himselfin the third person, oscillating between empathy and
critical distance, as if the narrated individual were — in Enquist’s words —
the fictional character which the author knows best.

While defining the literary genre, VILLANI considers Lundberg’s
work an autobiography rather than an autobiographical novel, referring
to Lejeune’s autobiographical pact and to the identity, shown in the text
and in the paratext, between author, narrator and protagonist. From a
formal point of view, Yarden resembles, as we said before, a sequence of
prose poems, where different temporal levels conspire to create a nar-
rative development about the protagonist’s life from childhood to the
open-ended present.

CARBONE focuses on nineteenth-century Scandinavian autobiographies,
as well as on memoirs and letters, in order to examine a particular aspect
in them, a recurring item of «microhistory> seen as a part of a more gen-
eral autobiographical project: the meeting, often during journeys to Ita-
ly, with the great Danish neoclassical sculptor Bertel Thorvaldsen, who
lived and worked in Rome at the beginning of the nineteenth century. For
his Danish fellow-countrymen, in particular the writers Adam Oehlen-
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particolare gli scrittori Adam Oehlenschliger e Hans Christian Andersen
el’attrice Johanne Luise Heiberg, il rapporto personale con Thorvaldsen,
icona della Guldalder, I’eta aurea della cultura e dell’arte danese, simbo-
leggia il riconoscimento di Thorvaldsen neiloro confronti. In diversi scrit-
tori, intellettuali e artisti norvegesi, invece, la menzione di Thorvaldsen ¢
piu distante e meno coinvolta: una distanza critica nel caso dello storico
dell’arte Lorentz Dietrichson, una chiara ma sobria ammirazione per lo
scultore Gustav Vigeland.

10. Autobiografia e apologia

Come ha osservato Giséle Mathieu-Castellani (1996), la tradizione
autobiografica occidentale mutua alcune delle sue componenti centrali —
confessione, diniego, testimonianza, difesa e accusa — dalla sfera giuridica.
Non di rado la narrazione autobiografica prende anche concretamente le
mosse da un processo, e in modo traslato ’aula del tribunale si amplia ver-
so l’esterno, I'intera opinione pubblica, o si concentra nell’intimita, verso
cio che Ibsen definiva «il giorno del giudizio su di sé>. Casi di questo tipo
sono discussi in diversi saggi di questo volume, a partire da quello di Iu-
LIANO su Agneta Horn, una vicenda che per altro mostra somiglianze con
un’altra famosa autobiografia femminile degli anni Settanta e Ottanta del
Seicento, quella della danese Leonora Christina Ulfeldt, che in Jammers
Minde (Ulfeldt 2014; Memorie dalla Torre Blu, trad. di Zucconi 1971), ini-
ziato durante lalunga prigionia, difende la sua causa contro I'accusa di alto
tradimento. Anche BERARDINI sottolinea che il contesto da cui parte l'at-
to autobiografico di Lasse-Maja ¢ lalunga detenzione in una cella, dopo la
definitiva cattura: una costrizione fisica cui fa da contrappeso, nella rico-
struzione della memoria e nell'immaginazione, la piti grande liberta, ma
anchela condizione che il protagonista infine sembra accettare come giusta
conseguenza delle sue imprese, considerando chiusa la sua vita di brigante
e permettendo cosi anche una lettura edificante del testo.

Il nesso tra narrazione autobiografica e aula di tribunale & stretto nel
caso del saggio di Strindberg Kvarstadsresan, discusso da CIARAVOLO.
Per raccontare in termini autobiografici e politici il processo che subisce
nel 1884 per oltraggio alla religione, Strindberginventa una serie dilette-
re indirizzate a un amico, che ripercorrono la genesi del libro incrimina-
to, le novelle in Giftas (Sposarsi), e poi la denuncia, il sequestro dei libri, il
processo a Stoccolma, dove infine viene assolto, fino al ritorno in Svizzera
da dove era partito. In quei mesi il processo avveniva anche nell’'opinione
pubblica, poiché Strindberg, un progressista, era criticato dal suo stesso
fronte a causa dell’antifemminismo presente in Giftas. Kvarstadsresan
mostra cosila precoce consapevolezza e creazione da parte di Strindberg
di uno «spazio autobiografico» che, ancora prima della grande autobio-
grafia Tjdnstekvinnans son (1l figlio della serva) del 1886-1887, indirizza il
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schldger and Hans Christian Andersen, and the actress Johanne Luise
Heiberg, the personal relationship with Thorvaldsen — who was an icon
of the Guldalder, the golden age of Danish culture and art — epitomises
Thorvaldsen’s acknowledgement of them. For Norwegian writers, intel-
lectuals and artists, on the contrary, mentioning Thorvaldsen is a more
detached and less emotional matter. We can observe a critical distance
in the case of the art historian Lorentz Dietrichson, and a clear but sober
admiration in the case of the sculptor Gustav Vigeland.

10. Autobiography and apology

As Giséle Mathieu-Castellani (1996) has pointed out, the Western
autobiographical tradition borrows some of its basic elements — confes-
sion, denial, testimony, defence and accusation — from the juridical pro-
cess. Autobiographical narration is often also concretely connected to a
trial, and in a figurative sense the courtroom is extended to alarger social
space, all of public opinion, or concentrated within the inner sphere, what
Ibsen defined as «sitting in judgement on oneself>. Similar cases are dis-
cussed in essays of this volume, starting with IuL1ANO on Agneta Horn, a
case which by the way shows similarities with the famous one we find in
another female autobiography from the 1670s and 1680s, Leonora Chris-
tina Ulfeldt’s Jammers Minde (2014; Memoirs of Leonora Christina, trans.
by Bunneétt 2011), a book that was started during her incarceration, and
wasintended as a self-defence against the accusation of high treason. Even
BERARDINI argues that the standpoint of Lasse-Maja’s autobiographical
act is that of his final long jail sentence. It is a physical constraint which
is balanced by the unfettered freedom of reconstructing memory and
imagination, but also a condition which the protagonist finally seems to
accept as the obvious consequence of his deeds, considering his thief’s
life as definitively over, even to the point of leaving his text open to the
implication of an edifying moral.

There is a close connection between autobiographical narration and
the courtroom in Strindberg’s essay Kvarstadsresan, presented by Cia-
RAVOLO. In order to discuss, in autobiographical and political terms, the
trial he had to undergo in 1884 for blasphemy against religion, Strindberg
invented a series of letters addressed to a friend, describing the genesis of
the indicted short-story collection Giftas (Getting Married), the accusation,
the impounding of the books and the trial in Stockholm, in which Strind-
berg was found innocent, and finally his return to Switzerland, which had
become his new home. In those months another trial was taking place in
the courtroom of public opinion, as Strindberg, a progressive radical, was
criticised by his own front because of his opposition to women’s eman-
cipation as expressed in Giftas. Kvarstadsresan shows Strindberg’s early
awareness and creation of an «autobiographical space>, which, even be-
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pubblico verso una lettura intima e biografica dell’'opera dell’autore. Ta-
le dimensione costituisce anche I’apologia del diritto alla contraddizione
ideologica, al fine di potersi sviluppare autonomamente in quanto scrit-
tore al di fuori degli obblighi imposti dal campo politico.

FINco prende in esame il romanzo autobiografico e politico Barbarsko-
gen (1908, Il bosco barbaro) dello scrittore svedese Karl Gustav Ossian-
nilsson, che rappresenta la presa di distanza dell’autore dal movimento
operaio, da lui visto inizialmente come forza rigeneratrice. Il conflitto,
spiega FINCO, si genera per un’equivoca attrazione, per altro frequente
nella cultura europea del primo Novecento, trail vitalismo irrazionalista,
politicamente conservatore, e 'immaginario rivoluzionario del sociali-
smo. Il contrasto tra Ossiannilsson e il critico letterario socialista Bengt
Lidforss ¢ rielaborato, attraverso la rappresentazione a chiave nel roman-
zo difinzione, ricorrendo al topos centrale del processo: non un vero pro-
cesso giudiziario in questo caso, ma un atto di accusa politica e ideologica
cui viene sottoposto il protagonista, un giornalista, da parte dell’organo
socialista per cuilavora e delle masse operaie. La narrazione autobiogra-
fica si configura dunque, anche qui, come strategia di autodifesa.

11. Soglie e paratesti

Un’osservazione di Lejeune (1975) & che il patto autobiografico con il
lettore siinstaura spesso nelle partiintroduttive del testo. Le prime pagine,
le prefazioni o le epigrafi, o addirittura gli apparati esterni che confeziona-
no il testo, come la quarta di copertina o la sua immagine — in breve, tut-
to cid che Gérard Genette (1987; trad. di Cederna 1989) individua come
«soglie» e «paratesti» — sono atti a suscitare le aspettative dei lettori e a
indirizzarli. Questi elementi sono tuttavia non di rado rivisitati dal fonda-
to dubbio decostruzionista, che obietta che la promessa di veridicita non
& sempre affidabile. E interessante notare percio come lo studio di Bampr
sull’autobiografia di Enquist, per quanto basato sulle premesse strutturaliste
diLejeune e Genette, accolga in conclusione, almeno in parte, lo scetticismo
di de Man; mentre si promette la ‘vera storia’ dello scrittore svedese, anche
in quanto ovvia strategia editoriale, quel contenuto vero ¢é reso piti elusivo
nel testo. Similmente, STORSKOG sottolinea, per i componimenti poetici
analizzati, il carattere quantomeno parziale delle indicazioni paratestuali
presenti in alcuni titoli, che parlano di autobiografia o autoritratto. D’AMI-
co osserva come il disegno sulla copertina di Raseri annunci il desiderio
diJakhelln di osservarsi con un occhio esterno, il quale totalmente esterno
non potra ovviamente essere. Il complesso gioco di interazione tra autrice
e personaggi si configura anche nell’opera di Maja Magdalena Swiderska,
come mette in luce SEGALA, a partire dalla zona liminare del paratesto.

Un diverso caso di paratestualita/intertestualita é indagato da Cu-
LEDDU nel suo saggio su Tarjei Vesaas. Lo scrittore norvegese, la cui ti-
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fore his major autobiography Tjdnstekvinnans son (The Son of a Servant)
from 1886-1887, focused the reading public’s attention on his intimate
sphere, a dimension that also implied an apology for his right to ideo-
logical contradictions, which would enable him to develop freely and in-
dependently as a writer, without obligations towards any political camp.
FINCcO examines the autobiographical and political novel Barbarskogen
(1908, The Barbarian Wood) by the Swedish writer Karl Gustav Ossian-
nilsson, which represents the author’s detachment from the workers’
movement, which he had seen initially as a regenerating force. The con-
flict, as FINCoO explains, originated from an equivocal attraction, frequent
in European culture at the beginning of the twentieth century, between a
politically conservative, irrational vitalism and the revolutionary ideas of
socialism. The contrast between Ossiannilsson and the socialist literary
critic Bengt Lidforss took on a fictional form in the roman a clef, by using
the trial image: not a real judicial trial in this case, but an act of political
andideological accusation against the protagonist, a journalist, by the so-
cialist newspaper he works for, and by the working masses. Even in this
case autobiographical narration proves to be a strategy of self-defence.

11. Thresholds and paratexts

One of Lejeune’s observations (1975) is that the autobiographical pact
with the readers often takes place in the introductory parts of the text. The
first pages, or the prefaces, dedications and mottos, or even more external
elements such as the cover image or the blurb — in short, what Gérard Ge-
nette (1987; trans. by Lewin 1997) identifies as «thresholds> and «para-
texts>» —are aimed atarousing and directing the readers’ expectations. These
elements are however often revisited by a well-founded deconstructionist
doubt, the objection that the promise of truthfulness is not always reliable.
It is therefore interesting to observe how BAMPI’s study on Enquist’s auto-
biography, though based on Lejeune’s and Genette’s structuralist approach,
finally accepts de Man’s scepticism, atleast in part; while the Swedish writ-
er’s ‘true story’ is promised, according to an obvious book-selling strategy,
that ‘true’ content becomes relatively elusive in the text. Likewise, STOR-
SKOG underscores, with reference to the poems she examines, the partial or
misleading character of some paratexts, such as titles including the terms
«autobiography> or «self-portrait>. D’AMICO points out how the cover
drawing in Raseri announces Jakhelln’s wish to observe himself with an
external eye, which can evidently never be totally external. The complex
interaction between author and fictional characters is presented in Maja
Magdalena Swiderska’s work, as emphasised by SEGALA, starting from the
liminal area of the paratext.

A different case of paratextuality/intertextuality is examined by
CuLEDDU in her essay about the Norwegian writer Tarjei Vesaas, whose
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midezza e reticenza all’esibizione di sé connotano il personaggio ‘mitico’,
espone la propria storia in un’autobiografia interiore, Bdten om kvelden (La
barca nella sera), frammentandola e affidandola alle voci dei personaggi
pit cari all’intera sua opera. All'osservazione del dialogo intratestuale,
CuLEDDU afhanca quella di una polifonia intertestuale che coinvolge la
poetessa Halldis Moren Vesaas, la quale scrive un’autobiografia collettiva
intrecciando lasuavoce a quella del marito, e Olav Vesaas, che raccoglie in
un’antologia gli scritti autobiografici del padre e nello stesso tempo dialo-
ga con lui attraverso gli elementi paratestuali e 'organizzazione del testo.

Un altro interessante caso di uso del paratesto é proposto da TAGL1A-
NETT], che prende in esame fiabe e leggende norvegesi raccolte da Peter
Christen Asbjornsen, un elemento centrale della cultura romantica na-
zionale norvegese. L'aspetto singolare ¢ che tutta la dimensione autobio-
grafica/autoriale in Norske huldreeventyr og folkesagn (Racconti e leggende
popolari norvegesi) si concentra nei prologhi che fanno da transizione e
soglia trailettori e lamateria di origine orale, anonima e popolare, raccol-
ta e scritta dall’autore. In queste cornici ¢ segnalata I'esperienza dell’au-
tore, il quale illustra in prima persona la circostanza in cui ha appreso un
dato racconto, il territorio che ha percorso per raccoglierlo da un narra-
tore orale, oppure ’episodio dell’infanzia a cui ¢ legato il ricordo di un
racconto, sentito allora perla prima volta. Come illustra TAGLIANETTT, il
confronto con le fonti biografiche a disposizione permette di distingue-
re gli episodi autentici da quelli plasmati o creati ad arte. E dunque, an-
che qui, il patto autobiografico di veridicita risulterebbe falsato. Eppure
questo confine labile tra realta e finzione ¢ necessario; 'autore e narra-
tore impersona il punto di vista scientifico dello studioso del folclore nei
confronti della superstizione popolare, ma anche quello dell’intellettuale
romantico affascinato dal soprannaturale e dal senso del mistero che po-
polairaccontieleleggende. Nella commistione tra fatti vissuti, ambienti
conosciuti e invenzione si costruiscono le cornici per creare I'atmosfera
adatta ad assaporare tali racconti.

12. Morte e riapparizione dell’ autore

Nei casi da loro studiati, CtARAvOLO, PERRELLI, CULEDDU e
STORSKOG considerano un problema teorico e metodologico evidenzia-
to dagli studi sull’autobiografia nel Novecento. Nella tradizione critica
che si sviluppa con il formalismo russo, il New Criticism di matrice an-
glosassone, lo strutturalismo e il poststrutturalismo si pone I'accento sul
funzionamento interno dei testi secondo strategie letterarie; I’analisi dei
testi dovrebbe cosi potere prescindere dal biografismo di matrice positi-
vista, secondo cui il significato dell’opera andrebbe ricondotto alla vita
del suo autore. Per il suo carattere comunicativo, I'opera letteraria do-
vrebbe inoltre potere prescindere dalle intenzioni che I'autore poté ave-
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‘mythical’ figure is characterised by shyness and unwillingness to show
himself. Vesaas reveals his story in an intimate autobiography, Bdten om
kvelden (The Boat in the Evening), by making it fragmentary and letting
it pass through the voices of some recurring, cherished characters in his
work. Besides observing the intratextual dialogue, CULEDDU analyses
anintertextual polyphony involving the poet Halldis Moren Vesaas, who
writes a collective autobiography, in which her own voice is interwoven
with her husband’s, and Olav Vesaas, who gathers his father’s autobio-
graphical texts in an anthology, while establishing a dialogue with him
through the paratextual elements and the way the texts are arranged.

Anotherinteresting case of paratextual use is presented by TAGLIANET-
T1. He examines Peter Christen Asbjornsen’s collections of Norwegian fairy
talesandlegends, a central element of Norway’s national and Romantic cul-
ture. The peculiar aspect is that the whole autobiographical/authorial di-
mension in Norske huldreeventyr og folkesagn (Norwegian Hulder Tales and
Folk Legends) is concentrated in the prefaces, which constitute the thresh-
olds between the readers and the originally oral, anonymous and popular
material, collected and edited by the author. In these frames the author
depicts his experience in the first person, describing the circumstances in
which he heard a tale, the territory he walked through in order to receive it
from an oralinformant, or the episode in his childhood connected with the
memory of a tale, when he heard it for the first time. TAGLIANETIT'S com-
parison with the biographical sources at his disposal allows him to distin-
guish the authentic episodes from the adapted and invented ones. Even here
the autobiographical pact promising truthfulness might therefore appear
falsified. Yet, this uncertain boundary between reality and fiction is neces-
sary; the author-narrator embodies the folklorist’s scientific point of view
towards popular superstition, but also the point of view of the Romantic
intellectual who is fascinated by the supernatural and the sense of mystery
the tales and legends are filled with. Mixing lived experiences, well-known
environments and fiction therefore enables the author to create the suitable
frames for the appreciation of his tales and legends.

12. The author’s death and reappeance

Intheir case studies CIARAVOLO, PERRELLI, CULEDDU and STORSKOG
consider a theoretical and methodological problem, discussed in the studies
on autobiography in the twentieth century. In the critical legacy of Russian
Formalism, New Criticism in the English-speaking areas, Structuralism and
Poststructuralism, emphasis is laid upon the way texts are arranged inter-
nally, according to literary strategies; text analysis should therefore avoid
forms of positivistic biographical approach, according to which the mean-
ing of aliterary work refers back to its author’s life. Thanks to its communi-
cative character, a literary work should, moreover, be able to disregard the
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re nel produrla, e cosi parlare a nuove generazioni di lettori. Una simile
visione ¢ compatibile anche con la tradizione critica ermeneutica e con
Iestetica della ricezione.

L'imporsi dell’autobiografia come genere letterario e il crescente in-
teresse critico attorno ad esso hanno perd messo in crisi il dogma della
«morte dell’autore> che é stato allabase della concezione dellaletteratura
perlarga parte del Novecento (Melberg 2008: 7-9). Il patto autobiografico
teorizzato da Lejeune ponel’accento sull’intenzione dell’autore in combi-
nazione con le aspettative del lettore (Anderson 2011: 2), e tutto il filone
autobiografico insiste, in un modo o nell’altro, suilegami della letteratu-
ra con la vita, e sul significato che attribuiamo all’esperienza nella realta.

Secondo CIARAVOLO, i recenti studi su Strindberg e I’autobiografia,
conilloro accento sul funzionamento dei testiin quanto letteratura, han-
no avuto il merito di controbilanciare gli eccessi del biografismo positi-
vista che ha caratterizzato per lungo tempo la tradizione critica. Tuttavia
egli sottolinea nell’opera di Strindberg la forte traccia di storia vissuta,
che nemmeno ¢ lecito ignorare, come se la ‘testualita’ fosse scissa dall’e-
sperienza. Per PERRELLI, invece, 'autobiografismo di Strindberg & legato
in primo luogo alle sue strutture estetiche, alla sua visione del mondo e a
suoi umori esistenziali, piti che a fatti. PERRELLI si sofferma sulle «inter-
sezioni» nella narrativa autobiografica/finzionale di scrittori svedesi, in
particolare nel romanzo Fru Ester Bruce (1893; La signora Ester Bruce) di
Ola Hansson, nel romanzo Klostret (1898; Il chiostro) di Strindberg, e nel
racconto in francese La Genése d ‘une Aspasie (1894; La genesi di un’Aspa-
sia) sempre di Strindberg. Si tratta di opere nate da esperienze condivi-
se nella colonia di scrittori e artisti scandinavi che vissero a Berlino nei
primi anni Novanta del XIX secolo. Qui, a intense amicizie seguirono
laceranti rotture, e ogni autore parla di sé e degli altri, producendo una
visione prismatica dellarealta daloro condivisa. In queste contaminazioni
tra autobiografia e romanzo a chiave, osserva PERRELLI, Strindberg puo
denigrare gli altri, soprattutto le donne. La matrice reale esiste, tuttavia il
racconto ¢ parte di un progetto estetico, espressione di un’idea delle co-
se e del mondo, una costruzione letteraria sostanzialmente autonoma dal
referente. Inutile, dunque, porsi il problema dell’oggettivita o del valore
storico-documentario di queste narrazioni, che sono piuttosto «costru-
zione di un personale copione esperienziale».

CULEDDU osserva la coincidenza temporale fra teorie sulla morte
dell’autore (Roland Barthes nel 1968) e sull’autore come funzione del
testo (Michel Foucault nel 1969) e un saggio di Dag Solstad su Vesaas
del 1969. Solstad, tra i maggiori romanzieri norvegesi viventi (e autore
nel 2002 di un’autobiografia, od opera di autofiction, che ha per titolo la
sua data di nascita), osserva per contro come il lettore voglia trattenere
dentro di sé, leggendo i testi di Vesaas, I'immagine della sua persona. Il
desiderio stesso di Vesaas di ritirarsi in quanto autore dei testi produr-
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author’s possible intentions in creating it, and thus speak to new generations
of readers. Such a standpoint is even compatible with the critical tradition
of hermeneutics and reception theory.

The breakthrough of autobiography as aliterary genre, and the growing
critical interestin it, tend however to question the dogma of the «author’s
death>, which was fundamental for the conception of literature during
a large part of the twentieth century (Melberg 2008: 7-9). The autobio-
graphical pact, as it is conceived by Lejeune, emphasises the author’s in-
tentions in combination with the reader’s expectations (Anderson 2011:
2), and the whole autobiographical trend insists, in one way or another,
on the connection between literature and life, and on the meaning we
give to real, lived experience.

In CIARAVOLO’s view, the recent studies on Strindberg and autobio-
graphy, with their stress on texts asliterature, have meritoriously counterbal-
anced the excesses of the positivistic, biographical approach, long dominant
in the critical tradition. He argues, however, that there is a strong trace of
lived, historical experience in Strindberg’s work, and that it is not possible
to ignore it, as if textuality were separate from experience. On the other
hand, in PERRELLI’s view, Strindberg’s autobiographical tendency is mainly
related to his own aesthetic structures, his world views and his existential
moods, more than to facts. PERRELLI examines the «intersections> in the
autobiographical/fictional narrative works by Swedish writers, in particu-
lar the novel Fru Ester Bruce (1893; Lady Ester Bruce) by Ola Hansson, the
novel Klostret (1898; The Cloister) by Strindberg, and the story La Genése
d'une Aspasie (1894; The Genesis of an Aspasia), written by Strindberg in
French. All these works originated in the Scandinavian colony of writers
and artists who lived in Berlin in the early 1890s, when strong friendships
gave way to dramatic breakups. Every author speaks of himself and of oth-
ers, producing a prismatic vision of shared reality. By mixing autobiography
and roman a clef, as PERRELLI observes, Strindberg can denigrate others,
especially women. The real matrix exists. The narrative is however part of
an aesthetic project, an expression of his ideas about things and the world,
a literary construction which is basically independent from its referent in
reality. It is therefore useless to reflect upon the objectivity of these nar-
ratives, or upon their historical value as source material. Rather, they are
«constructions of a personal script of experiences».

CULEDDU notes the temporal coincidence between theories on the
author’s death (Roland Barthes in 1968) and on the author as a function
of the text (Michel Foucault in 1969) and an essay on Vesaas by Dag Sol-
stadin 1969. Solstad, one of Norway’s major contemporary novelists (and
in 2002 the author of an autobiography, or work of autofiction, which has
his birth date as a title), observes on the other hand how the readers want
to keep the image of Vesaas’ persona within themselves when reading his
books. Vesaas” own wish to withdraw from his texts as an author seems
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rebbe quindil’effetto contrario. STORSKOG fa notare infine come proprio
la contemporanea poesia, conisuoi elementi di narrativita, torni a forme
di presenza autoriale e di referenzialita.

13. Autobiografismo incompiuto

L'autobiografismo di Strindberg ¢ di tipo incompiuto, rivedibile e aper-
to. Poiché 'autore ¢ mosso dall’ imperativo di evolversi e sperimentare con
i punti di vista, ogni versione del suo io € una tappa provvisoria, destinata
aessere rivista allaluce di una nuova versione. Gia nella prima meta degli
anni Ottanta dell’Ottocento prende forma questa sua attitudine alla dife-
sa della pluralita dell’io, come sottolinea C1arAvoLoO. Il romanzo auto-
biografico Klostret, analizzato da PERRELLI, & un’opera di circa quindici
anni dopo, che prosegue su questa strada. E in verita I'autobiografismo
di Strindberg continuera fino alle sue ultime opere.

Se Strindberg fu un antesignano della percezione dell’io moderno e in-
compiuto, la narrativa scandinava degli anni Trenta rielaboro tali spunti
anche alla luce della psicanalisi e delle sperimentazioni del romanzo mo-
dernista europeo. In questo senso il romanzo del norvegese Aksel Sande-
mose En flyktning krysser sitt spor (1933 e 1955, Un fuggiasco incrocia le sue
tracce) occupa unaposizione fondamentale. PuTiGNaNO illustral’intreccio
complesso tra verita e finzione e larelazione quasi simbiotica tral’autore ed
Espen Arnakke, il personaggio del suo romanzo, esito demoniaco e nasco-
sto di sé. Il romanzo sul ‘fuggitivo’ & per Sandemose I'opera di una vita, ri-
pubblicata dopo oltre venti anni dalla prima versione in unanuova edizione
arricchita, e diverse volte chiosata dall’autore, il quale cosiinfittisce, piutto-
sto che risolvere, 'ambiguita dei rapporti tra finzione e autobiografia. Per
questo, osserva PUTIGNANO, la lettura biografica si ¢ imposta anche nella
tradizione critica, per cuinon i puo parlare di Espen e del suo fittizio paese
natale Jante senza coinvolgere Sandemose e la storia della sua vita. Sande-
mose pare cosi un altro di quegli autori che creano uno spazio autobiogra-
fico dal quale i lettori difficilmente riescono ad uscire. Che Espen e il suo
mondo siano inventati o realmente esistiti & tuttavia, in questo caso, que-
stione secondaria, perché il proposito analitico, retrospettivo e terapeutico
del racconto in prima persona di Espen investe in pieno il tema autobiogra-
fico di cui qui si sta trattando. Espen, che ha commesso un crimine, cerca
di ricomporre le schegge della sua storia. Lo scavo interiore negli strati del
ricordo si intreccia alla denuncia di impronta sociologica dei meccanismi
di oppressione, omologazione e coercizione che uccidono, dall’infanzia, il
libero sviluppo della personalita: ¢ questala «legge diJante>, un’espressione
che tutti gli scandinavi conoscono. Paradossalmente, pero, il romanzo di
Sandemose non ¢ una rivendicazione compiaciuta dell’io frammentario.
L'urgenza autoterapeutica di Espen mira anzialla ricomposizione delle frat-
ture e alla comprensione dei traumi subiti, al fine di raggiungere un’imma-
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therefore to produce the opposite effect. Finally, STORSKOG argues that
contemporary poetry, with its narrative elements, returns to forms of au-
thorial presence and referentiality.

13. Unfinished autobiographism

Strindberg’s autobiographical writings are of an unfinished, revisable
and openkind. Ashe is determined to develop and experiment with points
of view, every version of his selfis a temporary station, destined to be re-
vised by a new version. As CIARAVOLO argues, this attitude in defence of
the plurality of the self took shape even before the mid-1880s. Strindberg’s
autobiographical novel Klostret, examined by PERRELLI, was written ap-
proximately fifteen years later and continued with this approach, and in
fact Strindberg’s autobiographism would persist up to his very last works.

If Strindberg anticipated the perception of a modern and unfinished
self, Scandinavian prose developed these elements in the 1930s, also in
connection with psychoanalysis and the European modernist novel. In
this respect the Norwegian writer Aksel Sandemose’s novel En flyktning
krysser sitt spor (1933 and 1955; A Fugitive Crosses His Tracks) played a
prominentrole. PUTIGNANO shows the complexweb of truth and fiction,
and the almost symbiotic relationship between Sandemose and Espen
Arnakke, the hero of his novel, a hidden, demoniacal part of himself. The
novel about the ‘fugitive’ is for Sandemose a lifelong work, republished
in a new, enlarged edition after more than twenty years from its original
version, and frequently commented on by the author, who thus compli-
cates, rather than resolves, the ambiguous relationship between fiction
and autobiography. For this reason, as PUTIGNANO observes, biographic-
alreadings have also dominated in the critical tradition, whereby it is not
possible to deal with Espen and his fictional birthplace, the town of Jante,
without involving Sandemose and his life story. Sandemose seems there-
fore another one of those authors who create an autobiographical space
which his readers find it hard to evade. Whether Espen and his world are
invented or really existed is however secondary in this case, because the
analytical, retrospective and therapeutic intention in Espen’s first-person
narrative fully deals with the autobiographical topic which is discussed
here. Espen, who committed a crime, tries to recompose the fragments
of his own story. His intimate digging into memories is interwoven with
a sociological critique of the mechanisms of oppression, standardisation
and coercion that suffocate the free development of personality: this is
the «law of Jante>, an expression known by everyone in Scandinavia.

Paradoxically, however, Sandemose’s novel is not complacent about
the fragmented self. Espen’s autotherapeutic urge aims, on the contrary,
at resolving his fragmentation and understanding the traumatic events
he has gone through, so as to assemble a consistent image of himself as
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gine unitaria e coerente di sé in quanto adulto. Il punto di vista attuale del
soggetto ¢ decisivo per il suo progetto: poiché ora ¢ padre, Espen desidera
chel’infanzia dei suoi figli non sial’inferno che la sua ¢ stata per lui. Come
evidenzia PUTIGNANO, I'autobiografia per Sandemose non puo che essere
aperta e incompiuta, poichéI’individuo é sempre in viaggio. Lautobiografia
conclusa si configura invece come ulteriore prova della legge di Jante, una
stabilizzazione coercitiva e altamente convenzionale dell’io.

14. Letteratura di viaggio e narrazione autobiografica

L'io che scrive di sé puo essere viaggiatore, e il viaggio esteriore puo
esprimere ricerca interiore. Diversi contributi del volume illustrano que-
starelazione, anzi, a ben vedere sono poche le opere qui studiate che non
contemplino in un modo o nell’altro il tema del viaggio. L'incontro tra i
personaggi danesi che scrivono di sé e Thorvaldsen é spesso un momento
topico del loro viaggio in Italia (CARBONE). Il fatto che le cornici auto-
biografiche dei racconti di Asbjornsen riprendano topoi quali il viaggio,
il viandante, il territorio e il dono del racconto orale rimanda ad alcuni
valori centrali per il progetto di costruzione dell’identita nazionale nor-
vegese in epoca romantica (TAGLIANETTT).

Piti in particolare, FERRARI si concentra su due resoconti di viaggio
del noto esploratore artico e scienziato norvegese Fridtjof Nansen, pri-
ma attraverso la Groenlandia interna (1890), poi verso il Polo Nord con
la nave Fram (1897). Nansen vanta una vasta produzione dilibri di viag-
gio, tuttora ampiamente letti. La sua scrittura avviene sulla base di diari
e appunti, e FERRARTI riflette sul grado maggiore o minore di rielabora-
zione e costruzione a posteriori da parte dell’io narrante, anche in con-
siderazione della variabile distanza temporale che separa ’esplorazione
dalla scrittura. In questo caso i due libri furono pubblicati poco tempo
dopo le imprese che descrivono. In generale, la traccia autobiografica che
emerge dalle descrizioni corrisponde a cio che FERRARI definisce la po-
etica e la filosofia di vita di Nansen, un personaggio dai vasti interessi e
con uno spiccato profilo di umanista. Nansen si sofferma sul rapporto tra
uomo e universo, vedendo 'uomo come parte della natura e non come
colui che la domina. Il viaggio interiore del soggetto consiste nella sfida
e nella scoperta di sé attraverso il contatto con gli elementi primordiali
ed estremi dell’area artica.

MUSCARELLO presenta il diario di viaggio in Italia dello scrittore sve-
dese Eyvind Johnson, premio Nobel nel 1974, tra i maggiori autori prole-
tari, innovatore modernista della prosa svedese, anche autobiografica, e
romanziere storico. Il diario fu pubblicato nel 1959 e si riferisce al viaggio
di osservazione, ricerca e piacere che l'autore compi nel nostro paese nel
1958 inrelazione a due dei suoi romanzistorici, una parte dei quali si svolge
in Italia: Molnen éver Metapontion (1957; Le nuvole su Metaponto) e Hans
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an adult. The protagonist’s present standpoint is decisive for his project:
as he is a father now, Espen does not want his children’s childhood to be
the same hell it was for him. As PUTIGNANO argues, autobiography can-
not be but open and unfinished for Sandemose, because the individual is
always inevitably involved in his/her life’s journey. The finished autobio-
graphy, on the contrary, proves to be further evidence of the law of Jante,
a compulsory and highly conventional stabilisation of the self.

14. Travel literature and autobiographical narration

When writing about oneself, one can be a traveller, and the outward
journey can express inward investigation. Several contributions in this
volume exemplify this relationship between travel and self-investigation
— or rather, only a few of them do not. The meeting between the Danish
autobiographical authors and Thorvaldsen is often a topical moment of
theirjourney through Italy (CARBONE). The fact that the autobiographic-
al frames of Asbjornsen’s tales adopt topoi such as the trip, the wanderer,
the territory and the gift of oral narration refers to some central values in
the project of constructing a Norwegian national identity in the Roman-
tic age (TAGLIANETTT).

More specificly, FERRARI focuses on travelogues by the famous Arc-
tic explorer and scientist Fridtjof Nansen, first his crossing of Greenland
(1890) and then his expedition towards the North Pole in his ship, the
Fram (1897). Nansen wrote several still widely read travel books, the writ-
ing of which was based on diaries and notes, and FERRARI reflects upon
the degree of retrospective construction by the narrator, even consider-
ing the varying temporal distance between his actual explorations and
his writing about them. In this case the two books were published not
long after the expeditions they describe. In general, the autobiographical
pattern emerging from these descriptions corresponds to what FERRARI
defines as Nansen’s poetics and philosophy of life. Nansen, a person of
broad interests and an outspoken humanist, dwells on the relationship
between mankind and the universe, seeing the human species as a part of
nature and not its dominator. The protagonist’s inward journey consists
of challenge and self-discovery through contact with the extreme ances-
tral elements of the Arctic area.

MUSCARELLO presents the Italian travel diary of Eyvind Johnson, Nobel
prize winner in 1974, among the major Swedish proletarian authors, a
modernist innovator of Swedish prose, autobiographical prose included,
and a writer of historical novels. His diary, published in 1959, deals with
the journey he made through Italy in 1958, mixing observation, research
and leisure. The journey also refers to two of Johnson’s historical novels,
parts of which take place in Italy: Molnen 6ver Metapontion, published a
couple of years earlier (1957; The Clouds above Metaponto), and Hans
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nddes tid (1960; Il tempo di sua grazia). Dal diario non emerge tanto 'inte-
riorita di Johnson; esso illustra piuttosto il laboratorio creativo dell’autore,
il suo metodo di viaggio, osservazione e ricerca. Se una cifra della grande
narrativa storica di Johnson ¢ il dialogo tra passato e presente, egli non puo
fare a meno, pur nella posizione del turista ‘disimpegnato’, di intrecciare
l'osservazione dell’Italia contemporanea — chiassosa e malinconica, che sta
cercando dirisollevarsi dalle rovine della guerra — ai frammenti di passato
che coglie sul suo percorso (la Magna Grecia, I'Italia longobarda) e che ri-
velano sempre qualcosa della condizione dell'uomo nella storia.

15. Scritture dialogiche dell’io

Perla natura sociale dell'uomo, non ¢ sempre semplice o possibile se-
parare l'autobiografia dalle memorie e dalla biografia, il racconto di sé
dal racconto di un altro. Diversi contributi del volume si soffermano cosi
sulla circostanza che I'autobiografia puo aprirsi al ritratto altrui, come nel
caso degli scrittori scandinavi che incontrano Thorvaldsen e lo rievoca-
no (CARBONE). Inversamente la biografia puo rivelare tratti autobiogra-
fici, che riguardano il soggetto narrante in relazione a un altro soggetto
narrato. Halldis Moren Vesaas, ad esempio, da ampio spazio al marito
scomparso in unlibro diricordi personali e collettivi sulla parabola intel-
lettuale della sua generazione. Sebbene Halldis faccia parlare Tarjei, non
rinuncia ad affermare, magari in sordina, la propria visione pit radiosa e
meno crepuscolare della vita, quella che contrappone alla «barca nella se-
ra» di Tarjeila propria «barca nel giorno» (CULEDDU). Tale attitudine si
puo anche inquadrare in una tendenza pit generale dell’autobiografismo
femminile, dove I’io & spesso decentrato o addirittura assente (Haettner
Aurelius 1996: 51), una circostanza ripresa da STORSKOG nella sua ana-
lisi della poesia di Sonja Akesson.

Lo sguardo rivolto oltre il proprio io puo pero caratterizzare anche la
scrittura autobiografica maschile. Gli scrittori svedesi Goéran Rosenberg
(BassiNI) e ULF PETER HALLBERG dialogano entrambi con le proprie
figure paterne scomparse, ed entrambi si ispirano a Walter Benjamin nel
loro tentativo diredenzione del passato nel presente. Sulla scorta di Benja-
min, la verita ¢ intesa da HALLBERG non come una categoria afferrabile,
ma piuttosto come un processo di comprensione profonda che si manifesta
attraverso immagini sensibili, momenti privilegiati in cui gli sguardiele
parole delle persone si incontrano. Proponendo una sua versione dell’o-
dierna commistione tra biografia, autobiografia e finzione, HALLBERG
prende anche le distanze da un modello autobiografico egocentrico, che
tende ad affermare il proprio io unico e irripetibile sul resto del mondo.
E la tendenza che scorge nei narratori di Min kamp di Knausgird e di En
dramatikers dagbok dello svedese Lars Norén, uscito in due parti (2008,
2013; I1 diario di un drammaturgo), altro importante esempio della svol-
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nddes tid, his next novel to be published (1960; The Days of His Grace).
What emerges from the diary is not so much Johnson’s inner life as his
creative laboratory, his way of travelling, observing and investigating. If
Johnson can display a dialogue between past and present in his major his-
torical novels, he cannot but intertwine, even as an ‘unengaged’ tourist,
his observations on contemporary Italy — noisy and melancholic, in its at-
tempt to rise from the ruins of war — with the fragments of the past he can
grasp on his way (Magna Graecia, Lombard rule in Italy), which always
reveal something about the condition of mankind in history.

1S. Dialogic writing of the self

Owing to the social nature of mankind, it is not always easy or possible
to distinguish autobiography from memoir and biography, writing about
oneself from writing about someone else. Some contributions in the vol-
ume highlight the circumstances that autobiography can open up to draw
portraits of other people — as with the Scandinavian writers who met and
described Thorvaldsen (CARBONE). On the other hand, biographies can
reveal autobiographical traits, when the narrating subject is personally in-
volved with the narrated character. Halldis Moren Vesaas, for instance,
dedicated the greater part of a book of personal and collective memories
about the intellectual development of her generation, to her deceased hus-
band. Although Halldis lets Tarjei speak, she does not abstain from affirm-
ing, even if sotto voce, her more radiant and less crepuscular world view,
contrasting Tarjei’s «boat in the evening>» with her own «boat in the day-
time» (CULEDDU). Such an attitude can also be seen in connection with a
more general tendency in women’s autobiographical writing, where the self
is often decentred or even absent (Haettner Aurelius 1996: 51), a circum-
stance considered by STORSKOG in her analysis of Sonja Akesson’s poem.

A gaze which goes beyond the self can however characterise men’s auto-
biographical writing too. The Swedish writers Géran Rosenberg (Bassi-
N1) and ULF PETER HALLBERG carry on a dialogue with their deceased
fathers, and in their attempt to retrieve the past into the present, they both
find inspiration in Walter Benjamin. Following Benjamin, HALLBERG
does not consider truth as a category that can be grasped, but ratheras a
process of deep understanding, manifesting itself through tangible images
and epiphanies, in which glances and words intertwine. While proposing
his own version of the contemporary mixture of biography, autobiogra-
phy and fiction, HALLBERG also criticises an egotistical model of auto-
biography, which tends to posit a unique and unrepeatable self against
the rest of the world. He discerns such a tendency in the narrators of Min
kamp by Knausgird and En dramatikers dagbok by the Swedish writer
Lars Norén, published in two parts (2008, 2013; A Playwright’s Diary),
another outstanding example of the biographical turn in contemporary
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ta biografica nella letteratura scandinava contemporanea. Relativamen-
te al rapporto dello scrittore con la realta e le persone vicine, HALLBERG
considera inoltre — nel saggio qui proposto e nella sua opera narrativa — i
casi coevi e opposti di Strindberg, il quale grazie alla scrittura riemerge
rafforzato dalle ceneri della sua vita, e della scrittrice svedese Victoria Be-
nedictsson, che attraverso i suoi diari constata la tragica frattura tra arte
e vita e per questo soccombe.

A proposito del rapporto di un figlio con il padre, e con gli elementi
della natura, il reticente Vesaas esplora in Bdten om kvelden un motivo re-
condito, per CULEDDU una sorta di scena autobiografica originaria e im-
magine poetica fondamentale (paragonabile forse alla cicogna di Blixen e
alla cometa di Transtromer). L'immagine comprende un padre contadino,
un figlio, un cavallo e il paesaggio, e parla dell’infrazione del ragazzo, del
suo rifiuto di tramandare le conoscenze tradizionali e del suo bisogno di
essere qualcos’altro, uno scrittore.

In conclusione, I'autobiografia puo presentarsi come genere a sé stan-
te, ma anche scorrere attraverso i piti diversi generi letterari. Essa ci offre
testi capaci di fare dialogare il vissuto interiore del soggetto con il mon-
do dei rapporti oggettivi, con il prossimo, la societa, la politica e la storia.
Percio l'autobiografia mostra di possedere un carattere intrinsecamente
dialogico, sia perché’io si forma nella relazione con gli altri e con il mon-
do, sia, soprattutto, perché essa necessita di un interlocutore e produce un
forte lettore implicito; ci si racconta per mettere ordine e dare un senso,
ma soprattutto per essere ascoltati.
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Scandinavian literature. As to the writer’s relationship to reality and the
persons around him/her, HALLBERG considers, moreover — in the essay
includedin this volume, as well as in his oeuvre generally — the coeval and
opposite cases of Strindberg, who, through his writing, could rise with
new strength from the ashes of his life, and of the Swedish writer Victo-
ria Benedictsson, who through her diaries observed a tragic cleavage be-
tween art and life, and therefore succumbed.

Concerning a son’s relationship with his father and with the natural el-
ements, the reticent Vesaas explores a hidden motif in Bdten om kvelden,
according to CULEDDU a sort of autobiographical primal scene and a fun-
damental poetic image (perhaps comparable to Blixen’s stork and Tran-
stromer’s comet). The image includes a father who is a farmer, a son, ahorse
and the landscape, and deals with the boy’s transgression, in his refusal to
transmit traditionalknowledge and in his need to be something else, a writer.

To conclude, autobiography can manifest itself as an independent
genre, but can also contaminate the most varied literary genres. It offers us
texts which are capable of maintaining a dialogue between an individual’s
inner life and the objective world around him/her, his/her neighbours,
society and history. Autobiography therefore proves to possess an essen-
tially dialogic character, both because it develops through relationships
with others and with the world, and, above all, because it needs a person
to address and produces a strong implicit reader. We narrate ourselves to
find an order and a meaning, but above all to be heard.
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1. Introduction

In this briefessayIintend to point out to those interested in Scandinavian
autobiographical writings a rich and fascinating source that has been under-
researched so far by historical and literary scholars alike. I refer to the
documents written by the Scandinavian members of the Society of Jesus
(in Latin Societas Jesu) during the sixteenth and seventeenth centuries.

2. The Society of Jesus and Scandinavian Catholics

The Society of Jesus was established by Ignatius of Loyola in 1534".
It is generally regarded either as a significant factor or as a characteristic
result of that historical phenomenon often labelled by scholars — the
terminology is actually still a matter of harsh debate (Jedin 1946; Firpo
2014: v-xix) — as the Catholic Counter-Reformation, i.e. the attempt by
the Roman Catholic Church to react to the Protestant Reformation and
towin back to the Catholic fold those territories that, since the 1520s, had
turned to Protestantism. Among the various Roman Catholic religious
orders that were established or reformed in the 1530s, 1540s and 1550s,
the Jesuits soon became the most successful — we might say even the
most fashionable — whether we look at the number of young and not-so-
young men who petitioned to join the Society, or at the influence that
Jesuits exercised inside and outside of Europe. The Jesuit Fathers, who
took a special vow of obedience to the Pope and who were known for their
staunch loyalty to him, were often appointed as missionaries, and within
few years of its establishment the Society of Jesus was active not only in
Europe, but in such faraway, exotic places as India, Ethiopia, China and
South America (Hsia 1998).

! For a history of the foundation of the Society of Jesus and of its first years see
O’Malley 1993.

M. Ciaravolo, S. Culeddu, A. Meregalli, C. Storskog (eds), Forme di narrazione autobiografica nelle
letterature scandinave / Forms of autobiograohical narration in Scandinavian literatures, ISBN ONLINE
978-88-6655-804-0, CC 2015 Firenze University Press
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The Jesuit Fathers, however, also strove to reconvert the much closer-
by Scandinavia (Garstein 1963; Helk 1966; Garstein 1980). Their efforts
were of two differentkinds: on the one hand trying (with little success) to
support Catholics stillliving in the Scandinavian countries by publishing
abroad and then smuggling devotional literature into Scandinavia
(Garstein 1992: 237-238); and, on the other, dispatching missionary
priests to work locally (Karttunen 1908; Otto 1940).

Despite what is often assumed by scholars and non-scholars alike,
Catholics did not disappear from Scandinavia with the introduction of
the Protestant Reformation in the 1520s and 1530s (Kouri 1995; Schwarz
Lausten 1995: 12-18). While the vast majority of the Scandinavian
population embraced Lutheranism, a minority did not. Consequently,
a small number of native-born Catholics, along with even fewer new
converts to Catholicism, were stillliving in the sixteenth and seventeenth
centuries in Scandinavia but, by the 1560s and 1570s, with no priests to
attend to their spiritual needs. In very few cases the protection and the
benevolence of the monarch granted them the freedom to not hide their
convictions (Garstein 1992: 117); however, as a general rule, they were
‘closet Catholics” who had to outwardly conform to Lutheranism while
they dissembled their true beliefs. The secretive way in which these men
and women lived made it especially difficult for Catholic missionaries
to reach out to and support them, while the fear of social and legal
repercussions prevented the emergence of a ‘Catholic recusancy’ in
Scandinavia similar to that of England (di Filippo Bareggi 2005).

On the other hand, the Jesuit Fathers opened centres of both lower
and higher education — known as collegia — in Central and North-Eastern
Europe, the aim of which was to attract Scandinavian students and, where
possible, to convert them (Garstein 1992).

Inthe early sixteenth century the Scandinavian educational system was
all but extinct (Garstein 1992: 7-39). Following the Reformation most of
the conventual schools had been closed and many of the friars who taught
there had left Scandinavia for Germany or the Netherlands. In addition,
the holdings of monastic libraries were dispersed, and in some cases (most
notably in Sweden) they were even destroyed (Nyberg 1997: 157-158).
The Uppsala and Copenhagen universities were reformed as Lutheran
institutions; however, the level of teaching could not compete with that
of other European centres, so that most Scandinavian students studied
abroad (Niléhn 1983; Helk 1987), attending a wide range of institutions,
suchas those centres famous in Scandinavia since the Middle Ages (most
notably Bologna, Padua, Paris, Montpellier, Leuven and Cologne) and
the now-fashionable Lutheran universities such as, obviously, Wittenberg
(Schwarz Lausten 2001) but also Rostock and Greifswald, which were
often preferred to other destinations because they were located on the
Baltic Sea and easily accessible to and from Scandinavia (Kreslins 1996).
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Calvinist institutions — Heidelberg, Geneva and Leiden — also became
popular. Finally, it should be kept in mind that, at that time, students
did not generally attend only one university, but would travel from one
to another, often attracted by a professor, a program or a topic for which
thatinstitution was known. So itis not surprising that Scandinavians also
reached the newly founded Jesuit collegia. Rather than being motivated by
religious reasons, such men — and with them many other young European
Protestants — were attracted by the reputation of academic excellence that
such centres had quickly gained all over the continent (Garstein 1992: 40-
65). The Jesuits were keen-witted teachers and their schools employed the
latest pedagogical techniques, the so-called ratio studiorum (Brizzi 1981),
which grouped students together according to their actual knowledge of
the subjects, and whose instructors imposed the curriculum, with each
class being preparatory for the next.

In the 1570s, the Jesuits followed up on the success of other ‘national’
colleges by adopting older plans (Lukdcs 1955) of opening certain
institutions with the specific aim of attracting Scandinavian students.
These were the collegia of Braunsberg, Olomouc, Dorpat and Vilnius, all
founded between 1578 and 1584. Braunsberg, established in 1578 under
the auspices of the Norwegian Jesuit Father Laurids Nilssen (champion
of the Catholic Counter-Reformation in Scandinavia), was open to both
Catholic and non-Catholic students, and soon became known in Europe
as the Collegium Suecum, or the Swedish college, since up to three-
quarters of its student body was originally from Scandinavia (Garstein
1992: 175-210). Scandinavian students, however, are also known to
have attended other Jesuit centres — more religiously oriented ones —
such as the Ferdinandeum of Graz, the Clementinum of Prague, or the
Germanicum in Rome (Schmidt 1984; Garstein 1992: 103-174). Despite
not discriminating on the basis of religion at the time of enrolment, the
centres worked for the conversion of their students to Catholicism, often
with notable success. Fearing the influence that these schools could
have in their countries, in the early seventeenth century the Swedish
and the Danish monarchs forbade their subjects to attend these centres.
Remarkably, not everybody obeyed; still, Scandinavian attendance
dropped drastically. But it was not yet the end, which occurred only with
the Thirty Years’ War, when Braunsberg and other colleges were sacked
by Protestant troops and never reopened.

3. Autobiography and Scandinavian Jesuit Fathers

Because of the missionaries operating in Scandinavia and, especially,
because of the instruction they received at Jesuit schools (sometimes
because of both), we know of a few hundred young Scandinavians
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that joined the Roman Catholic Church between the sixteenth and
seventeenth centuries (Garstein 1992: 436-439). Of those who decided
to receive Holy Orders, the majority joined the Society of Jesus. Because
of some practices of the Jesuit Order, these men left us a great amount of
autobiographical writing.

Ignatius of Loyola related his own conversion in his well-known
autobiography, a work which was traditionally read by all the members
of the Order as well as by those who intended to join it. Moreover,
Ignatius’s Exercitia spiritualia — soon to become the most important
normative document of the Society — established the practice of both the
‘examination of conscience’ (a meticulous examination, to be performed
at night, of the way a person had acted during the day) as well as of the
‘general confessions’ (regular confessions, often performed in written
form, of the wholelife of a Jesuit Father). Furthermore, those who intended
to enter the Jesuit Order started their process of discernment by writing a
general confession, followed by new general confessions, to be sent to their
spiritual fathers on aregular basis®. Another typical Jesuit document were
the littera that the Jesuits had to write to their superiors in order to inform
them of their progress in both their earthly mission and their spiritual
journey. Finally, those Jesuits who had converted to Catholicism from
another Christian denomination were often invited by their superiors to
write to their relatives relating their experiences, with the unspoken but
still very clear intent to convert them as well (Garstein 1992: 119-125).

A significant portion of these writings has survived; however, they
have not been widely studied. The most notable exception concerns
writings by the Norwegian Jesuit Father Laurentius Nicolai Norvegus
(as the aforementioned Laurids Nilsson was known in Catholic Europe),
which were edited by Johannes Joseph Duin and Oskar Garstein (1980).
The volume is impressive: 400 pages long, with material from seventeen
archives and libraries located in thirteen different countries, to mention
only the unpublished documents. This collection is especially remarkable
since Norvegus had already been the object of several scholarly studies
in the nineteenth and twentieth centuries (Brandrud 1895; Perger 1896;
Amann 1929; Biaudet 1931; Garstein 1963; Helk 1966). Norvegus was
indeed a unique figure, but this volume still gives an idea of how much
material concerning Scandinavian Jesuits is waiting to be rediscovered
and studied in archives in both Southern and Northern Europe (with the
most easily accessible collections being of course those in Rome such as
the Archivio Segreto and the Archivio della Compagnia di Gesu).

* The bibliography on Ignatius’s Spiritual Exercises is especially vast. For an intro-
duction to it, see Begheyn, Bogart 1991.
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The autobiographical documents by Scandinavian Jesuits are in many
ways exceptional and offer the opportunity to investigate several fields.
Aside from their obvious relevance from a prosopographical point of view,
more generally and most notably, their abundance would enable scholars
to take a comparative approach along the model of the «social history
of ideas>» so successfully undertaken by Heiko Augustinus Oberman
(1994: viiixi); in Michael W. Bruening’s words, it is «a method that seeks
to explain the dynamic interaction between society and ideas, for the
fundamental principle behind itis thatintellectual currents both affectand
are affected by social trends, institutions, and identities» (2005: xi). This
approach is possible only when there is a significant number of surviving
sources. Moreover, since the Jesuit Fathers wrote their autobiographical
sketches on several different occasions, these documents — especially if
written by the same Father over many years, as was the case for Laurentius
Norvegus — enable us to investigate the evolution of the ideas shared by
the Scandinavian Fathers, and to explore whether external factors (for
instance, wars, religious and political events etc.) could have affected their
views. I would like to point out a few aspects that seem to me especially
interesting and worthy of further investigation.

Itis significant that, with the exception ofletters dispatched to relatives
still living in Scandinavia, these documents were autobiographical
sketches written by Scandinavians who knew that they were going to be
read by non-Scandinavians. How did these Jesuits speak of their home
countries? In what ways did they explain the cultural peculiarities of
the Scandinavian North? At the time, descriptions of Scandinavia (such
as for instance those by the Magnus brothers) were generally meant to
appearin printed form, and risked being affected by such bias as personal
and national pride or the need to praise a patron; the Jesuit ones, on the
contrary, were not intended for such public and propagandistic use and,
if used cautiously, could possibly prove to be more trustworthy. Another
significant aspect concerns the fact that other Jesuits tended to consider
the different Scandinavian countries as a whole. Since this period was a
historical moment characterised by strong political tensions and cultural
differences between the kingdoms of Denmark-Norway and Sweden-
Finland (Gustafsson 2004), it would be of great interest to see how
Scandinavian Jesuits dealt with this generalisation. Were they at ease
with it, or did they feel somehow challenged or even embarrassed? Did
they share, or come to share, a common identity?

In addition, such documents could prove to be especially relevant for
those scholars interested in the history of Scandinavian languages in the
sixteenth and seventeenth centuries. For example, documents by recently
arrived students could help us investigate the quality and the peculiarities
of written Latin as it was taught and known in Scandinavia at the time.
Those of later students could cast some light on the way the vernacular
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language of the authors might have been influenced by Roman Catholic
ecclesiastical Latin as well as by the languages spoken in the areas where
the Jesuit Fathers had settled, which were sometimes Germanic (mostly
the Netherlands, Austria and Germany), while others were Romance
(such as Italy, France and Spain). (We know, however, of Scandinavian
Catholics who also lived in Hungary, Estonia and in Slavonic countries)®.
Lastly, in the letters written to their relatives in Scandinavian languages,
the vocabulary concerning church and ecclesiastical matters is worth
particular attention. Since by then, common words such as bisp or prest
were widely used in Scandinavia to denote a Lutheran superintendent and
a Protestant minister, how did the Scandinavian Jesuits deal with them?
Did they employ them or did they prefer to use other terms? It would be
of great significance to realise whether, as in other European countries,
linguistic usage in early modern Scandinavia denoted a confessional
identification.

Among the vast written production of Scandinavian Jesuits,
one document in particular seems especially fascinating and worth
mentioning. It is a letter addressed to the professors of the University of
Copenhagen, published in Latin in 1602 (with areprintin 1606), as well as
in Danish in 1608*. It was a collective work, and although it was composed
under the direction of Laurentius Nicolai Norvegus, the authors were
students from Denmark and Norway who were still studying at the time
with the Jesuit Fathers at Braunsberg and at other colleges (Duin, Garstein
1980: 362-363). The main aim of the letter was to explain why these young
men had come to believe the Roman Catholic Church was the sole true
church. To do so the work relies on a detailed analysis based on learned
historical and theological explanations that occupy most of the treatise.
In the conclusion, however, another pointisraised: the fact that their new
faith did not change their bonds ofloyalty towards their king, whom they
stillregarded as the onlylawful one. Asin other European countries — most
notably England (di Filippo Bareggi 2005) — the problem of Scandinavian
Catholics was indeed to prove how their religious convictions did not
alter their political loyalty. The text would deserve particular attention
also from both literary and linguistic points of view. As for the former,
since its bilingual edition/translation, the letter would prove a perfect
case study for the analysis of the language of Scandinavian Catholics

* A complete prosopographical study of the life of Jesuit-educated Scandinavian
Catholic clergy is still missing. Oskar Garstein promised a two-volume edition of
biographical sketches (Garstein 199S: 207) but it never came to light. Fragmentary
sketches can be found, however, in his other works (Garstein 1980; 1992) and, for Danish-
Norwegian ones, in Helk’s (Helk 1966; 1987).

* The Latin and Danish texts are published in Duin, Garstein 1980: 331-385.
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(here to investigate whether it was characterised by specific features,
and to what degree it was influenced by Latin). Most remarkably the
letter permits some consideration on the nature of their autobiographical
discourse per se. In the conclusion the reasons of these men, as well as
theirlife experiences, are presented in the first-person plural. The fact that
«we» was not meant as a simple rhetorical and artificial tool, but that,
on the contrary, the text wanted to present the ideas of these students,
is furthermore underlined by a literary ploy: at the end, the discourse
evolves into a rapid-fire fictitious dialogue between the young Catholics
and the University professors (starting with the assertion: «Already it
seems to us to hear you objecting: “what are you doing, young men?”»
to which they answer «We [...]»%5. Here the students go on to present
their spiritual journey and convictions. They speak — better, they present
themselves as if they were speaking — in unison. What we seem to be in
the presence of here is a fascinating case of ‘collective autobiography’,
that is, the expression of a shared memory. But was it a real memory or
a constructed one? Was it subjective or objective? Moreover, did such
memories already exist when these men started writing this letter or
were they the result of the process? All questions that are hard to answer.
Logically, the process seems to imply a construction whose more or less
implicit aim was to formulate a common memory and, probably even
more important, a common identity. What is impossible to say, however,
is whether these men were aware of it. In this respect the study of other
autobiographical material by Scandinavian Jesuits could be very useful.
Analysing them would go far to clarifying whether such shared memory
was presented also in other documents, both for private and public use, as
well as allowing us to gauge how much of what was written was actually
characterised by a real subjectivity free of preordained models or, on the
contrary, whether it was influenced by their teachers as well as by other
autobiographical writings focused on conversion and easily accessible to
them, such as Ignatius’s Autobiography or Saint Augustine’s Confessions.
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AGNETA HORN’S BESKRIFNING OFWER MIN WANDRINGESTIDH.
AWOMAN’S VOICE FROM THE SEVENTEENTH CENTURY
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Beskrifning dfwer min wandringestidh (Description of the Time of My
Wanderings)' was written by Agneta Horn, a Swedish noblewoman who
lived in the seventeenth century. In this book she recounts the events
of her life, from her birth in Riga in 1629 up to the year 1652. Here the
narrative stops; Horn died twenty years later, in 1672.

1. The manuscript tradition

The original autograph was found in 1885 by Ellen Fries, a scholar in
social history, who discovered it in Uppsala, where it is still preserved.
It was classified first as ms. X 240 (Horn), and then as UUB X 240 AH.
Very little is known about the history of the manuscript: it had belonged
to Bishop Olof Celsius, who lived between the seventeenth and the
eighteenth centuries, after whom the entire collection takes its name. He
had probably inherited it from his father-in-law, the bibliophile Anders
Anton von Stiernman.

The manuscript consists of ten quires, of which the first seven (a total
of forty pages from la to 41b) are the autobiography. The last three quires
(42a-47b) comprise reworked versions of several passages from the Bible.

These are the principal critical editions: the first one, En sjelfbiografi frin
sextonhundratalet (Horn 1886; An Autobiography from the Seventeenth
Century), edited by Ellen Fries, was published in three issues of the
Swedish journal «Dagny>, the periodical of Fredrika Bremer Férbundet
(The Fredrika Bremer Society); the second one, edited by Sigrid
Leijonhufvud, Agneta Horns lefverne (Horn 1908; Agneta Horn’s Life),
was published in Stockholm by Norstedst; the third one, Beskrivning over
min vandringstid (Horn 1959), was edited by Gésta Holm. Anne Briigge
authored an adaptation into modern Swedish (Horn 2012).

! All translations are mine.

M. Ciaravolo, S. Culeddu, A. Meregalli, C. Storskog (eds), Forme di narrazione autobiografica nelle
letterature scandinave / Forms of autobiograohical narration in Scandinavian literatures, ISBN ONLINE
978-88-6655-804-0, CC 2015 Firenze University Press
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Fries’s 1886 edition contains only the first seven quires, while the
remaining three are not even mentioned. Leijonhufvud’s edition does not
comprise the three final quires either, just providing alist of contents in the
final annotations. Leijonhufvud’s edition is, on the other hand, particularly
interesting because of the final appendix which, in addition to the notes,
also contains some letters by Agneta Horn and her relatives. These precious
texts are an important complement to the episodes recounted in Horn’s
autobiography, shedding light on events not reported in the memoirs. In
both editions mentioned the spelling is standardised and punctuation was
inserted by the editors, while Holm’s 1959 edition faithfully reproduces the
original text and has therefore been chosen for this study.

The last three quires were edited and published by Stephen Mitchell
(1985: 24-55) in a parallel text featuring the passages from the Bible on
one side of the page and the corresponding reworked versions by Agneta
Horn on the other®.

2. Considerations about the genre

Critics have variously speculated on the possible reasons that prompted
the author to write the description of her life story. On the one hand Fries
(Horn 1886: 34), Leijonhufvud (Horn 1908: 7-8) and Mitchell (1985: 14-15)
see in the book the author’s attempt to clarify the origins of her misfortunes
and tragedies; on the other, critics such as Magnus von Platen (1959: 32),
Sven Stolpe (1973: 95) and Johnny Kondrup (1982: 115-116) emphasise the
importance that Horn gives to her own personality and strong temper, and thus
judge herwork to be the expression of her egocentrism. Eva Haettner Aurelius
draws attention to amore practicallegal reason for Agneta Horn’s endeavours,
which many scholars today accept as correct: Agneta Horn is both a devout
woman who, though tried by the hardships of her existence, shows her strong
faith in God’s will; but, at the same time she is proud and aware of her own
merits, and eager to struggle for her rights (Haettner Aurelius 1996: 74-75).

AgnetaHorn’s textis one of the mostimportant prose works of seventeenth-
century Sweden. Though itis usually defined as an autobiography, the question
of its literary genre is rather complex. In Swedish, the first occurrence of the
word sjilvbiografi (autobiography), is found in the journal of the Uppsala

* A short but interesting introduction to Agneta Horn’s life and works is provided
by Mitchell (1987); as for Agneta Horn’s vicissitudes during the Thirty Years’ War, see
Gosta Holm (1986). Agneta Horn's text has been taken up by modern authors, who have
expanded on her narrative. See, for instance, Agneta Pleijel’s play, staged in 2014, Efter
mitt eget huvud — en 1600-talsfresk om Agneta Horn (In My Own Way — A Seventeenth-
Century Fresco about Agneta Horn), in which Agneta Horn is presented as a proud,
wilful, passionate woman who wants to determine her own destiny.
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Romantic movement «Phosphoros> in 1812, two centuries after Horn’s
Beskrifning was written, and carries its own specific semantic value, which is
clearly different from that of biografi. Previously, the word levernesbeskrivning
(life description) often followed by the specification egenhindig (written with
one’s own hand) had been used to identify a work whose narrator was also
the main character (Haettner Aurelius 1991: 23).

Haettner Aurelius, moreover, points out that Agneta Horn did not display
any awareness of the literary genre she had chosen, since she overlooked its
stylistic features (such as narrative rhythm) and paid no attention to the
characters’ psychological traits, as she intended her writing mainly for herself

and not for an audience®:

NarAgneta Horn ndgon gdngimitten av
1600-talet skrev sin levnadsbeskrivning
Beskrifningh ofwer min dldnda och myket
wederwdrtiga wandringestidh, hade hon
sikert inga planer pa att lata trycka
den. Levernesbeskrivningar hérde inte
till de texter man tryckte: de var inte
inlemmade i det litterdra genresystemet
och de horde inte till den litterdra
offentligheten. [...] Den som skrev
sjalvbiografifére romantikenhade m.a.o.
ingen idé om att hon eller han skrev en
text som hade sirskilda egenskaper vad
gillde innehéllet (jagets utveckling,
personlighetens danande, livsforloppets
samspel med personligheten), formen
(retrospektiv, ssmmanhingande och
fortlopande berittelse med borjan, mitt
och slut) och syfte (att visa mig sjilv, att
tolka mig sjilv och mitt liv). (Haettner
Aurelius 1991: 18)

When Agneta Horn wrote her life
description Description of my Misery
and Very Tormented Wandering Time,
in the middle of the seventeenth cen-
tury, she surely had no intention to
publish it. Autobiographical writ-
ings were not regarded as texts to be
printed: they had no function in the
literary genre system or in the liter-
arypublicsphere. [...] In other words,
before Romanticism, the authors of
autobiographies thought of their
works without any definite idea as to
content (self-development, creation
ofa personality, interaction between
life processes and personality), form
(a retrospective, coherent and con-
tinuous narrative with a beginning
and an end), and purpose (reveal-
ing oneself, interpreting oneselfand
one’s life).

On the other hand, should we wish to attempt a definition of Agneta
Horn’s text, we could say that it contains elements of autobiography, as she
reports personal events chronologically from her childhood to her adult age
with an emphasis on introspection, and memoirs, since the narratoris also
awitness (cf. Kondrup 1982: 26-28); noticeable sections of the manuscript

* The fact that authors of autobiographies may not be completely aware of the genre
they are employing is an almost unanimously agreed-upon notion. However, as for Agneta
Horn’s autobiography, a BA dissertation defended at the University of Gothenburg
(Claeson 1989) presents an argument that is diametrically opposed to Haettner Aurelius’s
claim, maintaining that Agneta Horn was in fact using well-established strategies derived
from classical rhetoric in her autobiography.
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consist of pages recording the military experiences of her husband Lars
Cruusin the years 1647 to 1655, as well as those of her father, Gustav Horn,
in Agneta’s childhood years. The final part consists of pages with quotations
from the Bible, in particular the Book of Psalms and the Book of Job.

3. The quires about military events

Asfor thelanguage she uses, the second part of the work is undoubtedly
the most interesting for modern readers: Agneta Horn describes in detail
the journeys with her father when she was a child, and later with her
husband (they were both officers in the Swedish army). She refers to the
outcomes of the battles and theirimpact on everydaylife, and to the names
of the people involved, such as officers and politicians.

The text is not a simple chronicle focusing on episodes of war only, but
also pays attention to other aspects of Horn’s life, against the background
ofthe Thirty Years’ War. In particular, Horn emphasises how she endured
the same difficult conditions, privations and diseases, as the Swedish

soldiers:

24 ginge wiifrdnkamnitz om margan
madh krutwagnana och hela partiet
och ginge forbi kurforsten af saxens
lusthus, som liger strax wnder
bemerwal, der di hafwa den myjkna
swarta stenen, och til skopa til natan.
25 ginge wi der ifrin och kome pa
bemerwildh. Ochlage omnatanien
liten flik vnder anenbirg. Och war
der et traflighdgt barg, som wi skule
vp fore. Och krutwagnana skule forst
vp. Ochiaghélt der nereidalen. Och
skafwer sade, nir den 3 krutwagen
war vpkomin, til min man: “H[r]
ofwerste, han skule lita sin fru koma
dp madhssin karet, ty thetblirhenealt
for langt til at bida, heler om nigen
wagen ginge sonder, s kan hon inte
koma fram i nat”. Ty lit min man
befala, atiag skule koma dp for bakan.
Och iag gorde si. Min som iag war
komininibyn ochmin man stegafsin
hist och sate sig pa banken hos mig,
kom en hen ofwerstelogtnant klim
sdhetin ochsade,athan harset 6000
man vnder anenbarg, som kome til
oss marserandez. (Horn 1959: 98-99)

On the 24" [of May] we departed from
Chemnitz in the morning with the
gunpowder carts and the whole division,
and went past the Elector of Saxony’s
summer house, which was immediately
beyond the Bohemian Forest, where
there are very black rocks, and arrived
at Zschopau in the evening. On the 25*
we left there and reached the Bohemian
Forest, where we slept in a dirty little
place near Annaberg. There was a really
high mountain thatwe had to climb. The
gunpowder cartshad to goup first. AndI
stopped down in the valley. And Schiffer
told my husband, when the third cart had
made it to the top, “Colonel, you should
let your wife come up with your cart,
otherwise it will be too much for her,
or, if any cart should crash, she will not
make it before morning”. So myhusband
commanded that I go up the slope. And
so I did. But as I arrived at the village
and my husband dismounted from his
horse and sat on the bench next to me,
Colonel Klemm arrived, saying he had
seensixthousand men, under Annaberg,
marching against us.
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What she writes about is documented by historical evidence and, despite
some inaccuracies relating to the place names, her narration is faithful and
reliable. The accurate descriptions of journeys and daily occurrences, such
as the lack of supplies or the capture of an alleged spy, might suggest that
the author used her father’s and her husband’s war diaries.

This section is also interesting insofar as it contains a number of new
words, belonging to the semantic field of war, which first appeared in
Swedish during the seventeenth century. Other words, already attested
in common usage, here acquire a more specific meaning: for example
the word krut (Horn 1959: 98, 100, 101, 110), both on its own and in the
nominal compound krutwagn (gunpowder cart) of Low German origin,
meaning «herb>, synonym of the Swedish krydda, here used to indicate
«gunpowder»; or amt (Horn 1959: 92; administration), also of Low
German origin, which became part of the Swedish lexicon in the same
period, used as an equivalent and etymologically similar word for the local
term dmbete.

There are also many loanwords, generally terms that define roles and
ranks in the army or weapons. They are taken from French, either directly
or through the mediation of Low German, like armmen (Horn 1959: 4,
6, and 32 more occurrences; army),' dragoner (Horn 1959: 46, 96, 97, 98;
dragoons), specialised horsemen whose corps had been inserted into the
Swedish Army by Gustav IT Adolf at the beginning of the seventeenth
century; general (Horn 1959: 101, 107; general) in nominal compounds;
generalisemus/generalizimus (Horn 1959: 94, 95, 98, 99, 101, 102, 103;
generalissimo), referring to Charles X Gustav; guberndr (Horn 1959: 74,
107; governor), generally with military powers; komendant (Horn 1959:
96, 101; commander); kompeni (Horn 1959: 112; company)*; komfdj and
lojtnant (Horn 1959: 98; convoy and lieutenant); musketerare (Horn 1959:
46, 93, 94; musketeer); ofitzirare/dfiserare (Horn 1959: 93, 94; officer);
patrulien (Horn 1959: 93; patrol); sdldat (Horn 1959: 12, 51, 54, S5, 56;
soldier). Words directly borrowed from Low German are also present, like
dfwerste/dverste/dverst (Horn 1959: 96, 98, 109, 110; colonel), or regemiinte
(Horn 1959: 83, 101, and 32 more occurrences; regiment).

These examples clarify the fact that Agneta Horn’s autobiography refers
to the time span of the Thirty Years” War as characterised by linguistic
exchanges and assimilations, since the Swedish army and the Protestant
German army came into close contact as allies against a common enemy.
This also explains why so many lexemes introduced into Swedish belong
to the military semantic area. Not only does the large use of these loans
in Beskrifning 6fwer min wandringestidh bear witness to a significant

* According to Hellquist 1948: 338 this word was first used in the military field at
the beginning of the seventeenth century.
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linguistic change, butit also stands as an important example of the changes
occurring in the Swedish military world, on the model of the French army.

4. The third section: the Bible in Beskrifning éfwer min wandringestidh

The third section of the text is the least analysed by scholars, although
it is of considerable critical and historical importance. As mentioned
before, in 1985 Mitchell edited the text, which consists of reflections
and prayers that the author wrote by adapting the biblical passages from
the Book of Job and the Psalter to her private life. In this section Agneta
Horn features the subject (herself) as a ‘type’, i.e. she chooses a biblical
character to stand for herself; this subject is thus part of the divine order.

This section, though not easy to read, is of crucial importance since
itreflects an actual trend in seventeenth-century Swedish literature, and
particularly in women’s literature. In a later study Mitchell maintains
that, after the Reformation, literary self-analyses grew popular especially
among women writers. Women’s literary ambitions were legitimised by
the writings of St. Bridget, who, despite her Catholic matrix, was a sort
of auctoritas,a model to refer to (Mitchell 2002: 271-273). Estelle Jelinek
hasalready pointed out how the autobiographical writings of seventeenth-
century women were characterised by an intense introspective vision and
strong religiosity, as opposed to men’s autobiographies, such as Jesper
Svedberg’s or Gustav II Adolf’s, conceived as narratives of res gestae (1986:
24). In this portion of the text, Agneta Horn presents her own life in a
lyrical, epic and baroque style characterised by circumlocutions which
imitate seventeenth-century preaching (Mitchell 1985: 77).

Probably Carl Carlsson Gyllenhielm’s Nosce te ipsum, an
autobiographical poem in knittelvers published as an appendix to the
1644 edition of Schola captivitatis (1632), served as a model for Agneta
Horn, who in 1657 wrote a poem, a collection of thoughts in verse on her
own life, in the stambok (a family register) of her friend Kerstin Posse
(contained in ms. UUB Y 117k)°.

There is no evidence which links AH [Agneta Horn] to this work. Certain
characteristics of Gyllenhielm’s Nosce te ipsum strengthen the bond between
it and AH:s leverne: the verbal echoes between their complete titles, the use
of selected biblical quotations to form a continuous thought (a feature found
on the verso of the title page of Nosce te ipsum), the ‘intertextual’ nature of
the autobiographical poem with appropriate corresponding verses of the

5 The poem, also written in knittelvers, is to be found in Horn 1908: 208-209; a critical
edition, followed by a translation into English, is given in Mitchell 2002: 281-283.
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Bible cited in the margin, and the use of theme headings for the translated
psalms. (Mitchell 1985: 78-79)

Agneta Horns Lefverne therefore fully reflects the emphasis on
autobiography and self-analysis which was prominent in Protestantism
and well-expressed in the literary production of the time. Yet it also deals
with other matters, as can be seen in those sections of the text focusing on
the account of her personallife and the war campaign she was involved in.
Moreover, this section is also aresource for the study of language history:
Agneta Horn copies passages from the Bible, but edits and alters the
original material according to the spoken Swedish of her day. According
to Mitchell, «her intentional changes of the quotations are at the level
of meaning>, while changes at the level of syntax and phonology are
«presumably unintentional> (1985: 56).

As for the phonological aspects there are several lexemes that are worth
noticing: the spellings she uses help us figure outhow the spoken language
of the time sounded. There are several cases of assimilation, like Id>I], for
example elen from elden (Horn 1959: 47, 57; fire), herewile from herraviilde
(Horn 1959: 80; domination); nd>nn, han from hand (Horn 1959: 56;
hand), stun from stund (Horn 1959: 16; while); tn>n(n), draning(h) from
drottning (Horn 1959: 14; queen); dn>n(n), rana from rodna (Horn 1959:
78; to blush); ts>s(s), maséken from matsicken (Horn 1959: 25; provision-
bag); ds>s(s), gos from gods (Horn 1959: 111; estates). Certain consonants
are lost in consonant clusters, for example tjsland(h) instead of tyskland
(Horn 1959: 4,24, 85; Germany); final postvocalic dislost both in stressed
and unstressed position, for example beske instead of besked (Horn 1959:
98; information), brd instead of bréd (Horn 1959: 70; bread), hva instead
of vad (Horn 1959: 60; what), girtru instead of Gertrud (Horn 1959: 38),
hufe instead of huvud (Horn 1959: 74; head). There is notable difficulty
in the perception of the different pronunciations of voiced and voiceless
plosives (labial and velar), which are often interchanged: benningar for
penningar (Horn 1959: 11; money), bart for part (Horn 1959: 78; part),
kig for gick (Horn 1959: 16; went). Moreover, the cluster rd turns into ,
gdl(en) for garden (Horn 1959: 30; backyard). The bilabial voiced stop and
the bilabial voiceless stop function as epenthetic consonants in words
such as bekumpra for bekymra (Horn 1959: 84; to worry), gambla (Horn
1959: 11) or gampla (Horn 1959: 21) for gamla (old), ondmpnd for ondmnd
(Horn 1959: 63; unnamed)®.

¢ For further details about linguistic aspects in Agneta Horn see Wessén 1926,
Larsson 1927, and Gosta Holm’s observations in his introduction to Beskrivning dver
min vandringstid (Horn 1959: xi-xxvii) and Holm 2000.
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5. The autobiographical matter

Although political and military issues are interesting and peculiar
in this noblewoman’s life story, they are not the most prominent topics
addressed; on the contrary, Swedish and European history both serve
as a mere background for Horn’s personal memories. The first and most
conspicuous part of the text is in fact purely autobiographical, simply
recounting events from the author’s private life. Although Horn, as the
granddaughter of Axel Oxenstierna (Lord High Chancellor of Sweden
in the first half of the seventeenth century), had access to precise and
detailed information, she just includes it tangentially in her narrative,
focusing instead on the history of her family. The events are narrated in
annalistic form, on the model of the sliktbdcker, collections of historical
events arranged in chronological order, with an annalistic approach, which
recorded the crucial events of a family’s private life: births, marriages,
deaths. Aliterary precedent, in the late Middle Ages, were the genealogical
catalogues collected by ecclesiastical institutions; the most famous one
in Sweden is the Chronicon genealogicum, compiled in the early sixteenth
century by Anna Fickesdotter Biilow, abbess of Vadstena (Biilow 1718).

Furthermore the sliktbicker recorded business transactions, land
purchases, sales, inheritances, transfers of ownership, activities in which the
ecclesiastical institutions had some economicinterest. After the Reformation,
church authorities nolonger dealt with thiskind of writing, and noblewomen
were in charge of it (von Platen 1998: 104). A parallel evolution of the
slaktbocker can easily be hypothesised: the collection of family annals was
gradually assuming a more intimate and introspective aspect, the genre itself
gradually turning into autobiographical writing. Between 1500 and 1600
several samples of sliktbocker can be listed. Sigrid Bielke, Agneta Horn’s
stepmother, wrote an autobiographical text in the form of annals (Bielke
1900): the date is written first, then the name of a person, the date of his/
her birth or death, or other significant events (Haettner Aurelius 1996: 81).
Another example is the work of Maria Christoffersdotter Stenquist, Personalia,
whose manuscript is preserved in Uppsala (UUB X 255 ab, Cederhjelmska
Samlingen). Here the author refers to the text as an «underrittelse om
herkomst och mina sallige forildrars affkomst» (Mitchell 2002: 277;
«information about my blessed parents’ lineage and progeny).

Agneta Horn’s autobiography, too, can be related to the genre of the
sliktbicker, because it shares the same characteristics, both in structural
and thematic terms: 1) events are arranged in chronological order, so as
to highlight the current year first, then the month and the day, the day of
the week and sometimes even the hour; 2) in this text, especially in the
first part, the author collects all the key events of her family’s life, such as
births, christenings, engagements, marriages, deaths; 3) the recounting of
the events is often supplemented by religious reflections, such as prayers or
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supplications, in which the author invokes the protection of God, health
for her children, and grace for the dead. This is how she reports her birth:

Anno 1629 den 18 Agusti och om en 1629, 18 August, on a Monday
mandagsmargan klakan 7 4r jagh, Agneta morning, at seven o’clock I,
horn gustafdater, fodhhittildinaondaoch  Agneta Horn Gustafsdotter, was
formighmyketmodosamaochbedrofweliga  born here, in this evil and for me
wirden vti staden riga, mig sidlf til al som  very hard and miserable world,
storsta sargh och wederwirtighet. Here in the town of Riga, to my great
min gudh, hidlp migh thena min swira sorrow and displeasure. Oh my
wirdh i thena min barndom och sedan. Lord, help me in this hard world

(Horn 1959: 3) during my childhood and after.

As previously suggested, Agneta Horn probably wrote her
autobiography not completely aware of the genre she had chosen and with
no interest in formal refinement; it is also arguable that she was influenced
by existing models in producing an original autobiography, by merging
the annalistic and genealogic genre, together with religious reflections.

Agneta Horn probably conceived her work as an annalistic text, with
the simple aim of recording events with practical, not literary, purposes.
It can therefore be assumed that the first readers of her writings were her
children, to whom she intended to offer a detailed picture of the financial
situation of the family. It is thus reasonable to assume, as suggested
by Haettner Aurelius, that Horn’s decision to write an autobiography
derives from the contrasts with her stepmother Sigrid Bielke about
inheritance, after the death of Gustav Horn, Agneta Horn’s father and
Sigrid’s husband, in 1657 (Haettner Aurelius 1996: 91). As a matter of
fact, Agneta Horn experienced a complex economic situation after her
father’s death.In Sweden, in the seventeenth century, the ancient custom
of morgongdva was still in force, a tradition according to which noblemen
had to give their wives a generous dowry in order to guarantee financial
security in case of their own premature death. In 1627 Gustav Horn
gave Kristina Oxenstierna, Axel Oxenstierna’s daughter and Agneta’s
mother, a considerable dowry. In 1631 Kristina fell ill and died, leaving
her husband and two children, one of whom died soon after. Agneta Horn
was the only heir, and thus entitled to inherit her mother’s dowry after
her father’s death. When she married Lars Cruus, Agneta Horn was still
Gustav Horn’s only heir, but in 1650 Gustav Horn and Sigrid Bielke had
a child, Carl Gustav, who lived until 1654. In 1651, after Carl Gustav’s
birth, Gustav Horn gave his late wife’s entire morgongdva to Agneta, on
the condition that she would inherit it only after his death, so as to make
it clear that Agneta was the only heir.

Gustav Horn died in 1657, without male heirs, and left an unsigned
will, which considerably reduced Agneta Horn’s inheritance: without
this document Agneta would have obtained her mother’s morgongdva
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together with her father’s inheritance, to be shared with her two half-
sisters. According to Gustav Horn’s unsigned will, instead, Sigrid Bielke
would receive all housing and movables, and Agneta Horn be granted the
sum of 8000 riksdaler. This reduction depended on the fact that Agneta
had already and unduly benefited from the maternal dowry, at the time
still owned by Gustav Horn, during her father’s eight-year captivity. Sigrid
Bielke vehemently accused Agneta Horn of taking advantage of dramatic
circumstances (her father’s captivity and her brother’s death), and also of
not having respected her father’s will. The legal charge of pillaging was
accompanied by an ethical condemnation, Agneta Horn being reproached
as a greedy woman, who had shown no respect for her father’s authority.

It is, therefore, clear that Agneta Horn’s memoirs had a practical
purpose: that of protesting her innocence, as Stefan Inderwies suggests
(2009), arguing that Horn’s Beskrifning cannot be associated with only
one genre. Agneta Horn emphasises her absolute lack of greed and her will
to assert and pursue her own rights and her need to protect her children’s
future capital. Moreover, in the text Agneta Horn intends to demonstrate
that she is not a bad daughter and, for this reason, she never deals with
the conflicts with her father: her enemies are aunt Ebba and aunt Karin,
described as perfidious and envious women. For example, in the passages
in which Agneta Horn narrates the events of Erik Sparre, a nobleman of
ancient lineage and a suitor that Agneta rejected, she attributes exclusive
blame to aunt Ebba, who wanted to arrange the match and fomented
discord; thus Agneta emphasises the harmony that presumably existed
between herselfand her father. The latter would probably have been happy
if Agneta had married Erik Sparre but, being presented here as a peaceful,
docile man, he easily accepts his daughter’s will (Haettner Aurelius 1993:
273), as the following passage clearly shows:

[...] och sade han &t mig: “Efter hans
[Erik Sparres] syster ar hir, sa wet iag
wil, at hon wil weta swar af mig och
digh. Och sig mig nu, huadh iag skal
svara”. Der pé iag swara kart ndy. D&
sade min h[ér] f[ar]: “Diswaran wiliag
inte siya hine, vtan du ma sidlf siya.
Ty iag wil ingen owén hafwa f6r din
skul, som iag har tankt til at skafwa
mig winer midh”. (Horn 1959: 60)

[...] and he told me: “As his [Erik
Sparre’s] sister is here, I know very well
that she will want to get the answer from
me and you. Now tell me what I have to
answer”. Then I briefly answered: “No”.
So my father said: “I do not want to give
her these answers, but you can tell her
yourself. I do not want enemies because
of you, since I thought I would acquire
friends thanks to you”.

For these reasons, Agneta Horn’s text can be considered as part of the
tradition of autobiographical writings with an apologetic purpose, that
is, works that aimed at justifying and motivating the author’s behaviour
and actions. There is also a coeval testimony in 1682, belonging to the
same genre, Egenhindiga Lefvenes-Beskrifning (Life Description, Written
with my Own Hand) by Maria Eufrosyne, Countess Palatine, Queen
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Christina’s cousin and King Charles X Gustav’s sister (De la Gardie 1789).
Haettner Aurelius compares the two cases:

Nir det giller Agneta Horns och
Maria Euphrosynes texter kan
man anta att de har skrivits inom
en juridisk offentlighet, i Maria
Euphrosynes fall grinsande till en
politisk. Bada texterna kan knytas
till rattsliga tvister — i Agneta Horns
fall till en mellan henne och hennes
styvmor, i Maria Euphrosynes fall till
reduktionens och formyndarrifstens
hirjningar av hennes och makens
Magnus Gabriel de la Gardies
egendomar 1681. (1991: 20)

As to Agneta Horn’s and Maria
Eufrosyne’s texts, they were probably
written in a legal context, and, in
Maria Eufrosyne’s case, in an almost
political one. Both texts can be related
to legal controversies — in Agneta
Horn’s case, to the one between
her and her stepmother; in Maria
Eufrosyne’s case, to the loss of her
and her husband Magnus Gabriel de
la Gardies’s properties in 1681, due
to the reduktion and formyndarrifsten
[economic measures of the time].

According to Haettner Aurelius, both Agneta Horn and Maria
Eufrosyne’s writings have a male ‘predecessor’, the poet Lars Wivallius,
whose long letter to the court of appeal on the charges levelled against
him had been elaborated and edited as an autobiography, Lars Wivallius
leverne (Wivallius 1957; cf. Haettner Aurelius 1991: 21).

6. Conclusions

To sum up, Agneta Horn’s work must, first of all, be analysed and
classified according to the literary standards of the time when it was
written. It also needs to be scrutinised in relation to Horn’s private life,
as well as to the social and historical events and customs of seventeenth-
century Sweden. The text’s introspective approach clearly reflects a trend
ofits time, common to most of women’s writings. This is the reason why, by
the same token, this work cannot simply be defined as a family chronicle
or sliktbok, though possessing most of the traits that characterised the
sliktbok genre, such as the collection of biographical and genealogical
records and the annalistic form. In a modern perspective, Agneta Horn’s
book appears thus as an autobiography, a memoir and an annalistic,
factual, chronicle-like text, whose function is not only that of a personal
diary, as it also contains useful, practical bits of information. In this
respect, the work bearsimportant witness to a crucial shift in seventeenth-
century Swedish culture and literature: after the Reformation, annalistic
and registry writings, in the past the prerogative of the clergy, began
to be compiled privately by aristocrats, especially noblewomen. This
shift interestingly accounts for the transition, as for the process of data
collection, from the public to the private sphere, and also for the fact that
women were in charge ofit.
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«THORVALDSEN AND ME>:
REPRESENTATIONS OF BERTEL THORVALDSEN AND
HIS SCULPTURES IN AUTOBIOGRAPHICAL TEXTS BY

DANISH AND NORWEGIAN ARTISTS AND WRITERS IN THE
NINETEENTHAND EARLY TWENTIETH CENTURY

Elettra Carbone
University College London (<elettra.carbone@ucl.ac.uk>)

1. Thorvaldsen: Icon or prop

The Dane Bertel Thorvaldsen (1770-1844) was one of the best known
sculptors of the nineteenth century. From his base in Rome, he undertook
commissions for public monuments in many of the big cities of Europe.
His sculptures, as well as his fame, travelled all over Europe and beyond,
and copies of his works can today be found as far afield as Salt Lake City,
Utah. It was not only through visual culture that Thorvaldsen’s sculptures
and fame circulated: texts are also crucial in helping us understand the
impact of Thorvaldsen’s works on European culture on a macro scale, and
onindividual places, objects and people on a micro scale. Throughout the
nineteenth and early twentieth centuries Thorvaldsen’s life and works
have been portrayed in a number of biographies — the best known of
which remain Just Mathias Thiele’s two four-volume works: Den danske
Billedhugger Bertel Thorvaldsen og hans Verker (1831-1850; The Danish
Sculptor Bertel Thorvaldsen and his Works) and Thorvaldsens Biographi
(1851-1856; Thorvaldsen’s Biography)' - travelogues, letters and literary
works.

Although Thorvaldsen himself wrote a great number of letters —
digitalised by Thorvaldsens Museum? - he never wrote an autobiographical
narrative. His name does however turn up in many autobiographical
narrations of his time. This article analyses and compares a number of
these instances, focusing on autobiographical texts written by Danish
and Norwegian artists and writers. Why was Thorvaldsen included in
these texts? Is there any identifiable pattern in the way these authors
represented this iconic Danish sculptor in their autobiographies? Is
Thorvaldsen represented as a friend and companion, as an idol to admire,
asan essential part of the historical context? Having identified some of the

! Please note that all the translations into English are my own.

* Thorvaldsen’s letters are available via the Thorvaldsens Museum digital archive:
<http://arkivet.thorvaldsensmuseum.dk> (04/2014).

M. Ciaravolo, S. Culeddu, A. Meregalli, C. Storskog (eds), Forme di narrazione autobiografica nelle
letterature scandinave / Forms of autobiograohical narration in Scandinavian literatures, ISBN ONLINE
978-88-6655-804-0, CC 2015 Firenze University Press
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theoretical implications behind the crossings between autobiographical
and biographical accounts, I will address these questions, taking as my
starting point the function of Thorvaldsen’s presence in autobiographical
accounts by famous Danish contemporaries: national authors Adam
Oehlenschliger (1779-1850) and Hans Christian Andersen (1805-1875),
and actress Johanne Luise Heiberg (1812-1890). These representations
will be compared to those in autobiographical narrations by Norwegian
artists and writers, including the writers Camilla Collett (1813-1895) and
Bjornstjerne Bjornson (1832-1910), the art historian Lorentz Dietrichson
(1834-1917), and the literary critic John Paulsen (1851-1924), known for
his memoirs of famous personalities such as Henrik Ibsen. Did Norwegian
artists share Denmark’s sense of pride for Thorvaldsen and his works? Did
Norway’s political as well as cultural nationalism after the end of the union
with Denmark and the constitution and brief independence of 1814 also
have an impact on the role played by this Danish icon?

References to Thorvaldsen’s life in other writers’ and artists’
autobiographical narrations are a clear example of what Stephen
Greenblatt calls «cultural mobility>, i.e. «the movements of texts, ideas
and whole cultures [...] restless and often unpredictable» (2009: 7).
Encouraging scholars to move away from the idea of a «coherent history>,
he calls for an examination of the «fragments>, for an «engagement
with specific cases>» that emphasises their peculiar, particular and local
character without necessarily trying to construct or reinforce an existing
grand narrative (2009: 15). The examples presented in this article are
reminiscent of Greenblatt’s «microhistories of displaced things and
persons» (2009: 17). By analysing references to Thorvaldsen and his
works in the autobiographies of other artists and writers, the objective
is not necessarily to conclude whether these narratives reinforce or
undermine the macro narrative surrounding Thorvaldsen’s celebrated
life and achievements, but rather to examine how, on a micro scale, the
different representations of this famous Danish artist are instrumental
to the narrative strategies employed in these autobiographical texts. On
a macro scale, on the other hand, these references may also be telling of
Denmark’s and Norway’s national identity and cultural policy.

The texts analysed in this article are also clear examples of the crossings
between autobiography and biography. Borrowing the terminology
employed by Marilyn Yalom, I will refer to the grey area between these
two genres as «biography-cum-autobiography> and «autobiography-
cum-biography> (1990: 53).In gender studies the concept of «biography-
cum-autobiography> has been developed in particular to explore the
authorial voice of women who wrote from the position of the biographer
in the nineteenth century. These women assumed a contingent role and
became known not as independent individuals but for their relationship
with famous men. In her contribution to the book Revealing Lives:
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Autobiography, Biography and Gender, Yalom focuses on the biography
of Victor Hugo written by his wife Adéle Hugo. She analyses this text as
a possible autobiography of Adéle Hugo herself, stating that biographies
of this kind can be read as a narrative of the men whose lives have been
recorded as well as that of the women recording their lives (1990: 53-64).

Inborrowing the ideas connected to the concept of «biography-cum-
autobiography>, with this article, I will explore the implications of the
reverse perspective, the «autobiography-cum-biography>, namely cases
where the life of the narrator (man or woman) suddenly incorporates
aspects of the life of someone regarded as a great person, a celebrity.
This blurring of boundaries creates a connection between what Laura
Marcus, in analysing nineteenth-century definitions of biography and
autobiography, outlines as two temporal and literary modes of the time:
biography as obituary, a narration of the «completely past» worthy of
record and memory, and autobiography as the voice of a living person, a
narration of the «completely present>, which creates a tension between
the concerns of the living and the parade of the self (Marcus 1994: 37-
40). Using some of the categories outlined by Yalom when dealing with
the crossings between biography and autobiography, I will thus explore
different ways in which biographical elements from Thorvaldsen’s life
have been incorporated in someone else’s autobiographical narration.
Representations of Thorvaldsen and his life are integrated in the texts
«obliquely» or «directly» (Yalom 1990: 62). «Directly>, when the
narrator speaks in a straightforward manner of his or her own experiences
in connection to Thorvaldsen. In this case, the narrator dwells directly
on episodes and anecdotes involving himself or herself and Thorvaldsen,
and on meetings with the Danish sculptor himself, thus conflating
autobiography and biography in such a direct manner that the narrator
assumes shifting roles, from author to character. «Obliquely>, when the
narrator gives expression to a collective voice and makes himself or herself
part of a community with very specific views on Thorvaldsen’s life and
contribution to the community itself, and when his or her voice merges
into the making of the Thorvaldsen myth (Yalom 1990: 62).

2. Thorvaldsen: The glue that holds Denmark together

There is no doubt that for his Danish contemporaries Thorvaldsen
remained an idol, a ‘monument’ both during his life as well as after his
death. An important driver of this respect was the idea that homage was
due to the man who, thanks to his works, had contributed to making
Denmark’s name internationally renowned at a time when Denmark itself
was developing its cultural nationalism (Jornas 2007: 245-251; Glenthoj,
Ottosen 2014: 258). It is therefore not surprising that those who could
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claim to have a close relationship or even simply be acquainted with or
have met this Danish icon did so.

Adam Oehlenschliger and Thorvaldsen met for the first time in Rome
in 1809.Itis in fact this meeting that is at the centre of the Oehlenschliger-
Thorvaldsen relationship and that is represented in detail both in
Oehlenschliger’s first autobiographical narration, Oehlenschligers Levnet:
fortalt af ham selv (1830-1831; Oehlenschliger’s Life: As Told by Himself)
as well as in Erindringer (1850; Memories%, an expanded edition of his
autobiography (Oehlenschliger 1831: 222-223; Oehlenschliger 1850:
195-196). The first mention of Thorvaldsen in this text is connected to the
writer’s formative years. A young man of modest origins, Oehlenschliger
apparently had a talent for drawing. For this reason he managed to
obtain a position at the Royal Academy of Arts, the same academy where
Thorvaldsen, too, had studied before leaving for his formative journey
to Italy in 1789. Therefore, at that time little was known of the man who
was to become Denmark’s pride: «Om Thorvaldsen vidste vi dengang
ikke videre, end at han havde varet en fortreffelig Skolar, og nu var i
Rom>» (Oehlenschliger 1850: 62; Back then we did not know alot about
Thorvaldsen, only that he had had a splendid intellect, and that he was
now in Rome). However, Oehlenschliger was well aware of Thorvaldsen’s
success when they first met in Rome in 1809. Their encounter appears
particularly striking as, despite never having met before, they clearly
behave as old acquaintances:

Hvor glad forbausedes jeg ved at see Howastonished and happyIwaswhen

hans Jason, og alle de andre herlige
Sager. Jeg kiendte hidindtil intet af
hans Arbeider, og hadde aldrig seet
ham selv. Som jeg nu stod fordybet i
at skue, og endelig kastede Qiet til en
Side, opdagede jeg en temmelig slet
kledt Mand med et regelmassigt,
aandfuldt Ansigt, smukke blaae
Qine, med leerbestenkede Stovler,
staae ved min Side og betragte mig
opmerksomt. “Thorvaldsen!” raabte
jeg. — “Oehlenschliger!” raabte han.
Vi omfavnede og kyssede hinanden,
og fra det Qieblik var Broderskabet
sluttet. (Oehlenschliger 1850: 195)

I'saw his Jason and all the other lovely
pieces. Hitherto I had not known of
his works and I had never met him
in person. As I stood there absorbed
in contemplation, I finally looked
to one side and noticed a somewhat
badly dressed man with a regular,
brilliant face, beautiful blue eyes
and clay-spattered boots standing
by my side. He was looking at me
attentively. “Thorvaldsen!” I cried out.
— “Oehlenschlager!” he cried out. We
embraced and kissed each other, and
from that moment our kinship was
formed.

Like many other Danish travellers, Oehlenschliger visits Thorvaldsen’s
studio in Rome. This space, where Thorvaldsen had created Jason with
the Golden Fleece, the masterpiece that secured him his international
fame, is represented as much more than a stop on a sightseeing tour: it is
a place of pilgrimage where other artists can experience for themselves
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how a Dane had been able to become an internationally esteemed artist.
However, Oehlenschliger makes it very clear in the passage above that,
as arenowned Danish poet himself, unlike other artists, he did not need
to be introduced to Thorvaldsen. By 1809 Oehlenschliger had in fact
already had his breakthrough, first with the poetry collection Digte (1803;
Poems) and two years later with his collection Poetiske Skrifter (1805;
Poetical Works), which included his Aladdin. While clearly implying that
meeting Thorvaldsen was a great honour for him, Oehlenschlager is also
keen to emphasise that he himself was about to follow the same path as
Thorvaldsen and achieve a fame that would, one day, make them equally
important in spreading Denmark’s fame:

Jegtenkte pavorebarbariske Forfedre,
som fordum, uden Kunstsands, saa tidt
havde gdelagt Rom. Nu omfavnede to
danske Kunstnere hinanden, afhvilke
den ene kunde kappes med de zdleste
Grazkere; i den Yngres Bryst breendte
i det mindste en kraftig, kierlig
Flamme, og et ungdommeligt Mod
tilat prove noget meer end Seedvanligt.
(Oehlenschliger 1850: 195)

Ithoughtabout ourbarbaricancestors,
whoin olden times, without any sense
of art, had so often destroyed Rome.
Now two Danish artists, one of whom
could have vied with the noblest
Greeks, were embracing each other; in
the younger breast was atleast burning
a powerful, affectionate flame and a
youthful courage to try something out
of the ordinary.

For Oehlenschliger and other artists arriving in Rome, Thorvaldsen
was an idol, someone against whom they could measure their own fame.
He was the artist who could give other artists his stamp of approval, and
judge whether their artistic creations were of a high standard or not.
Oehlenschliger therefore rejoices when Thorvaldsen, after having heard
afew of his poems, states that he likes them (Oehlenschliger 1850: 196).

Hans Christian Andersen’s representation of his first encounter with
Thorvaldsen in his Mit Livs Eventyr (1855; The Fairy Tale of My Life)
follows a narrative pattern that is very similar to Oehlenschlager’s. Like
Oehlenschlidger, H.C. Andersen is taken to Thorvaldsen’s studio by
another artist already living in Rome. Before seeing the Danish master
himself, Andersen sees the sculpture Thorvaldsen is currently working
on, the bas-relief Raphael. Andersen acknowledges the fame achieved by
his compatriot and is clearly touched by Thorvaldsen’s decision to donate
allhis masterpieces to hishome country (Andersen 1996: 160). Andersen,
who had briefly met Thorvaldsen before, in Copenhagen in 1819, finally
receives his stamp of approval. Besides making a positive remark about
Agnete og Havmanden (1834; Agnete and the Merman), Thorvaldsen
encourages Andersen to react with courage to the negative reviews this
playhasreceived and admits that, had he remained in Denmark, he would
have received a similarreception: «Ja, ja, jeg kender dem hjemme! Mig var
detikke gaaetbedre, omjegvarbleven der! Jeghadde maaskee ikke engang
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faaetlovtil at sette en Modelfigur!> (Andersen 1996: 174; Yes, yes, I know
them at home. I would not have fared better had I stayed there! I might not
even have been allowed to make a model figure!). This passage appears to
have a dual function in the narrative. First, it reinstates Andersen’s talent:
after all, the negative review could not have anything to do with the quality
of the play if Thorvaldsen liked it and if the great sculptor himself would
have been snubbed by Danish critics had he remained in his own country.
Second, it grants Andersen the role of Thorvaldsen’s confidant, as, after the
above-mentioned comment, Thorvaldsen supposedly told Andersen about
the dark sides of his youth in Denmark. Only at this point in the narrative
does Andersen reach the same brotherly relationship that Oehlenschliger
establishes with the Thorvaldsen character from the very beginning, thanks
to the representation of his emotional first encounter with the sculptor.

The question of who knows the real Thorvaldsen is also the theme of
Johanne Luise Heiberg’s first meeting with Thorvaldsen. In her Et Liv
gjenoplevet i Erindringer (1891; A Life Re-lived through Memories), she
dedicates awhole chapter to this episode which took place in 1844, the year
of Thorvaldsen’s death. The representation of the meeting is preceded by
a number of rumours about Thorvaldsen that supposedly questioned his
intelligence, emphasising his scarce ability to engage in anything but his own
art. Asin Andersen’s case, Heiberg stresses immediately how Thorvaldsen
shows her aside of himself that no one else has experienced before. The two
hours of the meeting are characterised as «uforglemmelige» (Heiberg 1891:
38; unforgettable). Thorvaldsen is said to have opened up to her revealing
details of his childhood, youth, and journeys, and to have confided very
private matters, such as his differences with King Fredrik VII and his
ambivalent relationship with Oehlenschliger: «Jegholder afham [...] men
hvor er han dog forfengelig» (1891: 40; Iam fond ofhim [....] but how vain
he is). As Heiberg herself concludes at the end of her narration, the aim of
this anecdote is not to change the publicimage that Thorvaldsen has created
of himself, but to reveal a glimpse of his ‘real’ personality.

Besides being clearly instrumental in supporting the autobiographical
strategy of the texts of which theyare a part, these narrations of Thorvaldsen’s
life all have a dialectical relationship with the great Thorvaldsen narrative,
represented by the above-mentioned two four-volume official biographies
by Thiele, Den danske Billedhugger Bertel Thorvaldsen og hans Veerker (1831-
1850) and Thorvaldsens Biographie (1851-1856)%. In Oehlenschlager’s case

3 Thiele’s works are the first biographies of the Danish sculptor. The initiative of
compiling these volumes seems to have come from Thiele himself, as indicated by a
letter from Thiele to Thorvaldsen dated 10 November 1826: «De vil maaskee endnu
erindre, at jeg i de sidste Dage, som jeg tilbragte i det uforglemmelige Rom, meddeelte
Dem en Plan jeg havde fattet, at anvende Tid og Flid paa at udarbeide Deres saa beromte
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the representation of his first meeting is quoted in Thiele’s work and, just like
Oehlenschlager himself, Thiele is keen to emphasise the contrast between
the warm reaction and the fact that Oehlenschliger and Thorvaldsen had
never met each other before. In Mit Livs Eventyr Andersen claims to have
been unaware of details now revealed in Thiele’s work, such as for instance
the difficult relationship between Thorvaldsen and the Swedish sculptor
Johan Niclas Bystrom: «Jeg vidste ikke hvad vi nu kan lese i Thieles
“Thorvaldsens Levnet”, at der mellem Bystrom og Thorvaldsen engang
havde varet en Strid om deres gjensidige Dygtighed> (Andersen 1996: 166;
I did notknowwhat can nowbe read in Thiele’s Thorvaldsen’s Life, that there
had oncebeena conflict between Bystrom and Thorvaldsen regarding their
respective skills). With this brief acknowledgement Andersen gives away
the fact that his own autobiography is informed, atleast partially, by Thiele’s
work. Finally, in Heiberg’s case, one of the anecdotes about Thorvaldsen,
recounted as part of her meeting with him, is suddenly followed by a
bibliographical reference «(Thiele 4, 27)» (Heiberg 1891: 39). As in
Andersen’s case, this sudden reference has the immediate effect of blurring
the boundarybetween what appears to be the autobiographical narration of
her encounter with the Danish master and Thiele’s biographical narrative.
While establishing the narrative of their direct personal relationship with
the Danish sculptor, Oehlenschliger, Andersen and Heiberg are also keen
to contribute to perpetuating the Danish myth of Thorvaldsen and to both
inform the official narrative of his life as shaped in the work by Thiele and
be informed by it.

Onthe whole, the «direct> integration of representations of Thorvaldsen
in these three Danish autobiographical narratives is indicative not only of
the importance for aspiring Danish icons to relate to Thorvaldsen and his
achievements but also of the central place that the Danish sculptor had
assumed in the strengthening of the country’s cultural identity.

3. Thorvaldsen as part of the Danish furniture

Yet, was the Danes’s interest in first meetings with Thorvaldsen
shared by their Norwegian neighbours? As the texts analysed in the
second part of this article seem to indicate, even though most Norwegian

Kunstnerbanes Historie» (Thiele 1826; You might still recall that during the last days
I spent in unforgettable Rome, I informed you of a plan I had conceived: to spend time
and diligence on composing the history of your famous artistic career). Largely based
on Thorvaldsen’s letters, which Thiele claims to have saved, Thorvaldsens Biographie has
been and still remains today «the standard work in Thorvaldsen literature >, despite the
fact that, as Kira Kofoed points out, its author had been rather selective in his use of the
material available to him (Kofoed 2014).
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artists and writers acknowledged Thorvaldsen’s fame and importance on an
international scale, they clearly failed to display a fascination with his persona.
Before considering these Norwegian «fragments>, it is important to briefly
outline Norway’s political and cultural position. At the beginning of the
nineteenth century, Norwaylacked autonomous administrative and cultural
structures and institutions. Intellectuals were educated in Copenhagen —
which remained an important cultural centre for Norwegians long after
the separation from Denmark in 1814 — and artists trained at Det Kongelige
Danske Kunstakademi (The Royal Danish Academy of Fine Arts) (Glenthej,
Ottosen 2014: 274-275). Even after the foundation of Tegneskolen (The
Drawing School) in Christiania in 1818, Norwegian artists continued to be
educated abroad where, like in Rome, they were often part of Scandinavian
artistic communities, in which Danes played an important role (Malmanger
2003: 15). The Norwegian sculptor Hans Michelsen (1789-1859), forinstance,
started his apprenticeship in Stockholm and studied with Thorvaldsen in
Rome (1820-1826) before taking on a number of Norwegian commissions.
Itis in the light of this ambivalent relationship of separation and union with
Denmarkfollowing 1814 that we should interpret Thorvaldsen’s «presence>
in Norwegian autobiographical accounts.

A few scattered mentions of Thorvaldsen can be found in Camilla Collett’s
diaries and letters (Dagboker og Breve 1933). While referring to his status
as a central figure among Scandinavians in Rome, she treats Thorvaldsen
as a contextual element. In addition, the fact that most of her references
deal with the sculptor’s relationship with Oehlenschliger emphasises that
the celebration of his fame is a Danish rather than Scandinavian affair. She
discusses, for instance, how, after a reading of his play, Hakon Jarl (1807),
Thorvaldsen hugged Oehlenschliger and exclaimed: «Gud signe Dig, min
Ven, og lade Dig skrive mange Verker endnux (C. Collett, PJ. Collett 1933:
316; God bless you, my friend, and let you write many more works). Similarly,
in their letters Bjornstjerne Bjornson and his wife Karoline are appreciative of
the work of this famous Danish sculptor. Yet again, Thorvaldsenis remembered
in his Roman studio where he sat and drank his wine (Bjernson 1912: 41)*.
These brief references never lead to any major discussion between the two.

However, the most relevant ‘absence’ of Thorvaldsen’s name in
nineteenth-century Norwegian autobiographical texts is that encountered

*In a letter to his wife Karoline on 30 December 1860, Bjornson imagines
Thorvaldsen in his atelier in Rome: «Her midt paa Pladsen et Vandspring, i det ene
Hjorne af Pladsen Thorvaldsens gamle Atelier; her lige mod mig sad han hver Dag
og drak sin Vin. I det samme Atelier arbeider nu hans bedste Elev og Roms storste
Billedhugger» (Bjornson 1957: 41; Here at the centre of the square is a fountain, in
one corner of the square is Thorvaldsen’s old atelier, here just in front of me is where he
sat every day, drinking his wine. In the self-same atelier there is now working his best
student and the best sculptor in Rome).
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in art historian Lorentz Dietrichson’s narration. His Fra min Vandringstid
(1875; From the Time of My Wanderings) is an autobiographical account
that, more than any of the other texts discussed so far, borders on fiction.
Rather than simply narrating his own experiences, Dietrichson tells stories
or anecdotes he has supposedly heard during his journey. His section Et
Kunstnerliv (An Artist’s Life) is dedicated to a Danish painter who died in
Romeand isburiedin the Protestant cemetery, Asmus Carstens (1754-1798).
Like any other artist he arrived «fattig paa jordisk Gods, men rig paa Haab
og paa Kraft, og skulde dog bejes og brydes, og senkes i en tidlig Grav>
(Dietrichson 1875: 80; Poor in worldly possessions, but rich in hope and in
vigour, but he had to be bent and broken and lowered into an early grave).
Justbefore his death, Thorvaldsen visits him. After this encounter the moral
is clear: some artists, like Thorvaldsen, make it, while others do not. Fame
does not depend on talent alone, but also on luck.

Although Dietrichson and Thorvaldsen were not contemporaries, it
still appears rather odd that Thorvaldsen does not make a more significant
appearance in the travel account of an art historian. Yet even in Dietrichson’s
publication on art history Thorvaldsen is only mentioned in passing. In
his Den norske Treskjerekunst (1878; The Art of Norwegian Carving),
Thorvaldsen’s name appears again in combination with Carstens’s (or should
Isay after Carstens’s) when he lists the forefathers of neoclassicism: «[...] med
Percier og Schinkel, med Carstens og Thorvaldsen den graeske Nyrenaissance
begynder, der leder til Striden mellom Classicisme og Romantik i vor Tids
Kunst>» (Dietrichson 1878: 77; with Percier and Schinkel, with Carstens
and Thorvaldsen there began the Greek Neo-Renaissance, which led to the
conflict between Classicism and Romanticism in the art of our time).

The above-mentioned examples make clear that it is not Thorvaldsen’s
personal cult that is treated in Norwegian autobiographical accounts, but
his contribution to sculpture. This appears to be confirmed by an anecdote
connected to Thorvaldsen’s death, which can be found in Paulsen’s Italian
memoirs, Mine erindringer (1900; My Memories). The source of this story
is a sculptor friend of Paulsens’s. On the night of Thorvaldsen’s death the
apprentice leftin charge of the studio is scared by a supernatural occurrence:
a flash of light suddenly illuminates the statues in the middle of the night,
as if to announce the death of their creator:

I det sekund, Thorvaldsen folte dedens
komme, er hans sjel i denne lysform
vendt tilbake til atelieret, hvor han
hadde tilbragt sin meste tid, og skabt
sine store, uforgjengelige arbeider
[...]. Sin sidste, bevidste tanke har han
skjenket til kunst, han elskede saa
heit, og som han udelukkende levde
for [...]. (Paulsen 1900: 87-88)

In the second when Thorvaldsen
felt the arrival of death, his soul, in
this radiant form, returned to his
atelier where he had spent most of
his time and where he created his
great, imperishable works [...]. His
last conscious thought was about art,
which he loved so dearly and which
was his whole life [...].
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The one Norwegian artist who explicitly mentions Thorvaldsen’s life
and work as inspirational for his own career, is — to a certain extent not
surprisingly — the sculptor Gustav Vigeland (1869-1943). In his letters,
Vigeland constructs an autobiographical narrative of his life which
begins and ends with Thorvaldsen (Gjengset 2000: 39). Thorvaldsen is
represented as the ideal he strives towards at the beginning and at the end
ofhis career. He therefore tells of how, as a youngartist, he sneaked copies

of Thiele’s illustrated biography of Thorvaldsen home during the night:

Inogentidhaddejeghatlyst paaenbok,
en stor bok eller rettere flere boker, jeg
blevsyk efter dem, men jeg visste at det
ikke nyttet at gaa til mor denne gang,
verket var for dyrt, det kostet over
hundre kroner. Det var Thorvaldsens
verkerav Thiele [...]. (Vigeland quoted
in Wikborg 2001: 39)

For some time I had wanted a book, a
large book, or rather several books, I
was dying to get them, but I knew that
it was no use talking to mother this
time, the work was too expensive, it
cost more than one hundred kroner.
It was “Thorvaldsen’s Works” by
Thiele [...].

After his first visit to Thorvaldsens Museum in 1901, Vigeland
continues to express his admiration for the work of this Danish master, in
particular for his ability to shape the human body, in aletter to Dietrichson
(Wikborg 2001: 58-60). Finally, in 1919 the Thorvaldsen Museum is
alluded to as the inspiration behind the donation of all his works to Oslo
(Wikborg 2001: 334). Like Thorvaldsen, Vigeland wanted all his works
gathered in one place. Vigeland’s attitude towards Thorvaldsen is clearly
one of respect, but nowhere does this respect become veneration.

4. Macro and micro narratives

As Georg Brandes explains in one of his essays entitled Danske
Personligheder (1899; Danish Personalities), in which, incidentally,
Thorvaldsen is discussed despite not featuring as one of these Danish
personalities: «Thorvaldsen var for de dalevende Danske ikke en stor
Mand som en anden; han var dem Incarnationen af deres Fedrelands
aandelige Storhed, Pantet og Symbolet paa Danmarks Rang mellem
Europas Folk» (Brandes 1899: 544; For the Danes living at the time,
Thorvaldsen was not a great man like anybody else; to them he was the
incarnation of the spiritual greatness of their fatherland, the pledge and
the symbol of Denmark’s rank among the peoples of Europe). Represented
as the glue that kept Denmark together, Thorvaldsen is the personality
whom any Danish artist or writer would want to be associated with. For
this reason, those who did have a close relationship with the Danish
sculptor — such as the artists and writers examined so far, as well as today
less well-known contemporaries, such as the Danish poet Ludvig Bodtcher
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(1793-1873) — would exploit any possibility to bring up their relationship
with Thorvaldsen.

The Danish texts analysed in this article are clear examples of how
autobiographical engagement with Thorvaldsen’s biographical material took
place both obliquely and directly. The Danish narrators all give expression
toa collective voice, the Danish voice of admiration for Thorvaldsen. At the
same time, theyalso emphasise their personal relationship with Thorvaldsen,
making the Danish sculptor a key character in the narrative of their own
lives. By creating a connection between turning pointsin theirlives and their
encounters with this iconic Danish sculptor, they also attempt to support
and contribute to the grand narrative of his life as established by Thiele’s
work and affirm their own importance within Danish culture and history.

Norwegian autobiographical narratives, on the other hand, remain
focused on Thorvaldsen’s artistic contribution rather than on his persona.
Thorvaldsenis represented as part of the context, as a secondary character
in someone else’s autobiographical narration. Like any form of Danish
influence to Norwegian culture in 1814, the cultural and artistic heritage
represented by Thorvaldsen was not unproblematic ata time when Norway
was deeply engaged in its nation-building process. The acknowledgment
of Thorvaldsen’s artistic contribution, combined with the lack of emphasis
on the mythicisation of his figure, appears to be a good compromise
between the acknowledgement and rejection of Norway’s contacts with
Danish culture (Glenthej, Ottosen 2014: 268-271).

All these examples taken together also constitute a few of the many
instances of how Thorvaldsen’s biography has moved restlessly from text
to text. What could be referred to as «The Thorvaldsen Myth» is made
up of a set of fragments, complexand layered representations thatinvolve
micro and macro narratives. In Greenblatt’s terminology, the encounter
with Thorvaldsen in these texts is the result of a blend of «contingency,
license and constraint> (2009: 90). In all these texts the narrator’s physical
encounter with Thorvaldsen and his works might well be determined by
contingency, but the narrative process by which episodes of his or her life
entangled with those of the Danish sculptor is not.
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LASSE-MAJA: AUTOBIOGRAPHY
AND THE MAKING OF THE INDIVIDUAL

Andrea Berardini
University of Genoa (<andrea.berardini@gmail.com>)

Lasse-Majas besynnerliga dden (Lasse-Maja’s Peculiar Adventures)
was published in 1833 and became, in the course of the nineteenth
century, Sweden’s best-selling autobiography; around forty different
editions appeared (not to count the pirated ones), often abridged and in
chapbook form. The most successful of them was the second one, which
came out in 1840 through the new publisher Bonnier, with the more
titillating title Den byxlése dfventyraren (The Trouserless Adventurer).
As a testimony to its undying popularity, we can mention an old man’s
answer during an interview with the Uppsala Folklore Research Centre
(Folkminnesarkivet) in the 1930s: «Vad som listes bland folket? Ja, det
var mest Lasse-Maja och bibeln» (Molin 2006': 204; What did people
read? It was mostly Lasse-Maja and the Bible).

Lasse-Maja’s real name was Lars Larsson, later changed into Lars
Molin. He was born in 1785 in the small village of Djupdalen, in
Vistmanland, the son of a well-to-do tailor. Restless and unwilling to
settle down, he soonleft his family to try his luckin Stockholm, becoming
by and by one of Sweden’s best-known bandits. His nickname, which
combines a masculine and a feminine name, derives from the fact that he
used to dress in women’s clothes in order to disguise himself and catch
his victims off guard. In his ‘career’ he was arrested and released several
times, until he was eventually sentenced to life imprisonment in 1813,
after stealing from a church in Jarfilla.

The autobiography retraces Lars’s life from his first years until 1833,
though the main focus is on the period between 1808 and 1812, when
he was already a famous thief. The aim of the autobiography is to be
entertaining by exploiting the comic potential of Lars’s many adventures
(which stress his slyness as a thief and pay special attention to the funny
misunderstandings caused by his ambiguous gender), while leaving his
psychological and personal development in the background. The different

! Despite some spelling modernisation, this is the only unabridged edition of the text
available on the market, and provides the reader with a critical afterword by Edvard Matz.

M. Ciaravolo, S. Culeddu, A. Meregalli, C. Storskog (eds), Forme di narrazione autobiografica nelle
letterature scandinave / Forms of autobiograohical narration in Scandinavian literatures, ISBN ONLINE
978-88-6655-804-0, CC 2015 Firenze University Press
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episodes are structured according to a recurrent scheme, with the hero
trying to get to Stockholm in order tolead a free and comfortable life there,
failing and having to start again from square one. One can nonetheless
discern an underlying pattern in the narrative, which describes Lars’s
growing sense of his own individuality. The most interesting aspect of the
textis the way in which it combines typical autobiographical elements with
motives drawn from (popular) fictional genres. Investigating the interplay
between these two sets of features not only reveals the specificity of this
particular text but might even shed some light on the narrative and textual
strategies of autobiography as such. Any autobiography tends, in a sense,
to elaborate a narrative alter ego of the author, representing the essence
of the author’s life. The way Lars Molin constructs his autobiographical
persona shows how fictionalisation (the appropriation of instruments and
patterns typical of fictional narratives which gives shape to an individual’s
life and make it communicable) can serve the purposes of autobiographical
writing.

This process of individualisation is already summarised at the
beginning of the tale. In the very first paragraph Lars introduces his tale
by defining hisindividual destiny against the backdrop of a universal and
timeless order:

Gamla spakiringar har pastatt, att jag
blev f6dd under nigot visst tecken,
som skulle utmirka de und